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Engraved  by  Bartolozzi 
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ANTIQUES  DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— Queen  Anne  Yew-tree  Marquetry  Bureau  Bookcase;  a  fine  and  rare 
piece.    Height,  7  ft.  ;  width,  3  ft.  4  ins.  ;  depth,  2  ft.    The  doors  enclosing  upper  part  are  fitted 
externally  with  old  silvered  and  bevelled  glass  panels. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.I 

and  31,  East  57th  Street,  NEW  YORK 
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ANTIQUES       DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— Queen  Anne  Walnut  Marquetry  Tallboy  or  Double  Chest,  top  drawer 
in  lower  part  fitted  as  Secretaire.     Height.  6  ft.  1  in.;  width,  3  ft.  5  ins.;  and  depth,  1  ft.  10J  ins. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
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The  Connoisseur 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
 sale  or  wanted.  

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  one  shilling, 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms,  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Wanted.— Coloured  Fashion  Plates  by  Heideloff, 
Vernet,  and  Lanchester.    (No.  R7.522.) 

Wanted.— Anything  Military,  Old.    (No.  1*7,523.) 

Wanted.— Old  Bone,  Ivory,  Leather  or  Iron  Caskets, 

from  4  in.  to  9 in.  long,  iron  or  silver  bound.  (No.  R.7,524.) 

Wanted.— Old  Oak  Panelling;  also  fine  Antique 
Furniture.    (No.  117,525.) 

For  Sale.— Papier=Mache.  Several  pieces  of  Jennens  and 
Bellridge,  from  1851  and  other  exhibitions.  (No.  R.7,526.) 

Splendid  Ebony  Clarionet.— Perfect  condition ;  massive 
silver  keys,  1867.    (No.  R7.527.) 

To  Collectors.  —  Black  and  White  Drawings  by 
famous  illustrators,  English  and  American. 

Art  Editor's  collection.  Prices  reasonable.  (No.  R.7,528.) 

For  Sale.— Two  deeply  carved  Antique  Oak  Frames, 

oval,  one  ditto  rectangular,  size  3  ft.  S  in.  by  3  ft. 
Photo.    (No.  1*7,529.) 

Gothic  Coffer.— Steel,  fifteenth  century.  (No.  R7,53o.) 

For  Sale.— Richly  carved  Suite  old  Indian  Blackwood 
Furniture,  five  chairs,  couch,  table,  two  corner  pieces. 
(No.  R7.53I.) 

Collection  of  Old  and  Modern  Pictures,  now  publicly 
exhibited,  for  disposal  (Kent).    (No.  R7,532.) 

For  Sale.— Quantity  of  genuine  Old  Oak  Panelling. 

(No.  R7,533-) 

Gentleman  wishes  to  sell  small  collection  of  old 
English  Drinking  Glasses.  Rare  anrj  interesting 
specimens.    (No.  R7.534.) 

Collector  wishes  to  acquire  a  few  fine  specimens 
Early  European  Swords,  Rapiers,  and  Daggers. 

(No.  R7,535-) 


Genuine  Old  Oak  Dresser  ..       ..       ..       ..       ..    £12     15  .  0 

Fine  Carved  Antique  Oak  Cabinet   £27  .  10  .  0 

Rare  Antique  Side  Table  ..       ..       ..       ..       ..       ..    £14  .  14  .  0 

Antique  Charles  II.  Chairs,  Old  Chippendale  Chairs  and  Tables  for  sale. 
Mrs.  F.  A.  TIGHE,  31  Sidney  Road,  Brixton,  London,  S.W.9 

September,  1917.— No.  exciii 


For  Sale.— Signed  modern  Mezzotints  in  colours, 
after  Meissonier,  Raeburn,  Romney,  Law= 
rence.    (No.  R7,536.) 

For  Sale. — Six  genuine  old  square-backed  Chippen  = 
dale  Chairs,  ^43.    (No.  R7,537.) 

Old  Mahogany  Bracket  Timepiece,  Gothic  design, 
£6  10s.    (No.  R7.538.) 

Queen  Anne  or  early  Georgian  period  richly  carved 
and  gilded  Console  Table,  front  supports  two 
mermaids,  and  having  white  marble  top,  £8  io>. 
(No.  R7,539-) 

Three  Coloured  Glass  Pictures  (one  sporting  subject), 
£2  15s.  the  three.    (No.  R7,540.) 

Wanted.— Old  Stained  Glass  Quarries,  lozenge  shaped, 
with  Coats  of  Arms  or  Devices  in  Colours.   (No.  R7.54I.) 

Wanted.  —  Early  Rings,  Seals,  Spurs,  Lambeth 
Delft,  English  Pottery,  prior  1700.  (No.  117,542.) 

Wanted.— Connoisseur,  Nos.  88,  90,  91,  94,  95,  96,  97, 
98.    Perfect  condition.    (No.  R7,543-) 

Wanted.— Old  Pewter  Plate,  fine  quality,  broad  flat  rims 
with  marks,  but  without  beaded  edge.  Diameter  17 
inches.    (No.  R7,544.) 

Madonna  and  Child,  by  Luini,  for  sale.    (No.  R7.545-) 

Corean  Pottery  and  Porcelain. — Large  and  important 
collection,  formed  fifteen  years  ago  in  Corea.  Can  be 
seen  by  appointment.    (No.  R7,546.) 


Postage  Stamps  Wanted 

Collections  and  loose  lots.     Early  English,  etc. 
HIGHEST  PRICES  GIVEX. 
Send  what   you  have  for  disposal,  naming   price,  and 
remittance  will  be  forwarded  by  return. 

J.  BEDFORD  &  Co.,  Angell  Road,  Brixton,  London,  S.W.  9 

CTAMPQ  no'd  a  m°st  complete  stock  of  Stamps  of  all  countries, 

O  I  fllTirO    from  common  kinds  to  rarities.    Want  lists  a  speciality. 

SO-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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ESTABLISHED    1 760 


W.  Williamson  &  Sons 

GUILDFORD 

SURREY 

Largest  Collection  of 

OLD  ENGLISH  FURNITURE 

in  the  Kingdom 


A   PAIR  OF   VERY   FINE   CHIPPENDALE   ARM   CHAIRS,    IN  SILK 


W.  WILLIAMSON  &  SONS,  GUILDFORD 

WILLIAM    WILLIAMSON  MARTIN  WILLIAMSON 

Open  Saturday  28  miles  from  London 

Half-day  Wednesday  telephone  no.  19  Vans  Deliver  Free 

BU  nLI  NGAM% 


The  Connoisseur 

Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

I,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 

Tel.  No.  7995  GERRARD.  Cables  and  Telegrams— NOVEDAD,  ST.  JAMES'S. 
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Old  English  Furniture. 


For  many  years  past  Hamptons  have  made  a  speciality  of  Old  English  Furniture  in  original 
condition,  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their 

Galleries  for  Antiques  in  Pall  Mall  East. 


O  1 1 90.  A  strikingly  hand- 
some Queen  Anne  Double 
Cabinet,  of  finely  figured 
walnut.  Fitted  with  numer- 
ous drawers  and  a  secretaire. 
In  excellent  condition 
throughout. 

Width,  3  ft.  6  in.  ;  height, 
6  ft.  6  in.  ;  depth,  1  ft.  9  in. 


Connoisseurs  of  Old  Furniture 
tvill  find  that  this  Cabinet,  zvhich, 
together  with  several  other  fine 
examples  of  E?tglish  XVIIth  and 
XVIIIth  Century  Furniture,  is 
now  on  view  at  I/amptons,  will 
well   repay   a   visit   of  inspection. 


Hamptons  deliver  to 
house  within  thirty 
miles,  and  pay  carriage 
to  any  railway  station 
in  Great  Britain  or  to 
any   port   in  Ireland. 


AMPTONS 


PALL  MALL  LONDON 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 
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NOTES  AND  QUERIES.     (With  five  illustrations)   37 

NOTES.     (With  four  illustrations)       -       -       -       -       -    40 

IN  THE  SALE  ROOM   45 

CURRENT  ART  NOTES   49 

THE  CONNOISSEUR  BOOKSHELF.      (With  two  illustrations)   55 

ANSWERS  TO  CORRESPONDENTS   60 

PLATES. 

LADY  KINNAIRD.     By  W.  Say,  after  W.  Owen  Frontispiece 

BUST  OF  A  BACCHANTE.      By  J.  C.  Marin  -       -       -    •  #      -  page  1 1 

A  CONTEMPLATIVE  YOUTH.     By  OH.  Hodges,  after  Sir  Joshua  Reynolds  -       -       -    „  21 

THE  SEINE  NEAR  ROUEN.     By  R.  P.  Bonington  ,,31 

THE  MUSHROOM  GIRL.     By  Meadows,  after  Westall-  ,,  41 

PORTRAIT  OF  A  GIRL  IN  WHITE.     By  Greuze  ,,51 


OLD  MASTERS. 

EXCEPTIONAL  opportunities  of  making  private  purchase 
from  historic  and  family  Collections  of  GENUINE 
OLD  MASTERS  and  OBJETS  D'ART  can  be  afforded 
to  Collectors  and  representatives  of  Museums  by 

ARTHUR  RUCK 

Agent  for  the  sale  and  purchase  of  important   Works  of  Art. 

4,    Berkeley   Street,    Piccadilly,  London,  W. 


Established  Paris.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
709  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


®b*  17ttr  tt*nturg  dialing 
of  ©lo  JttasUrs. 

HIGH-CLASS  PAINTINGS. 

23A.  Old  Bond  Street, 
London,  W. 


AUGUSTUS  FRANK  ROME 

ANTIQUARIAN  PIAZZA  TRINITA  DE'.MONTI 

Pairs  of  Columns  of  Affricano.  Corallino,  Rose  Alabaster, 
and  other  rare  marbles. 

An  exceptional  Cosmatesco  Sarcophagus. 
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STONER    <S  EVANS 

Telegrams  I  FINF        ART        GAT    T    FRIFS  Tolophone: 

"Talofa,  St.  James's,  London"  K  AW  Mi*  X  vrVL/L/LVIVl  JZ*W  6658  Garrard 

3,  King  Street,  St.  James's  Square,  LONDON,  S.W.I 


WORCESTER    (DR.  WALL  PERIOD).  Choice  examples  of  scale  blue,  all  square  mark. 

The  Spoon-tray,  gros  bleu  ground,  and  part  of  the  celebrated  Duchess  of  Kent  Service,  open  crescent. 

SPECIALITY— Choicest  examples  of  Old  English  Porcelain  and  Pottery.    Collections  valued,  arranged,  or  purchased. 


THE  ILLUSTRA  TED' BOOK  OF  THE  EXHIBITION  OF  OLD  ENGLISH  PORCELAIN,  CONTAINING  32  PLATES.  ROYAL  QUARTO,  25s.  NETT. 
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SET  OF   FIVE  ORIENTAL  PORCELAIN  VASES. 


Interesting  Collection  of  Old  China, 
::     Antique  Silver  Plate,  Jewels,  :: 


Miniatures,  Enamels,  Works  of  Art, 

Old  Sheffield  Plate,  &C.      Guaranteed  Genuine 

Utmost  value  given  for  above,  either  in 
Cash  or  in  Exchange 


CROWN    DERBY  PORCELAIN. 


J.  ELLETT  LAKE  &  SON, 


Established  1833 


Telephone  -  320 


J.  H.   ELLETT  LAKE,  PROPRIETOR 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


THE  .  .  . 

Spanish  Art  Gallery 

(LIONEL  HARRIS,  PROPRIETOR) 

50  Conduit  St.,  LONDON,  w.i 


Antiques 


GOTHIC  &  RENAISSANCE  TAPESTRIES,  EMBROIDERIES,  BROCADES,  &  VELVETS 

PERSIAN,  ORIENTAL  &  SPANISH  RUGS 
PRIMITIVE  PICTURES,  FURNITURE,  CHINA,  SILVER,  ENAMELS,  &c. 
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A  very  fine  Chinese  Powdered-blue  Vase  and  Cover,  with  shaped  panels  of  figures  in  gardens 
and  small  panels  of  flowers  brilliantly  enamelled  in  famille  verte. 
19  inches  high.    Kang-Hsi,  1661-1722 

FRANK  PARTRIDGE 

26,  KING  STREET 

ST.  JAMES'S  SQUARE,  S.W.I 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 
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YAM  AN  AK  A  &  C°. 

127,  New  Bond  Street,-  London,  W.  i. 

Chinese    Japanese  Objets  d'Art 


•  «.  ■ 

I  We  undertake  to  Purchase  Private  Collections,  en  bloc  : 

•  • 

■  or   singly,   of  genuine  Oriental   first-class  Antique  j 

■  Paintings,    Prints,    Potteries,    Porcelains,    Lacquers,  j 

■  Bronzes,  etc.  All  communications  strictly  confidential  ; 


Telegrams:    "Yamanaka,  London" 


Telephone  :    Mayfair  1546 


Branches  :    New  York,  Boston,   Osaka,  Kioto,   Peking,  Shanghai. 


ELECTRIC  LIGHT  FITTINGS  at 
HARVET  NICHOLS  &  CO.  Ltd., 
Knightsbridge     **     -      London,  S.W.I 


Carved  and  Gitt  Electric  Light  Bracket, 
toned  antique  colour.  ::  Designed  at 
Messrs.  Harvey  Nichols  &  Co.'s  Studios. 


Very  fine  English  Bracket  Clock  with  Westminster  chimes  on^ 
eight  bells,  by  Ellicot,  London.    2  ft.  2  in.  high,  1  ft.  4  in.  wide. 

H.  KYTE,  23  West  St.,  BRIGHTON 


Established  1856 


Telephone:  5138  Nat. 
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Large  stock  of  genuine  Old  English,  Oriental  and  Conti- 
nental China,  Old  Delft,  Furniture,  Pictures,  Bronzes,  &c 
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A  COLLECTION  of  RARE 
ANCIENT  NEEDLEWORK 

NOW   OFFERED    FOR  SALE 


Collectors  in  search  of  interesting 
specimens  would  do  well  to  visit 
our  Antique  Gallery,  where  some 
exceedingly  rare  pieces  of  ancient 
needlework  are  on  view,  including 
many  beautiful  Stuart  panels,  as 
well  as  Petit  Point  and  Stump 
work  with  padded  figures.  The 
Collection  also  includes  Bedspreads 
stitched  all  over  in  white  and 
coloured  silks  of  the  Queen  Anne 
period  ;  Antique  Sicilian  and  Filet 
Laces,  which  can  be  adapted  for 
bedcovers,  sideboard    cloths,  etc. 


DEBENHAM  AND 

Wigmore    Street    and  WelbecK 


Old  Laces  and 
Embroideries  cleaned, 
repaired  cr  re-modelled 

Expert  advice  free. 


The  Pictures  illustrated  are 
of  Old  Italian  Needlework 
entirely  worked  in  tambour 
stitch  ;  old  black  frames. 
Sizes  :  one  17  in.  by  2o£  in., 
the  other  17  in.  by  23  in. 
Price  each,  10  gns. 


FREEBODY 

Street,    London,  W.  1 

PUBuO 

LIB. 
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EDWARDS  &  SONS  (of  REGENT  STREET)  Ltd. 

Regent  Galleries,  161  &  159  REGENT  STREET 

Furniture,  Waterford  Glass,  &C.  "The  House  for  Antiques  at  reasonable  prices." 


RARE  WALNUT  SETTEE,    7   FT.   6  IN. 


W.  F.  GREENWOOD  &  SONS 

Established  1829  Ltd. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

Having  closed  their  London  Branch  last  year,  are  now 
showing  two  fine  collections  of  Genuine  Antiques  at 
the  above  addresses. 


Rare  Old  English  Carved  Oak  Chest,  6  ft.  long,  3  ft.  deep, 
3  ft.  3  in.  high.    guaranteed  genuine. 
September,  1917. — No.  exciii 


JAMES  RIMELL  &  SON 

Hnttquartan  Booh  and  Printeellcrs 


53,  SHAFTESBURY  AVENUE,  W.l 

&  39,  DUKE  STREET,  ST.  JAMES',  S.W.I 


LONDON 


BOOKS  ON  THE  FINE  ARTS 

Catalogue  No.  246,  just  published,  contains  bool<s  on 
Architecture,  Costume,  Decoration,  Furniture,  Blake, 
Diirer,  Hogarth,  Reynolds,  Turner,  Vandyke,  Whistler, 
&c,  &c.   

Books  and  Engravings  bought,  exchanged  or 
valued. 


FENTON  &  SONS, 

1 1 ,  New  Oxford  Street, 
LONDON 

(Established  1880), 

LJAVE  a  Large  Collection  of 
*  *    Old  English  &  Foreign 

Arms  $  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

ii,  New  Oxford  Street 
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J.  ROCHELLE  THOMAS 


ESTABLISHED  1859 


Fine  Early 
Wedgwood 


Oval  Plaque,  in  high  relief  in  white  upon 
blue  ground  ;  portrait  of  Dr.  Priestley. 
Size  9  inches  by  8  inches.    Price  £15 


PURCHASER  Ol 


A  Plaque  with  figures  of  th 
Size  13  inches 


1 


min— 


Pair  of  Black  Vases  of  Etruscan  form.     Height  12  inches. 
Price  £32  10  0 
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The  celebrated  Pegasus  Vase 
ground 

XIV 


Height  15J  inches. 
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E  GEORGIAN  GALLERIES 

11,  12,  King  Street,  St. 

RKS  OF  ART 


Telephone:  gerrard  6441 
Telegrams:  "rochomas,  London" 

James's,  S. W.  1 

(Adjoining  Messrs.  Christie's  Auction  Rooms) 


relief  upon  blue  ground, 
rice  £75 


ALL  THESE 
SPECIMENS 
OF 

WEDGWOOD 
ARE  OF 
THE 
EARLY  PERIOD, 
FINEST 
QUALITY 
AND  IN 
BRILLIANT 
CONDITION 


igures  in  high  relief  upon  blue 
howing  obverse  and  reverse. 


The  Portland  Vase,  white  subject  in 
relief  upon  black  ground.  Height 
9J  inches.  Price  £50.  Showing 
obverse  and  reverse.  From  the 
Whitehead  collection. 
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J.  ROCHELLE  THOMAS 

ESTABLISHED  1859  PURCHASER  OF 


Set  of  four  Wall  Paintings,  painted  en  grisaille  in  imitation  of  carved  stone,  by  the  French  painter  Sauvage,  period 

about  1760.    Size  70  inches  by  50  inches.    Price  £100  0   O  the  set. 
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THE  GEORGIAN  GALLERIES 

10,  11,  12,  King  Street,  St.  James's,  S.W.I 

WORKS  OF  ART 

Old  Sussex 
Iron  Fire-backs 


telephone:  gerrard  6441 
Telegrams:  "rochomas,  London" 


(Adjoining  Messrs.  Christie's  Auction  Rooms) 


Period  Queen  Elizabeth, dated  1589.  Size26|in.by  2b\  in.  Price  £15         Period  Charles  II.    Size  2\\  in.  by  22\  in.    Price  £10 
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J.  ROCHELLE  THOMAS 


ESTABLISHED  1859 


PURCHASER  O 
Collection  of  Englis 


No.  1.   Pair  of  French  Empire  Bronze  and  Ormolu  Wall  Lights.    Height  12  inches.    Price  £12   10  O  the  pair. 
No.  2.    Set  of  four  finely  chased  Ormolu  Wall  Lights,  Louis  XVI.  style.   Height  21  inches.    Price  £42   O  O 
No.  3.    Set  of  four  finely  chased  Ormolu  Wall  Lights,  Louis  XV.  style.   Height  \b\  inches.    Price  £25  O  O 
No.  4.    Finely  chased  Ormolu  Louis  XV.  Wall  Candelabrum.    Height  37  inches.    Price  £4-0  0  O-     From  the  Maj 

collection. 

No.  5.    Pair  of  chased  Ormolu  Wall  Lights,  to  match  No.  2.   Height  21  inches.    Price  £21   O   O  the  pair. 

THE  WHOLE  COLLECTIO 
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THE  GEORGIAN  GALLERIES 
10,  11,  12,  King 

WORKS  OF  ART 

d  French  Wall  Lights 


telephone  :  gerrard  6441 
Telegrams:  "rochomas,  London" 


Street,  St.  James's,  S.W.I 


(Adjoining  Messrs.  Christie's  Auction  Rooms) 


No.  6.    Pair  of  Adam  Carved  Gilt  Wood  and  Ormolu  Wall  Lights.    Height  32  inches.    Price  £37  10  O  the  pair. 
No.  7.    Adam  Gilt  Wood  Wall  Candelabrum  with  Mirror.    Height  44  inches.    Price  £22   10  O 
No.  8.    Set  of  three  finely  chased  Ormolu  Wall  Lights,  Louis  XVI.  style.    Height  22  inches.    Price  £32   10  O 
No.  9.    Set  of  four  finely  chased  Ormolu  Wall  Lights,  Louis  XVI.  style.    Height  20    inches.    Price  £42   O  O 
No.  10.    Pair  of  finely  chased  Ormolu  Louis  XV.  Wall  Lights.     Height  24  inches.     Price  £45   O  0  the  pair.  From 
the  Magniac  collection.    To  match  No.  4. 

S  SPLENDID  PRESERVATION 
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J.  ROCHELLE  THOMA! 


Established  1859 


PURCHASER  C 


Pair  of  Carved  Gilt  Chippendale  Mirrors.    Size  48  inches 
by  30  inches.    Price  £52  10  O  the  pair. 
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Pair  of  Carved  Gilt  Chippendale  Mirrors.    Size  60  inch 
by  30  inches.     Price  £75   0   O  the  pair. 
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HE  GEORGIAN  GALLERIES 


Telephone:  gerrard  6441 
telegrams:  "Rochomas,  London 


0,  11,  12,  King  Street,  St.  James's,  S.W.I 


VORKS  OF  ART 


(Adjoining  Messrs.  Christie's  Auction  Rooms) 


Queen  Anne  Carved  Gilt  Mirror.     Size  60  inches  by 
32  inches.     Price  £75    O  O 

D 


Queen  Anne  Carved  Gilt  Mirror.    Size  49  inches  by 
25  inches.    Price  £37    10  O 
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J.  ROCHELLE  THOMAS 


ESTABLISHED  1859 


PURCHASER  Ol 


A  magnificent  Collection  of 
17  th  Century  Garden  Vases, 
all  in  fine  preservation 


Set  of  four  English  Lead  Vases,  period  William 
and  Mary.    Height  2\\  inches.   Price  £250. 
From  an  old  garden  in  Kensington. 
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Pair  of  Bronze  Vases,  French.    17th  Centi 
period   Louis   Quatorze.     Height   64  incl 
Price  £275  the  pair.    From  the  gard 
of  Carshalton  Park,  Carshalton,  Surrey 
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THE  GEORGIAN  GALLERIES 

10,  11,  12,  King  Street,  St. 

WORKS  OF  ART 


Telephone:  gerrard  6441 
Telegrams:  "rochomas,  London" 

James's,  S. W.  1 

(Adjoining  Messrs.  Christie's  Auction  Rooms) 


SWT 


ft    I  s^"-.vN 


A  set  of  eight  English  Lead  Vases,  period  Charles  II. 
Height  16^  inches.   Price  £250  the  set  of  eight. 
From  the   gardens  of  Lord  Farnborough,  Farn- 
borough  Hall. 


Pair  of  English  Lead  Vases  and  Covers,  period 
William  III.    Height  40  inches.    Price  £200  the 
pair.    Purchased  from  an  English  Museum. 


D  1 


A  set  of  four  English  Lead  Vases,  period  Charles  II. 
Height  2i.  im  h  s.    Price  £175  the  set  of  four. 
From   the  gardens  of  Lord   Farnborough,  Farn- 
borough Hall. 
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Shoolbreds 


By  Appointment. 

FURNITURE 


DECORATIONS 


CARPETS 


The  Pieces  illustrated  are  : — 
An  Oak  Cabinet,  size  6  ft.  3  ins.  high  by  3  ft.  7  ins.  wide 
A  Jacobean  Chest  of  Drawers,  size  3  ft.  2  ins.  high  by  2  ft.  10J  ins.  wide 
A  Queen  Anne  Elbow  Chair 

A  Gate-leg  Table,  size  of  top,  4  ft.  4  ins.  by  3  ft.  9  ins  

A  Queen  Anne  Mirror,  size  1  ft.  4J  ins.  high  by  1  ft.  7  ins.  wide  . . 
An  Oak  Coffin  Stool   


LINENS 

FURNISHING 
FABRICS 


£18  10 

£14  10 

£5  5 

£5  15 

£3  10 

£2  2 


TOTTENHAM    COURT  ROAD, 
LONDON,    W.  1 


Bust  of  Fox,  in  marble. 
By  J.  Nolekens,  R.A. 


A.  S.  BRASS 

Dealer  in 
Antique 
furniture 

etc. 

48, George  Street 

EDINBURGH 


Goodhomes  &  Go. 

ANTIQUE  DEALERS  and 
GLASS  SPECIALISTS 

43  Duke  Street, 
Manchester  Square,  W .  I 

Have  one  of  the  most  Interesting 
and  varied  collections  of 

Old  English  and 
Waterford  Glass 

in  the  world. 

Collectors  are  invited  to  call  and 
view  the  same  at  any  time. 

'PHONE:    PADD.  3858 

Harly  Ergli  h  Sweetmeat  Glass,  wth  ogee-shaped 
bowl,  pediment  stem  with  long  t^ar  in  centre,  and 
domed  foot. 


R.  LAUDER 


WANTED 

Early  Brass 
Candlesticks 
similar  TO 
these;  also 
Early  Brass 
Alms  Dishes 
and  Church 
Brasses 


16  &  17  Charing  cross 
Mansions  .  GLASGOW 


Has  some  Really  Fine  Examples  of 
all  Periods  in  Untouched  Condition 


The  Cameo  Corner. 


For  the  finest 
selection  of  Antique 
engraved  Gems  in 

the  world 
at  moderate  prices 


EDWARD   GOOD,  Cameo  Corner, 

1,  New  Oxford  Street,  LONDON,  W.C.  1 


Telegrams : 

'  GOOCAMECOR,  WESTCENT,  LONDON.' 


Telephone  : 
Regent  4296 
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MORTLOCKS  E 


ESTABLISHED  1746 


By  Special  Appointment 
to  H.M.  The  King, 


The  Old  Pottery  Galleries 


By  Speoial  Appointment 
to  H.M.  The  Queen. 


A  Fine  Old  Oil  Painting  depicting  the  Glorious  1st  of  June,  1794,  Earl  Howe  rushing  through  the  French  Fleet  off  Ushant  on  H.M.S.  Queen 
Charlotte  ;  the  remainder  of  his  Fleet  (24  ships)  following  and  gaining  a  decisive  victory.     Size  of  canvas  without  frame  4  ft.  6  ins.  by  3  ft. 

By  Huggins.       Price  65  guineas. 


1— One  of  a  set  of  six  Old  Georgian  Oak  Chairs,  made  of  oak  from  Burghley  Park,  Stamford.  Very  finely  made  (rosettes  at  back).  Price 
18  guineas,  2 — One  of  a  set  of  six  very  fine  old  Hepplewhite  Chairs  with  carved  back  and  Prince  of  Wales  Feathers,  untouched,  in 
original  condition.    Price  £78  15    0        3 — One  of  a  set  of  twelve  Old  Georgian  Oak  Chairs  (including  two  arms),  made  of  oak  from 

Burghley  Park,  Stamford.    Very  finely  made.    Price  £36  15  0 
Old  Blue  and  While  (Crescent  mark)  Worcester  a  specialite.    A  fine  collection  to  be  Been.  A  varied  collection  of  Old  Cut  Glass 

( especially  Decanter*)  and  Early  Wine  Glasses  now  on  view.  A  fine  collection  of  Blue  and  White  Nankin  Dishes  and 

Plates  (suitable  for  Decoration)  also  to  be  seen. 

Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 


collection  is  varied  from  day  to  day. 


Telephone:  MAYFAIR  6775. 
Telegrams:  MORTLOCKS,  LONDON 


31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W. 
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OLD  WORLD  CHINTZES 


AX  D 


CRETONNES 

The  entire  stock  of  Hindleys' 

renowned  Chintzes,  Furnishings, 

Brocades,    Brocotelles,  Velvets, 

etc.,  was  transferred  to  Messrs. 

Marshall  &  Snelgrove's  premises 

in  Vere  St.  and  Oxford  St.,  W. 
• 

The  Chintz  illustrated  is  one  of  the  fine  collection 
of  chintzes  reproduced  from  the  old  blocks  from 
Messrs.  Hindleys'  well-known  stock. 
Reproduced  in  the  old  chintz  colouring. 

MARSHALL  & 
SNELGROVE 

Vere  St.  and  Oxford  St. 

LONDON,  W.i 


FOR  SALE.    Genuine  Antique  Chippendale  Walnut 
Settee,  5  ft.  long,  1  ft.  9  in.  wide.  3  ft.  1  in.  high.  £22. 
perfect  condition. 


C.  ANGELL, 

34,  Milsom  Street,  BATH. 


LARGE  STOCK.  TRADE  SUPPLIED.  LOW  PRICES. 

PHOTOS  ON  APPLICATION. 

September,  1917. — No.  exciii 


J.  WILLIAMS  (Newport)  Ltd. 


DEALERS  IN  ANTIQUES  and  WORKS  OF  ART 
1  Tredegar  Place  and 
81-82   Bridge  Street 


NEWPORT,  Mon. 


TEL.  2680. 


Established 
1875. 


One  of  a  Pair  of  Charles  II.  Chairs. 

IN  SPLENDID  PRESERVATION. 


Old 

English 

Furniture 

and 

Oriental 

China 

a 

speciality 
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Telegrams:  edwaturch,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

ARTHUR  EDWARDS 

THE  STRATFORD  GALLERIES 
59  &  6 1  Wigmore  St.,  Cavendish  Square,  London,  W.  i 

Fourteen  Showrooms  of  Genuine  Old   Furniture,  6c,  all  on  one  floor 


A  fine  old 

carved 

Chippendale 

Cabinet, 

in  original 

condition. 

A 

magnificent 
specimen. 
Circa  1750. 


Height, 
8  ft.  10  in. 

Width, 
4  ft.  2  in. 

Depth, 
1  ft.  8  in. 


Visitors  from  the  Provinces  are  particularly  invited  to  visit  the  above 
Galleries  to  inspect  the  collection  of  Old  English  Furniture  now  on  view 
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DISPLAY  OF  ANTIQUE  SILVER 


A  specially 
handsome  and 
valuable 

collection  of 
Early  English 
Silver  now  on 

view  in  the 
Silver  Salon. 


P.  S.  6.  A.  2/95.    Full-size  Tea  Set.  with  Jug  and  Stand.  Geo.  III..  1807.  £120 
P.  S.  6.  A.  3/ 1 .   20  inch  Tea  Tray,  Geo.  1 II.,  1 792    £ 8  5 


All  lovers  of 
Antiques  should 
pay  an  early 
visit  to  the 
present  display 

from  which 
these  examples 
have  been  taken. 


HARRODS  LTD, 


Manufacturing  Silversmiths  and  Cutlers. 
Woodman  Burbidge,  Managing  Director. 


LONDON  SW  1 


Wonderful  Pictures 

as  advertised  in  "The  Times." 


From  the  famous  Hodgkins  Collection. 


(1)  RICHARD    COSWAY,  R.A.— A    small  coloured 

Drawing  of  Lady  Jane  Hamilton.  Splendid  work. 
Price  £50. 

(2)  RICHARD  COSWAY,  R.A.— Delicately  tinted  Por- 
trait of  Lady  Townshend  and  a  Cupid.     Price  £50 

(3)  RICHARD  COSWAY,    R.A.— A   Portrait   of  the 

Prince  of  Wales,  who  often  sat  to  Cosway. 
Wonderful  work.    Price  £50. 

(4)  RICHARD  COSWAY,  R.A.— A  small  Pencil  and 

Colour  Picture  of  Elizabeth  Woodville  and  Edward  IV., 
and  an  engraving  of  the  same  by  J.  Conde,  1794  ;  both 
in  one  frame.  From  Maria  Cosway 's  Collection  at 
Lodi,  Italy,  1838.    Price  only  £50. 

(5)  JOHN   DOWNMAN,  A.R.A.— A   charming  small 

Portrait  of  the  Hon.  Peter  Burrell  as  a  child,  dated 
1784,  with  Downman's  original  written  observations 
on  it.    Price  £100. 

(6)  JOHN  DOWNMAN,  A.R.A. — A  small  and  very 
choice  Pencil  and  Colour  Portrait  of  Mrs.  Arbuthnot, 
signed  "J.  D.,  1779."    Price  £100. 

(7)  SIR  B.  WEST,  P.R.A.,  1784.— Rather  large  Sketch 

Portrait  of  the  Franklin  Sisters.  Very  handsome. 
Signed  "  B.  West,  1784."    Price  £100. 

(8)  GAINSBOROUGH  DUPONT.-A  resplendent  Por- 

trait in  oils  of  Lady  Sheffield.  Unusually  beautiful. 
Price  £60. 


DYKES  £  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 


Sale  of  Antique  Furniture,  Etc.,  now  on  Exhibition  at 
217,  Knightsbridge.     Descriptive  Catalogues  on  application 

BEHAR. — The  largest  Oriental  Carpet  Factors  in  the  World 

WHOLESALE  AND  RETAIL 


V.  BEHAR 


Ltd. 


Head  Office-ZOO,    SAUCH  I  EH  ALL 


Agency— 

Gillow  &  Gillow,  Ltd., 
39,  St.  James's  Street, 
Piccadilly,  London. 

ST.,  GLASGOW 
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Cornek  of  Repairing  Department 


Experts  in  restoring  antique  and  Modern  carpets  and 
Rugs,  tapestries  and  embroideries.      prices  moderate 
300,  SAUCHIEHALL  STREET,  GLASGOW 

Stocks  also  at  London  Docks   Also  Carpet  Repairing  Workshops  in  London 

London  Office  at  217,  Knightsbridge,  S.W.  7,  where 
repairs  will  be  attended  to  with  care,  skill,  and  promptness. 
Telephone:  Kensington  6981 
MESSRS.  V.  BEHAR,  LTD.,  BROKERS,  GLASGOW  AN O  LONDON 
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Napie 

^jllllllllllllllllllllllllllllllllllllllllllllllll 

Illlllllllllllllllllllllllllllllllllllllllllilllpp5^ 

The  Proved  Best 

MOTOR  CARRIAGES 


Beauty,  Silence,  Refinement  &  Reliability 

Will  be  embodied  in  the  Post- War  Six-Cylinder  Napier. 

It  is  the  original  Six-Cylinder  Car, — it  holds  a  vast  pre- 
ponderance of  Official  Royal  Automobile  Club  Certificates 
over  any  other  make,  and  its  unique  and  remarkablv 
successful  war  experience  is  being  turned  to  account  for 
the  ultimate  benefit  of  future  Napier  owners. 

Nozv  is  your  opportunity  to  join  our  waiting  list 


D.  NAPIER 


works  : 

acton,  london,  w. 


SON  Ltd. 

14  New   Burlington  Street 
London,  W,  1 
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A.  FRASER  &  Co.,  INVERNESS 

Manufacturers  of  High-Class  Furniture.  Estimates  given  in  this  country  cr  abroad 
Famous  for  Rare  Jacobite   Relics,  Antique  Furniture,  Old   China,  Old  Silver 

One  of  the 
LARGEST  and 
CHEAPEST 
EMPORIUMS 
for  ANTIQUES, 
CURIOS  and 
WORKS  OF 
ART  in  the 
Country 

MAKERS  of  the 
Original 
Highland 
Spinning  Wheels, 
Wool  Winders, 
etc. 


Rare  Old  Sheraton  Mahogany  Sideboard  in  original  state,  with  old  brass  handles,  etc.    For  Sale. 
One  Arm  and  eight  single  genuine  Old  Mahogany  Chairs,  in  original  condition.    For  Sale. 


THE  TRADE 
SUPPLIED 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  61ass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6lass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


TO  GLASS  COLLECTORS 

Chas.  DAWSON  &  Go. 

GLASS  SPECIALISTS 
38  George  St.,  Manchester  Sq., 

LONDON,  W.I 

(immediately  behind  the  Wallace  Collection) 

have  on  sale  one  of  the  largest  and 
most  varied  collections  of  Old  Glass 
in  England. 

FOUR  SHOWROOMS 

Collections  arranged,  classified  and  valued 
for  Insurance  and  other  purposes. 

The  piece  illustrated  is  one  of  a  set  of  three 
Clear  Glass  French  Vases,  circa  Louis  XIV"., 
6Jin.  high,  Chinese  and  other  figure  decora- 
tions in  black  on  both  sides;  unique  tet. 
£40   0  0 


Ability 

Experience 

Capacity 


are  the  three  inducements 
we  offer  to  all  requiring 
Printing  of  the  first  order 


May  we  serve  you  ? 


Bemrose  Sf  Sons  Ltd. 

*     Derby  London  Leeds 
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CARDIFF— €bc  Slelbeck  Galleries 

have    one    of   the    largest  collections    of  ANTIQUES  in  Wales 


Ltd. 


RHEIMS  CATHEDRAL  David  Roberts.  R.A.  (1796-1864) 

Size  of  canvas,  50  in.  by  39  in.        Price  of  this  beautiful  painting,  350  guineas 

IN  THE  POSSESSION  OF 


Telephone  : 
3765  CARDIFF 


Manager 

W.  INCE-SMILES 


TLbt  HIclbcck  Galleries  Ltd. 
MORGAN  ARCADE  and  BAKERS  ROW,  CARDIFF 
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IN  Waring  &  Gillow's 
Gallei  ies  you  will  find  beauti- 
ful replicas  of  the  work  of  the 
old  Silver  Masters.  They  are 
faithfully  reproduced  in  Silver 
and  Sheffield  Plate,  and  to  all 
intents  and  purposes  thev  are 
equal  to  articles  which  probably 
sol  i  for  a  sentimental  value  ot 
£10  or  £1$  per  ounce. 


A    beautiful    reprcduciion    of  an 
ANTIQUE  BREAKFAST  DISH 
plated  on   copper  with  drainer  on 
stand  with  lamp. 


Waring  # 
Gillow, 


to  7/  A/  the  JCruj 

164-180  OXFORD  ST.,  LONDON,  W.l 

Telephone:  Museum  5000. 
BOLD  ST.,  UVERP00L.       DEANSGATE.  MANCHESTER. 


H.  ILLSLEY 


Specialist  in  ::  :: 
Old  English  China 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c.  i 

The  collection  now  on  view  includes  marked  pieces  ot 
SEVERAL  OLD  ENGLISH  TEA  SERVICES 
AND  DESSERT  SERVICES  FOR  SALE. 

ALSO 

Worcester,  Swansea,  Nantgarw,  Chelsea, 
Derby,  Rockingham  and  Spode. 


An  interesting  collection  of  Early  English  Glass  Cream  Jugs. 

CECIL  DAVIS 

LWalliscote  Road  South,  WESTON-SUPER-MARE 

Fop  Rare  Early  English  Glass  of  all  descriptions. 

Having  enlisted  in  the  Army  Pay  Corps,  my  business  at  Weston  is 
temporarily  closed.  Present  Address— 26,  St.  John's  Road, 

EXETER,  where  a  portion  of  my  collection  is  open  for  inspection. 
Good  prices  given  for  single  specimens  and  collections. 
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Leader's  Gallery 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are   much   appreciated   by   the  management. 


Antique  furniture,  Pictures,  China 
and  other  Works  of  Art. 

Telephone  :  Kensington  7007. 
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C.  &  C.  R0S0MAN 

38,  DUKE  ST.,  OXFORD  ST., 
LONDON,  W.  1. 

HIGH  PRICES  GIVEN  forOld 
Engravings,  Silver,  Antique 
Jewellery,  and  Bric-a-brac. 


Large  selection  of  Old  English 
Cut  Glass,  China,  Engravings, 
Jewellery,  and  Furniture. 


Country     Dealers  specially 
invited  to  inspect. 

TELEPHONES  : 
PAOO.  478  AND  MAYFAIR  5758. 


Old  Japanese  Enamelled 
Silver  Cockerel  t  Hen. 
t  in.  high.  The  pair,  15  Guineas. 


13- 
3- 
3- 
3* 
3- 
3- 
3* 
3- 
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Coffee  Pot,  date  Queen     Waiter,  date     Cup  4  Cover,  date  William     Chalice  with  Paten,  date 
Anne,  1709.  George  n.,  1749.  and  Mary,  1692.  Charles  I  .  1620. 


THE  Goldsmiths  &  Silversmiths 
Company  invite  inspection  of 
their   Collection  of  Antique 
Silver. 

To  those  unable  to  visit  the 
Showrooms,  general  particulars  of 
the  examples  held  will  be  forwarded 
on  application. 

The  Goldsmiths  &  Silversmiths 
Company  offer  good  prices  for 
choice  piecss  to  those  who  wish 
to  dispose  of  them. 

The  Goldsmiths  &  Silversmiths 
Company,  Ltd.,  have  no  branch 
establishments  in  Regent  Street, 
Oxford  Street,  or  elsewhere — in 
London  or  abroad — only  one 
address  :  112,  Regent  Street, 
London,  W.  1. 


TMJE 


9  -wif/i  h>/2zc/?  is>  ineoppomfed  7He  GoCd$rmt/2S> 
@  ©  j^a:ianeeSdmSai)opi/<6-So^JFsta6ris^ed/Z5/. 


JEWELLERS   TO    H.M.    THE  KING, 

112,    REGENX   STREET,  LONDOI 


W.  1. 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 


47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF   THE    FOLLOWING  PROPERTIES: 


Porcelain 
Pottery 

Objects  of  Art 
Old  Glass 


Antique  Furniture 
Silver 
Jewellery 
Textiles 


Postage  Stamps    Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


The  different  daises  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 


❖ 
* 
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Sole  Agents  for  Lady  Kinloch's 
Pasnrcd     Furniture     in  the 
Vn-.tcd  Kingdom  . 


TREDEGARS 

Decorations  and 
Electric  Lighting 


7  Brook  Street, 
London,  W.  i 


Tredegars,  Ltd. 


GENUINE  EARLY  OAK 
FURNITURE 

In  Original  Condition, 
at  lowest  possible  prices. 

R.  SHENKER, 


70.  Red  Lion  Street, 
Holborn,  LONDON. 


J.  FRANKS.  ST.  NEOTS.  Hunts, 

HAS  A  FIVE  COLLECT] OK  OF  IKTERESTIKG 

Oak  and  other  Old  English  furniture 

40  SHOWROOMS 
Among  otacrs  are  two  exceptionally  fine  Sets  of  Chairs  12  Small. 
2  Arm  .    4  very  fine  Wjltt:  Chairs  with  Cane  Backs  and  Seats. 

ALSO  A  SET  OF  S  WHEAT-EAR  CHAIRS  IS  GOOD  CONDITION. 
A  Large  Collectiok  of  good  Cut  Glass.    Trade  Supplied. 


Dealers  in  the  antique. 

S^rci  ALrrr— SI  LVE  R 


Cha 


IN    THE    ANTIQUE.  C  Tl 

-SILVER.  i       .     /C.     ,3  o  n 

rles  $asker 

-  75  4  76,  WESTGATE 

GRANTHAM. 


M.  LEWIS 


Dealer  in  PICTURES,  CHINA, 
CURIOS,  &  WORKS  OF  ART 

Old  Dutch  Tiles  a  Speciality 
50,   Great  Russell  Street,  W.C. 

Faciei  Entrance  to  British  Museum). 
September,  1917. — No.  cxcin 


Sow  on  Sale. 


Sixpence  net. 


INDEX  &  TITLE  PAGE 

to  VOLUME  48  of 
THE  CONNOISSEUR 

All  the  previous  Indexes  from  Vols.  I  to  47 
can  also  be  obtained  at  the  same  price. 


From  any  Bookseller  or  Newsagent,  or  post  free  from  the 
Publishers,  i,  Duke  Street.  Sl  James's,  London,  S-W.i 


PRETTY  "WAR-PRICE"  PRESENTS 

Twenty  different  genuine  old  coloured 
Baxtertypes,  in  3iin.  by  4*  in.  neat  black 
frames,  3/-  each.  Printed  guarantee 
and  interesting  particulars  at  back. 
Approval  willingly.  HAYwARD, 

Swanage. 


G.  W.  WELLS 

96  High  Street  phone  isss 
WIMBLEDON  HILL 


ORIGINAL  SPECIMENS 


FINE  COLLECTION  OF  OLD 
WATERFORD  AND  ENGLISH  GLASS 


ANTIQUE 

CLOCKS 

SILVER 

CHINA 

FURNITURE 

GLASS 
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Stranger  than  Fiction. 

By  W.  E.  H. 

It  is  just  ten  years  ago 
since  this  photo,  was  taken, 
and  just  that  time  since  the 
Editor  of  Truth  stated  that 
I  was  a  dealer  on  a  large 
scale,  and  that  I  had  a 
wide  and  honourable  repu- 
tation. I  am  told  the  face 
looks  much  the  same  to- 
day, but  there  are  many 
"  silver  threads  among  the 
gold "  now,  but  my  prin- 
ciples remain  the  same. 
Readers,  you  may  think  me 
a  pharisee  because  I  make 
a  bold  statement  by  saying 
that  it  is  possible  to  cam- 
on  my  business  without 
telling  the  proverbial  business  lies.  At  any  rate,  I  can  claim 
to  carry  on  in  such  a  way,  although  many  mav  be  as  sceptical 
as  a  certain  lawyer  who  some  time  ago  said,  "  I  always  button 
up  my  coat  when  the  likes  of  you  are  about."  That  lawyer 
now  knows  me  better,  and  knows  that  it 'is  possible  to  speak 
the  truth  in  business.  Many  remarkable  testimonies  concern- 
ing me  have  appeared  in  the  press,  and  many  articles  from  mv 
own  pen  from  time  to  time,  the  particulars  in  which  have  not 
only  been  quite  true,  but — quite  unvarnished  !  In  the  issue  of 
October  nth,  1916,  Truth  spoke  of  the  array  of  judges,  barristers, 
and  solicitors  on  my  list  of  patrons  who  would  confirm  all  that 
had  been  said  of  me  in  the  press.  Doctors,  lawyers,  accountants 
and  many  other  professions  never  advertise  in  the  way  journalists 
and  others  regard  advertising,  but  I  do,  and  find  it  necessarv  in 
these  days  of  keen  competition  to  make  broad  my  phylacteries 
in  public— a  phrase  not  familiar  to  all,  but  well  known  to  those 
who  read  the  greatest  Book  known  to  mankind.  This  type  is 
small  and  may  be  trying  to  some,  yet,  I  am  sure  readers  will 
profit  by  perusing  this  page  with  care,  ever  bearing  in  mind  that  not 

even  the  tiniest  pinch  of  (a  schoolboy  was  once  asked,  "  What 

is  salt?"  He  replied,  "The  stuff  that  makes  taters  taste  nasty 
when  there  is  none  put  in  ") — Salt  need  be  taken  concerning  any 
of  my  statements.  I  don't  put  myself  forward  as  an  Expert  in 
everything  or  you  might  think  me  a  Jack-of-all-trades — and  master 
of  none.  But  I  have  my  staff  of  Art  and  art  furniture  experts 
and  other  helpers,  and  no  estate  is  too  large  for  me  to  Value.  I 
am  spoken  of  as  an  expert  second  to  none  in  the  land — i.e.,  in 
Jewels,  pearls,  ancient  plate,  etc.  Now,  here  let  me  mention  that 
when  the  great  war  loan  was  proposed  I  was  asked  to  meet  the 
manager  of  a  certain  Bank,  two  of  his  customers  being  present. 
I  was  shown  a  single  row  of  pearls,  for  which  I  offered  ,£4,500, 
and  could  have  had  them  for  that  sum,  but  I  advised  the  owner 
to  take  another  course,  and  said  by  so  doing  I  might  obtain  £2,000 
more — and  I  did  so  within  a  month,  was  thanked  very  heartily, 
and  drew  ^150  commission  for  the  work.  On  the  same  day  I 
advised  a  lady  similarly,  and  obtained  £i,$oo  for  a  smaller  row 
of  pearls — mv  commission  on  this  £20.  But  one  of  the  most 
remarkable  pearl  necklet  deals  I  ever  had  was  when  a  lady  in 
great  trouble  was  compelled  to  part  with  a  row  of  pearls — 
her  lawyer  pleaded  with  me  to  do  my  very  best.  They  had 
cost  £doo  thirty-seven  years  ago,  when  pearls  were  cheap, 
so  imagine  the  lady's  pleasure  when  I  told  her  she  should 
have  ,£3,000  for  them,  and  that  was  the  amount  I  paid  her.  I 
cannot  go  into  particulars,  but  it  was  indeed  a  pathetic  case,  and 
I  charged  no  fee.  But  since  then  I  have  been  amply  repaid, 
because  the  dear  old  lady  and  her  friends  did  not  forget  to  tell 
other  friends.  Of  course,  they,  like  manv  others,  did  not  know 
of  the  advance  in  the  price  of  pearls.  Now  I  claim  to  occupy  the 
Premier  position  in  my  trade  for  giving  tip-top  prices.  In  this 
connection  I  never  tire  of  telling  the  storv  of  a  lady  living  .it 
St.  John's  Wood.  She  wanted  to  dispose  of  a  single  row  of  pearls 
and  called  upon  a  firm  that  say  thev  give  good  prices  for  pearl-, 
etc.  Well,  they  made  an  offer  which  she  thought  very  low,  to 
she  went  direct  to  the  Offices  of  a  certain  Journal,  and  was  advised 
to  try  Mr.  Hurcomb,  of  8,  Cullum  Street,  E.C.  She  came  to  me. 
but  never  breathed  a  word  that  she  had  been  elsewhere  until 
I  named  mv  valuation  and  had  pair!  her — then  it  came  out  that 
I  had  given  just  four  times  as  much  as  had  been  offered  elsewhere. 
This  is  not  an  isolated  case.    I  have  before  me  a  letter  (one  of 


many)  from  a  clergyman  who  had  been  elsewhere  and  had  been 
offered  ^50  for  two  diamond  rings.  I  gave  him  ;£iio,  so  that 
you  may  guess  how  pleased  he  was.  £20  was  the  offer  for  an 
emerald  ring — my  price  ^30.  A  lady  came  to  my  Piccadillv 
Offices  (170-173),  and  asked  £25  for  a  diamond  cross.  I  was  pre- 
pared to  give  her  that  sum,  but  suggested  that  she  should  try 
someone  else  first ;  but,  no,  she  would  be  satisfied  with  mv  cheque. 
The  next  morning  I  found  out  whv,  for  she  sent  me  a  letter 
saying  -sKe  thought  it  only  right  to  tell  me  that  she  had  been 
>omewhere  else  before  coming  to  me,  and  thought  it  onlv  fair 
that  I  should  know  the  circumstances.  She  asked  £25.  The 
firm  offered  /'14,  then  ^15,  ;£i6,  £\~,  and,  just  as  she  was  leav- 
ing the  shop,  a  final  offer  of  £1-  10s.  This  lady  has  since  sent 
others  to  me.  A  gentleman  called  with  a  set  of  three  pearl  studs 
and  asked  £40,  saying  he  had  been  to  other  firms  but  could  not 
get  his  price.  I  was  pleased  to  pay  his  figure  on  the  spot. 
Another,  a  well-known  barrister,  brought  a  single  pearl  stud,  ask- 
ing £10.  I  replied,  "  I  cannot  give  that  amount."  "  Then,"  he 
said,  '"how  much  can  you  give?"  "£20,"  I  answered.  I  sent 
that  sum,  and  next  day  received  a  nice  letter  of  appreciation. 
You  see,  although  a  lawyer,  he  did  not  know  of  the  enhanced 
value  of  his  father's  pearl  stud,  and  J  knew  it  would  not  be 
just  or  commercially  right  to  take  advantage  of  Ifis  ignorance. 
The  compliment  paid  me  by  Truth — "  Rest  assured  that 
nowhere  eise  will  vou  receive  a  better  price  or  more  honest  advice  " 
— is  borne  out  even  by  the  foregoing ;  so  please  don't  hesitate  to 
send  or  write  about  jewels  up  to  ,£50,000  for  a  row  of  pearls — 
or  even  old-fashioned  out-of-date  jewellerv,  heavv  old  gold  brace- 
lets, brooches,  rings,  etc.,  and  even  old  dental  plates. 

Stranger  than  Fiction. — It  was  at  the  end  of  the  summer 
of  1916  that  a  lawyer  in  the  Row  asked  the  writer  to  call  on 
him.  I  was  accorded  an  affable  reception.  He  said,  M  Mr.  Hur- 
comb, when  we  lawvers  need  a  valuer  we  don't  as  a  rule  answer 
an  advertisement,  but  your  announcements  are  so  very  different 
from  others  that  I  felt  compelled  to  yield.  I  would  like  you 
to  make  a  valuation  for  me  here,  and  although  I  am  convinced 
you  are  quite  all  right,  it  would  be  as  well,  in  the  interests 
of  my  co-trustee  and  client,  to  have  a  reference  from  some  one 
in  the  Row  if  possible."  1  smiled,  and  opening  my  Brief  Bag, 
I  took  out  my  wallet ;  from  it  I  produced  two  legal  letters  of 
appreciation — one  was  from  a  firm  on  the  right  and  the  other 
from  a  firm  on  the  left  of  the  offices  in  which  I  stood.  I  am 
not  permitted  to  give  the  names  of  either  of  the  three  firms,  but 
both  the  letters  were  on  a  par  with  the  following: — '"February 
19th,  1914-  Public  Trustee  Office,  3  and  4,  Clement's  Inn.  I 
am  directed  bv  the  Public  Trustee  to  acknowledge  the  receipt  of 
vour  ietter  of  the  iSth  inst.,  enclosing  cheque  for  £2^  10s.  in 
payment  for  the  two  three-stone  diamond  rings  and  the  pair  of 
single-stone  diamond  earrings,  for  which  I  have  to  thank  you. 
The  Public  Trustee  much  appreciates  the  trouble  that  you  took 
over  this  matter,  and  he  thinks  the  result  a  very  satisfactory  one." 
Now,  such  a  letter  from  the  Public  Trustee  is  very  gratifying,  and 
I  must  add  that  he  has  not  far  short  of  500  lawyers  on  his  staff  ! 
But  to  revert  to  the  true  story  centred  around  the  lawver  I  have 
previouslv  mentioned.  He  was  perfectly  satisfied  with  the  letters  of 
reference  from  his  next-door  neighbours,  and  so  I  sat  down  and  did 
mv  work,  and  about  ,£1,000  was  the  amount  for  probate.  During 
the  course  of  mv  valuation  work  I  came  across  a  snap  with  two 
pearls  on  each  section  of  the  snap,  and  some  odd  pearls  among  some 
other  oddments.  I  said  to  the  astute  lawver,  "  Where's  the  pearl 
necklet  belonging  to  this  snap?"  "What  makes  you  think  there 
should  be  one? "  said  he.  "  Well,"  I  replied,  "  there's  a  snap 
here  with  two  pearls  on  each  piece,  and  a  few  odd  pearls  in 
one  of  the  boxes.  Judging  by  the  snap,  I  am  sure  the  whole 
necklace  must  have  been  very  beautiful,  and  the  value  would 
be  equal  to  manv  thousands  of  pounds."  This  set  the  lawyer 
thinking,  and  it  suddenly  dawned  upon  him  that  among  the 
old  ladv-owner's  papers  was  an  account  for  a  re-stringing  of  a 
pearl  necklet.  This  account  gave  the  number  of  pearls  and  the 
weight  in  carats.  This  paper  relating  to  the  jewels  was  drawn 
up  bv  a  firm  in  the  West  End,  and  known  to  both  of  us.  "  The 
pearls  are  hidden  somewhere,"  said   I.    "  I'll  speak  to  Admiral 

 ,"  quoth  the  lawver.    We  afterwards  went  to  a  bank  near 

Piccadilly  Circus  without  result,  thinking  possibly  they  might  be 
there.  The  lawver,  however,  saw  his  client  and  said,  "  Mr. 
Hinccmb  savs  there  ought  to  be  a  pearl  necklet  belonging  to 
(his  snap."  "Now  I  come  to  think  of  it,"  said  the  Admiral,  "I 
have  heard  mv  aunt  speak  of  a  necklet.  I'll  tell  you  what  we 
will  do.  We  will  run  down  to  Chislehurst  and  make  a  thorough 
search  both  of  the  lumber-room  and  coal-cellar,  for  you  may 
remember  thai  Mary  once  told  us  how  the  old  lady  used  to  hide 

(To  be  continued  in  the  next  igsue.) 
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Ltd. 


223  etc.,'  FULHAM  ROAD, 
LONDON,  S.W.  1. 


ANTIQUE  and  MODERN 
FURNITURE 


Reproduction  Chair,  from  our  own  antique 
model,  covereB  Needlework 

£8   15  0 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  71,  Fleet  Street,  LONDON. 


FIRE  ARMS 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists 

OLOMAN,  77  Brixton   Hill,   LONDON,  S.W. 

ANTIQUES    IN  GLASGOW 

F  FOUNT  A  INF  RDAhlF  has  several  Showrooms  in  which  is 
L,.    1  VU11  lrlini/-DI\Ul/lEr    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 

at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  d  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  Decoration  .—254,  Woodlands  Road. 

London  branch:  foreign  agency: 

•  The  Neuk,"  26,  Portugal  Street,  Calle  Libertad  1249, 


Lincoln's  Inn  Fields,  London,  W.C. 


Buenos  Aires,  The  Argentine. 


W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 

Dealers  in  HlltiqiieS,  Old  Prints,  &c. 


Genuine  Examples  always  on  hand. 


KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester.  Delft  Ware,  Glass, 
Brassware,  &c,  &c.  Special:  Fine  Collection  of  Old  Glass.  Enquiries- 
September,  1917. — No.  cxciii 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.    KIM  BELL, 

182,  Aldersgate  Street,  London,  E.G. 

fll  n  OAK  IN  1  AKFT  ANfl— The  home  of  Ruskin  and  of  the  Poets 
ULU  UAft  1«   LAncLANU    Coleridgei  Southey.  and  Wordsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,   Settles,   Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stocK  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost   of   modern   manufacture  only. 

WOOD   <S  HEMMONS 

Established  in  the  Georgian  age. 


Our  Specialities  are  : 
Old  English  Porcelain. 
Silver  and 
Sheffield  Plate. 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


CLEMENTS'  ANTIQUE  SHOWROOMS 

Crown  &  Mitre  Buildings,  CARLISLE 

DO  not  pass  through  Carlisle  without  paying  a  visit  to  these  Antique 
Galleries  ;  there  is  always  something  interesting  on  view,  which  at 
present  includes  a  Magnificent  Set  of  Carved  Ivory  Chess  with 
Chinese  Lacquer  Table  :  also  an  Adams  Carved  Fireplace,  lately  the 
property  of  the  Marquess  of  Queensberry. 
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for  ANTIQUES 

FOR  many  years  Harrods'  famous 
collections  of  Antiques  have  been  an 
ever-increasing  source  of  interest  to 
Connoisseurs  from  all  parts  of  the  world. 

A  most  fascinating  hour  can  always  be 
spent  inspecting  the  choice  examples  of 
old  workmanship  to  be  found  in  Harrods' 
Galleries. 

Our  illustration  shows  an  exceptionally 
fine  old  Oak  Buffet,  in  original  condition. 


HARRODS  Ltd 


Woodman. Burbidoe  Managing  Director  LONDON    S  W  1 


THE  TREASURE  HOUSE  FOR  ANTIQUES 


I       £ ".  A 

1 

1  ^8? 

• 

1 

w 

In  stock  .— 

Beautiful 

Chamberlain 

Worcester 

Marked 

Dinner  and 

Dessert 

Service. 

Set  of  fifi 
pieces  fine 
Old  English 
Table  Gla«s. 

Samples  of 
Chippendale, 
Sheraton, 
Queen  Anne, 
and  Jacobean 
Furniture. 


Business 
hours  9  a.m. 
to  5.33  p  m- 
Saturda  ys 
4  p.m. 


An  Angel  with  Flying  Wings. 
ATTRIBUTED  TO  MURILLO. 


WILL  SELL— A  BARGAIN. 


FRED  TREASURE 

Antique  Stores,  Kay  St.,  PRESTON,  Lanes. 


Reproduction  of  Old  Chinese  Print 

I 


Harvey  U^ichols 
Knightsbridge 


Co.  Ltd., 

London,  S.  IV. 
xxxvn 


The  Connoisseur 


WAY'S 


TELEPHONE  34-91 


ANTIQUE  ART  GALLERY 

41,  Park  Street,  BRISTOL 


OLD  FURNITURE  Jacobean,  Queen  Anne, 
Chippendale,  Sheraton,  etc. 

OLD  CHINA  .Marked  Specimens  Fine  old 
Bristol,  Worcester,  Swansea,  Xantgarw, 
Chelsea,  Coalport,  etc 

OLD  PAINTINCS  and  ENGRAVINGS. 


Fix*  Old  Chippendale  Mirror   5  ft  long,  3  ft.  8  in.  high. 

old  nnrotored  conditio*. 


  GENUINE   ANTIQUES  ONLY   

Licensed  Valuer  for  Insurance.  Probate,  etc. 

"A  8hort  History  of  Bristol  Pottery  and  Porcelain."  Illustrated. 
Full  List  Marks,  etc.    8d.  stamps. 


E.  A.  JOHNSON 

  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone  No.  Cerrmrd  $934 
-  VA  LU  AT  IONS 


Jcst  purchased,  a  small 
collection  of  choice  Blue  and 
White  Kangsbi  Porcelain, 
amongst  which  are  a  few 
pieces  of  Famille  Verte  and 
Famille  Rose. 


ARTHUR  JOHNSON 

  ANTIQUES   

Licensed  Valuer. 

(Basement/  6,  Hancver  Sq.,  W. 

Boitcm  H      1 :— 10  to  12,  or  by 
appolnuneLt. 

PROVINCIAL  TRADE  SOLICITED. 


f"//£S£  premises  will  be  closed 
for  the  whole  of  August — 
re- open    Sept.     yd     with  a 

 Fine  Selection  of  

Old  Chinese  Porcelain 
at   War  Prices. 


POWELL  &   POWELL  LT° 

18  OLD    BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


Ruskin  Pottery 

Originator,  W 


is  produced  and  can 
be  obtained  from  the 
HOWSON  TAYLOR.  Smethwick. 

near  Birmingham,  England. 


B 


RADY  &  SONS 

EitabUihed  over  50  yean. 
Telephone  3B29. 

8.    UPPER  LIFFEY 


Fine  pieces  of  Eighteenth  Centary 
Tngii.h  and  Iruh  Faraitore  of 
mnqmestionahle  aataestidty. 

STREET.  DUBLIN 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  moat  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
hare  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.        letters — M  cam  vale.  Asset  Forecate.  Shrewsbury. 


UN RESTORED 
ANTIQUES  At  At 


BOOKCASES,  TABLES.  CHAIR: 
WARDROBES.  MIRRORS.  6tc 
Genuine  Antiques  of  all  kinds   


THE  BEEHIVE  STORES,  71  Wee*  St.,  MA1DSTONL 
  Trad*  lapplled   


?•  •  • --■  • 
2439 


GEO.  B.  MAGGS 


Early  Cloiiag 
Satarday. 

Dealer  Id  all  Kinds  of  Curios.  6  Old  Silver,  China.  6c. 
A  large  stocK  of  Genuine  Old  Lace,  Old  NeedleworK, 
  Embroidery,  6c,  always  on  view.   

EXPERT  IN  THE  RESTORATION  OF  ANTIQUE  FURNITURE 
Valuations  for  all  purposes 

31  d  32,  Upper  Arcade,  BRISTOL 

September,  1917. — No.  exciii 


A.  E.  PERRY     DEALER  IN  ANTIQUES 

Old  English  and  Continental  China,  Glass,  Furniture,  Pictures,  Ac. 
Speciality  .—  OLD  ENGLISH  CHINA  AND  POTTERY 

25,  Cromwell  Place,  South  Kensington.  S.W. 


H.  R.  FOXALL  Old  Salopean 
Underh.ll  Street  =  Antique  = 
BRIDGNORTH     Furniture,  &c. 


Early  Georgian  Break-front  Bookcase,  10  ft.  wide, 
9  ft.  high ;  four  diamond  astragal  glazed  doors  with  carved 
petras.  drop  cornice,  fluted  columns  with  carved  tops,  on 
cabinet  below,  enclosing  usual  drawers  and  shelves. 
PETER  MILLER,  Dealer  in  Antique  Furniture, 

86,  Haymarket  Terrace,  EDINBURGH 


T.  MILLER  &  SON 


Antiques 


Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  — 

79,  Bridge  Street  ::  MANCHESTER 
\V.\$S  Isabel  SOlOmon  '  Works  of  Jfirt 

a  Queen  s  road,  bayswater,  London,  w.  2 

SPECIALITIES  :— Antique  Costumes  and  Paisley  Shawls.  Old 
Needlework  and  Silk  Pictures,  Old  Samplers,  China,  Furniture, 
Bric-a-Brac  ice.  Unique  Collection  in  stock. 

BOOKS  on  Archaeology,  Art.  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.  Books  bought. 
\V.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 

NAPOLEON'S  WATERLOO  RAPIER  AT 

DEVON   and  CORNWALL 

Art  Galleries 

pictures,  Antiques.  Old  prints,  miniatures.  Bronzes.  China. 

?urniture-  30  South  St.,  EXETER 
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LITTLE'S 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

o  f  the  best  periods  only. 
English,  Waterford  and  other  Class. 


Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 

Rare  dated  and  other  pieces  of  Bristol  Delft.        Also  fine  marked  Specimens  by  R.  Wood. 


Very  Choice  Bow  Figures— marked. 


Worcester— Scale  bine  square  mark  and  apple  green  Hogs,  with 
exotic  birds  of  the  finest  quality. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


ANTIQUE  FURNITURE 

The  following  are  examples  of  our  present  stock: — 

Queen  Anne  Robe,  also  a  fine  Marquetry 
Glass  Cabinet  in  original  condition. 

  H.  HOPKIN,   

19,  20  6  83,  Westgate,  GRANTHAM,  Lines. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
  Established  1871   

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showrooms  .-—Montpellier  Square. 


Mrs.  BELL,  Stonegate,  YORK 

DEALER  IN  OLD  GLASS,  CHINA,  BRASS, 
SHEFFIELD  PLATE,  ANTIQUES  &  CURIOS 


Speciality  .-—OLD  ENGLISH  GLASS 


C.  PARKER, 

Antiques . 

40,  Park  Street, 
NOTTINGHAM 

(near  the  Cattle). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


Specialist  in  tbe  "Restoration  Of  ©10  Cbina.      Tel.  no.  3596  victoria.     Please  Note  Change  of  Address. 


A 


SPECIAL  NOTICE 

Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 

,  —       information  regarding  all  subjects  of  interest  to  the  collector.    Queries  may  be  sent  upon  the  enquiry  coupon 

JL    A_    which  is  printed  upon  the  following  page,  and  replies  will  cither  be  inserted  free  of  charge  in  the  magazine  in 

order  of  rotation,  or  sent  direct  per  return  of  post  for  a.  small  fee.    Expert  opinions  can  be  given  as  to  the  value  and 

origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 

experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.     As  far  as  possible,  objects  sent  to  us  will 

be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.     Pictures  and  drawings,  however,  are  only 

examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  he  returned  as  soon  as  possible. 

Special  attention  is  called  to  our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 

order  that  our  readers  may  assist  in  solving  them.    Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 

if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.      Information  so  obtained  could  be  sent  by  post  or 

inserted  in  a  subsequent  issue.    All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 

to  the  Enquiry  Manager,  The  Connoisseur,  I,  Duke  Street.  St.  James's,  London,  S.W.  1 

^      J  °  Tel.  No.  7998  Gcrrkro 
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Established  1821 

WHITEHEAD  c  SONS 


LTD. 


CRAFTSMEN  raHKBlE 


f 


WELL  HEADS 
FOUNTAINS 

GARDEN 

SCULPTURE 
WAR 

MEMORIALS 
INTERIOR 
DECORATION 


Work  Executed  at 

National  Gallery,  • 

London 
Hull  Guildhall 
Westminster  Cathedral 
Victoria  Memorial 
London    County  Hall 
Cunard  Offices, 

Liverpool 
Roedean  Chapel 
Royal  Exchange 

Building     &c.  &c. 


WORKS  AND  HEAD  OFFICE: 

KENNINGTON  OVAL,  LONDON,  S.E.  11 

Telephone:  Hop.  1603        Telegrams  :  "Sculptors.  Vaux,  London" 


SECOND-HAND  AND 

Antique  Furniture 

FURNITURE  BOUGHT  AND  TAKEN  IN  EXCHANGE 

We  hold  a  large  stock  of  Antique  and  Second- 
hand Furniture  of  all  periods  and  descriptions. 


Finely  carvel  and  gilt  Italian  Table  and  pair  of  Torcheres, 
formerly  the  property  of  Lord  Wimborne. 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 

Established  1830.  (opposite  Goodge  Street  Station) 

Telephone  No.  2046  Museum 


GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO.,  9-  FlTZR^NsDTONF '^ZROY  SQ  ■ 


CRANFORD 


(Miss  BoydI 


272  King's  Road 
Chelsea.  S.W.  3 

(Directly  opposite  Oakley  St.) 


jTntiques 

Old  English  and  Waterford 
Glass  .  Brocades  .  Silks  . 
Italian  a  Spanish  Furniture. 
Old  English    Furniture,  4c. 


O'BOYLE  &  NIELD 

Antique  Dealers 
223,  Corporation  Street,  Preston 

Telephone  244. 

Enquiries  invited  for  all  classes  of  Antiques. 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  GEORGIAN  FURNITURE, 

Rooms,    Mantelpieces,    Staircases.   Doors.    Carrinfs,  Ac. 

ESTABLISHED  OVER  H ALF-A-CEMTURY 


Three  old  Carved  Oak  Court  Cupboards ; 
Old  Oak  Tridon,  dated  1697;  also  a  large 
stock  of  Lancashire  Rush-seated  Chairs  at 

R.  E.  TREASURE  6  SON 
3  NORTH  ROAD,  PRESTON 

PAINTED  FURNITURE  RESTORED 

Lacquer  Cabinets,  Leather  Screens,  etc. 
W.  BRADWELL,  THE  STUDIOS,    116  BRECKNOCK   ROAD,  N. 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


SEPTEMBER, 
1917. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss ) 

Address  in  full   

Subject  of  enquiry  


Date   9     1917- 

N.B.   FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE   PRECEDING  PAGE. 
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Gas  Fires  in  the  Home  mean  more  comfort — 
more  convenience  —  greater  economy. 

A  turn  of  the  tap  gives  a  generpus  and  instantaneous  glow 
of  uniform  heat  —day  or  night— without  the  aftermath  of  dirt. 
By  Appomtmcnt.    dust  and  cleaning  up. 

Carron  Patent  STELLA 
Fire,  illustrated,  is  a  de- 
cided advance  on  the 
modern  Gas  Fire,  being 
absolutely  silent  in  action, 
STELLA  Fires  radiate  an 
intense  penetrating  heat 
and  at  no  increase  in  gas 
consumption  over  the 
ordinary  Gas  Fire.  They 
are  artistic  in  design, 
and  made  in  various 
attractive  finishes. 

No.  21k  Stella  Gas  Fire  Pamphlet— 
tree  on  request— is  fully  illustrated 
and  will  give  you  all  particulars. 

Sold  by  all  Ironmonge/s, 
Plumbers  &  Hardware  Merchants. 


QlRRON  Q)MP/INy 


Works : 

CARRON   -  STIRLINGSHIRE. 

Branch  Works : 
Phoenix  Foundry  -  SHEFFIELD. 
On  view  at  the  Company'!,  Show- 
rooms: London, Liverpool. Glasgow, 
Edinburgh,  Bristol,  Newcastle-on- 
Tyoe,  and  Birmingham. 


WRIGHTS 

Goal  Tar  Soap 


is  now  known  as  the 


Soldiers'  Soap. 

Jt  Sootljes,  protects,  J{ea/s. 


Dear  Sirs,  Bournemouth,  1916. 

I  am  sending  you  an  extract  from  my  son's  letter  (he  is  on  active  service  somewhere  in  France).  1 
wrote  asking  if  1  should  send  him  vermin  powder,  and  his  reply  is  :    "  Don't   send   any  vermin 

powder,  thanks;  I  use  Wright's  Coal  Tar  Soap,  that's  as  effective  and  much 

more  pleasant."    It  seems  to  me  a  unique  and  spontaneous  tribute  to  your  soap. — Yours  truly,  S  . 

4 .Id.  per  Tablet. 
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LITCHFIELDS 

(WALTER  L.  BROTHERS) 


A  fine  specimen  of  a  Genuine  Oak-panelled  Elizabethan  Room,  removed  from  Lambourne 
Hall  Farm,  Essex.  The  dimensions  are  as  follows  :  25  ft.  6  in.  long  by  19  ft.  6  in.  wide 
and  9  ft.  1  in.  to  top  of  moulded  cornice.  Further  particulars  and  illustrated  descriptive 
leaflet  on  application. 

The  above  is  one  of  many  fine  Panelled  Rooms,  Antiques,  and  Works  of  Art  on  view  at 
these  Galleries. 


T    TTr^l-ITTT  ETT    T^C     P  AT   T    t?0  Telephone:  Mayfair,  456. 

LI  1  Ldlr  lJJi JL/JUO       O/^J^J^r^I\lll0      Telegrams:  "Litchbro,  Wesdo-London." 

Decorators,  J urnisbers,  and  Dealers  in  J^ine  Antiques 

3,  BRUTON  ST.,  BOND  ST.,  LONDON,  W.  1 
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Imitations  and  Reproductions 
By  Frederick  Litchfield 

The  most  unwelcome  and  disagreeable  part 
of  an  art  valuer's  business  is  to  have  to  tell  the 
collector  who  consults  him  that  his  "  swans  are  only 
geese."  Sometimes  the  consequences  of  giving  such 
disappointing  information  are  tragic,  sometimes  comic, 
but  generally  unsatisfactory.  I  remember  upon  one 
occasion  lunching  with  an  old  friend  of  mine,  Mr. 
Rhodes,  of 
the  firm  of 
Nixon  & 
Rhodes,  of 
Oxford 
S  t  r  e  e  t  , 
whom  only 
coll  ectors 
past  their 
three-score 
years  and 
ten  will  re- 
member, 
and  upon 
my  asking 
him  what 
was  the  mat- 
t  e  r,  as  he 
seemed  to  be 
so  mewha  t 
upset,  he 
told  me  that 
he  had 
killedaman. 
"Killed 
a  man!" 
I  said. 
"You're  jok- 
ing." *'No, 
I'm  not,  and 
I'll  tell  you 
all  about  it. 
"Last  week 


A  FINE  SPECIMEN  OF  MINTONS'  REPRODUCTION  OF  A  SEVRES  VASE  TURQUOISE  GROUND 

COLOUR  AND  EXCELLENT  GILDING       FROM  A  BLOCK  KINDLY  SUPPLIED  BY  MR.  ALBERT  AMOR 


Part  I. — Sevres  Porcelain 


I  was  sent  for  by  Lord  U  to  give  an  opinion  on 

a  so-called  valuable  old  Sevres  china  dessert  service. 
His  lordship  explained  to  me  that  as  this  service  had 
been  valued  at  ^3,000,  and  he  was  making  a  new 
will,  he  intended,  upon  my  confirmation  of  its  value, 

to  leave  it  to  his  daughter,  the  Countess  of  ,  who 

alone  of  his  three  daughters  was  in  a  position  to  use 

such  a  ser- 
vice, and  he 
would  leave 
the  others 
an  e  quiva- 
1 e  n  t  in 
money  or 
securities.  It 
was  of  the 
kind  of  Sev- 
res known 
as  'Baldock 
Sevres,'  and 
I  was  obli- 
ged to  tell 
him  as  tact- 
fully  as  I 
could  that 
this  was  the 
case,  and  its 
value,  if  sold 
at  auction, 
about^2So. 
I  saw  that 
the  poor  old 
gentleman 
took  it  rather 
hardly,  and 
in  this  morn- 
ing's Times 
I  see  an  ac- 
count of  his 
death  from 
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heart  failure,  which  attack  occurred  immediately  after 
my  visit." 

Now,  as  the  object  of  these  articles  is  to  help  the 
amateur  to  avoid  the  disappointment  of  buying  speci- 
mens which  are  not  genuine,  I  propose  to  commence 
by  giving  some  information  about  the  different  kinds 
of  imitations,  reproductions,  and  forgeries  of  Sevres 
china,  and  in  subsequent  articles  to  deal  with  those  of 
other  ceramic  factories,  and  to  include  a  few  hints 
which  I  trust  may  be  helpful  to  the  inexperienced 
amateur. 

Real  Sevres  porcelain — that  which  was  made  and 
decorated  at  the  royal  manufactory  which  had  its  be- 
ginning at  Vincennes  about  1750,  and  was  transferred 
in  1753  to  Sevres  as  a  royal  manufactory,  under  the 
personal  patronage  of  Louis  XV. — is  the  most  valu- 
able of  the  china  collector's  treasures,  and  naturally, 
on  account  of  the  great  value  of  fine  specimens,  offers 
the  greatest  temptation  to  the  maker  of  imitations. 

These  imitations  are  of  various  kinds,  and  as  I  have 
already  mentioned  Baldock  in  the  foregoing  narrative, 
I  will  add  some  particulars  of  his  work.   Mr.  Baldock 
was  an  art  dealer  of  great  repute,  who  carried  on 
business  in  Hanway  Yard,  as  the  well-known  narrow 
street,  named  after  Jonas  Hanway,  of  umbrella  fame, 
was  called,  some  seventy  or  eighty  years  ago.  He 
dealt  in  what  were  then  known  as  fine  goods,  and 
numbered  among  his  clientele  the  highest  in  the  land. 
Now,  the  present-day  collector  must  bear  in  mind 
that  important  specimens  of  the  real  Sevres  are  very 
rare  ;  they  were  not  manufactured  for  ordinary  sale, 
but  for  presents  to  ambassadors  or  court  favourites, 
produced  at  great  expense,  and  were  the  work  of  the 
most  skilful  ceramic  artists  and  craftsmen  of  the 
period.    The  reader  should  refer  to  the  historical 
notices  of  the  factory  in  the  standard  works  on  the 
subject  for  more  knowledge  as  to  these  matters.    I  do 
not  propose  to  reproduce  here  such  information,  but 
in  order  to  convey  to  the  reader  an  explanation  of 
Baldock's  Sevres,  we  must  bear  in  mind  that  only  the 
specimens  of  coloured  grounds  commanded  a  high 
price  from  the  collector  of  his  time,  which  was  some 
seventy  or  eighty  years  ago  —  vases  and  services 
which  were  decorated  with  rose  du  Barry,  gros  bleu, 
turquoise,  vert pomme,  and  jonquille  yellow.    In  these 
ground  colours  were  reliefs  of  panels  or  medallions, 
on  white  ground,  of  figure  subjects  after  Boucher 
or  Lancret,  and  landscapes  and  seascapes  by  Morin  ; 
also  birds  and  flowers  by  Aloncle,  Buteux,  and  other 
Sevres  painters.   Services  of  white  ground  with  sparse 
decoration  of  just  a  double  blue  line  and  touch  of 
gilding,  with  sprigs  or  detached  blossoms,  which  to-day 
meet  with  so  much  appreciation  by  the  connoisseur 
on  account  of  the  delicacy  and  extreme  beauty  of  the 


paste  and  the  daintiness  of  these  simple  but  charming 
decorations,  during  Baldock's  time  met  with  no  de- 
mand, and  a  dessert  service,  say,  of  some  forty  or  fifty 
pieces — plates,  dishes,  and  ice-pails  or  sceaux  of  the 
feuille  de^  choux  pattern — which  to-day  will  realise 
several  hundred  pounds,  could  have  been  purchased  for 
perhaps  a  tenth  part  of  its  present  value.  This  was 
the  kind  of  china  which  Baldock  "  glorified,"  with 
the  assistance  of  a  very  clever  Quaker  artist  named 
Randall,  who,  by  the  way,  afterwards  established  some 
china  works  of  his  own  at  Madeley,  near  Coalport. 
The  sprigs  of  flowers  and  the  thin  blue  lines  of  the 
original  decorations  were  eaten  out  with  powerful 
acids  aijd  replaced  by  turquoise  and  pink,  green,  and 
dark-blue  ground  colours,  with  reliefs  of  flowers,  birds 
and  figure  subjects,  landscapes,  etc.,  in  the  exact 
manner  of  the  more  ambitious  kind  of  Sevres  china. 

From  researches  I  have  made,  it  does  not  appear 
that  Baldock  sold  this  redecorated  Sevres  for  very  high 
prices,  probably  only  for  a  reasonable  percentage 
above  the  cost  ;  but,  owing  to  world-wide  pros- 
perity since  Baldock's  time,  and  the  advent  of  the 
wealthy  collector,  the  prices  of  fine  Sevres  increased 
to  sums  which  may  justly  be  termed  fabulous,  and 
it  was  only  natural  that  possessors  of  such  redeco- 
rated specimens  should,  by  comparing  them  with 
articles  similar  in  form  and  colour  which  they  saw 
selling  for  thousands  of  pounds,  become  obsessed 
with  a  greatly  mistaken  idea  of  the  value  of  their 
own  property.  Auctioneers  and  valuers  of  even  fifty 
years  ago,  with  very  few  exceptions,  were  incompe- 
tent judges  of  this  kind  of  china,  and  valuations  for 
probate  and  family  division  were  made  of  a  most  mis- 
leading nature,  and  it  is  only  when,  owing  to  a  death 
or  some  other  cause,  an  expert  who  understands  his 
business  is  consulted,  that  the  mine  is  exploded  or 
the  bubble  burst. 

Other  imitations  of  fine  Sevres  differ  widely  in 
quality  and  value.  Dealing  first  of  all  with  French 
imitations,  these  also  vary  considerably.  There  are 
the  ordinary  French  hard  paste  factories,  where  showy 
and  meretricious  "  Sevres  "  is  produced  in  great  quan- 
tities, and  which  can  be  seen  in  the  show-rooms  of 
some  London  dealers,  but  particularly  at  fashionable 
seaside  resorts.  The  discriminating  amateur  should 
find  protection  against  these  impostors  by  reason  of 
their  importance  and  ambitious  designs,  which,  as  I 
shall  explain  a  little  later  on  in  this  article,  bear  but 
a  slight  resemblance  to  real  Sevres,  and  should  only 
deceive  those  whose  taste  lies  in  the  direction  of.  splash 
and  effect.  Large  vases  painted  with  figure  subjects 
and  landscapes,  generally  mounted  with  showy  but 
badly  finished  gilt  bronze,  dishes  and  plates  deco- 
rated with  portraits  of  French  kings,  queens,  and  court 
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beauties,  the  ground  colours  dark  blue  or  turquoise, 
the  paste  hard  and  "glassy,"  and  generally  the  execu- 
tion of  painted  work  careless  and  badly  drawn  :  all 
these  imitations,  of  a  famous  and  beautiful  ware  should 
be  avoided  by  the  collector,  and  left  for  acquisition  by 
the  pompous  nouveau  riche,  who  wants  a  good  deal  of 
effect  for  his  money. 

Another  kind  of  imitation  much  more  dangerous  to 
the  amateur  consists  of  carefully  decorated  pieces,  the 
paste  of  which  was  made  at  the  Toumay  factory.  This 
is  good  in  quality,  having  somewhat  the  appearance  of 
tdte  tendre,  and  was  purchased  by  decorating  firms  in 
Paris,  who  painted  the  ground  colours  and  subjects 
for  which  the  real  Sevres  factory  in  its  best  time 
( 1 753-17S0)  was  celebrated.  As  the  fabrique  mark 
of  the  real  Sevres  had  been  a  reversed  cypher  L 
with  a  date-letter  between  the  two  L's  (see.  third 
mark  on  top  of  page  13  and  mark  underneath  the 
above),  and  then  commencing  a  double-letter  period, 
these  decorators  adopted  an  ingenious  but  very  mis- 
leading system  of  inserting  their  own  initial  letters 
in  the  forged  cypher.  Thus  C  really  stands  for 
Caille  (one  of  the  most  skilful  producers  of  this  kind 
of  imitation),  B  for  Barreau,  L  for  Lehoujour,  and 
some  others. 

Mintons'  Reproductions. 

From  a  decorative  point  of  view,  the  most  success- 
ful reproduction  of  fine  Sevres  is  that  made  by  the 
great  English  firm  of  Mintons.  Some  forty  years  ago 
Mr.  Colin  Minton  Campbell,  M.P.  for  Stoke,  was  the 
head  of  Mintons,  and  took  great  pains  to  produce 
a  paste  which  should  have  the  appearance  of  the  real 
Sevres  (pate  tendre).  He  also  imported  artists  from 
Paris  :  and  the  ground  colours  and  the  subject  paint- 
ings of  the  best  of  Mintons'  productions,  made  under 
Mr.  Campbell's  direction,  assisted  by  M.  Leon  Arnoux, 
are  really  very  beautiful.  When  Mr.  Campbell  died, 
some  twenty  years  ago,  his  collection  was  sold  at 
Christie's,  and  a  great  many  of  the  choicest  examples 
of  this  description,  which  he  had  reserved  for  his 
own  enjoyment,  signed  by  Boullemier,  Leroi,  Jahn, 
Thomas  Allen,  L.  Marc  Solon,  and  other  artists  who 
had  decorated  them,  were  purchased  by  the  writer, 
and  passed  into  the  collection  of  the  present  Lord 
Joicey.  As  they  were  not  real  Sevres,  the  prices  then 
offered  by  the  dealers  were  not,  in  my  opinion,  in 
accordance  with  their  merits,  and  I  have  no  doubt 
that,  if  again  offered  for  sale,  would  be  much  better 
appreciated  and  command  good  prices. 

As  an  example  of  the  difference  in  value  between 
a  good  pair  of  Mintons'  Sevres  vases  and  the  originals, 
I  may  mention  a  pair  of  important  vases  with  turquoise 
ground  colour,  about  15  or  16  inches  high,  which 


were  in  the  Dickins  collection,  which  many  readers 
will  remember  was  the  subject  of  a  famous  law-suit 
some  eight  years  ago.  This  pair  of  vases  were  sold 
to  Mr.  Dickins  for  £4,000  :  they  were  valued  by 
myself  as  "  Mintons  "  at  200  gns.,  and  this  valuation 
was  confirmed  by  Christie's,  and  by  the  price  which 
they  realised  at  the  sale. 

There  is  another  example  in  the  centre  vase,  which 
is  illustrated  on  page  5.  The  sale  price  of  this  ex- 
cellent example  of  Mintons'  Sevres  is  70  gns.,  and 
if  it  were  a  real  Sevres  the  value  would  be  about 
,£1,500,  or  about  as  many  pounds  as  are  represented 
by  the  shillings  of  its  present  market  value. 

The  mark  adopted  by  Mr.  Campbell  for  his  special 
reproductions  of  Sevres  is  given  at  the  end  of  this 
article — the  word  Minton  with  a  C  at  either  end  of 
the  word,  the  two  C's  having  the  appearance  of  a 
bracketed  enclosure  of  the  word  "  Minton."  The  firm 
also  adopted  a  private  system  of  marking  to  indicate 
the  year  of  manufacture,  and  these  private  marks 
were  never  published  until  I  included  them  in  my 
latest  edition  of  Pottery  and  Porcelain,  published  in 
1912. 

I  have  used  the  term  "  reproductions  "  instead  of 
"  imitations  "  with  regard  to  Mintons'  copies  of  Sevres, 
because  they  are  not  made  with  any  intention  to 
deceive,  but  are  reproduced  with  great  care,  the  deco- 
rations both  as  to  ground  colour  and  ornament  being 
line  for  line  of  those  on  the  originals,  but  they  bear 
the  fabrique  mark  of  Mintons.  The  late  Mr.  Thomas 
Goode,  who  was  head  of  the  firm  of  T.  A.  Goode  & 
Co.  in  South  Audley  Street  forty  years  ago,  made  a 
speciality  of  these  reproductions  of  Sevres,  and  several 
of  the  illustrations  to  this  article  are  from  original 
Sevres  specimens  which  he  possessed.  He  had  them 
copied  at  Mintons'  works,  and,  to  avoid  any  misunder- 
standing, each  specimen  bears  the  mark  of  his  firm 
in  addition  to  the  manufacturer's  name,  an  example 
which  other  makers  of  reproductions  should  follow. 
The  famous  garniture  de  cheminee,  consisting  of  the 
vaisseau  a  mat,  and  fan-shaped  or  eventail  flower 
vases,  which  the  late  Lord  Dudley  purchased  from 
Lord  Coventry  (through  Christie's)  for  ^10,00:,  was 
afterwards  bought  by  Mr.  Goode  for  as  many  guineasv 
and  the  purchase  included  a  reproduction  by  Mintons 
of  the  set,  as  some  solace  to  Lady  Dudley  for  the 
loss  of  the  originals  from  her  drawing-room.  These 
were  resold  at  Mr.  Goode's  death  for  about  £"8.000. 
They  are  of  the  highest  quality  ever  made  by  the 
Sevres  factor}',  and  a  Minton  set  would  be  almost 
identical,  except  as  to  the  composition  of  the  paste 
and  the  fact  that  they  are  not  Sevres,  and  their  value 
would  be  probably  about  £250  to  £300. 

There  are  in  the  showrooms  of  Messrs.  Goode,  of 
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South  Audley  Street,  several  beautiful  examples  of  these 
reproductions,  and  the  readers  of  The  Coxxoisseur 
who  feel  sufficient  interest  in  this  important  subject 
of  a  china  collectors  hobby,  should  take  the  oppor- 
tunity, courteously  offered  to  them  at  the  writers 
suggestion,  of  examining  them  Among  these  are 
plates  and  cups  and  saucers  of  the  celebrated  service 
made  at  Sevres  for  the  Empress  Catherine  of  Russia, 
decorated  with  her  monogram.  There  is  a  good 
illustration  of  portions  of  this  service  from  a  photo- 
graph kindly  supplied  by  Messrs.  Goode. 

Co  ALPORT  IMITATIOXS. 

The  imitations  of  Sevres  made  by  John  Rose,  the 
proprietor  of  the  Coalport  works,  are  more  likely  than 
"  Mintons'  Sevres  "  to  deceive  any  but  an  experienced 
collector. 

There  is  a  very  good  story,  which  I  have  already  told 
in  the  later  editions  of  Chaffers"  Marks  and Monograms. 
which  is  worth  while  repeating  here  at  greater  length 
and  with  more  detail,  because  it  shows  how  close  was 
Coal  port's  best  work  to  the  models  they  copied. 

Some  years  ago  I  had  to  give  expert  evidence  in  a 
trial  before  Mr.  Justice  Mathew,  in  which  the  execu- 
tors of  a  gentleman  named  Hodges  sought  to  recover 
from  a  dealer  named  O'Donoghue  the  sum  of  a 
thousand  guineas  which  had  been  paid  for  a  dessert 
service  sold  as  real  old  Sevres  porcelain.  So  far  as 
memory  serves  me,  the  service  consisted  of  some 
twenty  plates  and  eight  or  ten  dishes,  and  Mr.  George 
Harding  and  myself  were  the  only  witnesses  called  by 
the  executors,  whose  leading  counsel  was  the  late  Mr. 
Cock,  Q.C.  Harding  and  I  testified  that  some  six  of 
the  plates  were  Sevres  and  the  remainder  Coalport 
imitations,  and  the  value  of  the  service  from  jQ6o  to 
jQ~]o.  A  number  of  so-called  "experts,1'  who  had 
probably  never  purchased  with  their  own  money  a 
specimen  of  Sevres  worth  £20,  swore  that  the  service 
was  quite  genuine,  and  well  worth  the  sum  charged, 
namely,  ^1.050.  It  transpired  in  course  of  evidence 
that  when  Mr.  Hodges  made  the  bargain  with  a  son 
of  the  vendor,  a  lad  of  seventeen  or  eighteen,  he  was 
so  keen  upon  his  deal  that  he  paid  a  deposit  of  £5 
to  make  the  transaction  a  binding  one.  The  judge, 
himself  a  fair  expert  in  Sevres,  gave  his  summing  up 
in  favour  of  the  dealer,  not  because  the  china  was 
genuine,  but  because  he  said  that  the  buyer  could 
*  **  have  consulted  such  experts  as  Mr.  Harding  or  Mr. 
Litchfield  before  his  purchase,  had  he  chosen  to  do 
so,  but  as,  according  to  their  evidence,  such  a  service 
of  the  real  Sevres'  would  have  been  worth  ^3,000,  he 
was  really  anxious  to  take  advantage  of  what  he  con- 
sidered to  be  want  of  experience  and  knowledge  on 
the  part  4f  the  vendor,  and  having  as  it  were  backed 


bis  own  judgment,  the  buyer's  estate  must  bear  the 
punishment  of  the  error.  The  sequel  to  the  story 
was  that  when,  a  few  months  later,  this  service  was 
sold  at  Christie's,  in  the  presence  of  some  of  the 
so-called  experts  who  had  declared  its  value  to  be 
^1.050,  it  was  knocked  down  for  less  than  £50. 

When  Mr.  Cock  made  his  speech  for  the  executors" 
case,  he  said  that  he  should  like  to  tell  the  court  a 
personal  reminiscence  which  quite  confirmed  the  evi- 
dence given  by  his  experts  (Harding  and  myself).  His 
(Mr.  Cock  s)  father  was  a  personal  friend  of  Mr.  Pugh, 
at  this  time  the  proprietor  of  the  Coalport  factory,  and 
had  related  to  counsel's  father  the  following  story 
(Here  Mr!  Crispe,  Q.C,  who  was  opposing  counsel, 
lodged  an  objection,  inasmuch  as  Mr.  Pugh  (long  since 
dead)  was  not  to  be  called  as  witness,  the  objection 
being  allowed  by  the  judge. )  Mr.  Cock,  during  the 
luncheon  interval,  told  his  story  to  Mr.  Crispe  (who 
was  then  off  duty)  and  myself.  It  was  as  follows : — 
"  Mr.  Pugh  purchased  in  London  for  jQ~,oo  a  fine  vase, 
which  he  took  to  Coalport,  and  pointing  out  certain 
peculiarities  of  technique  which  he  admired  in  the 
specimen  be  had  purchased  as  a  good  example  of  old 
Sevres,  said  to  his  foreman,  '  We  must  manage  to  get 
closer  to  this  kind  of  thing.'  The  foreman,  examining 
the  vase  critically  and  minutely,  and  recognising  some 
unmistakable  potter  s  indications  in  the  paste,  replied, 
'  Well,  sir,  we  ought  to  be  able  to  manage  it,  for  this 
vase  is  one  of  ours?  " 

Besides  these  imitations  of  old  Sevres,  which  have 
been  produced  on  a  somewhat  extensive  scale,  there 
are  other  smaller,  and  in  some  cases  equally  successful 
makers,  who  at  infinite  pains  and  considerable  expense 
have  made  copies  of  some  of  the  favourite  examples  of 
old  Sevres,  A  Hungarian  named  Herend  many  years 
ago  made  an  imitation  of  the  famous  vaisseau  a  mat^ 
or  '"nef,"  a  centre  vase,  the  form  of  which  was  borrowed 
from  the  arms  of  Paris,  and  the  pair  of  candelabra  with 
elephants'  heads  and  branches  for  candles,  which  form, 
together  with  the  vaisseau  a  mat.  very  beautiful  gar- 
niture de  cheminee.  The  paste  was  probably  made  at 
Toumav,  and  the  decoration  executed  by  highly  trained 
and  skilful  artists,  who  copied  the  manner  of  old 
Sev  res.  I  know  of  such  a  set  which  sold  for  £200 — 
a  large  price  for  an  imitation,  but  only  representing  a 
fraction  of  the  ^10,000  which  approximately  repre- 
sents the  value  of  a  genuine  set  of  this  description 
made  during  the  last  period  of  the  Sevres  factory. 
Some  years  after  the  ^200  transaction,  when  the 
garniture  was  in  the  possession  of  a  nobleman,  an 
offer  of  y?4.ooo  was  made  by  a  well-known  dealer, 
who  thought  that  the  specimens  were  genuine,  and  the 
writer  was  consulted  by  the  nobleman's  executors  as 
to  the  advisability  of  his  offer  being  accepted. 
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LYRE-FORM  CLOCK  OF  LATE  SEVRES  WITH  GROS  BLEU  PORCELAIN  AND  PENDULUM  OF  PASTES 
REPRODUCED  FROM  MESSRS.   CHRISTIE'S  CATALOGUE,  BY  PERMISSION 


PAIR  OF  SEVRES  VASES 


A  speciality  of  the  old  Sevres  factory  was  the  manu- 
facture of  statuary  in  a  beautiful  biscuit.  Clodion, 
whose  real  name  was  Claude  Michel,  a  famous  sculptor 
of  the  latter  half  of  the  eighteenth  century,  modelled 
the  originals,  generally  nymphs  or  goddesses,  some- 
.  times  groups  of  two  or  more  figures,  or  figures  of  Cupid 
and  Psyche,  also  portrait  busts  of  Louis  XVI.  and 
Marie  Antoinette,  Moliere,  Colbert,  and  Mirabeau,  and 
other  notabilities.  The  illustration  of  the  bust  of  a 
bacchante  is  from  a  charming  example  of  this  descrip- 
tion of  ceramic  art.  The  paste  of  this  biscuit  is  pure 
white,  and  very  closely  resembles  the  finest  statuary 
marble.  The  smaller  figures  or  busts  generally  stand 
upon  porcelain  plinths  of gros  bleu,  with  a  little  gilding, 
the  colour  giving  an  excellent  contrast  to  the  white 
material  of  the  figure.  Sometimes  these  biscuit  groups 
or  figures  are  part  of  the  design  of  a  clock,  and  in 
many  cases  these  clocks  have  their  plinths  enriched 
with  the  best  gilt  bronze  mountings  of  the  time.  They 
are  nearly  always  of  Louis  XVI.  design,  and  the  metal- 
work  of  the  best  examples  may  be  attributed  to  such 
maitre  de  bronze  or  maitre  de  ciseleurs  as  Gonthiere  or 
his  contemporaries. 

The  high  price  which  undoubtedly  genuine  Sevres 


biscuit  realises  has  naturally  been  the  cause  of  the  pro- 
ductions of  imitations.  A  small  statuette  of  Cupid  on 
a  gros  bleu  Sevres  china  plinth,  the  inclusive  height 
being  some  8  inches,  recently  fetched  80  guineas  at 
Christie's,  and  larger  specimens  are  proportionately 
expensive. 

Now  in  imitation  of  Sevres  biscuit  several  French 
firms  have  ventured  with  varying  success.  A  great 
deal  of  French  white  biscuit  is  made  at  Fontainebleau, 
but  perhaps  the  best  was  that  made  in  considerable 
quantities  by  a  firm  named  Gilles  freres,  of  Paris.  The 
Bathing  Nymph,  The  Crouching  Venus,  The  Three 
Graces,  after  Pradieux,  and  some  of  the  large  busts  by 
this  firm,  are  very  well  produced,  and,  speaking  from 
a  decorative  point  of  view,  are  worth  buying  at  the 
very  moderate  sums  at  which  they  can  be  sold ;  but 
they  are  not  Sevres.  Neither  in  modelling,  in  finish, 
nor  in  the  material  or  paste  of  their  composition,  do 
any  of  them  approach  the  excellence  of  real  Sevres 
biscuit.  To  appreciate  the  beauty  of  Sevres  biscuit, 
I  would  recommend  a  careful  examination  of  the  pair 
of  Clodion  groups  in  the  Jones  Bequest  in  the  Victoria 
and  Albert  Museum. 

Having  described  with  some  detail  the  best  known 
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Imitations  and  Reproductions 


358 


SEVRES 


SEVRES 


Early  Marks,  "  Vincennes.' 


s    .  .  . 

•   •  1771 

BB  .  . 

■    •    •  1779 

JJ  • 

T 

•   ■     .  1772 

CC  .   .  . 

.   .   .  1780 

KK. 

U   .   .  . 

•    •  1773 

DD 

.    .    .  1781 

LL  . 

V    .    .  . 

•    -  1774 

EE  .    -  . 

.    .   .  1782 

MM 

X   .   .  . 

•    ■    •  1775 

FF  .    .  . 

.   .   .  1783 

NN 

Y    .   .  . 

•»»•    -  1776 

GG  .    .  . 

.    .    .  1784 

OO 

Z    .    .  . 

V»  •  I7?7 

HH 

.    .    .  1785 

PP 

AA  -  . 

—  .    .  1778 

Ml   .    .  . 

.    .    .  1786 

359 

....  1787 
....  1788 
....  1789 
....  1790 
....  1791 
....  1792 
to  July  17th  1793- 


Mark  showing  date  1764. 


Mark  showing  date  177S. 


fs 


Examples  of  1770  and  177 1,  with  unknown 
emblems  of  painters. 


The  double  L  mark  tssometimes  very  freely 
rendered  as  above.  This  mark  is  upon  a 
plate  of  good  soft  paste,  and  with  slight  hut 
careful  decoration  in  detached,  bouquets  and 
a  blue  line,  in  the  collection  of  Mr.  Herbert 
W.  Hughes. 


Note. — These  letters  are  not  always  placed  within  the  cipher,  but  occasionally  outside, 
when  the  interlaced  L's  are  too  contracted  to  receive  them  ;  or  if  double  letters,  one  on  each 
side.  It  may  also  be  observed  that  the  date  letters  are  sometimes  capitals  and  sometimes 
small. 

In  the  Histoire  des  Manufactures  Francoises  de  Porcelain,  by  MM. 
de  Chavagnac  et  de  Grollier,  an  interesting  official  letter  is  fully 
quoted,  in  which  M.  Garat,  the  Minister  of  Interior,  under  date 
July  17,  1793,  informed  M.  Regnier,  the  director  of  the  Sevres 
factory,  that  inasmuch  as  the  mark  of  the  double  L  was  the  em- 
blem of  royalty,  it  was  desirable  to  obliterate  any  such  souvenirs, 
and  the  mark  was  to  be  altered  with  as  little  delay  as  possible. 
The  actual  date  of  the  King's  execution  was  January  21,  1793. 
Although  on  some  rare  occasions  the  double  letter  was  used  after 
this  year,  and  the  letters  QQ  and  RR  have  appeared  in  several 
books,  we  may  take  it  that  this  17th  July  was  the  date  when  the 
old  double  L  and  date  letters  disappeared  officially,  and  the  new 
order  of  things  came  into  existence,  as  the  following  table  of  signs 
will  explain  : — 


CHRONOLOGICAL  TABLE  OF  SIGNS  EMPLOYED  IN 
THE  NATIONAL  MANUFACTORY  OF  SEVRES, 

By  which  the  exact  date  of  any  piece  may  be  ascertained.  It  differs  from  that 
before  given  by  M.  Brongniart  in  the  addition  of  the  letter  J  for  1762,  and  the 
JJ*for  1787,  which  is  now  altered  on  the  authority  of  the  late  M.  Riocreux  of 
the  Sevres  Museum. 

A     (Vincennes).  1753 
B     (    ditto    ).  1754 
C     (     ditto    ).  1755. 
D  removed  to  Sevres  1756 

E  1757 

F  1758 


*  The  comet  of  1769  furnished  the  Administration  of  the  time  with 
the  idea  of  transmitting  the  recollection  of  the  event  by  their  pro- 
ductions.  This  comet  was  sometimes  substituted  for  the  ordinary 
mark. 


Year    IX  (1S01)  indicated  by  .  T9 

„        X  (1802)        „  X 

XI  (1803)        „  XI 

„     XII  (1804)        „  ~ 


XIII  (1805) 

XIV  (1806) 


1807 
1808 
1809 

1S10 
1811 
1812 
1813 
1814 
1815 
1S16 
1817 


 7 

  S 

  '9 

 10 

(ome)   o.z. 

(douze)   d-z. 

(trieze)  t.z. 

(quatorze)   q.z. 

(quinze)   q.n. 

(seize)   s.z. 

(dix  sept)   d.s. 


G    .   .  . 

•    •    •  1759 

M    .    .  . 

.  .  .  1765 

H   .   .  . 

.    .    .  1760 

N   .  . 

.  1766 

I .   .   .  . 

.    .    .    1 76 1 

O    .   .  . 

•  •  1767 

J    •  • 

.    .    .  1762 

P    .  . 

.  .  .  1768 

K    .    .  . 

.    .    .  1763 

S  :  :  : 

.  *I769 

L    .    .  . 

•    •    •  l7tM 

•    •    •  I770 

From  this  date  the  year  is  expressed  by  the  last  two  figures 
only — thus,  18  for  1818,  &c,  with  the  letter  S  thus, 
and  this  mark  is  nearly  always  stencilled  in  a  green     f5»  g£\ 
colour.    Sometimes  there  is  a  supplementary  mark  ' 
giving  the  year  when  the  specimen  was  decorated  or  gilt,  thus, 
Dore  A  Sevres.    These  marks  are  in  use  at  the  present  tinte. 


MARKS  ON  SEVRES  PORCELAIN  REPRODUCED  FROM  LITCHFIELD'S  "POTTERY  AND  PORCELAIN  "  (NEW  EDITION) 

BY  PERMISSION  OF  THE  AUTHOR  AND  THE  PUBLISHERS,  MESSRS.  TRUSI.OVE  AND  HANSON,  LTD. 


imitations  of  old  Sevres,  readers  of  The  Connoisseur 
will  naturally  expect  from  me  some  notes  as  to  the  best 
means  of  avoiding  the  pitfalls  which  beset  the  collector, 
and  I  will  endeavour  to  the  best  of  my  ability  to  help 
him  to  do  so.  In  the  first  place,  it  should  be  clearly 
understood  that  the  offer  of  any  really  important  speci- 
mens of  Sevres  should  be  looked  at  askance.  There 
is  really  no  such  article  in  the  market,  and  only  when 


Earlier  Mark. 


Jones  collection,  the  fine  specimens  in  the  Wallace 
collection  in  Hertford  House,  and  Lord  Harewood's 
collection  in  Harewood  House,  half-way  between 
Leeds  and  Harrogate.  This  latter  can  only  be  seen 
by  permission,  but  such  permission  is  graciously 
granted  by  the  owner.  The  King's  collection  at  Buck- 
ingham Palace  is  not  to  be  seen  by  the  public,  but  at 
Windsor  Castle,  particularly  in  the  Green  Drawing 
Room,  the  public  can  see  some  very  fine  specimens, 


c 


MINTON 


3 


MARK   USED  UPON  SOME  OF  MINTONS' 
EARLIER  COPIES  OF  SEVRES 

the  sale  of  some  well-known  collection,  such  as  that 
of  the  late  Baron  Schroeder,  Mr.  Hawkins,  the  Earl 
of  Dudley,  or  other  well-known  collector,  takes  place, 
does  such  china  come  into  the  market. 

The  finest  collections  open  to  the  public  are  those 
in  the  Victoria  and  Albert  Museum,  known  as  the 


MARK   USED   BY   MINTONS'   DURING    COLIN  MINTON 
CAMPBELL'S     DIRECTORSHIP    TO    DISTINGUISH  HIS 
REPRODUCTIONS  OF  OLD  SEVRES 
THE    TWO    BRACKETS    FORM    THE    LETTER  C, 
REVERSED,  READING  COLIN  MINTON  CAMPBELL 

especially  the  fine  service  in  gros  bleu  ground,  with 
numerous  mythological  subjects,  painted  by  Dodin, 
Legay,  Philippine,  and  Asselin,  which  was  presented 
by  Louis  XVI.  to  George  III. 

A  careful  examination  of  these  famous  collectio 


PUBLIQ 

Li  a 


The  Connoisseur 


or  such  an  examination  as  can  be  made  through  glass 
cases,  should  have  the  effect  upon  an  intelligent  ob- 
server of  impressing  upon  his  or  her  mind  the  delicate 
softness  of  the  paste,  the  exquisite  daintiness  of  the 
treatment  and  the  inimitable  ground  colours  of  fine 
Sevres,  and  the  superiority  in  artistic  ceramic  treatment 
over  any  other  European  porcelain. 

Now,  having  cleared  the  air,  as  it  were,  of  the  diffi- 
culties in  realising  an  ambition  to  acquire  grands  pieces, 
not  only  the  actual  difficulties  as  to  finding  them,  but 
the  length  of  purse  necessary  to  pay  for  them  when 
found,  let  us  descend  from  these  high  altitudes  to  the 
plains  of  the  more  ordinary  examples  of  this  beautiful 
porcelain.  Portions  of  dessert  and  tea  or  dinner  ser- 
vices, plates,  cups  and  saucers,  cream-pots,  jugs,  tea- 
pots and  such-like,  also  specimen  cups  and  saucers, 
sceaux  or  ice-pails,  sauce-boats,  and  pieces  of  this 
kind,  can  be  bought  to-day  for  prices  within  the 
means  of  a  moderate  collector.  A  cup  and  saucer  with 
ground  colour  of  dark  or  gros  bleu,  green,  or  turquoise, 
painted  in  figure  subjects,  can  be  purchased  for  from 
^20  to  ^100,  and  if  of  the  more  rare  rose  da  Barry 
ground  colour,  for  about  £200.  If  the  decoration  is 
simpler,  such  as  a  landscape,  some  birds  or  flowers 
on  a  white  ground,  the  price  should  be  anything  from 
£>$  to  £20,  and  when,  instead  of  a  white  ground, 
the  decoration,  in  addition  to  the  birds,  cupids,  or 
flowers,  consists  of  one  of  the  famous  varieties  of 
pattern  known  as  ceil  de  perdrix  or  feaille  de  choux, 
this  price  will  increase  to  about  double  that  of  the 
white  ground  specimens. 

A  really  genuine  specimen  of  old  Sevres,  such  as  a 
dessert  plate  or  a  cup  and  saucer,  be  the  decoration 
ever  so  simple — just  a  blue  line  and  a  few  detached 
blossoms  or  sprigs  of  flowers — is  really  a  very  desirable 
possession,  but  it  must  be  genuine.  I  would  strongly 
advise  any  amateur  who  has  the  desire  of  forming  a 
collection  of  Sevres  to  obtain  the  first  few  specimens 
from  a  dealer  of  first-rate  reputation.  He  will  then 
have  in  his  possession  something  to  help  him — a 
standard  of  excellence — and  if  he  is  fortunate  in  his 
purchases,  he  should  in  future  become  competent  to 
avoid  that  which  is  not  genuine.  To  my  mind,  nothing 
is  more  dainty  and  beautiful  in  ceramic  production 
than  a  piece  of  Sevres  of  the  best  time  and  quality, 
even  if  the  decoration  be  ever  so  sparse,  and  nothing 
is  less  desirable  than  a  showy,  meretricious  imitation. 

In  making  purchases  from  a  dealer  of  repute,  the 
amateur  will  have  the  opportunity  of  handling  and 
minutely  examining  several  specimens  ;  he  will  have 
the  advantage  of  the  dealer's  advice  and  assistance, 
and  by  these  means  learn  to  discriminate  between  the 
true  and  the  false.  No  matter  from  whom  the  pur- 
chase be  made,  a  descriptive  invoice  should  always  be 


procured.  No  honest  dealer  will  raise  the  slightest 
objection  to  giving  this,  and  it  is  a  record  which,  in 
case  of  a  mistake,  will  enable  the  purchaser  to  ex- 
change or  obtain  return  of  the  price  paid. 

Perhaps,  as  the  matter  is  really  important,  I  will 
explain  in  more  detail  what  I  mean  by  a  descriptive 
invoice.  "  A  china  cup  and  saucer,"  or  even  a  "  Sevres 
china  cup  and  saucer,"  is  not  sufficient,  since  a  fake 
or  a  redecorated  specimen  would  legally  fulfil  this 
description. 

"An  old  Sevres  china  cup  and  saucer,  decorated  in 
birds  or  flowers,  marked  (see  right-hand  top  mark, 
page  13),  signifying  the  year  1753,  and  decoration 
attributed  to    '  -    -    - "' 

This  is  the  kind  of  descriptive  invoice  I  should 
advise,  and  when  the  date-mark  or  artist's  sign  is  not 
present,  or,  as  in  some  cases,  not  decipherable  or 
capable  of  being  identified,  then  let  the  invoice  add 
such  words  as,  "soft  paste  made  between  1753  and 
1790,  but  date  and  artist's  sign  not  known."  One 
really  cannot  be  too  careful  in  buying  Sevres,  and 
the  care  and  discrimination,  which  is  here  counselled, 
will  be  amply  repaid. 

Owing  to  the  elimination  of  the  wealthy  German 
collector  from  the  market,  also  the  absence  of  French 
dealers  from  our  London  sales,  and  generally  by  want 
of  means  for  purchasing  luxuries  as  a  result  of  the  war, 
the  recent  prices  of  Sevres  china  at  auction  sales  have 
been  materially  reduced  ;  and  for  those  collectors  who 
may  have  the  available  funds,  there  are  present  oppor- 
tunities of  acquiring  good  examples  of  this  beautiful 
ware  when  they  are  offered  for  sale. 

In  conclusion,  I  will  reprint  from  my  chapter  on 
"  Counterfeit  and  Misleading  Marks,"  in  Pottery  and 
Porcelain,  a  caution  as  to  the  value  of  the  mark  on 
china,  which  applies  with  especial  force  to  the  Sevres 
imitations  : — 

"  In  the  author's  opinion,  an  erroneous,  or  at  any 
rate  an  exaggerated,  value  is  placed  upon  the  mark. 
This  should  be  a  confirmatio?i  of  all  other  points  of 
evidence  rather  than  the  evidence  itself  of  a  specimen 
being  genuine.  Let  the  reader  remember  that  the 
mark  is  the  easiest  part  of  a  forgery  to  imitate.  Let 
him  therefore  first  be  satisfied  that  a  specimen  has  the 
desirable  qualities  of  a  genuine  example  of  any  par- 
ticular fabrique — paste,  glaze,  form,  colour,  in  a  word 
character — and  then  if  it  bears  the  mark  which  confirms 
the  other  evidence  of  its  being  a  genuine  specimen,  so 
much  the  better." 

In  the  subjoined  chart  of  Sevres  marks,  those  on 
the  later  hard  paste  and  Republican  periods  of  the 
factory  are  omitted.  These  are  seldom  copied  in 
imitations,  as  Sevres  of  these  later  periods  is  of  small 
value  compared  with  that  of  the  best  time. 


The  Chimney=crane 


By  W.  Ruskin  Butterfield 


Of  the  many  appliances  connected  with 
the  old  open  hearth,  on  which  wood  or  peat  was 
burned,  the  most  elaborate,  and  usually  the  most 
ornamental,  was  the  chimney-crane.  As,  however,  it 
was  rather  a  convenience  than  a  necessity,  it  did  not 
find  its  way  into  every  household ;  the  humbler  cot- 
tages did  without  it,  or  at  most  made  shift  with  a 
simple  and  inexpensive  substitute.  It  is  well  worth 
the  attention  of  collectors,  and  especially  of  those 
collectors  who  can  see  in  the  objects  of  bygone  times 
a  reflection  of  the  life  and  culture  of  the  people.  The 
specimens  illustrated  in  this  article  were  no  doubt  all 
of  them  made  by  ordinary  blacksmiths,  who  had  no 
artistic  training  whatever,  but  who  assuredly  were  not 


devoid  of  artistic  feeling.  They  "knew  nothing  of 
art,  but  wrought  it  ;  talked  nothing  of  beauty,  but 
thought  it ; "  they  were  not  content  that  their  handi- 
work should  be  merely  useful  and  lasting,  but  made 
it  good  to  look  upon  as  well. 

In  the  illustration  of  the  fireplace  at  Warnham 
Court,  Sussex,  the  beautiful  home  of  Mr.  C.  J.  Lucas, 
the  chimney-crane  is  seen  in  the  midst  of  its  allies — a 
goodly  but  fast-diminishing  company.  Unlike  some 
of  the  other  plenishings  of  the  hearth,  such  as  the  pot- 
hook and  the  andiron,  which  are  of  great  antiquity, 
the  crane  cannot  lay  claim  to  a  remote  lineage,  and  no 
specimen  examined  by  me  would  seem  to  go  further 
back  than  the  beginning  of  the  eighteenth  century. 


No.  I. —  "IREPLACE  AT  WARNHAM  COURT,  SUSSEX,  SHOWING  CII I M N EY-CR ANE  IN  POSITION         [iMIOTO  RALPH  ROBINSON 
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It  was.  indeed,  the  last  of  the  devices  developed  in 
connection  with  the  open  hearth,  and  in  many  a  farm- 
house and  inn  in  the  remoter  parts  of  Sussex  it  still 
does  duty — and  is  as  good  as  ever  after  generations 


crane.  Unfortunately  much  confusion  exists  in  the 
published  glossaries  of  local  words  in  regard  to  the 
pot-hook,  the  swey,  and  the  crane,  and  it  is  clear 
that  most  students  of  our  dialects  have  not  clearly 


So.  II. — RECONSTRUCTION  OF  AN  OLD  KITC 
SHOWING  A  "SWEY" 

of  daily  usage — in  the  great  kitchen  fireplace,  for  the 
country  folk  do  not  lightly  give  up  the  traditional 
ways  of  life. 

The  origin  of  the  chimney-crane  may  be  traced, 
perhaps,  to  the  movable  horizontal  arm  pivoted  to 
one  of  the  walls  of  the  chimney,  and  known  most 
commonly  by  the  name  "swey,"  though  there  are 
several  distinctive  local  names  for  it  From  this  arm 
were  suspended  the  various  hooks  and  hangers  to  carry 
the  pots,  "girdles,"  etc.,  used  in  cooking.  As  the 
weight  of  a  large  pot,  holding  from  two  to  four  gallons, 
tends  to  throw  too  great  a  strain  on  a  simple  arm,  the 
next  stage  was  a  bracket-like  contrivance  consisting 
of  (a)  an  upright  rod  of  iron,  either  square  or  round 
in  cross-section  :  (b)  a.  horizontal  arm  attached  near 
the  top  of  the  upright ;  and  (c)  a  diagonal  joining  the 
two  to  give  strength  and  rigidity.  This  bracket,  an 
example  of  which  is  shown  in  the  illustration  of  the 
excellent  reconstruction  of  an  old  kitchen  fireplace  in 
the  Belfast  Municipal  Art  Gallery  and  Museum,  is 
also  widely  known  as  the  swey,  but  sometimes  as  the 


HEN  FIREPLACE  IN  THE  BELFAST  MUSEUM 
[PHOTO  R.  WELCH 

differentiated  these  objects.  Since  the  essence  of  a 
crane  lies  in  its  capacity  for  raising  and  lowering,  the 
term  is  restricted  here  to  the  more  elaborate  exam- 
ples possessing  this  power.  It  will  be  observed  that 
in  all  chimney-cranes  the  supporting  framework  is 
constructed  like  a  swey. 

As  to  the  height  at  which  the  crane  was  fixed  to 
the  back  wall  of  the  chimney,  in  seven  Sussex  speci- 
mens measured  by  me  the  average  distance  between 
the  hearth  and  the  horizontal  rail  of  the  crane  is 
56  inches.  The  specimen  shown  in  the  illustration 
of  the  fireplace  at  Warnham  Court  is  placed  too  low 
down. 

Very  little  is  known  of  the  geographical  distribution 
of  the  chimney-crane,  but  it  is  tolerably  certain  that  it 
was  made  and  used  most  extensively  in  the  south- 
eastern and  eastern  counties,  particularly  Sussex, 
Surrey  and  Kent,  Essex,  Suffolk  and  Norfolk.  I  have 
seen  examples  from  other  English  counties,  but  know 
of  none  from  Wales,  Scotland,  or  Ireland.  Appliances 
answering  to  our  chimney-crane,  but  differing  widely 


The  Chimney -crane 


in  form  and  material,  are  found  in  other  countries, 
from  Norway  to  Japan. 

A  type  common  in  Sussex  and  Kent,  though  appar- 
ently almost  unknown  elsewhere,  is  shown  in  No.  iii. 


for  holding  the  pot  or  kettle.  The  crane,  therefore, 
enables  the  height  of  the  pot  above  the  fire  to  be 
readily  adjusted  at  will ;  it  also  enables  the  pot  to  be 
swung  outwards  away  from  the  fire  to  facilitate  the 


NO.  III. — CHIMNEY-CRANE  FROM  SUSSEX 


IN  HASTINGS  MUSEUM 


The  upright  measures  35  inches,  and  the  greatest 
width  is  45  inches.  Attached  to  the  upright  is  a 
ratchet,  and  loosely  bolted  to  the  top  rail  is  a  lever, 
one  arm  of  which  has  a  joint  to  bring  the  handle 
downwards.    Behind  the  handle  is  a  peg  (not  visible 


examination  or  extraction  of  the  contents  ;  and,  lastly, 
by  sliding  the  hanger  along  the  supporting  arm  the 
pot  can  be  brought  either  directly  over  the  fire  or  to 
the  side. 

No.  iv.,  from  a  drawing  by  Mr.  H.  J.  Sargent,  shows 


NO.   IV. — CHIMNEY-CRANE  FROM  SUSSEX 

in  the  photograph)  which  fits  into  the  slots  of  the 
ratchet.  On  raising  the  handle  the  opposite  extremity 
of  the  lever  is  depressed,  and  it  is  upon  the  latter 
portion  that  the  hooks  and  hangers  are  suspended 


IN  THE  HALI.-I'TH'-WOOD  FOLK  MUSEUM,  HOLTON 

a  somewhat  rudely  constructed  crane  from  a  farm- 
house at  Udimore,  Sussex,  preserved  in  the  delightful 
HaU-i'th'-Wood  Folk  Museum  at  Bolton.  Instead 
of  a  ratchet  there  is  a  quadrant  beset  with  studs,  having 


'7 


The  Connoisseur 


enlarged 
heads  to 
serve  as 
catches  for 
the  handle. 
The  two  rol- 
lers enable 
the  lever  to 
be  moved  to 
the  most  ad- 
vantageo  us 
position 
along  the 
top  rail,  for 
which  pur- 
pos  e  the 
diagonal 
has  been 
moved  in- 
wards as  far  V' — C1,IMNEV'CRANE  IN  warringtox  museum 
as  possible  to  leave  a 
clear  space.    This  speci- 
al e  n  illustrates  plainly 
the  development  of  the 
crane  from  the  bracket- 
like swey,  consisting  of 
the  three  elements  al- 
ready explained.  The 
ornament  is  even  more 
meagre  than  in  the  last 
example.    The  object 
serves  its  immediate 
purpose  withoutattempt- 
ing  anything  more. 
.    The  eighteenth -cen- 
tury crane  in  the  well- 
known  museum  at  War- 
rington (No.  v.)  has  only 
two  movements,  namely, 
the  up-and-down  move- 
ment of  the  lever  and 
the  swinging  movement. 
There  is  no  provision  for 
the  adjustment  of  the 
hanger  to  left  and  right. 
Its  exact  provenance  is 
not  known,  but  there  is 
reason  to  believe  that  it 
comes  from  the  eastern 
counties.    To  save  the 
austerity  of  the  straight 
line  the  handle  is  arched 
slightly  and  the  diagon- 
al is  ben£  into  graceful 


NO.  VI. — CHIMNEY-CRAXE,   FROM  XORFOLK 
IX  XORWICH  CASTLE  MUSEUM  DRAWX  BY  D.  I'AYLER 


curves.  The 
length  of  the 
upright  rail 
is  36  in.  and 
of  the  top  rail 
32  in. 

The  Nor- 
folk crane 
(No.  vi.), 
preserved  i  n 
t  h  e  Norwich 
Castle  Mu- 
seum, has  a 
height  of  4  6 
in.    and  a 
width  of  26 
in.     I  t  i  s 
provided 
with  a  single 
roller  and  a 
small  and  weak  quad- 
rant.    Beneath  the  top 
rail  is  a  second  rail,  and 
in  place  of  a  diagonal  is 
a  second  upright.  It  de- 
rives its  interest  from  its 
unusual  form,  and  in  the 
absence  of  ornament  pre- 
sents a  striking  contrast 
to  the  examples  that  fol- 
low. 

In  no  county  was  the 
chimney-crane  more 
generally  used  than  in 
Essex,  and  nowhere 
else  were  more  elegant 
and  ingenious  examples 
produced.  Mr.  Guy 
Maynard,  the  accom- 
plished curator  of  the 
Saffron  Walden  Mu- 
seum, has  kindly  drawn 
for  me  the  four  specimens 
from  the  neighbour- 
hood of  that  town,  shown 
in Nos.vii.-x.  Although 
in  the  construction  of 
all  of  them  there  is  much 
elaboration,  there  is  no 
teasing  of  the  metal  into 
fantastic  forms,  no  striv- 
ing for  effects  beyond 
the  compass  of  the 
smiths,  no  feebleness, 
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pomposity,  or  pedantry ;  for  when  the  folk-craftsman 
is  left  free  to  follow  his  instincts,  he  seldom  strays 
beyond  the  bounds  of  good  taste. 

No.  vii.  is  provided  with  three  rollers.  The  purpose 
of  the  two  on  the  right — one  above  and  the  other 
underneath  the  top  rail — is  to  prevent  the  quadrant 
and  its  attachments  from  rising  or  falling.  The  stops 
of  the  quadrant  are  inclined  downwards  instead  of 
projecting  at  right  angles,  and  the  diagonal  between 
the  upright  and  the  top  rail  has  been  bent  into  a 
wavy  line.  The  artistry  of  the  smith  is  seen  in  the 
grace  of  outline,  the  correctness  of  balance,  and  the 
restrained  but  adequate  ornament. 

In  No.  viii.  the  quadrant  and  its  attachments  are 
made  to  slide  from  left  to  right  as  required.  There 
is,  however,  but  a  single  roller,  and  the  problem  of 
keeping  the  quadrant  from  falling  has  been  overcome 
by  cutting  two  holes  in  the  upright  and  passing 
attachments  of  the  quadrant  through  them.  The 
handle  is  bent  round  and  finished  off  in  a  deft  and 
decorative  manner.  The  portion  of  the  top  rail 
between  the  roller  and  the  free  end  would  serve,  if 
necessary,  for  suspending  a  second  hanger. 

In  the  fine  crane  figured  in  No.  ix.  the  quadrant  is 


fixed,  and  the  lever  slides  along  a  short  rail  placed 
below  the  top  one.  Whoever  conceived  and  con- 
structed this  crane  was  a  true  artist  and  craftsman. 
It  bears  in  every  part  of  it  the  impress  of  knowing  and 
sensitive  human  hands. 

No.  x.  is  introduced  to  show  the  ornament  occupy- 
ing the  space  between  the  upright  and  the  diagonal. 

Lastly  is  shown  an  interesting  crane,  said  to  be 
from  Stratford,  preserved  in  the  Hall-i'th'-Wood  Folk 
Museum,  Bolton.  The  quadrant  is  fixed  and  the 
lever  is  in  three  segments.  The  space  on  the  right  is 
filled  with  a  scrolled  and  twisted  ribbon  of  iron  ter- 
minating above  in  a  leaf.  This  is  certainly  the  most 
elaborate  .crane  known  to  the  present  writer,  and  may 
be  said  to  attain  the  maximum  development  of  this 
appliance. 

It  must  not  be  supposed  that  all  chimney-cranes 
are  right-handed.  Some  are  known  in  which  the 
upright  and  the  handle  are  on  the  left,  such  speci- 
mens being,  of  course,  fixed  at  the  left-hand  side  of 
the  fireplace.  A  fine  left-handed  crane  is  exhibited 
in  the  Hastings  Museum,  another  is  in  the  Guild- 
ford Museum,  while  a  third  is  in  daily  use  at  the 
Castle  Lodge,  Lewes. 


NO.   XI. — CRANE  IN  THE  HALL-I'TH'-WOOD  FOLK  MUSEUM,  BOLTON  [PHOTO  THOS.  MIDGLEY 


A  CONTEMPLATIVE  YOUTH 

BY  C.   H.  HODGES 

AFTER   SIR  JOSHUA  REYNOLDS 


There  are  not  many  buildings  sacred  to  art 
which  are  more  fortunate,  in  the  matter  of  environ- 
ment, than  the  museum  conducted  by  the  Hispanic 
Society  of  Ame- 
rica. Distant 
about  an  hour's 
journey  from 
the  heart  of  New 
York,  it  stands 
on  a  terrace 
overlooking  the 
Hudson,  one  of 
the  most  majes- 
tic of  rivers. 
And,  if  any- 
thing but  perti- 
nence  to  an 
Iberian  collec- 
tion belongs  to 
the  exterior  of 
the  edifice,  for 
its  style  is 
Greek,  the  in- 
side is  deeply 
redolent  of 
Spain,  and  only 
of  Spain.  Vir- 
tually  all  the 
treasures  are 
contained  in  a 
single  big  hall, 
with  a  second 
story  formed 
by  a  platform 
round  about, 
upheld  by 
portales  which  christ 


BY    LCIS    DE  MORALES 


might  have  been  copied  literally  from  some  in  an  old 
town  like  Valladolid  or  Segovia  :  while  the  tiles  of  dull 
red  with  which  the  floor  is  laid,  the  plaster  of  the  same 

sombre  shade 
covering  the 
walls,  and  the 
escutcheons 
here  and  there 
of  great  Spanish 
families,  contri- 
bute finely  to 
making  the 
place  seem  in- 
deed the  castle 
of  a  mediaeval 
don.  But  it  is 
not  merely  this 
harmony  with 
its  contents,  it 
is  not  exactly 
the  excellence 
of  its  outstand- 
ing possessions, 
whereby  the 
gallery  holds 
its  quite  excep- 
tional fascina- 
tion, which  is 
due,  rather,  to 
the  comprehen- 
sive nature  of 
the  gathering. 
Granting  that 
certain  very 
great  Spaniards 
are  not  repre- 
sented therein, 


The  Connoisseur 


it  constitutes  a  remarkably  adequate  illustration  of  the 
Spanish  achievement,  hitherto,  in  nearly  each  branch 
of  the  graphic  arts ;  and  forms  also  an  illuminative,  if 
tiny,  treatise  on  the  peculiar  temper  and  history  of  that 
people  who,  with  their  strain  of  Moorish  blood,  pre- 
sent so  interesting  a  difference  from  the  other  Euro- 
pean races.  "All  Spain"  was  what  Leighton  called 
Francisco  Zurbaran,  and  the  epithet  might  justly  be 
applied  to  the  Hispanic  Museum. 

Although  founded  as  long  ago  as  1904,  the  Hispanic 
Society  has  never  compiled  a  real  catalogue  of  its 
belongings.  It  is  true  that  Mr.  E.  A.  Barber  has 
written  valuable  monographs  on  the  ceramics,  but 
some  of  the  best  pieces  of  sculpture  are  without  even 
the  appendage  of  a  card,  revealing  their  proven,  or 
assumed,  authorship.  Nor  is  there  available  so  much 
as  a  bald  list  of  the  furniture  or  metalwork,  of  the 
manuscripts  (which  include  that  of  Borrow's  Bible  in 
Spain),  or  of  the  many  folios  of  old  music  richly 
illuminated  :  while  a  placard  relating  to  the  paintings 
cites  only  those  considered  the  more  important,  being 
practically  destitute,  moreover,  of  details  about  the 
artists.  Like  most  trying  things,  nevertheless,  this 
comparative  absence  of  specifications  has  a  pleasant 
aspect,  giving  as  it  does  the  flavour  of  an  adventure 
to  exploration  of  the  gallery,  the  visit  whither  should 
be  begun  early  in  the  day,  for  in  the  afternoon  the 
light  is  too  gloomy  for  just  study  of  the  pictures. 
These  are  not  all  Spanish,  but  those  by  men  of  other 
schools  are  all  wholly  in  keeping  with  the  scheme  of 
the  museum,  an  alleged  Rubens,  for  instance,  being  a 
portrait  of  Isabella  of  Bourbon,  while  a  canvas  by 
Antonio  Moro  depicts  the  great  Duke  of  Alba.  It  is 
a  masterpiece  too,  a  wonderful  inherent  beauty  per- 
taining to  the  pink  of  the  sash  hanging  across  the 
sitter's  dark  armour  ;  while  masterly  again  is  a  tiny 
pastel  by  Daniel  Dumoustier — "  Dumoustiercrayon," 
as  he  was  called  by  his  admirers  in  the  France  of 
Valois  days — its  subject  Philip  III.  of  Spain. 

Among  the  early  Iberian  paintings  there  is  one 
which  stands  out  from  the  mass,  which  have  only  an 
antiquarian,  not  an  artistic,  interest  ;  and  this  is  a 
great  altar-piece  of  fifteen  panels,  its  style  marking  it 
as  dating  from  the  fifteenth  century,  the  drawing 
merely  scrupulous,  the  potent  charm  lying  in  the  gen- 
tle, mellow  colouring.  The  workmanship  throughout 
exemplifies  happily  Spain's  great  debt  to  the  Low 
Countries  during  the  Middle  Ages,  and  though 
Morales,  working  in  Estremadura  in  the  sixteenth 
century,  was  inclined,  along  with  many  of  his  com- 
patriots of  that  time,  to  look  mainly  to  Italy  for  his 
ideal,  he  is  deeply  reminiscent  of  the  Flemish  school 
in  The  Holy  Family.  One  of  his  most  beautiful 
painting^  it  hangs  beside  two  more  by  his  hand, 


Christ  and  The  Madonna  and  Child,  the  quiet  temper 
of  the  whole  trio  making  them  contrast  strangely  with 
three  neighbouring  things  by  the  forcible  El  Greco. 
All  were  acquired  by  the  museum  since  Manuel  Cossio 
compiled  his  El  Greco  catalogue  (Madrid  :  1908),  but 
he  duly  refers  there  to  Pieta  (323)  and  to  The  Holy 
Family  (308),  while  he  also  mentions  the  St.  Jerome 
(283),  which  is  very  like  the  artist's  study  of  the  same 
topic  in  the  National  Gallery. 

El  Greco  is  among  those  old  masters  who,  neglected 
and  almost  scorned  when  alive,  are  evoking  an  especial 
interest  to-day,  writers  on  his  art  acclaiming  him  with 
enthusiasm  as  the  man  who  chieflv  made  straight  the 
way  for  the  great  Spanish  painters.  But  is  he  not 
strikingly  different  from  every  one  of  these  last  ? 
whereas  the  peculiar  mysticism  permeating  his  can- 
vases is  prone  to  bring  to  mind  occasionally  the 
drawings  of  Blake.  And  if,  notwithstanding  his  invari- 
able distinction,  Blake  frequently  betrays  a  technical 
incompetence  which  would  have  made  Botticelli  or 
Rubens  laugh,  the  visionary  seeming  to  be  merely 
groping  his  way  towards  utterance,  El  Greco,  in  con- 
sonance, suggests  often  a  positive  fury,  the  result 
apparently  of  a  conscious  failure  to  tame  line  and 
colour  to  express  his  outlook  adequately.  Only,  again 
like  Blake,  he  adumbrates  in  all  he  does  a  singularly 
deep,  strong  mind  :  deeper,  though  certainly  not 
sharper,  than  Goya's,  more  philosophic  than  that  of 
Velasquez.  So  it  is  likely  that,  in  the  future,  he  will 
elicit  more  and  more  written  homage,  and  even  pro- 
bable that  tributes  to  him  will  come  eventually  from 
authors  great  as  the  galaxy  who  have  treated  of  Blake. 

Opposite  the  El  Grecos  hang  three  portraits  by 
Velasquez,  one  of  them  a  full-length  of  Olivarez,  and 
another  a  bust  of  a  young  girl ;  while  the  third,  also  a 
bust,  is  cited  in  the  museum's  placard  as  representing 
in  likelihood  the  Italian  Cardinal  Pamphili.  That 
assumption  is  quoted  in  the  Velasquez  monograph  of 
Beruete  (London:  1906),  who  catalogues  the  picture 
under  the  heading  of  its  present  domicile  ;  and  al- 
though, in  the  account  of  Pamphili's  family  in  the 
Nnova  Enciclopedia  Italiana,  there  is  no  word  of  his 
having  sat  to  the  Spanish  master,  this  article  notes 
that  the  cardinal  was  a  nephew  of  Pope  Innocent  X., 
who  may  well  be  supposed  to  have  descanted  to  his 
kinsfolk  on  the  genius  of  Velasquez.  As  to  the  Olivarez, 
it  must  be  familiar  to  many  British  people,  for  it  hung 
till  lately  in  the  collection  of  Captain  Holford,  Dor- 
chester House,  and  is  reproduced  by  Beruete,  who 
furthermore  lists  the  small  portrait  of  a  girl  as  belong- 
ing to  M.  Edouard  Kann,  Paris.  Another  specialist 
in  Iberian  art,  Valerian  von  Loga,  in  a  paper  on  the 
Hispanic  Society  in  the  Barcelona  journal,  Museum 
(vol.  hi.,  pp.  1 19-135),  offers  the  suggestion  that  the 
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canvas  depicts 
a  daughter  of 
Martinez  del 
Mazo,  the  idea 
a  ppearing 
doubly  ten- 
able on  recal- 
ling that  del 
Mazo  was  not 
only  a  favour- 
ite pupil,  but 
a  son  -  in  -  law 
of  Velasquez. 
And,  whether 
or  not  in  act- 
uality a  like- 
ness of  the 
master's 
grandchild, 
certainly  the 
picture  is 
among  the 
most  engag- 
ing things  he 
ever  wrought. 
In  this  in- 
stance, just 
like  Reynolds 
generally 
when  called 
on  to  figure 
childhood,  he 
has  manifestly 
waived  h  i  s 
usual  preoccupation  with  stateliness,  his  work  having 
hence  a  friendly  intimacy,  a  homeliness  like  that 
whereby  the  Dutch  artists  enchant. 

Turning  now  to  the  ecclesiastical  paintings  of  the 
Velasquez  era,  the  gaze  is  held  powerfully  by  one 
ascribed  to  the  younger  Theotocopuli,  Christ  in  the 
House  of  Simon.  It  is  a  true  hieratic  decoration,  for 
a  tense  solemnity  is  its  chief  trait ;  while  the  adjacent 
Ecstasy  of  St.  Mary  Magdalene,  from  the  brush  of 
Ribera,  denotes  by  its  superb  landscape  background 
how  deep  was  this  master's  feeling  for  wild,  rugged 
scenery — a  thing  whose  beauty  was  unrevealed  to 
most  men  of  his  day.  A  much  grander  work  by  him, 
however,  is  St.  Paul,  typical  of  his  genius  for  the 
simple  ;  while  Zurbaran's  Dominican  Monk  is  in  the 
forefront  of  all  his  productions,  fascinating  by  sheer 
mastery  in  the  handling  of  draperies.  Conversely,  it 
is  less  a  technical  excellence  than  the  pathos  set  forth, 
which  makes  the  Via  Cmcis  of  Valdes  Leal  deeply 
memorable,  far  more  absorbing  than  Murillo's  Christ 


ST.  JEROME 


BY    EL  GRECO 


as  the   G  o  otl 
S  he  p  he  rd, 
which  betrays 
something  of 
this  artist's 
proverbial 
bias  for  the 
sentimental. 
A  kindred  ten- 
dency is  seen 
i  n  Th  e  A?i- 
nunciation  of 
Juan  Antonio 
Escalante,  as 
i  n  Th  e  As- 
sumption of 
the  Blessed 
Virgin,  by 
Carreno  de 
Miranda,  the 
limitation  am- 
ply redeemed 
in  the  former 
case,  never- 
theless, by 
lovely  pass- 
ages of  colour, 
and   in  the 
latter  by  the 
[  beauty  of  the 
sro  Id  en  haze 
encircling  the 
cherubim. 
Miranda  is 
further  represented  by  a  strong,  if  somewhat  gran- 
diose, painting  of  Charles  II.  of  Spain,  a  finer  seven- 
teenth-century portrait  being  one  of  Martin  de  Leyva, 
by  Pareja,  the  black  artist,  who  was  a  slave  in  the 
studio  of  Velasquez,  until,  his  gifts  coming  there  under 
the  notice  of  Philip  IV.,  the  royal  connoisseur  gave 
him  his  freedom.      But  at  least  where  pictorial  art 
is  concerned,  the  museum's  spolia  opima  is  beyond 
doubt  its  Goyas,  which,  apart  from  oil  paintings,  to  be 
specified  presently,  and  apart  from  a  rich  gathering 
of  familiar  etchings,  include  no  fewer  than  seventy 
splendid  studies  in  sepia. 

The  years  immediately  succeeding  Goya's  death,  at 
Bordeaux,  witnessed  a  great  awakening  of  interest  in 
his  art  throughout  France.  Gautier  wrote  on  the 
subject  with  eloquent  fervour ;  Delacroix  collected 
lithographs  by  the  master ;  Daumier  reflected  his 
influence  ;  and  the  cult  impregnating  Louis  Philippe, 
he  commissioned  the  Belgian  expert,  Baron  Taylor, 
then  lately  come  into  prominence  as  editor  of  the 
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The  Hispanic  Museum:  New  York 


In  a  sense 
Goya's  con- 
tempt for  man- 
kind is  a  serious 
limitation,  for 
sympathy  with 
the  world  is  a 
marked  trait  in 
the  greatest 
artists — Rem- 
brandt, for  in- 
stance. But  if 
the  Spaniard's 
wit  was  sadly 
vitriolic,  is  it 
not  among  his 
laurels  that  he 
taught  his  com- 
patriots to 
laugh  ?  Despite 
the  taste  evinced 
by  many  of  them 
for  the  gro- 
tesque,  all  the 
great  Iberian 
masters  before 
Goya  appear  to 
have  been  es- 
sentiallysolemn, 
if  not  gloomy, 
men ;  and,  pas- 
s  i  n  g  at  the 
museum  to  its 
domain  of  applied  arts,  curiously  few  things  are  dis- 
covered expressive  of  joy  or  merriment,  most  reflect 
an  apotheosis  of  dignity  and  splendour,  while  some 
pieces  of  furniture  have  a  positively  sinister  aspect. 
Of  the  old  books  with  woodcut  illustrations,  the  finest 
IS  Coroiiica  del  muy  es/orfado  y  invencible  Cavallero, 
el  Cid  (Toledo:  1526):  while  numerous  shelves  are 
rich  in  the  beautiful  porcelain  from  the  factory  of 
Buen  Retiro,  near  Madrid,  inaugurated  in  1759  by 
Charles  III.,  the  enthusiastic  votary  of  Tiepolo. 
Opulent  again  in  pottery  dating  from  the  dawn  of  the 
Christian  era,  when  Iberian  potters  imbibed  the  influ- 
ence of  ancient  Egypt  through  the  channel  of  the 
Arabs,  the  Hispanic  Society  has  an  interesting  array 
of  faience  of  the  sixteenth  and  seventeenth  centuries 
from  Talavera  and  Seville,  Granada  and  Toledo, 
while  certain  cabinets  are  set  apart  for  ceramics  from 
Mexico.  Scarcely  was  that  land  conquered  by  Spain 
ere  she  sent  out  men  to  teach  the  making  of  majolica, 
the  decorations  at  first  used  on  such,  in  the  colony, 
having  hence  largely  a  Moorish  character.    But  many 
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of  the  craftsmen 
employed  being 
of  Aztec  origin, 
they  soon  began 
to  favour  designs 
unfamiliar  to 
their  Spanish 
preceptors; 
while  a  Potters' 
Guild  having 
been  started  in 
1653  at  Puebla 
de  los  Angeles, 
coevally  a  quan- 
tity of  porcelain 
was  brought 
from  China  to 
Mexico,  where 
it  proved  a 
strong  inspira- 
tion. And  the 
result  was  a 
strangely  com- 
plex ware,  Mr. 
Barber  defining 
it  in  one  of  his 
books  by  the 
elaborate  term 
" Hispa  n  o  ■ 
Moresque- 
Aztec-Sinico." 

Unfriendly 
as  it  is  to  the 
paintings,  the  dim  light  which  reigns  in  the  gallery 
in  the  afternoon  is  ideal  for  the  sculpture,  creating 
for  it  a  setting  akin  to  that  which  nearly  every 
piece  may  be  supposed  to  have  had  in  its  original 
home.  For  until  about  the  time  when  the  Aca- 
demia  de  San  Fernando  was  founded  (1752),  Spain 
was  inclined  to  consecrate  her  sculpture  almost  ex- 
clusively to  devotional  purposes,  and  thus  relics  of 
old  churches  predominate  in  the  Hispanic  Society's 
examples  of  the  art ;  while  there  are  also  numerous 
huge  tombs,  notably  two  which  are  both  at  least 
twenty  feet  high.  They  are  from  the  crypt  of  the 
now  ruined  monastery  of  San  Fernando,  at  Cuellar, 
in  the  province  of  Segovia  ;  and  they  commemorate 
respectively  a  bishop  of  Palencia  and  a  duchess  of 
Albuquerque,  the  former  one  having  been  carved 
in  the  middle  of  the  fifteenth  century,  the  latter  in 
the  opening  years  of  the  sixteenth.  The  Palencia, 
accordingly,  is  purely  Gothic,  and  it  is  hard  to 
recall  a  lovelier  piece  of  Gothic  ornament  ;  whereas 
the  Albuquerque,  with  its  Corinthian  pilasters  and  the 
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wmsomeness  ot 


illustrates  in  ex- 
quisite stvie  the 
blossoming  of 
Renaissance  in- 
duence  in  Spam. 
These  tombs  are 
aia.de  entirely 
from  an  i  t o  ry- 
Iike  marble,  the 
ecclesiastical  de- 
corations being, 
however,  mostly 
pohrchro  matte. 
inc.  among  them 
is  a  work  signed 
by  Dona.  Lthsa 
R~oldanr  «K 
daughter  o  f  the 
sculptor.  Pedro 
Roidart.  was  born 
at  Seville  in  1 6  54. 
her  art  eventuaHv 
winning  such 


keen  admiration 
rrom  Phihp  IV. 
that  he  invited 
her  to  his  court, 
granting  her  a 
pension :  while 
in  1005  she  be- 
came sculptor  to 
the  Crown,  hold- 
ing that  office 
until  her  Je?trh 
at  Madrid,  in 
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33  he  suited,  as 
never  bronze  or 
sajne  could,  ru 
:ct  xruis  ;  m  i 
temper  ot  the 
sub»ect.as  m  tms 
Km  to  mi 
with,  its  hurrow- 
ng  sense  or  an- 
guish, or  these 


nancy.  ?uint  ;r 
h  tit  o  r  group, 
each  of  these 
works  insists  on 
one  or  hieeterrau. 
~diflesofart-  nor 
aft  of  them  ask. 
as  it 
the  cruel  . 
he  treble 
sue  umeiv  oeaurt- 
fuL  under  the 
speil  :r  thac  ia- 
arcts  wane — tne 
hand  or  the  true 
artist-  And. 


the  Mrofle  Ages 
_s  what  enchanrs 


1-Z4- 


deHed 


Da-\.wcsii 


rr;m  rer-a-ecca.  and  represercng  Z"u: 
rzuj;  jf  Sr.  Czzktrrznt;.  Dona  Lmsa's  group  rrratniy 
consctures  a  tine  tribute  to  the  rc*vada'~s  rare  rractiir 
:  r  1  cementing  sc  c_  r  rare  with  cc  Lo  urs  .  :  ut  in  . 
testimony,  of  iiinrntei 
the  wealth  of  anonymous 
woi  d.  They  reriect . 
medium  and  purport,  wood  seeming  in  every  instance 
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Cut=Steel  Jewellery 


By  Miss  Joan  Evans 


The  latter  half  of  the  eighteenth  century 
witnessed  a  considerable  increase  in  the  production 
of  substitutes  for  precious  stones — strass,  false  pearls, 
marcasite,  and  cut-steel.  This  was  to  a  great  extent 
owing  to  the  strained  finances  of  France,  when  the 
French  Finance  Minister,  de  Silhouette,  issued  in 
1759  an  appeal  for  economy,  and  an  invitation  to  the 
wealthy  to  bring  in  their  jewellery  to  the  Treasury. 
In  England  the  lean  years  coincided  with  the  struggle 
against  Napoleon,  and  with  Pitt's  vigorous  taxation, 
aimed  largely  at  the  leisured  and  luxurious  classes. 
But  contributory  causes  were  the  increase  of  entertain- 
ments— and  especially  evening  and  public  entertain- 
ments— and  an  increasing  bourgeois  class,  who  were 
able  and  willing  to  attend  them  ;  and,  incidentally, 


increased  use  of  artificial  light,  in  which  sparkling 
paste  and  strass  looked  almost  as  bright  as  diamonds. 

Birmingham,  then  rising  considerably  in  importance, 
was  the  centre  of  fine  steel-work.  As  early  as  1690, 
Missen,  noticing  the  "  swords,  heads  of  canes,  snuff- 
boxes," and  other  fine  works  of  steel  at  Milan,  re- 
marked that  "  they  can  be  had  better  and  cheaper  at 
Birmingham." 

Prior  to  the  French  Revolution,  it  was  said  that 
half  of  Birmingham  was  dependent  on  what  was  known 
as  "the  light  steel  toy  trade,"  which  included,  besides 
steel  "gem"  jeweller}7,  buckles,  purse-mounts,  chate- 
laines, brooches,  bracelets,  and  watch-chains.  The 
largest  manufactory  was  that  of  Matthew  Boulton,  in 
Soho,  near  Birmingham,  set  up  in  1764.    The  metal 
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ornaments  produced  here  had  a  wide  sale  all  over 
Europe.  Boulton's  factory  is  especially  interesting 
from  its  connection  with  Wedgwood,  many  of  whose 
cameos  were  mounted  there  and  set  in  steel.  The 
connection  was  continued  until  the  advent  of  James 
Watt,  when,  in  Wedgwood's  words,  "  certain  steam- 
engines  have  lifted  our  friends  out  of  the  steel  toy  and 
sleeve-button  business."  The  "  light  steel  toy  trade  " 
was  severely  affected  by  the  French  Revolution,  and 
Napoleon's  prohibition  of  the  importation  of  English 
steel  goods  into  France  was  a  further  blow,  since  it 
turned  the  attention  of  French  manufacturers  to  the 
trade. 

Even  when  steel  went  out  of  fashion  in  England, 
the  firm  of  Hipkins  continued  to  supply  the  Court  of 
Spain  with  buttons  and  buckles  ornamented  with 
steel ;  and  a  certain  amount  is  still  made  for  the 
buttons  of  court  suits. 

"  A  Birmingham  craftsman  by  the  name  of  Heeley, 
who  worked  for  Wedgwood  about  1780,"  writes  Mr. 
Clifford  Smith,  "  is  recorded  as  being  especially  skilful 
in  cut-steel  work,  while  in  France  a  certain  Dauffe 
had  almost  a  monopoly  in  the  production  of  steel 
objects." 

In  the  late  eighteenth  century  alone  England  con- 
tributed some  new  ideas  to  jewellery — such  as  Tassie's 
and  Wedgwood's  medallions  and  steel — and  these 
technical  innovations  arose  from  the  application  of 
mechanical  processes.  It  w  as  the  beginning  of  machine- 
made  jewellery,  and  the  consequent  decadence  of  the 
art.  Nevertheless,  in  the  earlier  part  of  the  reign  of 
George  III.,  the  good  workmanship  and  elegant  de- 
sign of  the  diamond  work  of  the  earlier  period  still 
persisted.  English  design  for  jewellery  was  then,  as 
in  so  many  of  the  minor  crafts,  French  in  spirit,  and 
there  is  nothing  to  distinguish  the  necklace  in  No.  ii. 
from  the  best  contemporary  English  work  but  the 
French  tendency  to  use  elliptical  rather  than  circular 
steel  "gems."  Like  so  many  necklaces  of  the  period, 
it  is  formed  of  linked  medallions,  in  this  case  alter- 
nately oval  and  rosette  shaped.  Variety  is  given  to 
the  design,  as  it  is  to  contemporary  pearl  necklaces, 


by  linking  together  the  separate  strands  of  the  pattern 
by  these  larger  rosette  medallions.  We  find  direct 
influence  of  the  contemporary  diamond  work  in  the 
elaboration  of  the  setting  of  the  oval  medallions,  a 
refinement  of  workmanship  not  usually  found  in  later 
work.  The  bracelet  in  No.  iii.  would  appear  to  be  a 
little  later  in  date,  and  shows  some  traces  of  the 
frigidity  of  the  last  years  of  the  century.  Compared 
with  the  necklace,  the  design  is  monotonous  in  its 
repetition  of  a  single  detached  motif  and  in  its  avoid- 
ance of  variety  and  relief.  Even  the  settings  are 
somewhat  coarser. 

The  spray  brooch  in  No.  ii.  belongs  to  a  floral 
category  of  design,  illustrated  by  such  designers  as 
Saint.  *The  screw  in  which  its  stem  terminates  shows 
the  new  economy  of  the  period,  by  which  smaller 
pieces  could  be  combined  to  form  a  larger  ornament. 
No.  iv.  illustrates  one  of  the  clasps  made  to  fasten  the 
fashionable  black  velvet  bracelet,  and  its  simplicity  of 
design  suggests  an  English  origin.  It  may  be  com- 
pared with  similar  clasps  in  the  Birmingham  Museum. 
The  form  of  the  comb  in  No.  i.  enables  us  to  date  it 
as  belonging  to  the  Directoire  period,  and  the  curve 
of  its  prongs  shows  it  to  have  been  worn  at  the  back 
of  the  head  in  front  of  a  classical  knot.  A  charac- 
teristically English  use  of  steel  is  its  combination  with 
the  Tassie  and  Wedgwood  medallions,  particularly 
when  employed  to  decorate  chatelaines.  In  these  the 
use  of  steel  as  "  gems  "  is  forgotten,  and  the  cheaper 
substitute  of  strung  beads,  forming  loops  and  tassels, 
appears.  A  further  degeneration  of  steel  jewellery 
makes  its  appearance  about  1840,  when,  instead  of 
being  set  gem-fashion,  faceted  steel  is  made  with  a 
pin  behind,  and  is  thus  studded  into  a  pierced  metal 
plate.  The  absence  of  setting  gives  a  peculiarly  poor 
and  unsatisfactory  appearance  to  this  type  of  jewel- 
lery, which  does  not  wear  so  well  as  the  earlier  type, 
and  is  often  found  in  a  damaged  condition.  The 
earrings  of  would-be  classical  design  of  this  studded 
type  appear  in  No.  iii. 

[The  examples  illustrated  are  in  the  possession  ot 
Mrs.  Reynolds  Peyton.] 


[The  Editor  invites  the  assistance  oj  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  244). 

Dear  Sir, — I  enclose  a  photo  of  an  unfinished  oil 
painting  of  a  lady,  and  wonder  if  any  of  your  readers 
know  who  the  lady  is  and  who  painted  it. 

The  face  is  apparently  finished,  and  has  a  wonderful 
expression  of  the  eyes,  while  the  flesh-tones  are  beau- 
tiful and  delicate.  Unfortunately,  the  photo  does  not 
do  the  painter  full  justice. 

It  is  attributed  to  Sir  George  Hayter,  while  the  lady 
is  said  to  be  a  relative  to  the  Duke  of  Wellington.  The 
lady  wears  apparently  a  court  dress.  The  portrait  is 
nearly  life-size,  being  40  in.  by  50  in. — Yours  faithfully, 

asbjorn  sonsthagen. 

Portrait  by  John 
Betts  (July  No.). 

Dear  Sir, — The 
portrait  by  John 
Betts,  reproduced 
on  page  127  of  the 
July  number  of  The 
Connoisseur,  is 
very  interesting  to 
me,  but  if  the  picture 
is  dated  1660  (and 
this  appears  not  an 
improbable  date  by 
its  style),  it  cannot 
possibly  represent 
Elizabeth,  Lady 
Humble,  the  daugh- 
ter of  Lord  Barnard. 
The  peerage  was  not 
created  till  1698. 
Elizabeth,  the 
second  daughter  of 
Gilbert  Vane 
(second  Lord  Bar- 
nard), did  not  marry 
Sir  William  Humble 
till  1732. 

Elizabeth  was  not 
an  uncommon  name 
in  the  Vane  family, 


(244) 


and  the  fourth  daughter  of  Sir  Henry  Vane,  senior 
(of  that  name),  was  baptised  in  1624,  and  married, 
after  1649,  Sir  Francis  Vincent,  of  Stoke  D'Abernon, 
Surrey.  Faithfully  yours,  Barnard. 

Portraits  of  Kosciusko. 
Sir, — I  should  be  obliged  if  any  of  your  readers 
can  kindly  give  me  information  as  to  the  present 
whereabouts  of  two  portraits  of  Kosciusko  —  one 
painted  by  Benjamin  West  for  the  Whig  Club,  and 
exhibited  in  the  Royal  Academy  in  1798  (No.  618  in 
catalogue),  and  the  other,  painted  apparently  in  the 
same  year  and  for  the  same  club,  by  Richard  Cosway. 

The  former  was  sold 
with  the  artist's  col- 
lection in  1829  for 
40  guineas,  but 
there  is  no  record 
of  the  purchaser's 
name.  It  has  never, 
I  believe,  been  en- 
graved ;  but  the  por- 
trait by  Cosway  was 
engraved  by  A. 
Car  don  in  1798. 
Any  information  on 
the  subject  would 
be  greatly  appreci- 
ciated. 

Yours  faithfully, 
Wear  dale* 


Unidentified 
Portrait  (No.  235,. 
April,  191 7). 

Dear  Sir,  —  I 
don't  know  whether 
your  correspondent,. 
Col.  Bulmer,  has  re- 
ceived an  identifica- 
tion of  this  picture ; 
if  not,  I  can  inform 
him.  It  is  a  portrait 
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of  Louise  de  Keroualle, 
Duchess  of  Portsmouth. 
I  have  a  portrait  (in  a 
book  called  Famous 
Ladies  of  the  English 
Court,  by  Mrs.  Audrey 
Richardson)  of  the  origi- 
nal picture,  by  Lely,  in 
Hunston  Hall,  Suffolk, 
which  coincides  with  his 
picture  in  every  detail — 
surrounding  and  back- 
ground— except  that  in- 
stead of  wearing  the 
pearl  necklace  the 
duchess  is  holding  it  in 
her  right  hand  in  place 
of  the  chaplet;  other 
details  of  dress  and  or- 
nament are  identical.  In 
Allan  Fea's  book,  Some 
Beauties  of  the  Seven- 
teenth Century,  there  are 
two  portraits,  by  Lely,  of 
the  duchess,  from  which 
he  will  at  once  recognise 
the  lady.  I  am  interested 
old  oil  painting,  which  has 
of  the  duchess  (after  Lely) 
to  see  my  book,  I  would 
lend  it  him.  Anyhow, 
I  hope  this  information 
may  be  of  use. 

Yours  very  truly, 
R.  Pinhorn, 
J. P.,  M.R.C.S., 
L.R.C.P.(Lond.), 

retired. 

Unidentified 
Paintings 

(NOS.  245  AND  246). 

Dear  Sir, — I  enclose 
two  photographs,  which 
please  insert  in  your  next 
issue  for  identification  of 
painter  or  painters.  In 
the  top  right-hand  cor- 
ner of  both  pictures  is 
an  inscription  similar  to 
the  writing  underneath 
photos.  They  are  very 
beautiful  oil  paintings, 
28^  in.  by  23J  in.,  with 


(245)  ELIZABETH  STUART  COTTON,  DAUGHTER  OF  SIR  JNO. 
COTTON,  WIFE  OF  THOS.  BOWDLER        NAT.  I  7  1 7,  OB.  1 797 


in  the  subject,  as  I  have  an 
been  in  the  family  for  years, 
If  the  colonel  would  like 


(246)  HENRIETTA    MARIA  BOWDLER 

NAT.    1707,    OB.  1778 


magnificent  carved  oak 
frames.  On  the  Bowd- 
ler  picture  there  is  a 
very  fine  bust  in  the 
middle  of  the  extreme 
left-hand  side,  which 
unfortunately  has  not 
come. out  in  the  photo. 
Yours  truly, 

E.  J.  Elias. 

Notes  and  Queries 
(Nos.  60,  109,  and  186). 

Dear  Sir, — In  Octo- 
ber,  1913,  you  published 
a  photo  in  Notes  and 
Queries  o  f  a  picture 
Sisera  and  Jael,  about 
which  Mr.  E.  Angas 
Johnson  sought  informa- 
tion. He  told  us  that 
on  the  back  of  the  can- 
vas was  written,  "Copied 
in  the  Royal  Academy 
by  Mr.  W  heelwright  in 
1836  —  A.  J.  Oliver." 
In  the  following  month  "  Subscriber  "  answered  that 
he  had  seen  an  engraving  in  an  early  Victorian  copy 
of  the  Old  Testament,  and  that  the  picture  was  painted 

by  Jas.  Northcote,  R.A., 
and  engraved  by  VV.  Holl. 
I  have  just  seen  a  fine 
large -sized  engraving 
(not  a  line  engraving)  of 
this  picture  outside  a 
pawnbroker's  shop  in 
Watergate  Row,  Chester. 
Beneath  i  t  i  s  printed, 
"Painted  by  James 
Northcote,  R.A.  En- 
graved by  John  Murphy. 
From  the  original  picture 
presented  to  Mr.  North- 
cote for  his  admission 
to  the  R.A.  Published 
1  May,  1789,  by  John 
and  Josiah  Boydell,  90, 
Cheapside,  London." 

While  looking  through 
back  numbers  of  The 
Connoisseur  in  search 
of  No.  60  I  noticed  on 
page  266,  April,  19 14, 
No.  109,  and  on  page 
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165,  July,  191 5,  No.  186. 
The  former  bears  a  strik- 
ing resemblance  to  por- 
traits of  Peter  the  Great, 
and,  as  in  the  painting 
tin  subject  appears  to 
be  wearing  the  star  of 
an  order  on  his  right 
breast,  it  is  possible  that 
No.  109  may  be  a  por- 
trait of  the  founder  of 
Petrograd.  No.  186  un- 
doubtedly represents 
not  "one  of  the  Dukes 
of  Marlborough,"  as 
your  correspondent  sug- 
gests, but  Louis  XIV., 
supported  by  Fame  (or 
Winged  Victory)  and 
Mmerva.  Beneath  him 
are  seated  two  female 
figures,  viz.,  France  per- 
sonified, and  Clio  (the 
muse  of  history)  with 
pen.  Between  them 
is  the  arms  o  f  France 
(modern).  Below  this 
group  o  f  figures,  Mer- 
cury (the  god  of  trade 
and  rhetoric)  appears 
on  the  left,  bearing  on 
his  left  shoulder  a  ship  (?), 
and  in  his  ri^ht  hand  the 
caduceus ;  on  the  right 
Truth  rises  with  her  lamp 
and  a  book.  There  are 
other  figures  in  the  back- 
ground, and  apparently 
writing  on  the  globe,  but 
these  are  difficult  to  dis- 
tinguish. The  portrait 
of  the  king  resembles  the 
well-known  painting  by 
Rigaud,  and  probably 
represents  the  features 
of  the  "grand  monarque" 
towards  the  end  of  his 
career. 

Yours  faithfully, 
W.  F.  John  Timbrell. 

Unidentified 
Portrait  (No.  247). 
Dear  Sir, — I  thank 
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you  for  your  letter.  What 
is  really  required  in  con- 
nection with  this  por- 
trait is,  if  possible,  to 
find  the  name  that  fits 
the  face.  That  he  is 
some  celebrity  there  can 
be  no  doubt,  and  the 
painting  is  undoubtedly 
by  a  master,  but  who  the 
artist  is  the  owner  has 
no  knowledge,  although 
there  are  indications  of 
a  signature.  The  pic- 
ture has  been  in  obscur- 
ity for  many  years,  and 
it  is  on  my  initiative  it 
is  now  seeing  the  light 
of  day.  Personally  I  am 
greatly  impressed,  which 
is  supported  b  y  thirty 
years'  experience  in 
more  or  less  art  sections 
of  auction,  not  as  a 
dealer,  or  I  might  have 
been  better  acquainted 
with  your  system  of  pub- 
licity of  rarities.  I  do  not 
know  if  you  will  be  able 
to  reproduce  successfully 
from  the  picture  I  send. 
All  the  white  marks  seen 
are  from  the  old  varnish, 
seemingly  put  on  by  a 
joiner.  The  picture 
needs  cleaning,  but  will 
clean  well.  Size  of  can- 
vas, 25  in.  by  30  in. 
Yours  faithfully, 
George  Gaunt. 

Unidentified 
Portrait  (No.  248). 
Dear  Sir, — I  am  en- 
closing a  photograph  of 
a  portrait  in  pastel,  which 
is  in  my  possession,  and 
I  should  be  very  greatly 
obliged  if  you  could  give 
me  any  information  as  to 
who  was  the  original  of 
the  portrait. 

Yours  truly, 

C.N.  P. T.Ward  (Mrs.). 
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Art  Treasures  Stolen  by  the  Huns 


Monsieur  l'Editeur, — Sous  le  titre  "Stolen  Ait 
Treasures,"  et  la  signature  "  Veritas,"  votre  excellent 
magazine  a  public  une  lettre  d  un  ami  des  arts  met- 
Lant  les  acheteurs  eventuels  d'oeuvres  dorigine  sus- 
pecte  en  garde  contre  les  risques  de  se  voir  reclame r 
par  la  suite  des  choses  volees  pendant  la  guerre  en 
Belgique  et  en  France. 

II  est  certain  qu'aucun  amateur  de  bonne  foi  ne 
devrait  consentir  a  acquerir  de  ces  objets  sans  exiger 
un  certificat  dorigine  et  des  explications  ecrites  con- 
cemant  les  personnes  qui  les  offrent  en  vente. 

Tons  les  Gouremements  allies  sont  en  ce  moment 
saisis  d'un  projet  qui  prevoit  la  tenue,  dans  tous  les 
pavs  allies  et  amis,  d'un  repertoire  detaille  des  tab- 
leaux, antiquites  et  objets  dart  exposes  en  rente.  Les 
noms  des  vendeurs  et  ceux  des  acheteurs  seraient 
soigneusement  conserves  en  vue  de  faciliter  les 
recherches  ulterieures  des  veritables  proprietaries 
depouilles. 

L'obligation  d'indiquer  les  origines  de  ces  objets 
serait  imposee  aux  marc  hands  et  aux  directeurs  des 
salles  de  ventes  publiques. 

Dans  ces  conditions  aucune  transaction  concemant 
des  objets  voles  ne  pourrait  se  conclure  de  bonne  foi 
et  une  parti  e,  tout  au  moins,  des  tresors  enleves  par 
les  hordes  des  Huns  modemes  pourrait  petit  a  petit 


etre  recuperee. 


Paul  Lamrotte. 


Translation. 

Dear  Sir, — Under  the  title  "Stolen  Art  Treasures,"' 
and  over  the  signature  "Veritas, 75  your  excellent  maga- 
zine published  a  letter  from  an  art -lover,  placing 
possible  buyers  of  articles  of  suspicious  origin  on  their 
guard  against  the  risk  of  having  claims  made  against 
them  subsequently  for  things  stolen  during  the  war  in 
Belgium  and  France. 

It  is  certain  that  no  collector,  acting  in  good  faith, 
would  consent  to  purchase  any  such  objects  without 
requiring  a  certificate  of  origin  and  written  explana- 
tions concerning  the  persons  who  offer  them  for  sale. 

All  the  Allied  Governments  are  at  the  present 
moment  considering  a  scheme  which  provides  for  the 
keeping  in  allied  and  friendly  countries  of  a  detailed 
inventory  of  the  pictures,  antiquities,  and  objects  of 
vertu  offered  for  sale.  The  names  of  the  sellers  and 
those  of  the  buyers  will  be  carefully  kept  with  a 
view  to  facilitating  subsequent  enquiry  as  to  the  true 
owners  who  have  been  deprived  of  their  property. 

The  obligation  of  indicating  the  origin  of  these 
articles  will  be  imposed  on  dealers  and  auctioneers. 

Under  these  circumstances,  nc»  transaction  in  rela- 
tion to  stolen  articles  could  be  concluded  in  good 
faith,  and  a  part,  at  any  rate,  of  the  treasures  taken 
away  by  the  hordes  of  the  modem  Huns  could  be 
little  bv  little  recovered.  Paul  Lambotte. 
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Notes 


MRS.  THRALE 
liY  S.  T.   ROCH    (OR  ROCHE) 


Two  Miniatures  of  Mrs.  Thrale,  by  S.  T.  Roch 

DURING  the  late  eighteenth  and  early  nineteenth 
centuries  there  were  a  number  of  capable  Irish  artists 
who  gravitated  between  their  own 
country  and  England,  making 
periodical  stays  at  Dublin,  until 
they  had  temporarily  exhausted 
the  patronage  of  that  city,  and 
filling  up  the  intervals  with  length- 
ened sojourns  at  London,  Bath, 
and  other  English  centres  of 
fashion.    Among  these  men  was 
the  deaf  and  dumb  miniature 
painter,  Sampson  Towgood  Roch 
(or  Roche),  who,  according  to 
Mr.  Strickland,  was  born  at 
Youghal  in  1759,  and  died  at 
Woodbine  Hill,  co.  Waterford, 
in  1847.      His  miniatures  are 
among  the  best  produced  by 
Irish  artists,  being  generally 
excellent  likenesses,  and  distin- 
guished for  their  good  modelling 
and  highly  finished  execution. 
Two  of  the  more  interesting;  of  his  works  are  his 
portraits  of  Mrs.  Thrale,  afterwards  Mrs.  Piozzi.  The 
earlier  of  these,  belonging  to  Mr.  Francis' Wellesley, 
is  dated  1782,  and  shows  that  Roch  was  practising  his 
art  in  England  in  that  year,  for  Mrs.  Thrale,  who  had 
been  made  a  widow  by  the 
death  of  her  husband  in 
the  previous  April,  spent 
the  whole  o  f  i  t  either  at 
London  o  r  Brighton.  It 
was  a  troubled  year  for  her  ; 
she  was  engaged  in  an  ex- 
pensive law-suit ;  Dr.  John- 
son, who  apparently  thought 
that  Mrs.  Thrale  would  wel- 
come the  opportunity  to 
make  him  her  second  hus- 
band, and  nurse  him  through 
his  declining  years,  had  to 
be  shaken  off,  while  Mr. 
Piozzi's  attentions,  though 
welcome  to  the  lady  herself, 
provoked  a  strenuous  out- 
cry from  her  relatives  and 
friends,  and  from  the  general 
public  as  represented  in  the 
contemporary  press.  It 
would  be  interesting  to  find 
out  the  exact  date  when  the  miniature  was  painted,  as 
this  might  give  a  clue  for  what  purpose  it  was  intended. 
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It  is  not  improbable  that  Mrs.  Thrale  had  it  painted 
either  as  a  memorial  gift  for  Dr.  Johnson,  or  a  love- 
token  for  Piozzi,  the  latter  being  the  more  likely.  At 
the  beginning  of  the  year,  when 
making  her  resolutions  for  the 
future,  she  wrote,  that  if  Dr. 
Johnson,  who  was  then  in  very 
precarious  health,  should  die  ;  if 
neither  she  should  marry  nor  the 
purchasers  of  her  late  husband's 
brewery  should  fail ;  if  no  change 
in  public  affairs  should  interrupt 
communications  with  the  Conti- 
nent ;  and  if  Pio/.zi  did  not  take 
a  wife  and  settle  in  England,  she 
would  at  the  end  of  four  years 
from  the  sale  of  the  business  set 
out  for  Italy  with  her  eldest  girls, 
and  see  what  the  world  could 
show  her.  The  proviso  that 
Piozzi.  should  neither  take  a  wife 
nor  settle  in  England  shows  that 
his  presence  in  Italy  would  be 
one  of  the  attractions  to  induce 
her  to  visit  that  country.  Probably  she  hoped  that 
during  the  four  years  matters  would  have  so  settled 
down  that  she  would  be  allowed  to  follow  the  dictates 
of  her  heart  without  opposition  and  marry  him.  The 
miniature  may  have  been  [prepared  as  a  gift  to  her 

lover,  to  keep  her  perpetu- 
ally in  his  mind  during  his 
absence.  Mrs.  Thrale's  an- 
ticipations were  not  fulfilled. 
Piozzi  delayed  his  departure 
from  England,  while  Dr. 
Johnson  recovered,  and 
made  his  presence  at  her 
house  almost  intolerable  by 
overriding  and  insulting  her 
other  guests.  Ultimately,  in 
October,  she  got  rid  of  him 
by  letting  her  house  at 
Streatham  and  taking  re- 
fuge in  Brighton.  Hestayed 
with  her  later,  but  this  step 
marked  the  termination  of 
his  role  as  a  permanent  in- 
mate of  her  establishment, 
and  paved  the  way  for  the 
breaking  off  of  their  close 
friendship.  During  1793  she 
attempted  t  o  conquer  her 
infatuation  for  Piozzi,  who  left  the  country,  while  Mrs. 
Thrale  was  almost  forced  by  her  relatives  and  friends 
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into  semi-retirement  at  Bath.  Her  health  broke  down 
under  her  worries  and  the  absence  of  her  lover,  until, 
in  the  middle  of  the  year,  her  condition  became  so 
serious  that  her  physician  insisted  that  Piozzi  should 
be  summoned  back  to  England.  In  July  Mrs.  Thrale 
married  him,  a  proceeding  which  provoked  an  unani- 
mous chorus  of  disapproval  from  her  friends  and 
the  public.  The  marriage,  however,  turned  out  very 
happily.  The  second  miniature  of  her,  belonging  to 
Mr.  Frederick  Couper,  was  painted  in  1816,  and 
shows  her  as  a  vivacious  and  alert  old  lady.  It 
original  or  replica  of  the  one  that 
Mangin,  who  thus  writes  about  it  in 
"Her  (Mrs.  Thrale's)  countenance  is 
constantly  in  my  recollection  ;  but  could  I  have  for- 
gotten it,  I  should  have  been  reminded  of  its  striking 
features  by  a  good  miniature  of  her  in  my  possession. 
This  was  a  gift  to  me  in  her  seventy-seventh  year, 
accompamed  by  some  lines  of  her  own  composition, 


HACK  VIEWS 


is  either  the 
she  gave  Mr. 
his  Piozziana 


enclosed  in  the  case  containing  this  valuable  memorial. 
She  gave  the  ingenious  artist,  Roche,  of  Bath,  many 
sittings,  and  enjoined  him  to  make  the  painting  in  all 
respects  a  likeness ;  to  take  care  to  show  her  face 
deeply  rouged,  which  it  always  was,  and  to  introduce 
the  trivial  deformity  of  the  lower  jaw,  of  which  men- 
tion has  been  made  before."  The  miniature  bears 
testimony  to  the  scrupulous  care  with  which  Roch,  or 
Roche — for  he  then  habitually  added  the  final  "e"  to 
his  name — executed  his  instructions. 

A  correspondent  sends  us  photographs  of  what 
he  takes  to  be  a  brass  horn  book,  which,  it  will  be 
noted,  is  dated  1729.  He  states  that 
Andrew  Tuer,  in  his  History  of  the 
Horn  Book,  does  not  mention  any 
in  brass,  and  he  would  be  glad  if  any  reader  could  give 
him  any  information  on  the  subject,  or  any  particulars 
of  the  school  where  it  appears  to  have  been  used. 


A  Metal 
"Horn  Book" 
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In  July  there  were  a  number  of  sales  of  unusual 
importance,  and  neither  the  quality  of  the  work  sold  nor 
the  prices  realised  gave  any  hint  of  the  fact  that  the 
country  was  engaged  in  the  greatest  war  in  history.  A 
sale  of  old  masters  at  Christie's  on  the  6th  and  9th,  the 
property  of  Major  the  Hon.  S.  G.  B.  Morgan-Grenville- 
Gavin,  M.C.,  was  chiefly  noteworthy  for  the  fact  that 
the  well-known  full-length  portrait  of  The  Maenad,  by 
Raeburn,  95  in.  by  59  in.,  was  one  of  the  items.  This 
superb  work  represents  Francis  Macnab,  12th  Laird  of 
Macnab,  in  his  uniform  as  Lieut. -Colonel  of  the  Breadal- 
bane  Fencibles.  It  was  exhibited  at  the  Academy  in 
1 8 1 9,  and  had  not  hitherto  appeared  at  public  auction. 
Great  interest  was  taken  in  the  disposal  of  the  picture, 
and  whilst  most  connoisseurs  were  of  opinion  that  the 
price  realised  would  easily  surpass  the  previous  Raeburn 
record  for  a  male  portrait,  obtained  for  that  of  Sir  John 
Sinclair,  of  Ulbster,  in  1903,  few  anticipated  that  it  would 
•exceed  ,£20,000.  Their  expectations  were  confounded, 
for,  after  a  spirited  competition,  the  hammer  ultimately 
fell  to  a  bid  of  ,£25,410.  It  is  gratifying  to  note  that  the 
picture  will  still  remain  in  the  country,  it  having  been 
purchased  by  Sir  Thomas  Dewar.  Other  important 
pictures  sold  in  the  same  collection  included  a  Portrait 
■of  Mary,  Countess  of  Breadalbane,  by  Sir  W.  Beechey, 
R.A.,  93  in.  by  57  in.,  signed  and  dated  1804,  which 
fetched  £3,045  ;  two  pictures  by  Albert  Cuyp,  Portrait 
■of  a  Child,  signed  and  dated  1639,  38$  in.  by  30  in.,  and 
A  Landscape  and  Figures,  on  panel,  285  in.  by  23J  in., 
which  made  ,£1,260  and  ,£840  respectively  ;  A  Distressed 
Boy  asking  alms,  by  Nicholas  Maes,  on  panel,  28^  in.  by 
23$  in.,  signed  and  dated  1659,  ,£1,785  ;  A  View  on  the 
JMaas,  35  in.  by  59  in.,  by  H.  de  Meyer,  ,£840;  The 
Daughter  of  Herodias,  80  in.  by  105  in.,  by  Sir  P.  P. 
Rubens,  ,£1,995;  2Tfce  Gardener,  by  I).  Teniers,  on 
panel,  21 J  in.  by  31  in.,  £1,071  ;  and  Portrait  of  the 
Earl  of  Warwick,  by  Sir  Anthony  Van  Dyck,  83  in.  by 
49  'n.,  £6,300. 

Previous  to  the  disposal  of  the  Morgan-Grenville-Gavin 


collection,  a  number  of  works,  the  property  of  S.  E. 
Kennedy,  Esq.,  were  sold,  of  which  the'  following  were 
the  most  noteworthy  : — A  View  of  Dordrecht,  by  J.  Van 
Goyen,  on  panel,  25^  in.  by  373  in.,  signed  and  dated 
1645,  realised  ;£  1,470  ;  two  others  by  the  same  artist,  The 
Mouth  of  a  River,  14J  in.  by  24^  in.,  and  A  River  Scene, 
on  panel,  circular,  45  in.  in  diameter,  fetched  ,£367  10s. 
and  ,£65  2s.  respectively  ;  Water  Fowl,  by  M.  D'Honde- 
coeter,  52  in.  by  61  in.,  ,£630;  Two  Cocks  fighting  in  a 
garden,  by  the  same  artist,  40  in.  by  49  in. ,  .£399  ;  two 
pictures  by  A.  Van  der  Neer,  A  Winter  Scene,  23  in.  by 
28 \  in.,  and  A  Frozen  River  Scene,  on  panel,  18  in.  by 
13^  in.,  made  ,£367  10s.  and  .£220  10s.  ;  two  interiors 
by  A.  Palamedes,  entitled  The  Game  of  Tric-Trac,  20  in. 
by  33  in.,  and  A  Conversation,  15  in.  by  26^  in., 
£115  10s.  and  ,£220  10s.  respectively;  Cupids  with  a 
Festoon  of  Fruit,  25  in.  by  20  in.,  by  Sir  P.  P.  Rubens, 
,£588;  A  River  Scene,  on  panel,  15  in.  by  23  in.,  by 
S.  Van  Ruysdael,  ,£325  10s.  ;  and  The  Holy  Family  and 
Saints,  by  Palma  Vecchio,  47  in.  by  69  in.,  £472  10s. 

On  July  6th  also,  part  of  the  collection  of  the  late  Sir 
Hugh  Lane,  of  Cheyne  Walk,  was  offered  for  sale  at 
Messrs.  Christie's.  The  most  interesting  items  in  this  con- 
nection were: — Portrait  of  Mrs.  Western,  29  in.  by  25  in., 
by  J.  Hoppner,  R.A.,  which  fetched  £924;  A  Musical 
Party,  by  P.  de  Hooghe,  21 J  in.  by  28^  in.,  £567  ; 
Portrait  of  Admiral  Edward  Vernon,  48  in.  by  39  in., 
by  T.  Gainsborough,  £210;  Portrait  of  Mrs.  Keek, 
by  Sir  Joshua  Reynolds,  48  in.  by  39  in.,  £430  10s.  (this 
last  price  was  nearly  two  hundred  pounds  less  than 
the  picture  fetched  in  1 914);  and  Portrait  of  Frances, 
Marchioness  of  Tweedale,  48  in.  by  39$  in.,  by  Sir  P. 
Lely,  £325  1  os. 

The  collection  of  modern  pictures  and  water-colour 
drawings  of  the  late  Mr.  James  Grcsham,  which  were 
sold  by  the  King  Street  firm  on  July  12th,  13th,  and 
1 6th,  though  extensive,  included  comparatively  few  works 
which  attained  the  dignity  of  three  figures.  One  of  the 
features  of  the  sale  was  a  number  of  pictures  and  water- 
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In  the  Sale  Room 


£1,627  1  os.  for  the  Portrait  of  the  Due  de  Valentinois, 
the  famous  Ccesar  Borgia,  son  of  Pope  Alexander  VI., 
32 i  in.  by  27  in.,  by  Piero  di  Cosimo  ;  and  ^798  for  the 
Portrait  of  f.  van  Cicester,  7%  in.  by  6\  in.,  by  Corneille 
de  Lyon  ;  while  of  the  Hope  family  portraits,  the  follow- 
ing were  the  most  noteworthy  : — Portrait  of  Master 
Charles  Hope,  son  of  Thomas  Hope,  of  Deepdene,  as  a 
youthful  Bacchus,  with  a  panther  skin  over  his  left 
shoulder,  holding  up  a  bunch  of  grapes  in  his  left  hand, 
circular,  25  in.  diam.,  by  Sir  Thomas  Lawrence,  which 
fetched  .£4,830  ;  two  other  portraits  by  the  same  artist, 
Portrait  of  the  Hon.  Mrs.  Hope,  afterwards  Viscountess 
Beresford,  295  in.  by  24^  in.,  on  panel,  and  Portrait  of 
Henry  Philip  Hope,  Esq.,  brother  of  Thomas  Hope, 
102  in.  by  70  in.,  which  made  ,£3,570  and  ,£525  respec- 
tively. An  interesting  feature  of  this  sale  was  a  series 
of  twelve  pictures  by  G.  Berkheyden,  mostly  scenes  in 
Holland,  and  none  of  them  over  24  in.  by  28  in.,  which 
realised  no  less  than  ,£5,475- 

The  Hope  library  realised  ,£5,090  17s.,  divided  among 
655  lots,  of  which  some  of  the  highest  prices  were: — ,£560 
for  a  copy  of  Cabinet  du  Roi  ( collection  d'Estampes  connu 
sous  le  nom  de ),  consisting  of  engravings  executed  by 
order  of  Louis  XIV.  ;  £110  for  The  Complete  Series  of 
the  112  Original  Drawings  executed  to  illustrate  Dante, 
by  John  Flaxman  ;  ,£125  for  A  Collection  of  over  sixty 
Original  Drawings,  also  by  Flaxman;  and  ^196  for 
Opei  e  :  A  Series  of  the  works  of  these  Celebrated  Engrav- 
ers and  Architects,  in  23  volumes,  by  Piranesi. 

A  PORTION  of  the  historic  collection  of  prints,  drawings, 

pictures,  and  armour  belonging  to  the  Earl  of  Pembroke 

and  Montgomery,  from  Wilton  House, 

Pembroke  Salisbury,  was  sold  by  Messrs. 

Collection  „    ,   ,      «„.,,  .  „    TI    ,  , 

Sotheby,  Wilkinson  &  Hodge  on  the 

5th,  6th,  9th,  and  10th  July.    There  were  543  lots  in  all, 

which  brought  ,£52,819  8s.  6d.,  but  this  sum  would  have 

been  considerably  increased  had  not  Andrea  Mantegna's 

small  but  famous  picture  of  fudith  and  Holofernes  been 

disposed  of  privately  immediately  before  the  sale.  The 

only  other  oil-painting  in  the  collection — the  well-known 

Portrait  of  his  Mother,  by  Rembrandt,  30  in.  by  26  in. 

— made  ,£11,500.    The  most  noteworthy  features  of  the 

sale,  however,  were  the  two  magnificent  suits  of  armour 

which  had  once  belonged  to  Anne  de  Montmorency, 

1 492- 1  567,  Constable  of  France,  worn  by  him  when  he 

was  wounded  and  taken  prisoner  at  the  battle  of  St. 

Quentin,  August  10th,  1557,  and  Louis  de  Bourbon,  Due 

de  Montpensier,  1513-82,  taken  prisoner  with  Anne  de 

Montmorency  at  the  same  battle,   respectively.  Both 


these  suits  have  been  preserved  at  Wilton  House  since 
1557.  The  highest  bids  for  these  were  ,£14, 500,  which 
did  not  reach  the  reserve  prices.  The  engravings  chiefly 
represented  early  masters,  and  in  many  cases  would  have 
fetched  far'  higher  prices  if  the  impressions  had  not  been 
cut  or  otherwise  damaged. 

The  most  important  item  of  the  sale  was  a  copy  of 
Prince  Rupert's  well-known  plate  of  The  Great  Execu- 
tioner, after  Spagnoletto,  a  fine  impression  cut  about 
one  inch  at  bottom,  which  made  ,£1,300.  Eight  original 
drawings  of  landscapes  and  animals,  by  Albert  Dtirer, 
1471-1528,  on  one  sheet  of  paper,  15J  in.  by  iof  in., 
signed  at  the  top  A.  D.,  with  an  autograph  inscription 
and  the  date  1521,  all  of  which  were  drawn  with  the  pen 
in  black,  and  one  enlivened  with  a  bluish-green  and  red 
wash,  fetched  ;£  1,000. 

Works  by  Marc  Antonio  Raimondi  included  Adam 
and  Eve,  after  Raffaelle,  from  the  Sir  Peter  Lely  collec- 
ti°n>  £36  !  The  Virgin  weeping  over  the  dead  Christ, 
after  Raffaelle,  also  from  the  same  collection,  ,£20 ; 
St.  Cecilia  and  other  Saints,  after  Raffaelle,  ,£24  ;  The 
Martyrdom  of  St.  Feliciie,  after  Raffaelle,  ,£20  ;  Dido, 
after  Raffaelle,  ,£24 ;  Apollo  and  the  Muses  on  Mt. 
Parnassus,  after  Raffaelle,  ,£43  ;  Cupids  and  Children 
dancing,  after  Raffaelle,  ,£22  ;  Cupid  and  three  Children, 
£30 ;  Bacchanalian  Frieze,  £23  ;  and  Les  Guimpers, 
after  Michael  Angelo,  ,£28. 

The  drawings  included  the  following  : — Venice  crowned 
by  Fame,  by  Paolo  Veronese,  1528- 1588,  a  study  for 
the  artist's  famous  picture  of  this  subject  in  the  Sala 
del  Maggior  Consiglio  in  the  Ducal  Palace  at  Venice, 
pen  and  bistre  on  brown  paper,  heightened  with  white, 
21  in.  by  14  in.,  which  fetched  ,£1,650;  Christ  in  the 
Manger,  by  Correggio,  a  study  for  the  Nativity  (La 
N'olte),  the  magnificent  picture  at  Dresden,  9J  in.  by 
7*  >n-,  £750  ;  a  pen  drawing  washed  with  bistre  of 
three  powerfully  outlined  naked  figures,  one  drawing  a 
bow,  another  holding  sword  and  shield,  by  Antonio  del 
Pollaiuolo,  10J  in.  by  7\  in.,  ,£920;  Pietd,  with  Angels 
holding  the  nails  and  the  crown  of  thorns,  a  pen  drawing 
tinted  with  brown  and  white,  and  the  outlines  perforated 
by  the  engraver's  needle-point  marks,  by  Filippino  Lippi, 
1 45 7- 1 504,  7  in.  by  \o\  in.,  ,£640;  The  Annunciation, 
by  Correggio,  a  sketch  for  the  fresco,  no  longer  exist- 
ing, which  he  painted  about  1524  for  the  Church  of  the 
Fathers  of  the  Annunciation  in  Parma,  4  in.  by  7  in., 
,£380 ;  and  The  Adoration  of  the  Kings,  in  red  chalk 
heightened  with  white,  1  1 J  in.  by  7\  in.,  ,£290. 

Several  interesting  sales  were  held  by  Messrs.  Put- 
tick  &  Simpson  during  June,  but  the  priced  catalogues 
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The  Connoisseur 


unfortunately  reached  us  after  we  had  gone  to  print  with 
the  last  number.  On  the  ist  June  a  miscellaneous  collec- 
tion of  porcelain  and  glass,  and  objects  of  art  generally, 
were  sold,  the  outstanding  features  being  a  number  of 
pieces  of  Nantgarw  porcelain.  Two  oval-shaped  dishes, 
with  the  impressed  mark  C.W.,  made  37  gns.  :  a  pair  of 
tureens  with  covers  and  stands,  with  similar  mark,  realised 
24  gns.  :  and  a  series  of  plates  made  sums  ranging  from 
13  to  19  gns. 

Two  tine  impressions  in  colour  of  Ward's  well-known 
mezzotints,  after  Morland,  The  Woodcutter  and  The 
Country  Stable,  appeared  in  the  sale  on  the  Sth  June, 
going  for  38  gns.  and  50  gns.  respectively. 

On  the  1 2th  June  and  the  following  day  the  musical 
library  of  the  late  Dr.  T.  Lea,  Southgate,  and  other  pro- 
perties, came  under  the  hammer.  The  principal  prices 
were  : — Musica  Transalpina,  the  Second  Booke  of  Mati- 
rigalles,  to  j  and  6  voices,  translated  out  of  Sundrie 
Italian  Authors,  and  newly  published  by  Nicholas  Yonge, 
1597,  £-A ;  Ay  res  and  Dialogues,  for  One,  Two,  and 
Three  i'oyces,  in  Three  Bookes,  composed  by  John 
Wilson,  Charles  Coleman,  Henry  Lawes,  etc.,  i6jj, 
£24;  Neiu  Arabian  Nights,  R.  L.  Stevenson.  2  vols., 
first  edition,  £20  ;  and  Vedute  di  Roma,  original  impres- 
sions by  Piranesi,  £yj  10s. 

Several  pieces  of  tapestry  were  sold  at  Messrs.  Puttick 
and  Simpson:s  rooms  on  1 5th  June,  notably  a  set  of  five 
panels  of  Renaissance  tapestry  of  Brussels  manufacture 
depicting  episodes  in  the  triumphs  of  the  Emperor 
Trajan,  9  ft.  2  in.  high  by  16  ft.  6  in.  wide,  which  made 
700  gns. :  while  a  panel  of  Flemish  tapestry,  symbolical 
of  the  conquest  of  Asia  by  the  Emperor  Alexander,  late 
sixteenth  century.  12  ft.  8  in.  by  18  ft.  2  in.,  fetched 
340  gns.  From,  a  nobleman:s  collection  the  following 
pieces  of  English  porcelain  deserve  notice  : — A  set  of 
three  Bow  figures  emblematic  of  air,  fire,  and  water, 
on  pierced  scroll  bases.  9!  in.  high,  went  for  30  gns.  : 


a  pair  of  Chelsea  candlesticks — "The  Cock  and  Jewell " 
and  ''The  Vain  Jackdaw" — 11  in.  high,  made  56  gns. 
another  pair,  formed  as  foxes  and  poultry  under  trees, 
\o\  in.  high,  34  gns.  ;  and  a  pair  of  old  Worcester 
oval  butter-dishes,  covers  and  stands,  the  dishes  5  in- 
wide,  realised  42  gns.  Mention,  too.  must  be  made  of 
an  old  English  gilt  wood  console  table,  42  in.  wide, 
which  brought  60  gns.  :  and  a  Chippendale  mahogany 
pole  fire-screen,  20  in.  by  25  in.,  which  realised 
30  gns. 

Among  the  sales  held  in  the  provinces  during  July, 
Messrs.  Spelman.  of  Norwich,  disposed  of  the  contents 
of  "The  Clitfe,"  Corton.  on  the  23rd  and  the  following 
days.  The  books  included  : — Birds  of  Europe,  by  H.  E. 
Dresser,  36  gns.:  History  of  Norfolk,  by  the  Rev.  F. 
Blomefield.  1739.  20  gns.:  Chertsey  Worthies  Library, 
by  the  Rev.  A.  B.  Grosart,  18  gns.  ;  Grosart's  Hutk 
Library,  14  vols..  8  gns.:  and  History  and  Antiquities 
of  the  County  of  Suffolk,  by  the  Rev.  A.  Suckling, 
10  gns. ;  while  among  the  articles  of  furniture  mention 
might  be  made  of  the  following : — Antique  marqueterie 
escritoire  chest,  with  panels  of  biblical  subjects,  ^89  5s- ; 
grandfather  striking  and  chiming  clock,  by  Joshua 
Moore,  Cranley,  9  ft.  high,  ^42  ;  antique  corner  mar- 
queterie commode,  with  ormolu  mounts  and  marble 
top,  £73  1  os.  ;  and  a  pair  of  fine  Corinthian  columns, 
with  pedestals  and  capitals,  with  pilasters  to  match,  etc, 
£-U  2S. 

On  June  28th  and  29th  Messrs.  Morrison.  Dick  Ct 
M'Chlery,  of  Sauchiehall  Street,  Glasgow,  disposed  of  the 
stock  of  Messrs.  R.  M.  Wood  &  Co.  The  following  are 
of  interest : — Six  Queen  Anne  walnut  ladder-back  chairs, 
^35  ;  a  Jacobean  service  table,  ^50  ;  a  Jacobean  armoire. 
3  ft.  by  4  ft.  8  in.  high,  ^36  :  and  a  mahogany  Chippen- 
dale four-door  cabinet,  ^51. 

[The  report  of  the  Huth  sale  will  appear  in  our  next 
number] 
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Mr.  Oliver  Hall's  paintings  do  not  gain  by  being 
shown  together,  and  the  dull  green  background  of  the 
walls  of  the  room  at  the  Leicester 
Landscapes  in  Oil    Gallery  (Leicester  Square)  in  which 


and  Water-colour, 


by  Oliver  Hall ; 
and  Drawings  of 
Babies,  by 
Joseph  Simpson 


they  were  exhibited  accentuated  the 


drabness  of  the  browns  and  greys 
predominating  in  the  works.  The 
general  effect  was  that  of  a  display 
of  faded  old  masters — a  criticism 
which  implies  a  compliment,  for  old  masters,  however 
dimmed  by  age,  generally  retain  more  elements  of  beauty 
than  are  exemplified  among  the  rank  and  file  of  modern 
paintings.  One  or  two  of  the  principal  oil  paintings  have 
already  been  described,  when  shown  in  earlier  exhibi- 
tions ;  both  they  and  the  others  maintained  a  high  level 
of  accomplishment.  Mr.  Hall's  draughtsmanship  was 
invariably  good,  a  complicated  theme  like  that  of  Apple- 
dore,  in  which  several  parellel  planes  of  sight,  filled  with 
complicated  detail,  had  to  be  presented  receding  towards 
the  same  vanishing  point,  being  set  down  with  an  ease 
that  bespoke  an  instinctive  surety  of  eye  and  hand.  This 
picture  was  finely  composed,  and  the  colour,  though  low 
in  tone  and  limited  in  range,  was  dulcet,  and  like  a 
melody  skilfully  played  on  two  or  three  notes.  In  Blue 
and  Go/d,  a  small  picture  of  deep  indigo  hills  under  a 
cloudy  evening  sky,  the  artist  allowed  himself  more 
variety,  and  thus  achieved  a  more  telling  chromatic 
success.  A  more  delicate  effect  was  given  in  his  oil 
painting  of  Shap  Moors,  while  strength  of  handling  and 
fine  suggestion  of  space  was  apparent  in  one  of  his  water- 
colours  with  the  same  title.  Other  good  drawings  were 
the  Study  at  Appledore  and  the  well-spaced  Study  of 
Old  Ash  Trees.  But,  indeed,  all  Mr.  Hall's  work  is 
interesting,  and  is  always  removed  from  the  common- 
place. If  he  painted  with  less  restraint,  and  saw  nature 
in  more  refulgent  colours,  his  admirable  draughtsmanship 
and  fine  sense  of  tone  and  balance  would  enable  him  to 
rank  as  one  of  the  greatest  of  living  landscape  artists. 

The  adjoining  room  was  devoted  to  an  exhibition  of 
Drawings  of  Babies,  by  Mr.  Joseph  Simpson,  who  showed 
laudable  skill  in  avoiding  the  "pretty-pretty"  style  of 
work  which  is  so  often  in  evidence  in  orthodox  portraits 
of  our  infantile  population.  The  artist  was  at  his  best 
in  some  of  his  virile  and  spontaneous  sketches,  in  which 


the  transient  moods  so  characteristic  of  young  children 
were  very  happily  caught.  Laughter  or  tears,  sensuous 
repose  or  mischievous  activity,  all  found  adequate  expres- 
sion through  Mr.  Simpson's  pencil ;  while  among  the 
numerous  studies  were  several  more  highly  elaborated 
compositions,  such  as  the  quaint  little  Chesterton  perched 
on  some  blue  drapery  against  a  grey  background,  in  which 
the  artist  was  equally  true  in  his  realisation  of  infantile 
humanity. 

PICTURES  and  drawings  of  scenes  of  the  war  continue 
to  be  produced  in  a  profusion  which  ensures  that  the 
great  conflict  will  be  illustrated  far 


The  British 
Firing  Line, 
by  2nd-Lieut.  E. 
Handley-Read 


more  fully  than  any  of  its  predeces- 
sors. At  the  Ackermann  Gallery 
(157a,  New  Bond  Street),  2nd-Lieut. 
E.  Handley-Read  showed  a  second 
exhibition  of  drawings  of  the  British  Firing  Line.  It  is 
inevitable  that  the  collection  should  largely  recall  the 
work  shown  in  the  earlier  display ;  for  though  the  tide  of 
invasion  may  have  been  rolled  back  a  few  miles  in  the 
interval,  the  characteristics  of  the  country  depicted  and 
of  the  scenes  of  desolation  caused  by  the  conflict  are 
inevitably  almost  the  same.  The  only  difference  that 
appears  is  that  the  destruction  wrought. has  been  even 
more  complete.  In  the  earlier  drawings,  fragments  of 
ruined  masonry  and  even  shells  of  ruined  buildings  were 
shown  as  marking  the  sites  of  villages  over  which  the 
tide  of  war  had  passed,  but  in  the  present  series  villages 
and  buildings  were  depicted  as  so  completely  destroyed 
that  it  was  difficult  to  trace  in  the  low  mounds  of  battered 
earth  which  hid  their  remains  any  vestige  of  stone  or 
timber  which  hinted  that  they  had  once  been  scenes  of 
human  habitation.  As  in  his  former  work,  Mr.  Handley- 
Read  rendered  these  scenes  of  desolation  with  great 
impressiveness,  his  broad,  simple  handling  and  low-toned 
colouring  being  admirably  adapted  to  express  the  drab 
melancholy  of  the  fire-ravaged  country.  Among  the 
more  effective  drawings  executed  in  this  style  were  the 
Pominiers  Redoubt,  Souchcs  Sugar  Refinery,  Montaubon, 
and  the  Ypres  Railway  Cutting.  In  some  subjects 
where  the  element  of  ruin  was  not  so  pronounced,  the 
artist  had  deftly  availed  himself  of  suggestions  of  beauty 
afforded  by  the  objects  depicted.     Thus  in  The  Broken 
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Stack,  where  the  shattered  shaft  of  a  tall  chimney  was 
shown  rising  above  some  flat-topped  buildings,  the  effect 
was  that  of  a  Grecian  column  towering  above  a  ruined  tem- 
ple. That  Mr.  Handler- Read  had  command  of  rich  and 
vehement  colour  was  shown  in  several  sky  effects,  notably 
The  Taube,  shown  in  a  fierce  sunset  glow  of  crimson  and 
gold,  and  Another  Taube.  where  a  German  machine  was 
shown  struck  down  by  its  English  adversary,  amidst  a 
background  of  flame-coloured  clouds.  Another  impres- 
sive scene,  painted  in  a  somewhat  similar  colour-key,  was 
Albert,  the  Residential  Quarter,  in  which  bursting  shells 
and  the  glow  of  burning  houses  gave  the  title  a  sarcastic 
significance.  A  large  view  of  Ypres  revealed  the  further 
progress  made  in  the  desolation  of  that  once  beautiful 
city,  while  the  deep  tranquil  blues  of  the  starlit  Summer 
Xight  showed  that  Mr.  Handler- Read  had  no  necessity 
to  avail  himself  of  the  adventitious  aids  afforded  by  war 
to  render  his  work  interesting. 


"  Sketches  of  the 
Western  Front," 
by  Lieut.  R. 
Borlase  Smart 


Another  exhibition  of  war  scenes  was  the  Sketches  of 
the  Western  Front — Vimy  Ridge  to  Somme,  by  Lieut. 

R.  Borlase  Smart,  shown  at  the 
Fine  Art  Society's  Galleries  (148, 
New  Bond  Street  .  His  methods 
were  much  the  same  as  those1  of 
Mr.  Handley-Read —  indeed,  the 
large  majority  of  war  artists  work  in  a  similar  way,  draw- 
ing their  subjects  with  charcoal  or  pencil  so  fully  as  to 
afford  a  fairly  complete  definition  of  form  and  chiaroscuro, 
and  then  lightly  tinting  them  over  with  pigment  ;  but 
here  the  resemblance  largely  ended,  for  Mr.  Borlase 
discovered  in  his  themes  a  far  greater  variety  of  local 
colour  than  was  visible  to  the  other  artist.  The  effect  of 
this  was  to  impress  the  subjects  with  a  less  lugubrious 
note  ;  the  scenes  of  havoc,  when  clothed  in  vari-coloured 
hues,  assumed  a  more  cheerful  appearance,  and  in  several 
instances  failed  to  cany  the  conviction  they  otherwise 
would  have  done,  for  the  coloration  had  a  tendency  to 
spottiness.  Among  the  best  of  the  works  was  The  Big- 
Gun  Emplacement,  which  showed  how  completely  covered 
in  by  greenery  is  the  artillery  of  the  Allies  to  conceal  it 
from  German  observation.  Similarly  in  The  Advance. 
the  khaki  uniforms  of  the  troops  seemed  hardly  dis- 
tinguishable in  colour  from  that  of  the  roadway.  Other 
good  drawings  included  The  Edge  of  the  Wood,  Arbrai 
Mouton,  The  Somme  Valley,  and  An  Old  French  Crater 
tiear  Sunken  Road. 


The  closed  doors  of  the  National  Portrait  Gallery  do 
not  imply  an  entire  cessation  of  activities  within  the 
building,  and  the  Sixtieth  Annual 
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just  been  issued  by  the  trustees, 
shows  that  much  useful  work  has 
been  accomplished  since  Mr.  Milner  became  director, 
despite  the  fart  that  the  general  public  have  as  yet  had 
no  opportunity  to  see  the  fruits  of  it.  An  encouraging 
feature  is  the  determination  shown  that  the  scope  of  the 


gallery  should  be  enlarged  so  as  to  include  a  record 
of  the  features  of  well-known  men  and  women  who^e 
celebrity  is  hardly  sufficient  to  justify  their  pictorial  repre- 
sentation on  the  walls  of  the  institution.  With  this  end 
in  \-iew,  the  trustees  have  decided  to  extend  their  photo- 
graphic record  of  eminent  living  persons,  and  to  form  a 
uniform  series  of  permanent  photographs,  to  be  deposited 
in  the  reference  folios  of  the  libraries,  *'of  all  distin- 
guished living  contemporaries  of  British  nationality.  In 
this  series  they  hope  to  include  all  persons.  navaL  military, 
or  civilian,  holding  important  or  responsible  positions, 
and  others  who  have  rendered  service  to  their  country  by 
their  valour  or  by  their  promotion  of  the  welfare  of  the 
empire."  If  the" subjects  of  this  series  are  selected  in  a 
catholic  spirit,  so  as  to  include  leading  representatives  of 
art,  literature,  religion,  law.  commerce,  and  philanthropy, 
as  well  as  of  the  Army.  Navy,  and  Government  services.  : 
will  form  a  most  valuable  record  of  the  more  distinguished 
elements  of  contemporary  life.  Similar  good  work  is 
being  done  in  the  representation  of  minor  celebrities  of 
former  generations,  and  portraits  in  various  mediums 
have  been  secured  for  the  reference  collection  of  Henry 
Graves,  1806-1892;  Francis  Schnadhorst,  1 840-1 900; 
Francis  Gotch.  1853-1915:  John  Holmes.  1800-1834; 
Lillian  Adelaide  Lee  Neilson,  1848-1880;  Sir  Joseph 
Swan,  1828-1914;  and  General  William  Booth.  1829-1912. 
Turning  to  the  acquisitions  of  more  important  works  in- 
tended for  permanent  public  exhibition,  one  finds  that 
the  trustees  have  made  six  purchases,  which  will  probably 
remain  the  last  until  the  war  is  concluded,  as  the  Govern- 
ment have  discontinued  for  the  time  being  the  modest 
grant_of  .£750  a  year  for  making  such  acquisitions.  The 
works  acquired  with  the  last  grant  include  oil  portraits  of 
John  Arthur  Roebuck  1801  1879;,  by  G.  F.  Watts,  RJL; 
John  Carteret,  Earl  Granville  1690-1763  ,  by  Thomas 
Hudson;  John  Sheffield,  third  Earl  of  Mulgrave  and 
Duke  of  Buckingham  and  Normanby  1648-1721  ,  by  or 
after  Sir  Godfrey  Kneller  ;  and  of  Sir  Robert  Stopford 
1768-1847)  and  Isaac  Casaubon  ('1549-1614),  by 
unknown  artists.  More  interesting  at  the  moment  than 
any  of  these  are  some  of  the  works  presented  or  bequeathed 
to  the  gallery  during  the  year.  Two  important  portraits 
of  Lord  Kitchener  have  been  secured  in  this  way.  The 
earlier  one  is  the  three-quarter-length  oil  painting  by  Sir 
Hubert  Herkomer.  1890,  presented  by  Mr.  Pandelli 
Ralli,  which  represents  Lord  Kitchener  at  the  time  he 
was  appointed  Sirdar  of  the  Egyptian  army.  The  second 
portrait,  a  pastel  and  gouache  painting,  by  Charles  Hors- 
falL  is  the  gift  of  Sir  Lees  Knowles.  and  shows  the  Field 
Marsha]  after  the  close  of  his  triumphant  campaign  in  the 
Soudan.  Another  highly  interesting  acquisition  is  the  por- 
trait of  Henry  James,  painted  by  Mr.  Sargent  in  1 91 3.  which 
was  bequeathed  to  the  gallery  by  the  sitter.  The  following 
is  a  list  of  other  gifts  and  bequests  :  —  Alfred  Austen 
1835-191 5),  drawing  by  Leslie  Ward  (Spy),  1896,  pre- 
sented by  M  r.  E.  E.  Leggatt ;  General  Gordon  1 833-1 885 
water-colour,  presented  by  the  artist,  Julia,  Lady  Aber- 
cromby.  Henry  Bickersteth.  Baron  Langdale  1783- 1851  , 
miniature  by  Henry  Collen.  1829.  presented  by  Mr. 
Heathcote  Long;  William  George  Aston    1841-191 ij, 
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crayon  drawing,  191 1,  presented  by  the  artist,  Minnie 
Agnes  Cohen  ;  James  Duffield  >  Harding  •  (1798-1863),  oil 
painting,  by  H.  P.  Briggs,  R.A.,  presented  by  Mr. 
Harding's  grandchildren;  Richard  Cockle]  Lucas 
(1800-1883),  original  cast  from  a  bust  modelled  in  1868, 
by  himself,  presented  by  Mr.  John 'Lane;  while'a  pencil 
drawing  of  Florence  Nightingale  in  i857,.by^Sir  George 
Scharf,  has  been  identified  and  taken  ifrom  the  artist's 
sketch-books,  which  he  bequeathed  to  the  gallery  in 
1895.  Two  rather  problematical  additions  are  the  pastel 
portraits  of  John  Bannister  (1 760-1 836)  and  his  wife,  by 
John  Russell,  R.A.  These  were  bequeathed  by  Miss 
G.  H.  Bannister,  but  as  the  works  are  now  at  Dresden, 
where  the  testator  died  in  191 5,  under  the  most  pro- 
pitious circumstances  a  considerable  time  must  elapse 
before  the  gallery  can  obtain  possession  of  them. 


THOUGH  the  National  Gallery  is  partially  closed,  and 
the  majority  of  its  more  valuable  contents  are  deposited 
in  the  cellars  to  ensure  their  safety 
during  air  raids,  it  may  be  said 
that  the  institution  rarely  appeared 
more  interesting  than  at  present. 
At  ordinary  times  its  walls  are 
congested  with  a  superabundance  of  exhibits  ;  master- 
pieces cannot  be  properly  appreciated  because  their 
neighbours  intrude  upon  the  vision,  and  the  eye  becomes 
wearied  in  its  effort  to  isolate  them  from  their  surround- 
ings. At  the  present  time  this  overcrowding  has  been 
largely  rectified,  and  works  are  shown  with  an  adequate 
margin  of  uncovered  wall-space  around  them.  Helped 
by  this  treatment  and  judicious  hanging,  many  pictures, 
formerly  skied  or  placed  in  obscure  corners,  which  were 
passed  by  almost  unnoticed,  now  reveal  themselves  as  mas- 
terpieces worthy  of  the  closest  study.  Further  sources  of 
attraction  are  the  loan  collections  of  old  and  modern 
masters  now  on  view  in  the  building,  which  have  lately 
been  reinforced  by  a  selection  of  examples  from  the  Tate 
Gallery.  These  hang  in  the  next  room  to  the  Sir  Hugh 
Lane  collection  of  French  paintings,  and  irresistibly 
invite  comparison.  The  English  pictures  do  not  seem  to 
have  been  chosen  with  the  idea  of  forming  a  star  exhibi- 
tion so  much  as  to  give  a  fair  epitome  of  the  British 
school  as  represented  in  the  gallery.  The  works  shown 
include  examples  by  Burne-Jones,  Dyce,  Frith,  Furse, 
Hurlestone,  Lawson,  Leighton,  Madox  Brown,  Millais, 
Stevens,  Fred  Walker,  Watts,  and  others.  Their 
general  effect  is  more  tranquil  than  that  of  the  French 
pictures  ;  the  latter,  on  the  whole,  are  the  more  Clevel- 
and sophisticated,  but  less  convincing.  They  look  too 
surcharged  with  intention,  as  though  their  painters  had 
set  to  work  with  the  intention  of  producing  something 
striking  and  unconventional,  which  is  not  a  mood  for  the 
greatest  art.  One  must  except  from  this  criticism  the 
beautiful  little  Corot,  Avignon,  the  Pope's  Palace,  a 
superb  little  Diaz,  and  several  others,  but  to  the  Beheading 
St.  John  the  Baptist,  by  Puvis  de  Chavannes,  it  certainly 
applies.  This  is  a  fine  piece  of  composition,  full  of 
decorative  significance  ;  it  challenges  comparisons  with 


the  old  masters,  but  hardly  sustains  them.  A:  fine 
Veronese  in  a  room  near  by  makes  its  handling  appear 
uncertain,  its  colour  thin  ;  the  same  decorative  charm  is 
attained,  with  great  fulness  and  >  richness  and  more  easev 
as  though  the  painter  worked  with  greater  enjoyment 
and  unconsciousness,  letting  his  art  unfold  itself  like  a 
flower  instead  of  trimming  it  down  to  fit  in  with  a  pre- 
arranged pattern.  Manet's  Madame  Eva  Gonzales, 
though  a  work  differing  widely  in  its  conception,  has 
something  of  the  same  feeling.  It  is  a  fine  picture,  but 
not  great  enough  to  make  one  forget  its  art  in  the  enjoy- 
ment of  the  subject,  while  Renoir's  Les  Parapluies,  while 
interesting  the  spectator,  provokes  an  instinctive  note  of 
enquiry  as  to  its  truth.  Art  that  is  interesting  and  impels 
thought  is  good,  but  the  greatest  art  is  that  which,  like 
nature,  convinces  the  spectator  at  once.  That  the 
English  pictures,  or  any  of  them,  completely  fulfil  this 
ideal  is  hardly  to  be  contended,  and  yet  they  reach  it 
more  nearly  than  the  French.  Even  Frith's  Derby  Day 
approaches  it  in  a  feeble  sort  of  way,  for  conventionally 
pictured  as  are  the  figures,  and  weak  and  spotty  as  is  the 
colour,  the  work  is  painted  as  though  the  artist  believed 
in  the  scene  and  his  own  rendering  of  it,  and  so  produces 
a  belief  in  it  on  the  part  of  the  spectator.  To  sum  up 
one's  impressions,  the  French  work  appears  on  the  whole 
the  more  intellectual ;  but  it  too  often  appears  in  the  guise 
of  an  interesting  experiment.  The  English  artists  were 
surer  of  themselves,  and  allowed  themselves  to  be  guided 
more  implicitly  by  their  feelings  ;  and  in  their  works,  like 
Millais's  Vale  of  Rest,  Madox  Brown's  Chaucer  at  the 
Court  of  King  Edward,  or  some  of  the  Rossettis,  in 
which  this  surrender  is  most  complete,  it  compels  the 
sensuous  enjoyment  of  the  spectator  in  a  manner  that  is 
equalled  by  few  of  the  French  pictures  of  the  same 
period. 

The  furniture  of  David  Garrick's  bedroom,  in  his  villa 
at  Hampton-on-Thames,  which  has  lately  been  secured 
for  the  Victoria  and  Albert  Museum, 
will  evoke  greater  popular  interest 
than  many  pieces  far  superior  in 
design  and  technique.  Garrick 
bought  the  villa  in  1754,  but  took  many  years  in  altering 
the  house  and  grounds  and  furnishing  the  place  to  his 
own  and  his  wife's  liking.  The  furniture  of  the  bedroom 
is  in  the  contemporary  Anglo-Chinese  manner,  then 
popularised  in  the  country  largely  through  the  influence 
of  Sir  William  Chambers,  the  pieces  being  painted  in 
green  and  yellow  and  decorated  with  conventional  Chinese 
landscapes  and  floral  arrangements.  There  is  a  tradition 
that  the  room  in  which  they  were  placed  had  a  brilliant 
Chinese  wall-paper,  and  the  effect  of  the  furniture  when 
placed  against  this  background  must  have  been  most 
striking.  It  was,  doubtless,  to  harmonise  with  this 
furniture  that  Mrs.  Garrick  was  so  anxious  to  secure 
some  Indian  chintz,  which  was  sent  to  her  from  that 
country  in  1 775  as  a  present,  and  detained  by  the  Customs. 
Garrick  pleaded  hard,  both  in  prose  and  line,  with  Mr. 
Stanley,  the  officer  in  authority,  to  allow  the  chintz  to 
pass,  beginning  his  letter,  "O,  Stanley,  give  ear  to  a 
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husband  s  petition,"  and  explaining,  "  I  have  taken  great 
pains  to  oblige  the  gentlemen  at  Calcutta  by  sending 
them  plays,  scenes,  and  rather  better  ;  in  return  they 
have  sent  me  Madeira,  and  poor  Rachael  the  unfortunate 
chintzes.  She  has  set  her  young  heart  upon  making 
some  alterations  in  our  little  place  at  Hampton.  .  .  . 
She  had  prepared  paper,  chairs,  etc.,  for  this  favourite 
token  of  East  India  gratitude."  After  Garrick's  death 
his  widow  continued  to  occupy  the  villa  until  she  died  in 
1822.  The  two  successive  tenants  appear  to  have  pre- 
served several  of  the  rooms  (of  which  the  bedroom  was 
certainly  one)  in  their  original  state.  At  the  auction  in 
1864  the  furniture  was  acquired  by  members  of  Garrick's 
family,  and  was  finally  inherited  by  Mr.  H.  E.  Trevor, 
who  is  directly  descended  from  Garrick's  brother  George. 

Mr.  Thomas  G.  Litchfield,  for  many  years  senior 
partner  in  the  well-known   firm  of  Litchfield  &  Co. 

(3,  Bruton  Street,  Bond  Street),  has 
now  relinquished  his  share  in  the 
business,  which  has  been  purchased 
by  Mr.  Walter  L.  Brothers,  his  junior  partner,  who 
joined  the  firm  over  twenty  years  ago,  since  when  he 
has  had  its  entire  management.  Mr.  Brothers  comes  of 
an  artistic  family,  his  father  being  Mr.  Charles  Brothers, 
the  well-known  decorator,  who  carried  out  the  restora- 
tion of  Osterley  Park  and  other  important  works.  Mr. 
Brothers  himself  studied  for  a  number  of  years  under 
Mr.  Charles  Barry,  the  distinguished  architect,  and  son 
of  the  designer  of  the  Houses  of  Parliament.  He 
acquired  further  experience  in  the  service  of  Messrs. 
George  Trollope  &  Co.,  and  afterwards  with  his  father, 
while  since  he  has  been  connected  with  Messrs.  Litchfield 
he  has  carried  out  important  restorations  in  many  of  the 
larger  English  country  seats,  including  Knowsley,  Blen- 
heim, Chatsworth,  Moreton  Hall  and  Moreton  Paddox, 
Warwickshire,  and  Holme  Lacy.  The  work  carried  out 
on  the  last-named  house  was  of  especial  importance,  as 
the  historic  mansion  had  been  so  altered  and  neglected 
by  previous  owners  that  it  was  necessary  to  make  exten- 
sive restorations,  while  the  addition  of  a  new  central  hall 
and  staircase  to  the  building,  carried  out  in  admirable 
harmony  with  the  dignified  and  stately  style  of  the 
original,  exemplified  the  talent  of  Mr.  Brothers  for  his 
original  work.  Other  of  his  achievements  include  the 
restorations  and  additions  to  Thornton  Manor  and  The 
Hill,  Hampstead,  the  seats  of  Lord  Leverhulme.  As  with 
most  important  firms,  a  large  portion  of  Messrs.  Litch- 
field's staff,  including  the  two  sons  of  Mr.  Brothers,  who 
have  ably  assisted  him  for  some  years  past,  are  now  serving 


in  the  Forces  at  the  front,  but  it  may  be  hoped  that  they 
will  be  spared  to  return  and  aid  in  maintaining  and 
enhancing  the  reputation  of  this  well-known  house. 

The  War  Office  announce  a  competition,  open  to  all 
British-born,  subjects,  for  a  Memorial  Plaque  to  be  pre- 

sented  to  the  next-of-kin  of  members 
National  Com-  «_  .  „      .  , 

.  .      f  of  His  Majesty  s  Naval  and  Mihtarv 

petition  tor  a         _  ,       "       _  , 

Forces  who  have  fallen  in  the  war. 

Commemorative 

The  following  is  a  digest  of  the  con- 
ditions :  the  memorial  is  to  take  the 


Medal 


form  of  a  bronze  plaque  with  an  area  of  as  near  as 
possible  18  square  inches:  e.g.,  it  may  be  a  circle  of 
4x  inches  in  diameter,  or  a  square  of  4j  inches,  or  a 
rectangle  of  5  by  3*  inches.  The  plaque  is  to  be  pro- 
duced by«casting  from  a  model,  which  should  be  finished 
with  precision.  Ail  designs  submitted  must  be  actual 
models  of  the  dimensions  indicated.  No  models  on  a 
larger  scale  will  be  considered,  and  no  competitor  may 
submit  more  than  two  models.  The  design  should  com- 
prehend a  subject  and  a  brief  inscription  ;  for  the  latter 
the  words  "He  Died  for  Freedom  and  Honour"  have 
already  been  decided  upon,  while  space  must  be  left  on 
the  plaque  for  the  insertion  of  the  surname  and  initials  of 
the  person  commemorated.  In  the  case  of  a  rectangular 
design  this  space  should  be  left  at  the  base  ;  while  if  the 
design  is  circular,  a  margin  surrounding  it,  or  partially 
surrounding  it,  should  be  left  free.  Prizes  to  an  aggregate 
amount  of  ,£500  will  be  awarded  (in  proportions  to  be 
subsequently  decided)  for  a  limited  number  of  the  more 
successful  models.  No  framed  models  can  be  accepted, 
but  each  model  should  be  packed  in  a  small  box  and 
delivered  to  the  Director  of  the  National  Gallery  not  later 
than  the  1st  of  November  next.  Models  should  not  be 
signed,  but  should  be  marked  on  the  back  with  a  motto 
or  pseudonym,  which  should  also  be  written  on  a  sealed 
envelope  containing  the  competitors  name  and  address. 
Models  to  which  prizes  are  awarded  will  become  the 
property  of  the  Government. 

The  competition  should  evoke  a  large  number  of 
designs,  and  it  may  be  hoped  that  those  selected  for 
reproduction  will  reach  a  higher  artistic  standard  than 
that  associated  with  the  majority  of  British  medals  issued 
during  recent  years.  The  Government  do  not  announce 
by  whom  the  designs  are  to  be  judged,  but  one  would 
suggest  that  the  services  of  some  well-known  sculptor 
used  to  this  class  of  work  should  be  requisitioned,  and 
also  that  all  the  models  reaching  an  adequate  degree  of 
proficiency  should  be  placed  on  public  exhibition,  whether 
prize-winners  or  not. 
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"The  Life  of 
John  Wilkes,"  by 
Horace  Bleackley 
(John  Lane, 
16s.  net) 


Historians,  whilst  highly  approving  of  the  reforms 
that  John  Wilkes  was  the  means  of  obtaining  for  the 
country,  have  rarely  had  a  good 
word  to  say  for  the  reformer  himself. 
He  has  been  described  by  Green  as 
"a  worthless  profligate,"  by  Bright 
as  a  "scurrilous  writer  of  most 
licentious  morals,"  and  Macaulay, 
who  descends  to  more  personal  details,  tells  us  that  "his 
face  .  .  .  was  so  hideous  that  the  caricaturists  were 
forced  in  their  own  despite  to  natter  him. "  From  this  last 
reproach  Mr.  Horace  Bleackley's  interesting  biography 
of  the  great  demagogue  will  at  any  rate  deliver  him. 
The  work  is  profusely  illus- 
trated, and  about  a  dozen 
typical  portraits  of  the  great 
demagogue  are  included. 
From  these  one  may  conclude 
that  John  Wilkes  might  even 
have  been  considered  a  well- 
favoured  man  had  it  not  been 
for  his  bad  teeth  and  his  squint. 
These  features  are,  of  course, 
disguised  or  concealed  in  the 
serious  likenesses  by  Zoffany, 
Earlom,  Hudson,  Pine,  and 
others  ;  but  Hogarth,  in  his 
famous  caricature,  has  done  his 
worst  with  them,  besides  in- 
vesting Wilkes's  countenance 
with  a  smile,  which,  perhaps, 
more  thoroughly  merits  the 
appellation  of  satanic  than  any 
other  expression  of  diabolism 
shown  in  the  work  of  a  modern 
artist.  Yet  Hogarth,  though 
he  suggests  evil,  does  not  sug- 
gest great  ugliness,  and  his 
print,  in  its  delineation  of  the  sitter's  features,  confirms 
the  truth  of  his  more  pleasing  portraits.  Mr.  Bleackley's 
work,  however,  by  no  means  depends  upon  the  illustrations 
for  its  attraction.    Without  disguising  Wilkes's  failings, 
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the  writer  shows  him  to  have  been  a  man  of  extraordinary 
ability,  and  from  the  immense  mass  of  material  accumu- 
lated at  the  British  Museum  and  in  other  public  and 
private  libraries,  he  has  delved  out  convincing  evidences 
of  his  political  foresight,  resolution,  and  patriotism. 
Wilkes's  vices  were  those  of  his  age,  and  in  his  case  were 
largely  accented  by  a  faulty  education  and  an  uncon- 
genial marriage.  One  may  suspect  that  they  were  not 
nearly  so  great  as  Wilkes  allowed  to  be  inferred.  A 
reputation  for  excessive  wickedness,  added  to  his  powers 
as  a  wit  and  raconteur,  made  him  a  piquant  figure  in 
society,  and  he  sedulously  cultivated  it  in  order  to  enter 
the  charmed  circle  of  men  of  rank  and  territorial  influence 

who  held  the  destinies  of  the 
kingdom  in  their  hands. 
Political  ambition,  awakened 
by  assisting  in  the  election  of 
a  friend,  induced  him  to  spend 
between  three  and  four  thou- 
sand pounds  in  contesting  the 
hopeless  seat  of  Berwick-upon- 
Tweed.  A  further  ,£7,000 
secured  his  election  at  Ayles- 
bury, and  in  1757  he  entered 
the  House  of  Commons  as  a 
follower  of  the  elder  Pitt.  He 
hoped  for  a  place,  but  none 
was  given  him,  and  in  1761  his 
aspirations  in  this  direction 
were  crushed  by  Lord  Bute's 
entrance  into  office.  The  new 
minister,  backed  by  the  whole 
power  of  the  king,  and  sup- 
ported by  the  whole  Tory 
party  with  a  substantial 
minority  of  the  Whigs,  appeared 
invulnerable.  The  crisis  trans- 
formed Wilkes  "from  a  mere 
political  dilettante  into  one  of  the  most  ardent  of  partisans. " 
He  saw  that  the  old  Whig  party,  split  up  and  hopelessly 
disorganised,  could  offer  no  effectual  opposition  in  the 
House  of  Commons,  so  he  determined  to  appeal  to  public 
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opinion  outside  by  means  of  his  pen.  The  publication  of 
the  famous  North  Briton  was  the  result.  It  was  barely 
'  countenanced  by  the  chiefs  of  the  opposition,  but  "well 
written,  witty  and  epigrammatic,"  and  assailing  the 
ministers,  and  even  the  king,  with  a  vehemence  and  direct- 
ness hitherto  unknown  in  the  press,  it  acquired  extra- 
ordinary popularity,  and  was  declared  by  the  Duke  of 
Devonshire  to  be  the  life  and  soul  of  the  opposition. 
Largely  owing  to  Wilkes's  efforts,  Bute  was  forced  to 
retire.  Greville,  who  succeeded  him,  decided  to  prosecute 
the  writer,  and  the  struggle  with  the  Crown,  which  was  to 
make  Wilkes  the  most  popular  man  in  England,  com- 
menced. Mr.  Bleackley  conclusively  shows  that  Wilkes 
displayed  extraordinary  generalship  as  well  as  boldness 
in  the  conflict.  He  employed  every  legal  device  possible 
to  aid  him  in  his  defence,  and  centred  the  eyes  of  the 
country  on  the  struggle.  Though  eventually  forced  to 
fly  the  country  and  remain  for  three  years  in  exile  in 
France,  his  campaign  had  shaken  the  power  ot  the 
government  and  even  of  the  throne,  and  obtained  an 
important  legal  declaration  in  favour  of  the  liberty.  His 
return  to  England  brought  about  another  crisis.  The 
government,  conscious  of  their  loss  of  prestige  through 
their  last  contest  with  the  great  demagogue,  were  anxious 
to  ignore  him,  but  Wilkes  would  not  consent  to  a  truce, 
and  his  election  by  Middlesex,  the  most  populous  and 
independent  constituency  in  the  country,  gave  him  a 
position  which  enabled  him  to  renew  the  attack.  He  was 
imprisoned,  the  House  of  Commons  declared  his  election 
— several  times  repeated — null  and  void,  and  gave  his 
opponent  the  seat ;  but  Wilkes,  despite  the  opposition 
of  King,  Lords,  and  the  large  majority  of  the  House  of 
Commons,  and  the  personal  hostility  to  him  of  most 
of  the  Whig  leaders,  to  whose  party  he  was  attached, 
ultimately  gained  the  victory.  He  did  this  almost  entirely 
through  his  own  exertions,  and  through  the  consummate 
ability  with  which  he  utilised  the  resources  of  the  law  in 
the  struggle  and  marshalled  the  civic  forces  of  London 
to  his  support.  The  points  decided  by  his  struggle  were 
of  supreme  importance,  for  they  ensured  the  immunity 
of  the  subject  from  arrest  under  a  general  warrant,  the 
right  of  a  constituency  to  select  its  own  representative, 
and  the  right  of  the  press  to  report  the  proceedings  of 
parliament.  Before  the  time  of  Wilkes  the  country  was 
practically  governed  by  an  oligarchy  drawn  from  a  few 
county  families,  who  struggled  among  themselves  for  the 
perquisites  of  power.  George  III.  tried  to  secure  the 
latter  for  the  Crown.  It  was  Wilkes,  more  than  anyone, 
who  foiled  his  designs  by  calling  public  opinion  to  his 
aid  and  showing  that  it  was  a  power  to  be  reckoned  with, 
and  his  action,  by  giving  democracy  some  insight  into  its 
own  strength,  paved  the  way  for  the  extension  of  the 
franchise,  which  the  Napoleonic  wars  delayed  until  well 
on  into  the  next  century.  Wilkes  himself  was  largely  to 
blame  for  the  comparatively  low  estimation  in  which  he 
has  been  held  by  posterity.  He  was  profligate  and 
extravagant,  and  he  made  no  attempt  to  disguise  his 
defects,  while  he  proclaimed  that  his  political  actions 
were  largely  guided  by  mercenary  motives.  This  Mr. 
Bleackley  shows  not  to  have  been  the  case,  for  he 


maintained  consistent  principles  throughout.  The  truth  is 
that  Wilkes  was  a  demagogue,  who  had  no  great  desire 
to  be  associated  with  democracy.  His  ambitions  were 
aristocratic,  and  his  political  ideals  hardly  more  advanced 
than  those  of  his  more  liberal  Whig  contemporaries.  He 
invoked  the,  mob  to  help  him  in  achieving  these  ends,  but 
had  no  wish  to  go  beyond  them,  and  at  the  close  of  his 
life  he  was  in  sympathy  with  the  moderate  liberalism  of 
Pitt  rather  than  the  more  advanced  views  of  Fox.  In 
private  life  Wilkes  was  an  affectionate  father,  and  there 
are  grounds  for  supposing  that  if  his  wife  had  been  a 
congenial  companion,  he  might  have  proved  a  devoted 
husband.  The  tablet  erected  by  him  to  his  gardener 
Smart,  on  the  wall  of  Wilkes's  house,  facing  the  church- 
yard, Aylesbury — a  sketch  of  which  by  Mr.  S.  P.  Cockrell 
is  reproduced — shows  that  he  could  cherish  a  warm  affec- 
tion for  his  servants.  As  an  officer  of  the  Militia,  a 
magistrate  and  Lord  Mayor  and  Chamberlain  of  the  City 
of  London,  Wilkes  always  showed  himself  capable  and 
zealous,  while  his  speeches  distinguish  him  as  possessed 
of  a  political  foresight  far  greater  than  that  of  most  con- 
temporary statesmen.  Wilkes  was  not  a  good  man,  but 
he  was  better  than  his  reputation,  while  Mr.  Bleackley 
conclusively  shows  that  his  abilities  were  far  greater  than 
is  generally  supposed.  The  interesting  and  well-written 
biography  should  do  much  to  raise  the  great  demagogue 
to  his  proper  place  in  history. 

Ax  admirably  compiled  catalogue  raisonee  of  the 
Loan  Exhibition  of  Relics  of  Past  and  Present  Wars, 
held  at  South  Lodge,  Horsham. 
"  Catalogue  of  the  August  jth.  iqi6,  will  form  a  useful 
Loan  Exhibition  exemplar  to  those  engaged  in  form- 
of  Past  and  ing  similar  displays.     Mr.  F.  M. 

Present  Wars,  Graves,  who  is  responsible  for  the 

held  at    outh  record,  has  done  his  work  carefullv 

Lodee, Horsham,  .    „.  .     .       .  ,  " 

«        „  «i  and  efficientlv  :  the  entries  are  full 

by  F.  M.  Graves 

(G.  P.  Putnam's 
Sons) 

that  the  numerous  authorities  which 
are  given  have  been  diligently  consulted.  Not  a  few  of 
the  exhibits  were  of  national  interest.  Among  these  may 
be  mentioned  the  gold  Juxon  medal,  cast  and  chased  by 
Briot  for  King  Charles  I.  in  assertion  of  the  claim  of 
England  to  the  dominion  of  the  sea.  A  medal  in  silver 
similar  to  this  is  in  the  British  Museum,  but  no  other  gold 
specimen  is  known.  Tradition  says  that  this  was  given 
by  King  Charles  shortly  before  his  death  to  Archbishop 
Juxon,  who  gave  it  a  few  years  later  to  his  niece,  Elizabeth 
Merlott,  of  Muntham.  It  has  a  perfect  pedigree  from 
her  time  until  it  reached  the  hands  of  its  present  owner, 
Mr.  Percy  S.  Godman,  also  of  Muntham.  Almost  as 
interesting  were  the  silver  military  badges  of  Charles  I., 
lent  by  Mrs.  Yeasey,  one  of  wnich  commemorated 
the  battle  of  Edgehill,  while  the  other  was  intended  to 
be  worn  by  partisans  of  the  royal  party.  British  naval 
and  military  medals  ot  nearly  all  periods  were  well  re- 
presented, beginning  with  the  military  medal  struck  to 
commemorate  the  battle  of  Dunbar,  1650,  and  the 
naval  reward  medal  of  1653.    The  collection  of  weapons 


and  lucid,  while  the  correctness  of 
their  statements  bears  testimonv 


56 


The  Connoisseur  Bookshelf 


MR.  SERJEANT  GI.YN,  JOHN  WILKES,  THE  REV.  JOHN  HORNE 
FROM   "THE  LIFE  OF  JOHN  WILKES  "  (JOHN  LANE) 


BY  K.  HOUSTON,   PINX  AND  FECIT 


commenced  with  flint  arrowheads  ot  the  Stone  Age, 
though  there  were  few  items  anterior  to  the  seventeenth 
century,  by  which  time  modern  conditions  of  warfare 
may  be  said  to  have  been  substantially  adopted.  Pictures 
and  prints  included  several  examples  of  unique  interest, 
chief  among  which  was,  perhaps,  the  portrait  of  Charles  I., 
painted  during  his  confinement  at  Carisbrooke  Castle, 
and  given  by  him  to  Colonel  Hammond,  the  governor, 
as  a  remembrance.  The  painting  remained  in  the  pos- 
session of  Colonel  Hammond's  family  until  1830,  when 
the  then  owner  made  it  over  to  Mr.  Hurst,  of  Horsham, 
a  connection  of  his,  from  whom  it  descended  to  its  present 
owner,  Mrs.  Hurst.  Relics  of  the  present  war  were 
plentiful,  comprising  military  and  naval  weapons  and 
munitions  of  nearly  all  descriptions,  gathered  from  the 
various  battle  fronts.  The  only  failing  of  the  exhibition 
— and  it  is  to  be  feared  that  few  similar  displays  have  not 
been  wanting  in  the  same  respect  -was  the  paucity  of 
items  having  historical  connection  with  the  locality.  The 
number  of  weapons  used  by  Sussex  men,  of  military  or 
naval  medals  gained  by  them,  or  of  their  portraits  or 
autographs,  was  relatively  very  small.  It  would  have 
been  impossible  to  have  gauged  from  them  the  locality  of 
the  exhibition,  for  other  counties  were  almost  as  strongly 
represented.  In  a  country  like  England,  where  a  large 
proportion  of  the  population  rarely  reside  in  the  same 
district  beyond  one  or  two  generations,  and  where  the 
recruiting  for  the  regular  army  and  the  navy  is  not  on  a 
strict  territorial  basis,  this  is,  of  course,  inevitable,  but  it 
makes  it  more  necessary  that  each  town  should  form  its 
own  permanent  collection  of  local  war  relics,  otherwise, 
in  the  course  of  a  generation  or  two,  the  objects  of  which 
it  should  have  consisted  will  be  irretrievably  scattered. 


Prints,"  by 
Basil  Stewart 
(Kegan  Paul  & 
Co.     6s.  net) 


Mr.  Basil  Stewart's  book  On  Collecting  Japanese 
Colour- Prints  has  the  merits  of  clarity  and  conciseness. 

It  is  primarily  "  intended  for  the 
On  Collecting       amateur  starting  a  collection,  or  for 
Japanese  Colour-      j  h  actually  a 

collector,  is  sufficiently  interested  to 
read  about  the  subject,  but  finds 
most  books  hitherto  written  on 
Japanese  prints  somewhat  beyond 
him."  The  author  has  kept  this  aim  steadily  in  view,  and 
while  he  does  not  go  so  exhaustively  into  the  merits  of 
different  schools  and  artists  as  the  majority  of  the  books 
dealing  with  the   subject,  he   gives   some  admirable 
chapters  on  the  production  of  prints,  the  formation  of  a 
collection,  forgeries,    imitations  and  reprints,  and  the 
methods  of  dating  and  inscribing  the  impressions.  Even 
the  advanced  collector  will  find  much  of  the  latter  infor- 
mation valuable,  more  especially  that  afforded  by  the 
illustrations,  in  which  a  key  is  given  to  the  inscription  on 
each  impression   reproduced,  and  the  meaning  of  the 
Japanese  signs  and  characters  translated.    A  knowledge 
of  these  matters  is  essential  to  the  amateur,  and  they 
have  been  seldom  better  or  more  explicitly  explained. 
Besides  the  title,  which  is  by  no  means  invariably  pre- 
sent, the  orthodox  Japanese  colour-print  bears  the  name 
of  the  artist,  the  seal  of  the  publisher,  the  date  seal,  and 
frequently  the  Kiwame  seal,  to  show  that  the  impression 
is  perfect.      Unlike  European  prints,  in  which  the  in- 
scriptions are  generally  printed  on  the  margin  underneath 
the  work,  these  signs  are  usually  found  on  the  plate 
itself,  their  allocation  being  almost  solely  determined 
with  an  eye  to  their  decorative  effect,  which  makes  it 
more  difficult  for  amateurs  without  a  guide  to  comprehend 
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their  significance.  Another  point  which  presents  great 
difficulties  to  amateurs  is  the  discrimination  of  forgeries 
and  reprints  from  originals,  and  Mr.  Stewarts  remarks 
on  the  subject  will  be  found  highly  instructive.  As 
with  English  work,  the  collector  has  not  only  to  guard 
against  modern  reproductions,  but  also  against  old  re- 
prints ;  while  a  third  class  of  forgeries  was  issued  by  old 
publishers  in  the  form  of  works  by  unpopular  artists, 
bearing  the  names  of  more  famous  contemporaries  as 
their  designers.  "  This  was  accomplished  by  cutting  out 
of  the  block  the  real  artist's  signature,  and  letting  in  a 
fresh  piece  of  wood  exactly  the  same  with  the  forged 
signature  of  another  designer. ■  So  neatly  was  this  done, 
that  the  print  bore  no  sign  of  having  been  tampered  with, 
Mr.  Stewart  furnishes  an  adequate  general  introduction 
to  the  different  schools  and  their  leading  exponents,  and 
altogether  has  compressed  into  his  work  an  amount  of 
useful  information  hardly  to  be  matched  in  some  standard 
works  of  much  larger  dimensions.  , 


In  describing  and  cataloguing  Sinhalese  Banners  and 
Standards,  Mr.  Edward  W.  Perera  has  had  to  gather  many 
of  his  facts  from  remote  periods  of 

Sinhalese  history,  for  flags  came  into  use  far 

Banners  and  earlier  among  Asiatic  nations  than 

Standards,"  by        they  did  m  Eu  As  early  as 

Edward  W.  Perera 


"  Memoirs  of 
the  Columba 
Museum," 
Series  A.  No.  2 
(Columba 


the  sixth  century  B.C.  the  Mahab- 
harata  describes  numerous  emblems 
borne  by  the  monarchs  of  Southern 
India  on  the  field  of  Kurukshetra, 
and  the  Sinhalese  ensign  came  into 

Museum,  Ceylon  bein»  onI>'  a  little  later  tian  this- 
16s.)  The  lion,  which  forms  its  distin- 

guishing emblem,  appears  to  have 
been  introduced  in  the  fifth  century  B.C.  by  Wijaya.  the 
first  of  the  historical  monarchs  of  Ceylon,  in  token  of  his 
fabled  origin  from  the  king  of  the  beasts.  On  the  gate- 
way of  Sanchi,  circa  300  B.C.,  there  is  a  representation  of 
the  Sinhalese  royal  standard,  which  was  then  emblazoned 
with  three  lions,  and  the  lion  continued  to  be  represented 
on  many  works  of  sculpture  connected  with  the  royal 
palaces,  one  of  the  most  noteworthy  instances  being  the 
lion  staircase  house  at  Sigiriya,  built  by  King  Kasyappa  I. 
about  the  beginning  of  the  sixth  century  A.D.,  in  which 
the  whole  edifice  was  shaped  in  the  form  of  a  gigantic 
lion  with  claws  about  four  feet  high.  The  banners  used 
in  these  early  times  have  inevitably  perished,  and,  as 
banners  themselves  are  seldom  represented  in  stone,  the 
next  evidence  of  the  device  on  the  royal  standard  is  given 
by  Mr.  Perera  in  a  quotation  from  the  Perakumbasiritha, 
written  in  the  fifteenth  century,  in  which  it  is  described 
as  the  lion  banner.  The  royal  standard,  however,  was 
only  one  of  many  flags  in  Ceylon,  where  the  use  of 
banners  of  all  kinds  must  have  more  than  rivalled  the 
display  of  heraldic  insignia  in  Europe  during  the  Middle 
Ages.  The  separate  provinces  of  the  island  had  each  its 
separate  flag.  The  minor  kingdoms  of  the  island  were 
similarly  distinguished,  as  were  also  ruling  chiefs  and 
**the  Heads  of  the  different  Boards  or  Departments 


( panti)  which  formed  separate  branches  of  administra- 
tion. "  Temples  had  their  appropriate  banners,  and  the 
different  castes,  originally  organised  on  the  basis  of  craft 
guilds,  each  carried  their  own  device  emblematical  of 
their  trade.  All  these  flags  were  divided  into  different 
classes  according  to  signs  and  shapes,  while  their  colora- 
tion had  a  symbolical  meaning ;  thus  red  or  white  denoted 
victory,  and  black  defeat.  It  will  be  seen  from  the  fore- 
going epitome  that  the  task  which  Mr.  Perera  essays  is 
by  no  means  light,  the  more  especially  as  he  has 
attempted  to  secure  photographs  or  reliable  drawings  of 
all  the  more  interesting  flags  he  describes,  and  has 
actually  given  illustrations  of  over  a  hundred.  His 
work  has  been  complicated  by  the  difficulty  of  obtaining 
access  to  the  examples  still  in  existence.^  many  of  which 
have  been  discovered  in  the  most  unlikely  places,  while 
the  whereabouts  of  a  number  is  quite  unknown.  The 
difficulty  is  exemplified  by  bis  labours  in  obtaining  a 
reliable  representation  of  the  Sinhalese  royal  standard, 
disused  since  the  deposition  of  the  last  king  of  Kandy 
in  1815. 

With  the  arrival  of  the  Portuguese  in  Ceylon  at  the 
beginning  of  the  sixteenth  century,  the  Sinhalese  princes 
adapted  their  ancient  emblems  to  the  requirements  of 
the  European  rules  of  heraldry  :  the  lion  was  represented 
holding  a  sword  in  its  right  paw.  and  a  ray  of  the  sun 
was  shown  issuing  from  each  angle  of  the  border  of  the 
flag.  Mr.  Perera  illustrates  several  forms  of  the  standard. 
In  some  a  whip  of  authority  is  substituted  for  the  sword, 
and  four  co-pat  leaves  of  the  sacred  pipul  tree  .  which 
denoted  that  Ceylon  was  a  Buddhist  kingdom,  substituted 
instead  of  the  sun's  rays.  The  most  interesting  of  these 
standards  is,  perhaps,  that  of  Sri  Wikkrama.  last  king  of 
Kandy  1 1 798-181 5,  which  was  taken  by  Captain  Pollock 
in  1803,  and  appeared  to  have  been  lost.  After  much 
searching,  Mr.  Perera. eventually  discovered  it  in  Chelsea 
Hospital,  together  with  two  other  banners,  hopelessly 
faded.  It  could  only  be  recognised  after  being  renovated, 
but  a  good  reproduction  in  colours  of  it  forms  one  of  the 
illustrations  to  the  volume.  The  ground  of  the  flag  is 
crimson,  and  the  lion,  border,  and  the  suns  rays  are  in 
gold.  Another  excellent  colour-plate  is  given  of  the  flag 
of  the  Satagmana  weavers,  which  is  decorated  by  an 
elaborate  representation  of  several  incidents  connected 
with  the  arrival  of  the  caste  in  India,  and  the  reception 
of  their  chief  by  the  king.  The  original,  which  dated 
from  the  fourteenth  century-,  was  taken  to  England  and 
accidentally  destroyed,  but  Mr.  Perera  has  succeeded  in 
discovering  a  second  tine  example,  from  which  his  illus- 
tration is  taken.  The  comparatively  short  life  which 
flags  of  any  sort  possess,  unless  preserved  with  exemplary 
care,  make  it  essential  that  records  of  them  should  be 
preserved,  otherwise  the  legends  and  historical  associa- 
tions attached  to  them  become  forgotten.  Mr.  Perera 
has  done  this  work  with  great  thoroughness  for  Ceylon, 
and  it  is  to  be  hoped  that  similar  records  may  be  made 
of  flags  of  other  countries.  The  volume,  which  forms 
one  of  the  Memoirs  of  the  Columba  Museum  series,  is 
profusely  illustrated  and  clearly  printed,  but  would  have 
been  improved  by  a  more  adequate  index. 
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It  is  rare,  indeed,  since  the  great  war  began,  to  find  a 
book  published  in  England  with  a  German  title,  and  in 
which  a  German  text  takes  priority 

leni^mt^n01'"  °VCr  ****  En?Hsh  translation-  This 

em    amerung  occurs  in  Die  Hohenzollern  Diime- 

Twclve  Illustra-  .          .  , 

,  rune,  a  close  adaptation  ot  some 

tions  by  ,  , 

Glyn  Philpot  passages  from  Wagner's  Niblungs 

/n  .,  tj  ,  o.  Ring,  which  afford  themes  for 
(Cecil,  Palmer  & 

Hayward.  5s.net)  twelve  ca«oons  by  Mr.  Glyn  Phil- 
pot.  In  the  opening  scene  of  The 
Rhinegold,  the  gold,  symbol  of  earthly  power,  lies  safely 
in  the  depths  of  the  waters,  guarded  by  elemental  forces, 
from  which  it  can  only  be  wrested  by  him  whose  lust  for 
power  will  drive  him  to  forswear  the  charities  of  existence 
to  obtain  possession  of  the  treasure.  The  feat  is  accom- 
plished, but  it  brings  about  the  downfall  and  ruin  of  all 
concerned.  Mr.  Philpot's  cartoons  apply  this  parable  to 
modern  German  ambitions  and  war-aims.  His  designs 
are  distinguished  in  sentiment,  vigorously  drawn  and 
powerful  in  their  expression  of  light  and  shade,  but  they 
do  not  tell  their  story  clearly,  and  the  characters  repre- 
sented are  not  sufficiently  differentiated.  A  cartoon 
should  tell  its  story  sufficiently  well  as  to  be  almost 
independent  of  a  written  description,  but  the  interpretation 
of  Mr.  Philpot's  series  would  be  hopeless  without  this 
adjunct.  The  work  has  been  probably  inspired  with  a 
desire  to  convert  German  Americans  from  their  sym- 
pathetic attitude  towards  the  German  cause,  by  aid  of 
an  allegory  drawn  from  their  own  national  legends,  and 
should  make  a  powerful  appeal  to  them.  The  publication 
is  excellently  printed  and  mounted. 

A  catalogue  of  Books  selected  to  illustrate  the  History 
of  English  Prose  Fiction  from  1483  to  1870,  exhibited  at 
the  Grolier  Club,  New  York,  serves 
A  Catalogue       to  remjnci  one  how  comparatively  few 

of  Books  in  romances  have  retained  their  contem- 
First  Editions  ,  t-, 

^  porary  popularity.     The  committee 

wisely  limited  their  choice  to  not  more 
illustrate  the         ,       ,  .    ,  . 

TT.  .  than  three  works  by  any  single  author. 

History  of 

T,     «.  «   ti  while  the v  confined  the  examples 

English  Prose  -  .  ^ 

Fiction  from  shown  to  copies  of  first  editions,  yet 
1485  to  1870"  even  with  these  restrictions  they 
(Grolier  Club  gathered  together  a  collection  of  161 
New  York)  works.    All  these  won  contemporary 

popularity  ;  many  of  their  names  are 
household  words,  yet  it  may  be  questioned  if  an  ordinary 
cultured  man  has  read  more  than  a  third  of  them,  or  has 
read  more  than  half  of  these  as  a  matter  of  choice  rather 
than  of  duty.  Caxton's  Recuyell  of  the  Histories  of  Troy, 
c.  1475,  the  first  book  printed  in  the  English  language, 
is  remembered  rather  for  the  latter  fact  than  because  of 
the  attractiveness  of  its  contents.  Malory's  Le  Morte 
Darthur,  1485,  and  More's  Utopia,  1516,  still  retain  their 
position  as  literary  classics,  but  it  may  be  surmised  that 
the  contents  of  the  latter  are  better  known  from  extracts 
and  summaries  given  in  literary  primers  than  from  first- 
hand perusals  of  the  original  work.  Sir  Philip  Sidney's 
Arcadia  retains  its  posthumous  immortality  in  similar 
fashion,  while  the  Rosalynde  of  Thomas  Lodge  is  chiefly 


remembered  because  it  furnished  the  plot  of  Shake- 
speare's As  You  Like  It.  The  remainder  of  the  sixteenth- 
century  prose .  fiction  includes  items  of  interest  to  the 
bibliophile  and  student,  but  nothing  which  is  read  by  the 
general  public.  The  seventeenth  century  produced  only 
two  romances  whiqh  have  retained  their  vogue.  The 
first  was  Cervantes'  Don  Quixote,  represented  in  the 
Grolier  Club  exhibition  by  translations  of  the  two  parts 
of  the  work  published  in  161 2  and  1620,  while  the  other 
is  the  Pilgrim's  Progress,  in  which  Bunyan  gained  and 
retained  the  suffrages  of  the  religious  public  by  clothing 
theology  in  the  attractive  garb  of  a  tale  of  adventure. 
The  eighteenth  century  saw  the  modern  novel  come  into 
being,  and  some  of  the  finest  classics  in  the  language 
were  produced,  yet  one  suspects  that  Defoe's  Robinson 
Crusoe  is  the  only  one  which  enjoys  a  popular  vogue  with 
the  unlettered.  Abbreviated  and  expurgated  editions  of 
Gulliver's  Travels  convert  the  biting  satire  of  Swift  into 
spoon-meat  for  the  young  ;  the  comparative  shortness  of 
The  Vicar  of  Wakefield,  and  its  play  of  lively  incident 
and  shrewd  yet  kindly  humour,  cause  it  to  find  a  niche  in 
popular  book-shelves  ;  but  Fielding,  Smollett,  and  Sterne 
are  considered  coarse  by  the  present  generation,  and 
Richardson  too  long-winded.  Johnson's  Rasselas  is  remem - 
bered  only  by  name,  and  the  same  limited  immortality  is 
shared  by  Walpole's  Castle  of  Otranto,  Beckford's  Vathek, 
and  Anne  Radcliffe's  Mysteries  of  Udolpho.  Madame 
d'Arblay  and  Miss  Austin  still  enjoy  a  limited  vogue, 
but  it  is  gradually  fading,  while  the  other  novelists  re- 
presented at  the  Grolier  Club  are  scarcely  known  to  the 
great  public,  even  by  name.  The  nineteenth  century 
was  the  great  period  of  the  fiction  writer.  Scott  and 
Dickens  enjoyed  a  contemporary  prestige  and  popularity 
which  have  not  been  bestowed  on  any  of  their  successors. 
This  still  largely  endures,  but  one  wonders  if  it  will  con- 
tinue beyond  another  generation  or  two.  English  young 
people  are  beginning  to  find  Scott  tedious,  and  want  their 
historical  romances  more  highly  spiced  with  adventures  ; 
Dickens  describes  manners  and  customs  which  the  modern 
generation  do  not  understand,  and  are  apt  to  regard  as 
unreal.  The  books  of  Scott's  followers— Ainsworth  and 
G.  P.  R.  James,  and  of  his  predecessor,  Miss  Porter — are 
already  being  forgotten,  and  it  is  to  be  feared  that  the 
prose  works  of  the. great  Wizard  of  the  North,  if  they  do 
not  share  the  same  fate,  may  assume  a  place  among 
those  classics  which  are  chiefly  read  because  a  knowledge 
of  them  is  essential  in  order  to  pass  certain  school  exa- 
minations. Such  a  contingency  seems  unlikely,  but 
Lily's  Euphues,  More's  Utopia,  Sidney's  Arcadia,  and 
Mrs.  Shelley's  Frankenstein  were  once  so  popular  that 
their  titles  have  added  fresh  words  to  the  English  lan- 
guage, though  the  works  themselves  are  read  only  by 
scholars  and  the  curious.  A  generation  or  two  hence 
a  similar  fate  may  await  Dickens,  and  Pickwick  best  re- 
membered because  it  has  added  the  word  "  Pickwickian" 
to  the  nation's  vocabulary. 

A  Life  of  Ozias  Humphry 

Mr.  JOHN  LANE  has  nearly  ready  for  publication  a 
life  of  Ozias  Humphry. 
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Enquiries  should  be  made  oti  the  Enquiry  Coupon. 


See  Advertising  Pages. 


Grandfather  Clocks. — Bioi  (York). — With  reference  to 
your  enquiry,  it  is  practically  impossible  to  find  any  clocks  of 
the  size  mentioned.  Those  that  exist  are  only  freaks  if  genuine  : 
if  not,  they  are  made  specially  to  meet  the  public  demand, 
which  will  not  be  satisfied  except  by  obtaining  what  it  wants. 
The  smallest  genuine  one  which  we  have  lately  come  across  is 
one  by  John  Barnett,  1675-1682,  10  in.  dial,  6  ft.  3  in.  high, 
in  yew,  box  and  walnut  wood,  with  oyster  inlay. 

This  is  rather  small  for  the  usual  Grandfather,  but  is  a  very 
fine  clock,  and  priced  at  ^90.  The  only  specimen  of  a  Grand- 
mother clock  that  has  appeared  on  the  London  market  during 
the  last  twelve  months  fetched  ^150. 

China  Inkstands.— BS89  (Gibraltar). — The  china  ink- 
stands of  which  you  sent  photographs  are  probably  what  is 
known  as  biscuit  porcelain,  and  possibly  of  German  origin. 
Should  they  be  in  perfect  condition,  and  date  back  to  about  the 
middle  of  the  eighteenth  century,  they  may  quite  possibly  be 
valuable,  but  we  cannot  give  any  definite  opinion  without  seeing 
the  pieces  themselves. 

Book. — B890  (Cosham).  —  The  description  ana  use  of  an 
ordinary  Joint  Rule,  with  other  useful  conclusions,  by  John 
Browne,  1669.  This  book  is  of  such  limited  interest  that  we 
fear  it  would  only  realise  a  very  small  sum  under  ordinary 
conditions. 

Painting  on  Copper.— B994  (Maidenhead).— We  do  not 
quite  understand  what  you  mean  by  a  genuine  "  Carraci  "  on 
copper.  Will  you  kindly  send  us  a  fulJer  description,  and,  if 
possible,  a  photograph  ? 

Chippendale  Chair.  — Hi ,003  (Clevedon). — As  far  as  we 
can  judge  from  the  photograph,  your  chair  appears  to  be  an 
interesting  example  of  the  Chippendale  period.  We  cannot,  of 
course,  say  whether  it  is  genuine  from  a  photograph,  but  if  it 
is,  its  value  should  be  from  ^15  to  £20. 

Artists'  Names. — B948  (Scarborough).  —  We  are  unable 
to  trace  in  the  ordinary  channels  of  reference  any  record  of  an 
artist  of  the  name  of  C.  Bougerque.  As  regards  your  other 
picture  signed  A.  Piot,  this  may  possibly  be  the  work  of  A.  Pio, 
a  London  artist  who  worked  in  the  middle  of  the  last  century, 
and  exhibited  in  the  Royal  Academy  in  i860. 


Readers  of  The  Connoisseur  w  ho  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.I. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  cojumns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Locke. — William  Loke,  mercer,  was  admitted  to  the  freedom 
of  the  city  in  1507,  elected  alderman  and  served  as  sheriff  in 
1548.  He  was  never  Lord  Mayor.  He  was  mercer  to  King 
Henry  VIII.,  with  whom  he  was  a  favourite,  and  presented 
with  the  key  of  the  King's  Private  Chamber  to  come  when  he 
would.  His  Majesty  occasionally  honoured  the  alderman  by 
dining  with  him.  Sir  William  died  at  his  house  in  Bow  Lane 
in  1550,  and  was  buried  in  Mercers'  Chapel,  Choapside. 

Sir  William  Loke  was  father  of  Sir  Michael  Loke,  grandfather 
of  John  Locke,  the  philosopher.  Sir  Michael  claimed  the  credit 
of  originating  Sir  Martin  Frobisher's  first  voyage,  and  fitting 
out  the  expedition. 

Victor. — Captain  Nicholas  Victor  of  Kibworthco.  Leicester, 
was  son  of  John,  son  of  Paul  Victor,  born  in  Italy  and  came  to 
England  in  the  reign  of  Henry  VII.,  descended  of  a  family  of 
that  name  at  Florence,  sprung  from  the  family  of  Caponi 
in  Italy.  The  augmentation  and  crest  gained  by  Captain 
Nicholas  before  the  town  of  Oldenzell.  a  seigneury  of  Overyssel, 
in  1593,  against  a  Spanish  Captain  of  Horse  and  Governor  of 
the  said  town  who  bore  these  arms.  Az.  two  pallets  or,  on  a 
canton  of  the  last  three  ostrich,  the  first  arg.,  the  second  per 
pale  of  the  last  and  gules,  the  third  of  the  fourth.  Crest. — A 
cubit  arm  erect  in  armour,  brandishing  a  sword  all  ppr.,  betw. 
two  ostrich  feathers,  the  dexter  arg.,  the  sinister  gules. 

Hughes.  —  Robert  Edward  Hughes,  son  of  Edward  of 
Shenington  co.  Glouc,  clerk.  Matriculated  at  Magdalen 
College  26  July  1792,  aged  16;  B.A.  1796,  M.A.  1 799.  rector 
of  Shenington  co.  Gloucester  1801,  of  Broughton  co.  Oxon. 
1814,  and  of  Allerton  1836  until  his  death  1  June  1846. 
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Silver  Cream  Jugs. 
Date  1772.        Date  1772.        Date  1791. 
£3  15    O        £4    5    O       £4  1 5  O 

Date  1780.  Silver  Gilt.  Date  1810. 
£3  10   O       Date  I808.       £3  10  O 


One  of  four 
Date  1 780-8. 

One  of  pair  Geo.  II.  Waiters. 
12  and  7!  in.    Date  1745. 

Pair  7  in.  Irish  Waiters. 
Dublin.  1818.    £18  pair. 

Silver  Teaset. 
Date  1806.     £34    O  O 


Salt  Cellars. 
£10  10  O 


One  of  four 
Date  1 784. 


Salt  Cellars. 
£9  10  O 


SILVER  CANDELABRUM 

with  Bowl  to  convert  as  Epergne. 
Made  by  Paul  Storr.    Date  1824. 
420  ozs.  15  dwto.    '56     £115  14 


One  of  pair  Candlesticks. 
Geo  I..  1721. 


Silver  Tea  Urn. 
Date  1800.  £33 


Pair  of  Mustard  Pots 
(large  and  small  size).    Date  1766-7. 

Set  of  three  Irish  Cups. 
By  Wm.  Townscnd.     Ciica  1734 

Silver  Argyle.  Silver  Mug 
Date  1768.    £32      Date  1713. 


Silver  Cream  Jug. 
Date  1785.  £6  15  O 


Old  Sheffield  Toast  Rack. 
£4  10  O 


MR.  WILLSON  WILL  ALWAYS  BE  PLEASED  TO  BUY  SIMILAR  SPECIMENS  AT  A  LITTLE  UNDER  THESE  PRICES 


SPINK  &  SON  HD 

  Established  1172   


Fine  Emerald  &. 
Diamond  Rings.  "** 


Fine  Emerald  & 
Diamond  Rings. 


17  &  18  Piccadilly,  London,  W.  1 


THE 


CONNOISSEVR 

A   MAGAZINE,   FOR  COLLECTORS 

Edited   by  C.   REGINALD  GRUNDY 
OCTOBER,  1917  Price  Is.  6d.  net  Vol.  XL1X.    No.  194 


The  Soho 


R 


EI  GATE  ™ 

Galleries. 


ANTIQUES       DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT. — Eighteenth  Century  Inlaid  Mahogany  Gent's  Wardrobe,  fitted  with  sliding  trays. 
Height,  6  ft.  11  ins.;  width,  4  ft.  0  ins.;  and  depth,  2  ft.  0  ins. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
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5HILL  & 


The  Soho 


R 


EI  GATE 

Galleries. 


ANTIQUES 


DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— A  Queen  Anne  Walnut  Bureau  Bookcase,  in  original 
condition.      Height,  6  ft.  2  ins.;   v  Idth,  3  ft.  5  ins.;   and  depth,  2  ft.  0  ins. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.1 


and  31,  East  57th  Street,  NEW  YORK 


For  Rules  see  page  xxxviii. 


Wanted.— Coloured  Fashion  Plates  by  Heideloff, 
Vernet,  and  Lanchester.    (No.  R7,543 

Wanted.— An ything  Military,  Old.   (No.  R7,5-+S.) 

W  anted.— Old  Bone,  Ivory,  Leather  or  Iron  Caskets, 

from  4  in.  to  gin.  long,  iron  or  silver  bound.  (No.  R.7,549.) 


To  Collectors.— A  genuine  old  Japanese  Sword,  by 
Sakakura  Gennoshi  Terukane,  circa  1650. 
(No.  R7,556-; 

For  Sale. — Small  exquisite  Cameo  Portrait,  Byron, 
on  onyx,  gold  setting.    (No.  R7,557.) 


For  Sale. — The  Clock  illustrated  is  French,  Louis  Seize  period. 
Angouleme  case.    Length,  20  in.  ;  height  to  top  of  face,  11  in.  (or  heigh; 

to  top  of  ornament,  14  in.).  Has  been  in  owner's  family  for  about  70  years, 
and  previously  in  the  possession  of  John  Peter  Deering,  R.A.  The  Clock  is 
considered  to  be  a  most  beautiful  example  of  the  period,  and  a  larger  photo- 
graph shewing  greater  detail  will  be  sent  to  anyone  interested.  (No.  R7559.) 


Two  small  Colour  Prints  on 
silk,  after  Fragonard,  old, 
in  oval  ormolu  frames,  j£iq. 
(No.  R7,558-) 

Candlelight  Painting  by 
Schalcken,  16  in.  by  12  in., 
two  figures,  rich  colouring, 
£14.    (No.  R7,56o.) 

Framed  Mezzotint  (14  in.  by 
18  in.  by  Sternbergof 
H.  Montagu  Butler,  after 
Herkomer,  signed  all  three. 
2  gns.    (No.  R7,56i.) 

For  Sale.  —  Scrap  -  Book  of 
Political  Cartoons,  1S30- 
1834.  by  l-B,  50  large 
plates,  published  by  McLean, 
Haymarket,  the  Political 
Personages  of  the  Day ; 
very  good  order.  Offers  re- 
ceived.   (No.  R7,562.) 

Wanted.— Of fe rs  for  two 
Half =crowns,  W  illiam  & 
Mary,  dated  1689  (Coronation 
year);  also  William  Shil- 
ling, 16S7,  perfect  condition. 
(No.  R7.563-) 


Wanted.— Old  Oak  Panelling;  also  fine  Antique 
Furniture.    (No.  R7,55o.) 

For  Sale.— Ten  Pictures  (Oil  and  Water=colours), 

by  \Y.  A.  Knell,  sea.,  Sea  Painter  to  Queen  Victoria. 
(No.  R7.55I-) 

Baxter  Prints  for  Sale.  Collector  breaking  up  large 
collection.    Lists  sent  on  application.    (No.  R7,552.) 

Wanted. —Series,  "Story  of  Letitia"  (oneormore), 
Coloured  Stipple  Engravings  in  brown,  dated 
17S9,  Smith,  after  Morland.    (No.  R7, 553.1 

Collector  wishes  to  purchase  old  Wine  Bottles, 

which  are  dated.    (No.  R7054.) 

For  Sale.— Old  French  Water  Oilt  Clock,  bronze 
figure  top,  perfect  condition  ;  height,  22  in.;  breadth, 
16^  in.  ;  glass  case,  unique  example.  Photograph  sent 
on  application.     (No.  R7.555. 1 

Fine  old  6-ft.  Bow-front  Sideboard  £28  .0.0 

Chippendale  Settee  (genuine  old)         ..   £10  .  10  .  0 

Grandfather  Clock  (8-day).  Sheraton  £18  .  0.0 


ot  licoce:ia  and 


_~*ueen  Anne  Fur 


:mre  tor  sale. 


Mrs.  F.  A.  TIGHE.  31  Sidney  Road.  Brixton.  London.  S.W.9 


STAMPS 

80-page  Catalogue  free 


We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
from  common  kinds  to  rarvtie*.    Want  lists  a  speciality. 
BBIDCEB  &  KAY,  7%  Fleet  Street,  London,  E.C. 


For  Sale. —  Oil  Painting  by 
Morland,  7  in.  by  9  in., 
signed  "G.  Morland, 
1791."  Apparently  study  for 
central  figure  of  print,  TheA'ut- 
gai^erer^    (No.  R7064.) 

Collector  wants  printed  English  China  Services  or 
pieces,  black  and  white  or  coloured  :  also  Flight  and 
Barr  Worcester  V  ases  and  Services.  (Mo.  11,7565.] 

Wanted.  — British  Stamps,  especially  early  issues, 

fine  condition.    (No.  K7.566.) 
A  few  pieces  of  Pewter  for  disposal.    No.  R7,567.) 
Old  Flemish  Picture  for  sale,  attributed  to  Van 

Dyck.    For  particulars  apply  to  (No.  R7,568). 
Old  Private  Collection  of  Rare  Etchings—  Rembiandt. 

Dtirer :  fine  Mezzotint  and  Line  Portraits  and 

Drawings.    (No.  R7.569.) 
Wanted.— Circular  Mahogany  Dining  TabJe,  4  feet 

extension,  carved  cabriole  legs,  new  or  second-hand. 

(No.  R7,57Q.)  • 

[For  Rules,  see  page  j8,  end  of  Magazine. .] 

J.  TIRANTI, 

13,  Maple  Street,  Tottenham  Court  Road,  London,  W.  1, 

offers  A  few  bargains:—  (Tel.  Museum  579.) 

Italian  Armour,  complete,  full  size.  £30.  A  few  finely 
Carved  and  Gilt  old  Picture  Frames.  Some  hundred  fine 

Photos  by  Hanf  staengl.  from  various  Museums  and  Galleries 
5.000  Post  Cards  of  the  Paintings  in  the  National  and  Tate  Galleries, 
price  7  4,  per  100  assorted,  post  free.       (See  also  jdvt.  in  Aug.  issue.) 


October,  1917.— Ho.  exciv 
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Coffee  P..I.  2  pmis 
Tea  Pol.  2  |>mls 
Tea  Pol  Si  a  ml 
Sugar  Basin  ... 
Cream  Jutf  ... 


Reproduction  of  a  fine  "  Old  Sheffield  ' 
Design. 


Prince.  1*1.1.  Statute  Silvci 

£5   5  n  £15  15  0 

£4  17   6  £13  15  II 

£1    5   0  '  £4   4  U 


a  5  11 

£2  15  0 


£6  III  (I 
£5  15  0 


Kclll<-&  Slan.1.  3  pinl-  £8  15  0  £33  111  II 
Tray.  27{  inches         £13   (I    II     £68   (I  (I 


ILLl'STKA  TKb 
CA  TAI.OC.Ut 
ON 

AIWI.ICATION 


London  Showuooms    158- HS.  OXFORD  STREET.  W.  I.        2.  QUEEN  VICTORIA  STREET.  E.C.J         172.  REGENT  STREET,  W.  1 

Mutuf.wlnry      Tl,<  lt.,r.il  UU.rls.   V,„-.v:i  .SlirW.  Sliefichl. 
firamcAra:— /'««*.  »m,  llmrtiu  Lumuiimt.  JrJianuobxrg.  ijoiilix.il.  »«.«<»  4ir.».  ttiu  .(.  Jlmir,:  etc. 
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Old  English  Furniture 

in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the 
collections  that  are  always  on  view  in  Hamptons  extensive 
Galleries  for  Antiques,  Pall  Mall  East. 


O  5938.  Fine  XVlIIth  Cen- 
tury Gentleman's  Wardrobe, 
Chippendale,  of  finely  figured 
Spanish  mahogany  with  ex- 
ceptionally decorative  pierced 
cornice.  The  upper  part  is 
fitted  with  sliding  trays  and 
enclosed  by  two  panelled 
doors  ;  lower  part  has  two 
long  and  two  short  drawers. 
4  ft.  wide,  6  ft.  7  in.  high, 
2  ft.  deep. 


Connoisseurs  of  Antiques  ivill  find 
that  the  collections  of  XVIIth  and 
XVIIIth  Century  Furniture  now 
on  vieiv  at  Hamptons  ivill 
well   repay    a   visit   of  inspection. 


O  5938 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at  -Buenos  ?•  Aires. 


AMPTONS 


PALL  MALL  LONDON 
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THE  OLDEST  NATIONAL  WAR   MUSEUM   IN  EUROPE.     By  The  Editor.     (With  six 

illustrations)  ------       -t.     *g9  _  "      jP^vflflfll    "  ^ 

NOTES  AND  QUERIES.     (With  two  illustrations)  -    *  99 

NOTES.     (With  two  illustrations)  **>  "  ^Sfl^^^^H 

IN  THE  SALE  ROOM  106 

CURRENT  ART  NOTES.     (With  five  illustrations)        -       -       -     '  10* 

THE  CONNOISSEUR  BOOKSHELF.      (With  one  illustration)  116 

ANSWERS  TO  CORRESPONDENTS  120 


PLATES. 

LANDSCAPE.      By  Henry  Bright  Frontispiece 

PORTRAIT  OF  MISS  MARY  HEPBURN.  .  By  Sir  Henry  Raeburx  page  71 

A  FERN-CUTTER'S  CHILD.     By  Meadows,  after  R-  Westall,  R.A.  „  81 

SALOME.      By  Titian  5>%VS    "  "      "    "  9* 

THE  HON.  MRS.  HARCOURT.      By  John  Downman  „  101 

LA  ZINGARA  DELLA  MONET  A.      By  Murillo  »  m 


OLD  MASTERS. 

WANTED 

IMPORTANT   AND    AUTHENTIC    EXAMPLES  BY 

REMBRANDT  ■  GAINSBOROUGH  '  REYNOLDS 

AND  THE   EARLY  ITALIAN  MASTERS. 

Only  specimens  of  the  first  qualify  entertained. 
Private  owners  desirous  of  disposing  of  fine  examples  by  the  above  master 
should  communicate  with  Mr.  Arthur  Ruck,  who  acts  as  agent  for  th< 
private  sale  of  valuable  works  of  art.       Mr.  Ruck  is  acting  on  behal 
of  Collectors  who  are  prepared  to  entertain  immediate  purchase. 

4  Berkeley  St.,  Piccadilly,  London,  W.  i 


Established  Paris.  "  SAB 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
709  Fifth  Avenue 


Primitiyes  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XYIIth  Century 


ROME 

'IAZZA  TRINTTA  DEWjONTl 


AUGUSTUS  FRANK 

ANTIQUARIAN 

Pairs  of  Columns  of  Affricano.  Corallino.  Rose  Alabaster, 
and  other  rare  marbles. 


An  exceptional  Cos  mat  esc  o  Sarcophagus. 


FOR  SALE.— 600  super  feet  of 

OAK  PANELLING 

WITH   FLUTED  PILASTERS 

Large  stock  of  Antique  Furniture 

TRADE  SUPPLIED 

C.  ANGELL.  34  Milsom  Street.  BATH 


October,  1917. — No.  exen 
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STONER  <3  EVANS 


Telegrams : 
"Talofa,  St  James's,  London' 


FINE  ART  GALLERIES 


Telephone : 
6658  Cerrard 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


CROWN  DERBY 


Sizes  of  first  row,  8s  ins.  and  9J  ins.  Sizes  of  second  row,  9  ins.  and  121  ins. 


SPECIALITY — Choicest  examples  of   Old  English  Porcelain  and  Pottery. 
Collections  valued,  arranged  or  purchased. 

The    illustrated    "Book    of   the    Exhibition    of  Old   English    Porcelain,    containing   32  plates. 

Royal  Quarto,   251'  nett. 

VII 
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OLD    CHELSEA  PORCELAIN. 


Interesting  Collection  of  Old  China, 
::     Antique  Silver  Plate,  Jewels,  :: 


Miniatures,  Enamels,  Works  of  Art, 

Old  Sheffield  Plate,  &C.    (Guaranteed  Genuine) 

Utmost  value  given  for  above,  either  in 
Cash  or  in  Exchange 


■mm* 


OLD  WEDGWOOD. 


J.  ELLETT  LAKE  &.  SON, 


Established  1833 


Telephone  -  320 


J.  H.   ELLETT  LAKE,  PROPRIETOR 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


Very  fine  English  Bracket  Clock  with  Westminster  chimes  on 
eight  bells,  by  Ellicot,  London.    2  ft.  2  in.  high,  1  ft.  4  i  n.  wide. 

H.  KYTE,  23  West  St.,  BRIGHTON 


ESTABLISHED  1856 


Telephone:  5138  Nat. 


Large  stock,  of  genuine  Old  English,  Oriental  and  Conti- 
nental China,  Old  Delft,  Furniture,  Pictures,  Bronzes,  &c. 

October,  1917.— No.  exciv 


Wonderful  Pictures 

AND  VIOLINS 

From  many  Fine  Collections 


(2) 
(3) 


(I)  SIR  B.  WEST,  P.R.A.,  1784.— Rather  large  Sketch 
Portrait  of  the  Franklin  Sisters.  Very  handsome. 
Signed  "  B.  West,  1784."    Price  £100. 

A  PERFECT  ITALIAN  VIOLIN,  by  Giofredo 
Cappa,  Saluzzio,  1680.    Price  £250. 

RICHARD  COSWAY,  R.A.— A  small  Pencil  and 
Colour  Picture  of  Elizabeth  Woodville  and  Edward  IV., 
and  an  engraving  of  the  same  by  J.  Conde,  1794  ;  both 
in  one  frame.  From  Maria  Cosway's  Collection  at 
Lodi,  Italy,  1838.    Price  only  £50£- 

(4)  GRANDJON  AND  DEROUX.— Two  Violins  by 
these  excellent  old  French  makers,  to  be  sold  for  £20 
each.    Both  well  adjusted. 

(5)  JOHN   DOWNMAN,  A.R.A.— A   charming  small 

Portrait  of  the  Hon.  Peter  Burrell  as  a  child,  dated 
1784,  with  Downman's  original  written  observations 
on  it.    Price  £100. 

(6)  VAN  LOO,  1739— A  large  and  handsome  Portrait 

of  a  Young  Lady.  In  perfect  order.  Signed  and 
dated.    Price  £150. 

(7)  SILVESTRE,  LYONS.— Two  Violins  are  offered, 
one  by  the  Brothers  Silvestre,  dated  1837,  at  £120, 
and  one  at  £50,  by  H.  C.  Silvestre,  the  nephew, 
dated  1S90. 

(8)  A  VERY  FINE  OLD  DUTCH  HEAD,  on  panel, 

about  1630  date.  Perhaps  by  the  great  Mierevelt.  A 
bargain.    Only  £15. 

DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 
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CHIPPENDALE   MAHOGANY  BUREAU  CABINET. 
Width,  3  ft.  10  in. ;   depth,  1  ft.  1 1  in.  ;    height,  7  ft.  8  in. 


FRANK  PARTRIDGE 

26,  KING  STREET 

ST.  JAMES'S  SQUARE,  S.W.1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

J. 
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YAM  AN  AKA  &  C9 


127,  New  Bond  Street,  London",  W.  i. 

Chinese  &  Japanese  Objets  d'Art 


•  ^  ■ 

■  We  undertake  to  Purchase  Private  Collections,  en  bloc  : 

•  • 

j  or  singly,  of  genuine  Oriental  first-class  Antique  j 
i   Paintings,    Prints,    Potteries,    Porcelains,    Lacquers,  j 

•  Bronzes,  etc.  All  communications  strictly  confidential  j 

■  ■ 

•  ■ 

Telegrams:    "Yamanaka,  London"  Telephone:    Mayfair  1546 

Branches :    New  York,  Boston,   Osaka,  Kioto,    Peking,  Shanghai. 


Reproduction  of  Old  Chinese  Print  on  Linen 


THE  CHINESE  CONCERT  PARTY 

Harvey  Nichols  &  Co.  K 

Knightsbridge    :    :    London,  S.W. 

October.  1917. — No.  otciv 


SALE  BY   PUBLIC  AUCTION 


ANTIQUE  CHINESE  PORCELAIN  AND 
JAPANESE  CURIOS 


On  TUESDAY  and  WEDNESDAY,  OCTOBER  30th 
and  31st.  at  the  London  Commercial  Sale  Rooms. 
Mineing  Lane.  E.C..  at  1.30  p.m.  punctually  each  day. 

A QUANTITY  of  Antique  Chinese  Porcelain  of  the 
~  Ming.  Kangshi.  Yung  Chun.  Kien  Lung.  Kia 
King  and  Tao  Kwang  periods ;  consisting  of 
Fine  Blue  and  White  and  Coloured  Vases,  Beakers. 
Jars,  Bowls,  Plates,  Ginger  Jars,  Carved  Figures.  Birds. 
Animals,  etc.,  etc.  Kangshi  Coromandel.  Lacquer  and 
Porcelain  Screens.  Crystal,  Jade  and  Agate  Carvings, 
Snuff  Bottles,  Antique  Cloisonne,  etc..  etc. 

The  remainder  of  the  Collection  of  the  late  T.  S.  Hollis, 
Esq..  of  Wadhurst,  Sussex,  will  be  included  in  the  above. 

On  WEDNESDAY.  OCTOBER  31st.  will  be  sold  large 
new  consignments  of  Japanese  Modern  Curios,  including 
Fine  Cloisonne  Vases.  Bowls,  etc.  Antimony  Ware, 
fine  Ivory  and  Wood  Carvings,  Japanese  Bronzes,  Figures. 
Animals.  Vases,  etc.  A  large  assortment  of  Inlaid 
Lacquered  Desks.  Cabinets.  Panels.  Screens,  etc..  etc. 
Also  a  quantity  of  Japanese  and  Persfcm  Embroideries 
and  Silks.  

The  goods  will  be  on  show  at  the  Port  of  London  Authority's 
Warehouses,  New  Street.  Bishopsgate,  E.C.,  on  and  after  Thursday, 
October  25th,  from  8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of 

Messrs.  EASTWOOD  &  HOLT. 
Dunster   House.   Mincing   Lane,  E.C. 

and  also  at  the  Warehouses. 
fiD  sears  established  in  Auctions  of  Chinese  Curios.) 
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Jl  visit  of  inspection  cordially  invited,  or  Illustra- 
tions and  'Prices  of  any  requirements  in 
JEWELLERY     SILVERWARE  •  TORTOISE- 
SHELL   •   FINE  LEATHER  GOODS   •  etc., 
will  be  sent  Post  Free  on  application. 


very  Useful  Gift 


SOLID  SILVER 
CIGARETTE  BOX 
with 

Gilt  Military  Badge 
of    any  Regiment. 


3J  in. 
U  in. 
6  in. 


50/- 
90/- 
126/- 


A  large  selection  of 
Solid  Silver  Cigarette 
Boxes  and  Cases,  and 
Solid  Gold  Cigarette 
Cases, plain  and  engine- 
turned,  always  in  stocU 


W.  F.  GREENWOOD  &  SONS 

Established  1829  Ltd. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

Having  closed  their  London  Branch  last  year,  are  now 
showing  two  fine  collections  of  Genuine  Antiques  at 
the  above  addresses. 


I 


1 


i 


i 


PAIR  OF  OLD  MAHOGANY  ARM  CHAIRS 

October,  1917.— No.  exciv 


Aerschot  Cathedral,  Belgium. 

By  Augustus  Be.ntley.       4  ft.  by  2  ft.  6-in. 

THIS  Picture,  which  occupied  the  artist  two- 
and-a-half  years  to  complete,  is  a  wonderful 
work  of  art,  the  amount  of  detail  shown  in 
this  illustration  giving  no  real  idea  of  the  actual 
work.  The  interior  of  Aerschot  Cathedral  has 
been  destroyed,  so  the  value  of  the  picture  is 
greatly  enhanced. 

Larger  photo  will  be  forwarded  on  application  to 

CLEMENTS'  Antique]  Showrooms 

Crown  and  Mitre  Buildings  ~  CARLISLE 
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A  COLLECTION  of  RARE 
ANCIENT  NEEDLEWORK 

NOW   OFFERED   FOR  SALE 


Old  Needlework  Pictures 
have  quite  a  special 
charm,  and  of  these 
a  large  and  varied  collec- 
tion, at  reasonable  prices, 
is  now  on  sale.  Quaint 
old  Samplers  in  original 
frames  ;  Bead  Bags  in  great 
variety,    with  original 


mounts  and  chains  ;  lovely 
old  Work  Boxes,  many 
of  them  with  original 
pearl  and  gold  fittings. 

Connoisseurs  and  collec- 
tors are  invited  to  visit  the 
Gallery  which  is  exclu- 
sively reserved  for  Antiques 


Oval  Silk  Georgian  Needlework  Picture, 
original  gilt  frame,  size  9  in.  by  12  in. 


Old  Silk  Needlework  Picture  of  bird  in  bright  colouring,  Oval  Silk  Needlework  Picture,  gilt  frame, 

gilt  frame,  size  13  in.J^by  15  in.  size  13  in.  by  15  in. 


DEBENHAM  AND  FREEBODY 

Wigmore    Street    and    WelbecK    Street,    London,  W.  1 
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Ltd. 


223  etc.,    FULIIAM  ROAD, 
LONDON,  S.W.  1. 


ANTIQUE  and  MODERN 
FURNITURE 


One  of  a  pair  of  Fine  engraved  Blue  and 
White  glass   Mirrors,  each  with 
the   monogram    W.  &  M. 

I  Icight  of  same  4  ft.  2  in. 

Width                3  ft.  6  in. 

Over   all    measurement  to 

include  pediment  5  ft.  5  in. 

Pri<  e  &3S  each. 


JAMES  RIMELL  &  SON 

Antiquarian  JBooh  anfc  prtntsellere 

53,  SHAFTESBURY  AVENUE,  W.I  1  /\\riwiivr 
1  39,  DUKE  STREET, ST. JAMES'S, S.W. I  LUI1IMJI1 


CttSlOgUti  I'ost  I'rcc  011  application. 
No.  245.    Views  of  flic   United  Kingdom,  specially 
London  ;  A cj mi t i nt h,  Ktchin^H,  Drawings,  &c.  H.'t.S 
itcniH. 

No.  24<>.  Hooks  on  the  I'lnc  Arts,  Decoration,  Fur- 
niture, Illustrated  Works  on  the  dual  Masters,  <t-c. 
7H2  item*. 

Hooks  He  l'.ngrnvlngs  bought,  ex(  hanged  or  valued 


f . 


41-vf  y  i 

*  1  i  * 


An  Oi taranMrifc  OOlUetlon  of  Early  Lnidlnh  Mlnlal.iirn  lilaan 


CECIL  DAVIS 


(1,  Walllscote  Road  South, 
Weston  super  Mare) 

for  RARE  EARLY  ENGLISH  GLASS  of  nil  descriptions 

Having  nnllxl.nil  In  th«  Army  Pay  Oorp»,  my 
liiinlnnim   nt   Wnnlon   In  temporarily  i  loud 

Pros,  i.l    Add PSIS I    26,   ST.  JOHN'S   ROAD.  EXETER 

where  ,1  nartion  of  my  collection  It  open  for  Inspection 

11. miiI  prima  Kivnn  (in    ...rii  njirii  llnnnn  ami  rollncUonn 

OtK.lvr,  1917  -  No.  c<l(  n . 


FOLKARD  <3  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Siluer,  Sheffield 
Plate,  Paintinas  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALER8,  AND  TRADE  SUPPLIED. 


K.  ILLKLKY 

8  ( it.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  W.C.  i 

%  .Kf, 

Specialist  in  Old  English  China 

The  Collection  now  on  view  Include!  marked  picCCt  ol 


WORCESTER 

SWANSEA 

NANTGARW 


MOW 

DERBY 


CHELSEA 

ROCKINGHAM 

8PODE 
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EDWARDS  &  SONS 

TELEPHONE:  GERRARD  4581  (OF  REGENT  STREET),  LTD 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  1 

ANTIQUE  DEALERS— CHOICE  COLLECTION  OF  QUEEN  ANNE  WALNUT  FURNITURE,  Etc. 
SPECIALISTS  IN  OLD  GLASS— COLLECTIONS  CATALOGUED,  VALUED  AND  PURCHASED. 


COLLECTION  OF  RARE  SPECIMENS  OF  WATERFORD  AND  BRISTOL  SWEETMEAT  GLASSES 
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HARRODS 
for  ANTIQUES 

HARRODS  have  been  known  for  many 
years  for  their  world-famous  collections 
of    Antiques,    which    are    an  ever- 
increasing    source    of    interest   to  Collectors 
and  Connoisseurs  in  all  parts  of  the  world. 

The  fascination  of   inspecting  Antiques  can 
always  be  luxuriously  indulged    in  amongst 
the  choice  examples  of  old  craftsmanship  to 
be  found  in   Harrods'  Galleries. 


Our  illustration  shows  an  exceptionally  handsome  old  \%  illiam 
and  Mary  Tallboy  Chest   of   Drawers,   in   original  condition. 


HARRODS  Ltd.  WOODMAN  BURBIDGE.  Managing  ^Director  LONDON  S  W  1 


■ 


Marylebonc 
Volunteers. 

IN  COLOUR. 
FRAMED. 

Size  24'  x  IS" 

This  Engraving 
is  part  of  a 
collection 


LARGE 
COLLECTION 
OF 

OLD  ENGLISH 
CUT  GLASS 
ON  VIEW 


38  Duke  Street,  Manchester  Square 
LONDON,  W.l 

High  prices  given  for  Old  Coloured  Prints,  Jade  and 

Amber  Necklets,  and  old  pieces  of  French  Furniture. 
■ 

TELEPHONES:   PaDD.  478  AND  M  AYFA1 R  5758 

October,  1917. — No.  exciv 


Dl  NAN  DE  R  IE 


^1= 


WANTED.— Old  Brass  Alms  Plates  and  Dishes 

SIMILAR  TO  THE    ABOVE.   WITH   FIGURE  DECORATION; 

also  early  Church  Candlesticks  and  Vestments. 

R.  LAUDER 

16  &  17  Charing  Gross  Mansions 
GLASGOW 

XVI 
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Speelman  Bros 


One  of  four  Overdoors  painted  and  signed  by  J.  Keller,  dated  1764.  representing  Children  at  play. 
Style  of  Boocher.    They  are  in  fine  state  off  preservation-     Price  4-25  gi 


OIL    PAINTINGS,   ANTIQUE  CHINA 


xvi : : 
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J8  Duke  Street,  St.  James's 

LONDON,  S.W.  1 


LEPHONE 

'.    6572  GERRARD 


TELEGRAMS  : 
SPEELROS,  LONDON 


Suite  of  Gilt  Louis  XVI.  Furniture,  consisting  of  a  Sofa  and  six  Fauteuils, 
covered  in  Old  Needlework,  in  fine  state.      Price  500  guineas. 


FURNITURE    PURCHASED    FOR  CASH 
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♦;♦   ♦.♦   v  ♦.♦ 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF   THE    FOLLOWING  PROPERTIES: 


Porcelain 
Pottery 

Objedts  of  Art 
Old  Glass 


Antique  Furniture 
Silver 
Jewellery 
Textiles 


Postage  Stamps    Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 


❖ 


v 


SECOND-HAND  AND 

Antique  Furniture 

FURNITURE  BOUGHT  AND  TAKEN  IN  EXCHANGE 

We  hold  a  large  stock  of  Antique  and  Second- 
hand Furniture  of  all  periods  and  descriptions. 


FINELY  CARVED   MAHOGANY  CHIPPENDALE  WRITING  TABLE. 
5  ft.  9  m.  WIDE.  4  FT.  DEEP. 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 

Established  1830.  (opposite  Goodge  Street  Station) 

Telephone  No.  2046  Museum 

October,  1917. — No.  cxciv 


The  Cameo  Corner. 


For  the  finest 
selection  of  Antique 
engraved  Gems  in 

the  world 
at  moderate  prices 


EDWARD   GOOD,  Cameo  Corner, 

1,  New  Oxford  Street,  LONDON,  W.C.I 


Telegrams : 

■'  GOOCAMECOR,  W'ESTCENT,  LONDON'." 


Telephone  : 
Regent  4296 


Leader's  Gallery 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are   much   appreciated   by   the  management. 


Antique  furniture,  Pictures,  Cfoina 
and  other  Works  of  Art. 


Telephone  :  Kensington  7007. 


XX 


MORTLOGKS  C 


ESTABLISHED  1746 


By  Special  Appointment 
to  H.M.  The  King. 


The  Old  Pottery  Galleries 


By  Special  Appointment 
to  H.M.  The  Queen. 


■HHHHB| 


OLD   ENGLISH   AND    IRISH   CUT  GLASS,   AND  A   FEW  INTERESTING 
SPECIMENS  OF   EARLY   ENGLISH  WINE  GLASSES 

Old  Blue  and  White  (Crescent  mark)  Worcester  a  specialite.    A  fine  collection  to  be  Been.  A  varied  collection  of  Old  Cut  Class 

(especially  Decanters)  and  Early  Wine  Glasses  now  on  view.  A  fine  collection  of  Blue  and  White  Nankin  Dishes  and 

Plates  (suitable  for  Decoration)  also  to  be  seen. 
Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 

;™=rL»oo.  31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W.1 
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A  four-fold  incised  Lac  Screen  of  the  Kang-Hsi  period.    Height,  7  ft.  7  in.;   width,  6  ft.  6  in. 
One  of  a  Pair  of  Fine  Old  Porcelain  Cisterns  (diameter,  24  ins.)  on  Carved  and  Gilt  Stand. 

MARSHALL  &  SNELGROVE 

VERE  STREET  and  OXFORD  STREET,  LONDON,  W.  1 


Established  1821 


WHITEHEAD  c  SONS 


LTD. 


QMFTSMEMmMMBLE 

HALLS,  STAIRCASES,  FIREPLACES, 
CHURCHES,  INTERIOR  DECORATION 


Holy  Souls  Chapel,  Westminster  Cathedral. 


WORKS  AND  HEAD  OFFICE: 

KENNINGTON  OVAL,  LONDON,  S.E.  11 


Bust  of  Fox,  in  marble. 
By  J.  Nolekens,  R.A. 


A.  S.  BRASS 

Dealer  in 
Antique 
furniture 

etc. 

48, George  Street 

EDINBURGH 


October,  1917.— No.  exciv 


TO    GLASS  COLLECTORS. 

CHAS.  DAWSON  81  Co. 

Glass  Specialists, 
38,   George  Street, 
Manchester  Square, 
LONDON,  W.  1 

(immediately  behind  the 
Wallace  collection) 

have  on  sale  one  of  the 
largest  and  most  varied 
collections  of  Old  Glass 
in  England. 

FOUR  SHOWROOMS 

Collections  arranged,  classified 
and  valued,  for  Insurance 
and  other  purposes. 

XXII 


White  Opaque  Glass  Liqueur  Set,  painted 
in  Roses,  etc.,  comprising  circular  Tray, 
six  Liqueur  Glasses,  and  Bottle  with 
stopper,  complete  and  perfect. 


TJie  Connoisseur 


Telegrams:  edwaturch,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

ARTHUR  EDWARDS 

THE  STRATFORD  GALLERIES 
59  Sf  6 1  Wigmore  St.,  Cavendish  Square,  London,  W.  i 

Fourteen  Showrooms  of  Genuine  Old  Furniture,  6c,  all  on  one  floor 


A  rare  Old  Carved  Chippendale  Bowl  and  Vase  Stand  with  removable  metal  trough  in  base  for  plants.  A  most  delightful 
piece  for  flowers  in  drawing-room  or  hall.  Height,  6  ft.  6  in.;  width,  5  ft.  4  in.;  depth,  back  to  front,  2  ft.  2  in. 

The  Public  is  particularly  invited  to  visit  the  above  Galleries  to  inspect 
the  collection  of  Old  English  Furniture  now  on  view 
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IN  Waring  &  Gillow's 
Galleries  you  will  find  beauti- 
ful replicas  of  the  work  of 
theold  Silver  Masters.  They 
are  to  all  intents  and  purposes 
equal  to  articles  which  pro- 
bably sold  for  a  sentimental 
value  of  £  i  o  or  £  1 5  per  ounce. 
The  Sugar  Castor  illustrated 
is  a  faithful  reproduction  after 
Paul  Iamarie  (period  1760), and 
is  8^  in.  high  and  elaborately 
decorated  witharabesque,  masks 
and  scrolls.    Price  14  guineas. 


WARING  & 
GlLLOW 


JamisAers  C  TXcorators 


LTD 


164-180  OXFORD  ST.,L0ND0N,W.1 

Telephone:  Museum  5000, 
BOLD  ST.,  UVERP00L.      DEANSGATE,  MANCHESTER. 


I 


ANTIQUE  •  FURNITURE  ■  AT 
Harvey  Nichols  &•  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.WJ1 


FINE  OLD  OAK  COURT  CUPBOARD 
Height,  5  ft.      Width,  5  ft.  4  in. 

CARVED    OAK   ARM  CHAIR 

October,  1917. — No.  cxciv 


Goodhomes  &  Co. 

ANTIQUE  DEALERS  and 
GLASS  SPECIALISTS 

43  Duke  Street, 
Manchester  Square,  W.  1 

Have  one  of  the  most  interesting 
and  varied  collections  of 

Old  English  and 
Waterford  Glass 

in  the  world. 

Collectors  are  invited  to  call  and 
view  the  same  at  any  time. 

'PHONE:    PADD.  3858 

Early  English  Wine  Glass  with 
mixed  blue  and  white  twist  stem. 


FENTON  &  SONS, 


H 


ii,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 

Arms  $  flrtnour, 

Anlique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street 
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The  Treasure  House  for  Antiques 


fiCLLI  f  t  sft 


i 
I 


: 


Very  fine  Hepplewhite  Bookcase,  8  ft.  11  in.  high  by  5  ft.  5  in.  wide,  in  genuine  unrestored  condition; 
3-ft.  Queen  Anne  period  Walnut  Secretaire  and  Bookcase:  Carved  Oak  Buffets;  Chippendale  Side 
Tables,  carved  knees,  claw  feet ;  nine  square  taper-leg  Sideboards,  all  in  unrestored  condition. 
Lancashire  Rush  Chairs  and  Settles  always  in  stock. 

WILL  PAY  DEALERS  TO  COME  TO  THESE  STORES 

Business  Hours  :  9  a.m.  to  5.30  p.m.        Saturdays,  5  p.m. 

FRED  TREASURE,      Kay  Street,  PRESTON,  Lancashire 

XXV 


The  Connoisseur 


Charles  Whitton 

37  {Bath  Street   *  Qlasgow 


The  "DoQor,"  by  Cornells  P.  Bega,    1620-1664,  16x20. 
Canvas.    Price  120  Guineas.    Signed.  Guaranteed. 


Metal-gilt  Chatelaine  and  Watch 
enriched  with  paste  brilliants  and 
enamel  plaques,  by  Gudin,  Paris. 
Miniature  portrait  of  lady  on  back  °f 
Watch.  Exceptionally  fine  early 
French  Cabinet  piece.    15  Guineas. 


Collectors  are  invited  to  correspond. 

October.  1917.— No.  cxciv 


J.  WILLIAMS  (Newport)  Ltd. 

DEALERS  IN  ANTIQUES  and  WORKS  OF  ART 

NEWPORT,  Mon. 


1  Tredegar  Place  and 
81-82   Bridge  Street 


TEL.  2680. 


Established  1875. 


We  have  for  sale  the  following  goods, 
all  of  which  are  guaranteed  genuine, 
and  in  good  condition  : — 

Pair  of  finely  carved  Stuart  Chairs 
Set  qf  six  Hepplewhite  Chairs,  J£_95 
Set  of  five  Hepplewhite  Chairs,  4L50 
Single  Chairs  of  all  periods 
Claw  and  Ball  Tables,  from  ,£15 
Oak  Chests  and  Chairs 
Glastonbury  Chair,  £6  .  10  .  0 

On  receipt  of  enquiries,  photos 
and  full  particulars  sent. 


Sale  of  Antique  Furniture,  Etc.,  now  on  Exhibition  at 
217,  Knightsbridge.  Descriptive  Catalogues  on  application 
BEHAR. — The  largest  Oriental  Carpet  Factors  in  the  World 

WHOLESALE  AND  RETAIL 

Agency — 

Gillow  &  Gillcw,  Ltd., 
39.  St.  James's  Street, 
Piccadilly,  London. 


V.  BEHAR  Ltd 


Head  Office— 300,   SAUCH I  EH  ALL   ST.,  GLASGOW 


Corner  or  Repairing  Department 


experts  in  restoring  antique  and  Modern  Carpets  and 
Rugs,  Tapestries  and  Embroideries.      prices  moderate 
300,  SAUCHIEHALL  STREET,  GLASGOW 

Stocksalsoat  London  Docks   Also  Carpet  Repairing  Workshops  in  London 

London  Office  at  217,  Knightsbridge,  S.W.  7,  where 
repairs  will  be  attended  to  with  care,  skill,  and  promptness. 

Telephone:  Kensington  6981 
MESSRS.  V.   BEHAR,   LTD..   BROKERS,  GLASGOW  AND  LONDON 
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WHITELEYS 

PERIOD  FURNITURE 


Particulars  how  to 
furnish  out  of  in- 
come without  dis- 
turbing capital,  post 
free  on  application. 


WHITELEYS 

have  now  on  view 
in  their  Furniture 
Galleries  a  very  fine 
selection  of 

Period  Furniture 

at  remarkably  low 
prices. 


Excellent  examples  of 
Dining  Room  Furni- 
ture of  the  Stuart 
period,  well  construc- 
ted of  good  seasoned 
timber,  and  beautifully 
finished. 

5  ft.  Oak  Sideboard  of  good 
detail,  £13  19  6;  set  of 
Dining  Chairs  (4  small  and 
1  arm),  handsomely  carved, 
cane  seat  and  back,  £21  1 0 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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CARDIFF  Cbe  Olelbeck  Galleries  Ltd. 


Have  one  of  the  largest 
collections  of  Pictures, 
Old  Swansea,  Nant- 
garw  and  other  China 
and  Antiques  of  all 
kinds  in  Wales 


the  meet  at 
Six-Mile  bottom" 

by  shayer 

(Signed) 

Size  of  canvas, 
66  in.  by  42  in. 
Price,  including  the 
fine  old  frame, 
1  60  GUINEAS. 


Telephone : 
3765  CARDIFF 


IN  THE  POSSESSION  OF 


T^be  Cdelbeck  Galleries  Ltd* 


Manager : 

W.  INCE-SMILES 


MORGAN  ARCADE  and  BAKER'S  ROW,  CARDIFF 


GENUINE  EARLY  OAK 
FURNITURE 

In  Original  Condition, 
at  lowest  possible  prices. 

70,  Red  Lion  Street, 
Holborn,  LONDON. 


R.  SHENKER, 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

STAMPS  PURCHASED.  ^^r^^TS 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  71,  Fleet  Street,  LONDON. 

Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 

OLDMAN,  77  Brixton  Hill, 


FIRE  ARMS 

LONDON,  S.W. 


ANTIQUES    IN  GLASGOW 

E FOUNT  A  INF  RDfiMF    has  several  Showrooms  in  w  hich  is 
.    lUVniHinC'DnWIEr    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 

at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  d  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  "Decoration  .—254,  Woodlands  Road. 

LONDON  BRANCH  :  FOREIGN  AGENCY  : 

"  The  Neuk,"  26,  Portugal  Street,  Calle  Libertad  1249, 

Lincoln's  Inn  Fields,  London,  W.C.  Buenos  Aires,  The  Argentine 

01  1)  OAK  IN  I  AKFI  ANft-The  home  of  Ruskin  and  of  the  Poets 
ULU  WUV  IH   LAfVCLAnU   Colerjdgei  Southey,  and  Wordsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,   Chairs,    Settles,   Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c,  &c     Special :  Fine  Collection  of  Old  Class.  Enquiries- 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldersgate  Street,  London,  E.C. 


THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost   of   modern   manufacture  only. 

WOOD   «S  HEMMONS 

Established  in  the  Georgian  age. 

To  Americans  and  others.— J.  SLATER.  Dealer  in  Antiques  and 
Works  of  Art,  48  High  Street,  HENLEY-IN-ARDEN,  has  amongst  his 
varied  collection:  Portrait  of  the  Madonna,  by  Carlo  Dolce; 
Portrait  of  Lady  Ritch,  signed  by  G.  Ro.mney,  1761  ;  Portrait 
of  the  Apple  Boy,  by  Sir  Peter  Lely.    Photos  sent  on  request. 


October,  1917.— No.  exciv 
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NAP  IE 


THE   PROVED  BEST 


Hi 


□ 


SIX-CYLINDER 


Motor  Carriages 


□ 


The  Post-War  Six-Cylinder  Napier  will  embody: 

SUPER-EXCELLENT  QUALITY,  SUPERB 
FINISH,    SILENCE    AND  RELIABILITY 

THE  RESULT  of  the  HIGHEST- 
CLASS  SKILLED  WORKMANSHIP 

Please  add  your  name  to  the  distinguished  Napier  waiting  list 

D.  NAPIER  &  SON,  LTD. 

14,  New  Burlington  Street,  London,  W.  i. 


Works  : 
ACTON,  LONDON,  W. 


□ 


□ 
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SOUTH  AMERICA 

WEST  INDIES  SPAIN  PORTUGAL 

PANAMA  BERMUDA  CENTRAL  AMERICA 
GIBRALTAR  MOROCCO  ATLANTIC  ISLES 
EGYPT    STRAITS     CHINA  JAPAN  (Sc 

THE  ROW.  MAIL  STEAM  PACKET  C2 

18  MOORGATE    STREET    LONDON     E  C 


W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HtltiqUCS,  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


E.  A.  JOHNSON 

  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone  No.  Gerrmrd  8934 
—  VALUAT  IONS  — 


Just  purchased,  a  small 
collection  of  choice  Blue  and 
White  Kangshi  Porcelain, 
amongst  which  are  a  few- 
pieces  of  Famille  Verte  and 
Famille  Rose. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick. 

near  Birmingham,  England. 


B 


RADY  &  SONS 

Established  over  50  years. 
Telephone  3929. 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


8,    UPPER    LIFFEY    STREET,  DUBLIN 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 

variety.  LETTERS     M  ERR  I  VALE,  ABBEY  FOREGATE.  SHREWSBURY. 

J.  FRANKS,  ST.  NEOTS,  Hunts, 

HAS  A  FINE  COLLECTION  OP  INTERESTING 

Oak  and  other  Old  Cnglisl)  furniture 

40  SHOWROOMS 
Among  others  are  two  exceptionally  fine  Sets  of  Chairs  (12  Small, 
2  Arm).    4  very  fine  Walnut  Chairs,  with  Cane  Backs  and  Seats. 

ALSO  A  SET  OF  8  WHEAT-EAR  CHAIRS  IN  GOOD  CONDITION. 
A  Large  Collection  of  cooo  Cut  Glass.    Trade  Supplied. 


POWELL  &  POWELL  L™ 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


Telephone 
2439 


GEO.  B.  MAGGS 


Early  Closinf 
Saturday. 

Dealer  in  all  kinds  of  Curios,  6  Old  Silver,  China,  6c. 
A  large  stocR  of  Genuine  Old  Lace,  Old  Needlework, 
  Embroidery.  6c  always  on  view.   

EXPERT  IN  THE  RESTORATION  OF  ANTIQUE  FURNITURE 
Valuations  for  all  purposes 

31  &  32,  Upper  Arcade,  BRISTOL 
A.  E.  PERRY     DEALER  IN  ANTIQUES 

Old  English  and  Continental  China,  Glass,  Furniture,  Pictures,  &c. 
Speciality  .—OLD  ENGLISH  CHINA  AND  POTTERY 

25,  Cromwell  Place,  South  Kensington,  S.W. 

(Five  minutes  from  Museums,  and  one  minute  from  South  Kensington  Station). 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture.  &c. 


Early  Georgian  Break-front  Bookcase,  10  ft.  wide. 
9  ft.  high  ;  four  diamond  astragal  glazed  doors  with  carved 
petras,  drop  cornice,  fluted  columns  with  carved  tops,  on 
cabinet  below,  enclosing  usual  drawers  and  shelves. 

PETER  MILLER,  Dealer  in  Antique  Furniture, 

86,  Haymarket  Terrace,  EDINBURGH. 


October,  1917.— No.  cxciv 
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Stranger  than  Fiction. 

By  W.  E.  H. 
(Continued  from  the  September  issue.) 

her  valuables  in  the  most  out- 
of-the-way  places."  In  due 
time  the  two  gentlemen  went 
to  Chislehurst  and  made  a 
discovery  in  the  coal-cellar  or 
the  lumber-room.  I  received 
a  wire  to  attend  at  the  office 
in  London  the  next  day.  As 
I  had  a  busy  morning,  I  did 
not  reach  my  destination  till 
noon.  I  guessed  there  was 
something  in  the  wind, 
although  I  knew  the  lawyer 
wanted  to  put  me  off  the 
scent  in  a  good-humoured 
way.  Soon  after  my  arrival 
the  clerk  brought  in  a  deed 
box  as  black  as  coal,  and 
which  was  tied  up  with  a  piece  of  old  clothes-line.  I  untied  the 
knots  and  opened  the  box.  What  gorgeous  jewels,  did  I  behold! 
Their  beauty  made  my  head  whirl.  It  is  my  usual  practice  to 
have  a  snack  at  noon,  so  I  said,  "Will  you  excuse  me,  sir?  These 
gems  will  take  me  at  least  three  hours  to  examine  carefully,  and 
if  you  will  agree  to  my  coming  to-morrow  at  n-a.m.  I  will  bring 
a  shorthand  clerk  and  will  finish  my  work."  "  Very  well,"  said 
the  lawyer,  with  a  merry  twinkle  in  his  eye;  and  he  gave  way 
to  a  smile.  "  But  before  you  go,  just  look  !  "  and  a  little  piece  of 
chamois  leather  was  unfolded  and  I  beheld  a  necklace  of  wonder- 
ful sheen.  I  must  confess  that  I  felt  quite  like  a  modern 
Sherlock  Holmes  for  the  moment.  Without  disclosing  the  immense 
value  of  the  whole  of  the  discovery,  there  w-ere,  however,  between 
150  and  200  pearls,  and  I  offered  ,£400  for  one  pearl  only.  This 
lawyer  was  naturally  very  satisfied  with  my  first  valuation  for  him. 
I  pointed  out  that  pearls  are  weighed  by  the  grain  and  diamonds 
by  the  carat,  but  the  West  End  firm  previously  mentioned  gave 
the  weight  of  the  pearls  in  carats.  Was  it  not  a  coincidence  that 
I  should  have  letters  from  lawyers,  i.e.,  from  either  side  of  this 
gentleman's  offices?  He  said,  "  Mr.  Hurcomb,  this  will  make  a 
pretty  story  for  you."  I  knew  that  he  meant  that  I  could  print 
the  story,  but  with  descriptions  discreetly  worded  and  not  to 
disclose  more  than  necessary.  Needless  to  say,  a  handsome 
present  has  reached  me  in  the  shape  of  a  good-sized  cheque ;  it 
is  doubly  sweet  because  the  whole  business  sounds  more  like 
modern  fiction  than  reality. 

Since  this  terrible  war  started  I  have  valued  the  estates  for  no 
fewer  than  seven  peers  of  the  realm,  and  for  commoners  I  could 
not  say  how  many,  and  here  let  me  quote  Truth.    "  ir/10/16. 

.  Whether  you  be  peer  or  commoner,  whether  your  dealings 
be  large  or  small,  whether  you  are  buyer  or  seller,  or  merely  a 
seeker  of  expert  advice,  you  may  rest  assured  that  you  will  have 
no  cause  for  regretting  any  transaction  you  may  have  with  Mr. 
Hurcomb."  Not  only  have  I  valued  for  the  Public  Trustee,  but 
I  beiieve  that  I  value  for  or  at  more  banks  and  branches  than 
any  other  firm,  and,  as  truth  is  my  standpoint,  whv  should  I 
hesitate  to  name  Coutts',  Child's,  Drummond's,  Barclay's,  Cox's, 
Cocks  Biddulph,  Hoare's,  Capital  and  Counties,  Union  and  Smiths', 
London  City  and  Midland,  Joint  Stock,  L.  C.  and  Westminster, 
and  the  Bank  of  England  and  others  and  their  branches.  But 
there  is  one  branch  where  I  have  tried  hard  to  get  in  to  do  their 
work  (my  fees  are  low)  but  have  failed — still  I  continue  trying. 
One  of  the  staff  said,  "But,  Mr.  Hurcomb,  we  have  our  own 
valuers."  "  Yes,"  I  replied,  "  I  know  that,  but  I  feel  that  a 
banker  should  look  after  the  customers'  interest  jus%  as  a  good 
lawyer  looks  after  that  of  his  clients."  "What  do  vou  mean?" 
said  he.  "  I  mean  this,"  I  replied  ;  "  that  one  of  vour  valuers 
offered  one  of  your  customers  ^95  for  a  jewel,  but  the  offer  was 
considered  low.  A  lawyer  was  consulted  (the  lawyer  also  is  a 
customer  of  yours),  and  the  result  was  that  I  paid  ^325."  I  hope 
to  succeed  sooner  or  later  with  that  bank.  I  am  aware  that  much 
I  am  telling  Connoisseur  readers  sounds  like  self-praise,  but 
when  one  is  stating  facts,  this  can  hardlv  be  avoided  ;  yet  I  beg 
of  you  to  accept  my  little  experiences  just  as  thev  occur,  and 
written  in  my  own  way,  even  if  unconventional.  Less  than  a  vear 
ago  I  was  called  to  the  telephone.  The  chief  of  one  of  our 
greatest  banks,  speaking  from  the  head  office,  said,  "  We  have 
heard  such  a  glowing  account  of  you  from  the  Piccadillv  branch 
that  we  should  like  you  to  come  round  here  about  3.30  to  value 
one  jewel,  for  which  we  will  pay  a  fee  of  five  guineas." 
"Certainly,"   I  replied,   "I  will  be  there;    but  five  guineas  is 


too  much  for  valuing  one  article."  "  No,"  replied  the  banker, 
"  the  jewel  is  worth  thousands  of  pounds."  Well,  I  kept  the 
appointment.  When  the  owner  of  the  jewel  arrived  he  produced 
it  from  a  leather  bag  and  handed  it  to  me.  I  had  a  good  look 
at  it,  and  for  the  matter  of  ten  minutes  was  busy  with  a  few 
calculations.  I  .then  said,  "  I  propose  giving  (1)  a  valuation  for 
a  security  to  cover  an  overdraft ;  (2)  the  original  cost  price  "  ;  so 
I  continued,  "  Sir,  this  cost  you  ^4,000  at  So-and-So's  in  Bond 
Street."  "How  do  you  know  that  ?"  questioned  the  owner,  "for 
I  left  the'c&se  at  Home  purposely  so  that  you  should  not  know 
from  whom  it  came."  I  replied,  "  The  work  of  the  maker  is  as 
familiar  to  me  as  the  works  of  Gainsborough,  Romney,  and 
Hogarth  would  be  to  those  knowing  something  about  art."  "  Yes, 
but  how  do  you  know  that  it  cost  ^4,000?  "  "  I  have  worked 
out  the  cost  of  production  at  ^1,900  and  have  rather  more  than 
doubled  it,  this  representing  the  average  West  End  jeweller's 
profit.  Therefore,  I  can  only  advise  the  bank  to  lend  ^1,500  on 
this  security."  I  explained  that  West  End  jewellers  must  charge 
such  rates  of  profit  on  account  of  their  heavv  expenses,  i.e., 
rentals,  wages,  not  to  mention  long  credit,  bad  debts,  etc.  So 
the  incident  closed  and  I  was  paid  my  five  guineas.  Now,  to 
those  so  terribly  hit  by  taxation  and  other  causes,  I  would  offer 
a  valuable  hint — do  not  go  to  those  Shylocfcs  to  borrow  money  if 
you  have  jewels  of  value  or  works  of  art,  but  go  to  vour  banker, 
confide  in  him,  and  you  can  borrow  at  about  six  per  cent,  on 
an  overdraft.  I  can  give  your  banker  a  safe  valuation  on  the 
property — there  is  no  need  to  go  to  a  moneylender  or  a  pawn- 
broker. If  you  would  rather  not  trouble  your  own  banker,  I 
can  advise,  and  introduce  you  to  bankers  of  the  highest  standing, 
and  so  help  you  over  the  stile.  I  believe  the  following  picture 
story  will  interest  you ;  it  will  enable  you  to  form  some  idea  of 
my  varied  kind  of  work.  Of  course,  the  silver  and  jewellerv 
departments  are  peculiarly  my  own,  but  my  Art  Expert  is  also 
"  second  to  none  in  the  land,"  and  all  my  helpers  know  their 
business  perfectly.  Well,  some  months  back  a  firm  of  familv 
lawyers  asked  me  to  go  down  to  Hampshire  to  look  at  two 
pictures,  as  thev  were  not  satisfied  with  the  valuation  which  had 
been  made  by  a  country  firm  (I  believe  they  were  valued  at  ^100). 
Mv  art  man  and  I  returned  to  towrn  after  inspecting  two  of 
the  very  finest  Gainsboroughs,  the  existence  of  which  were  hitherto 
unknown  to  the  art  world.  My  valuation  was  well  over  ^25,000, 
but  for  obvious  reasons  I  will  not  name  the  exact  amount.  But 
this,  to  the  lawyers,  seemed  just  as  absurd  as  the  lower  figures 
given  by  the  country  firm ;  but  I  declined  to  budge,  and  sug- 
gested that  a  third  opinion  should  be  taken,  so  I  went  to  the 
greatest  authority  on  works  of  art,  and  paid  100  guineas  for  his 
opinion.  Not  the  slightest  hint  was  given  to  him  of  mv  figures. 
And  what  do  you  think?  The  greatest  expert's  valuation  was 
just  ^250  less  than  mine — the  difference  a  mere  trifle  when  one 
is  talking  in  thousands !  Now,  for  a  fee  of,  say,  one  to  three 
guineas  and  the  railway  fare  the  same  expert  will  pay  you  a 
visit  and  give  an  honest  opinion — whether  it  be  Tapestry,  Porce- 
lain, Engravings,  Paintings,  or  Antique  Furniture  that  you  would 
like  to  know  more  about.  Surely  it  is  worth  while.  When  the 
question  relates  to  Jewels,  Ancient  Silver,  etc.,  I  am  prepared  to 
attend  for  the  same  small  fees.  There  are  manv  who  can  ill 
afford  railwav  expenses,  and  we  hope  ere  long  to  visit,  so  to  say, 
Land's  End  tn  John  o'  Groats.  Can  we  call  on  you  en  route?  and  I 
promise  that  charges  shall  be  light,  and  if  the  goods  are  for  disposal 
there  will  be  no  fi-e  at  all.  I  claim  to  be  in  the  best  position  to  advise 
as  to  means  f>r  realisation  of  larpe  or  small  estates,  and  can  only  con- 
tinue to  do  my  very  best  for  those  who  employ  me  and  advise  as  to  the 
be-t  auctioneers  t<>  instruct,  etc.  Sales  arranged  in  any  pait  of 
Great  Britain.  A  short  time  ago  a  Surrey  Rector  was  retiring, 
and  having  heard  of  me,  asked  me  to  undertake  the  sale  of  his 
surplus  furniture  and  household  effects.  When  acknowledging  my 
cheque  for  several  hundreds  of  pounds  he  wrote  me  a  nice  letter 
of  appreciation — but,  really,  I  receive  similar  letters  every  day. — 
"  Dear  Sir,—  I  want  to  express  once  more  my  thanks  and  appreciation 
of  w  hat  you  have  done  for  me  in  regard  to  the  ^ale  of  the  old  silver 
cup.  I  owe  my  introduction  to  you  to  my  biother,  who  told  me  I 
could  not  be  in  better  hands,  and  entirely  through  your  instrumentality 
the  cup  realised  £4  15s.  per  oz.— making  a  total  of  £299,  which  I 
hear  is  a  record.  I  should  like  to  mention  that  a  few  years  ago  I 
was  offered  £36  for  it,  but,  most  fortunately,  I  did  not  then  wish  to 
part  with  it.  Also  the  salt-cellars  which  you  sold  for  me  fetched 
j£5  5s.  per  oz.  — making  over  £84.  I  cannot  tell  you  how  thankful 
I  am.  It  has  helped  to  lessen  the  regret  of  being  obliged  to  part 
with  things  I  have  known  from  my  childhood.  Again  thanking  you 
for  your  kindness  and  courtesy.— Yours  faithfully,   ." 

Emeralds,  Pearls,  Jewels  of  eveiy  description,  purchased  to  any 
amount.     Highe-t  prices  given  for  broken  old  Gold,  etc. 

Telephone:  Avenue  2828.  Telegrams:  "  Htlicomh,  Fen,  Lon- 
don." W.  E.  HURCOMB,  8,  Cullum  Street,  Fenchurch  Street, 
London,  E.C 3.    (West  Fnd  Offices:  170-173,  Piccadilly,  W.t.) 


Household  Valuations  for  Insurance— Fire,  Burglary,  etc.— Inventories  of  Contents  of  Castle  or  Cottage  (low  fees). 
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EARLY  ENGLISH  AND  IRISH  GLASS— Every  piece  guaranteed. 


(1)  Early  Baluster  Glass,  9  in.  (2)  Knopped  Wine  Glass,  7  in.  (3)  Very  rare  Glass,  drawn  bowl,  folded  foot,  10  in.;  diamond-point  engraved  coat 
of  arms  surmounted  with  crest,  and  under  the  motto  in  ribbon,  "  Laus  solo  Deo  ";   dated  1741.     (4)  Sucket  Glass  with  pediment  stem,  6J  in. 

(5)  Rare  Ale  Glass,  engraved,  with  knopped  stem  and  folded  foot,  9  in. 

KATE  DELOMOSNE  7,  King  St.,  Kensington  Sq.,  W.  8 

*V.iTL  1  M~t  LiLiVylYlVyUl  1  l^t  Telephone:  Kensington  2670 

The  collection  now  on  sale  includes  also  a  Yard  of  Ale  Glass,  in  its  original  oak  case :  also  a  rare  antique  Nelson  Tumbler,  engraved  and  dated.  Sets 
collected  of  early  Wine  Glasses  for  table  use.    Good  prices  given  for  collections  or  single  specimens  of  glass,  also  early  Needlework  and  Samplers. 


Reading  Case  for  Current 
Issues  of  The  Connoisseur 


So  many  regular  readers  have  expressed  a 
desire  to  have  a  Case  that  will  hold  and  keep 
clean  current  issues  of  The  Connoisseur. 
until  the  completion  of  the  next  volume,  that 
the  Publishers  have  had  a  Case  made  to  meet 
this  want.  It  is  so  arranged  that  four  numbers 
are  kept  securely  in  place  by  means  of  cords 
on  which  the  magazines  can  be  placed  with 
the  greatest  ease,  and  any  page  referred  to 
with  the  same  facility  as  in  a  bound  volume. 

The  Cost  is  3/6,   postage  4d.     At  present  from  the 
Publishers,  I,  Duke  Street,  St.  James's,  S.W.  I.  After 
October  a  supply  will  be  ready  for  the  trade. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
 Established  1871  

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showrooms  .-—Montpellier  Square. 

Mrs.  BELL,  Stonegate,  YORK 

DEALER  IN  OLD  GLASS,  CHINA,  BRASS, 
SHEFFIELD  PLATE,  ANTIQUES  &  CURIOS 


Speciality  .-—OLD  ENGLISH  GLASS 


C.  PARKER, 

Antiques, 
40,  Park  Street, 
NOTTINGHAM 

(near  the  Cai//e). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO.,  9'  F,TZRK,gsDr6NF'iznovso  ' 


CRANFORD 


(Miss  Boyd) 


272  King  s  Road 
Chelsea,  S.W.  3 

(Directly  opposite  Oakley  St.) 


jfintiques 

Old  English  and  Waterford 
Glass  .  Brocades  .  Silks  . 
Italian  *  Spanish  Furniture, 
Old  English    Furniture,  Ac 
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HARRODS 

Antique  Silver 

ALL  lovers  of  antiques  should  not  fail 
to  pay  a  visit  of  inspection  to  the 
present    display    from    which  this 
specimen  has  been  selected.    The  choice 
examples  of  rare  craftsmanship ,  on  view 
will  well  repay  a  personal  visit  to  the 
Silver  Salon. 

Harrods  also    stock    fine   specimens  of 
Old  Sheffield  Plate. 


Our  illustration  depicts  a  fine  George  III.  two- 
handled  Cup,  richly  chased.  Height,  17J  inches ; 
weight,  104  ozs.    By  William  Hall,  London,  1803. 


HARRODS  LTD. 


Woodman  Burbidge, 
Managing  Director. 


LONDON,  S  W  1 


ANTIQUE  FURNITURE 

The  following  are  examples  of  our  present  stock: — 
Set  of  Mahogany  Sheraton  Chairs  (seven  small,  one  arm), 
£14  .  14  .  0       Lacquered  Case  Grandfather  Clock,  brass 
dial,  in  original  condition,  £12  .  12  .  0 

H.    HOPKIN,    Tel.  135 

19,  20  6  83,Westgate,  GRANTHAM,  Lines. 


T.  MILLER  &  SON 


Antiques 


Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  — 

79,  Bridge  Street   ::  MANCHESTER 

Miss  Ittabel  Solomon  *  Works  of  jtrt 

11a  Queen's  Road,  bayswater,  London,  W.  2 

SPECIALITIES  :— Antique  Costumes  and  Paisley  Shawls,  Old 
Needlework  and  Silk  Pictures,  Old  Samplers,  China,  Furniture, 
Bric-a-Brac,  &c.  Unique  Collection  in  stock. 


LITTLE'S 


BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.   Books  bought. 
W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 

NAPOLEON'S  WATERLOO  RAPIER  AT 

DEVON  and  CORNWALL 

Art  Galleries 

pictures,  Antiques,  Old  prints,  miniatures,  Bronzes,  China. 

?urniture-  30  South  St.,  EXETER 
PRETTY  "WAR-PRICE "  PRESENTS 

Twenty  different  genuine  old  coloured 
Baxtertypes,  in  3\ in.  by  A\  in.  neat  black 
frames,  31-  each.  Printed  guarantee 
and  interesting  particulars  at  back. 
Approval  willingly.  HAYWARD, 

Swanage. 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon 
which  is  printed  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in 
order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and 
origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 
experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will 
be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only 
examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
order  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 
if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or 
inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  Manager,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  1 

Tel.  No  7995  Gerrard. 

SEE   FOLLOWING   PAGE  FOR   ENQUIRY  COUPON. 
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WAY'S 


TELEPHONE  3491 


Antique  Art  Gallery 

41,  PARK  STREET,  BRISTOL 


tiki hih » H lBMlhtrih  1 1  h  mthiliiii^yifaiirfBBii 

Old  English  Tapestry  Panel,  size  36  in.  by  26  in.,  fine  condition,  colours  brilliant. 

OLD   FURNITURE— Jacobean,  Queen  Anne,  Chippendale, 
Sheraton,  etc. 

OLD  CHINA— Marked  Specimens,  Fine  Old  Bristol,  Wor- 
cester, Swansea,  Nantgarw,  Chelsea,  Coalport,  etc. 
OLD  PAINTINCS  and  ENCRAVINCS. 


 GENUINE   ANTIQUES  ONLY  

LICENSED  VALUER  FOR  INSURANCE,   PROBATE,  ETC. 

"A  Short  History  of  Bristol  Pottery  and  Porcelain."  Illustrated. 
Full  List  Marks,  etc.    8d.  stamps. 


THE  REGISTER  COLUMNS 

(see  advertisement  page  ii.)  are 
invaluable  for  Collectors.  Only  2d. 
per  word.     For  Sale  or  Wanted 


UN RESTORED 
ANTIQUES  #  4 


BOOKCASES,  TABLES.  CHAIRS, 
WARDROBES.  MIRRORS.  &c. 
Genuine  Antiques  of  all  kinds 


THE  BEEHIVE  STORES.  71  Week  St..  MAIDSTONE 

  Trad*  Supplied   


O'BOYLE  &  NIELD 

Antique  Dealers 
223,  Corporation  Street,  #Prcston 

Telephone  244. 

Enquiries  invited  for  all  classes  of  Antiques. 


Dealers  in  the  antique. 
Spccialitv— SILVER 


Ch 


arles  $ 


u„r  &  Son, 

75  4.  76,  WESTGATE, 
GRANTHAM. 


PAINTED  FURNITURE  RESTORED 

Lacquer  Cabinets,  Leather  Screens,  etc. 
W.  BRADWELL,  THE  STUDIOS,   116  BRECKNOCK  ROAD,  N. 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  GEORGIAN  FURNITURE, 

Rooms,   Mantelpltcet,   Staircases,   Doors,   Carvings.  &c. 

ESTABLISH ]'1D  OVER  H ALF-A-CENTURY 


Antique 
Chippendale  T;il>le 


Old  Walnut  Cabinet,  on  Cabriole  Legs  ; 
also  Walnut  Spice  Cabinet. 

R.  E.  TREASURE  <S  SON 
3  NORTH  ROAD,  PRESTON 


M.  LEWIS 


Dealer  in  PICTURES,  CHINA, 
CURIOS,  &  WORKS  OF  ART 

Old  Dutch  Tiles  a  Speciality 
50,   Great  Russell  Street,  W.C. 

(Facing  Entrance  to  British  Museum). 


G.  W.  WELLS 

96  High  Street  phone  isas 
WIMBLEDON  HILL 

Special—  Chippendale  Grandfather 
ClocK.      Plays  twelve  tunes, 
by  Eardley  Norton,  1775. 


ANTIQUE 
CLOCKS 
.  SILVER 
CHINA 
FURNITURE 
GLASS 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


OCTOBER, 
1917. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full   

Subject  of  enquiry  


Date  191 7. 

N.B.  FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 


Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS 

Rare  dated  and  other  pieces   of  Bristol  Delft.        Also  fine  marked  Specimens  by  R.  Wood. 


Choice  pieces  of  soft  paste  Lowestoft  and  Worcester. 


Chelsea  Figure  of  Minerva,  Bow  Figures  and  rare  Bow  Teapot,  Worcester  Dishes. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


Specialist  in  tbe  ".Restoration  Of  ©10  Cbina.      Tel.  no.  3596  victoria.     Please  Note  Change  of  Address. 


WRIGHT'S 

Goal  Tar  Soap 


is  now  known  as  the 


Soldiers'  Soap 

Jt  Soot/jes,  protects,  2{ecrls. 


Dear  Sirs,  Bournemouth,  1916. 

I  am  sending  you  an  extract  from  my  son's  letter  (he  is  on  active  service  somewhere  in  France).  I 
wrote  asking  if  1  should  send  him  vermin  powder,  and  his  reply  is  :  11  Don't  send  any  vermin 
powder,  thanks;  I  use  Wright's  Coal  Tar  Soap,  that's  as  effective  and  much 
more  pleasant."    It  seems  to  me  a  unique  and  spontaneous  tribute  to  your  soap. — Yours  truly,  S  . 

AURLINH 

4£d.  per  Tablet.  PUBt 
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LITCHFIELDS 

THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 


A  very  beautiful  Adam  Mantelpiece  in  fine  Statuary  Marble,  background  of  frieze  Antique  Sienna.     5  ft.  7\  in.  high, 
6  ft.  4  in.  width  over  jambs.     Opening,  3  ft.  \\\  in.  high  by  4  ft.  4£  in.  wide.     Total  length  of  shelf,  7  ft. 

LITCHFIELDS'   GALLERIES    Telegrams:  "Litchbro,  Wesdo-London." 

Decorators,  furnishers,  and  Dealers  in  fine  Antiques 

3,  BRUTON  ST.,  BOND  ST.,  LONDON,  W.  1 
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The  Small  Collector:  Essex  Bygones        By  Fred  Roe,  R.I. 


The  Connoisseur  is  essentially  a  magazine 
for  collectors,  and  it  is  to  the  more  collectable  articles 
appertaining  to  the  peculiar  class  of  antiques  known 
as  "  bygones  "  which  this  article  refers.     There  are 
highly  interesting,  though  cumbrous,  pieces  belonging 
to  the  species  which,  from  the  very  nature  of  their 
purpose  and  application,  are  obviously  undesirable  to 
private  collectors,  and  inappropriate  for  anything  other 
than  relics  in  a  country  museum.    It  is  astonishing 
how  many  curious  contrivances  which  have  become 
obsolete  during  the  last  half-century  were  connected, 
in  some  form  or  another,  with  the  essentially  domestic 
necessaries  of  food,  drink,  and  lighting  or  firing  ;  but 
while  considering  the  range  of  pieces  suitable  for 
inclusion  in  the  collector's  roll,  it  is  best  to  pass  over 
such  unwieldy  articles  as  cheese-presses,  hand-querns, 
or  grinding-stones  as  being  outside  the  scope  of  the 
present  article.     As  regards  collectors'  "  bygones/' 
many  of  the  devices  are 
ingenious,  some  are  in- 
tensely primitive,  and  a 
few  are  frankly  so  help- 
ful in  their  utilitarianism 
that  there  is  room  for 
wonder  that  their  use  is 
not  revived  at  the  pre- 
sent day.    Model  n 
adaptations  would  re- 
tain, however,  only  in  a 
partial  degree,  the  de- 
lightful character  of  such 
old-world  articles,  which 
were  innate  with  indi- 
vidualism of  the  rural 
life  of  England  before 
manufacture  entered  so 
deeply  into  it,  when 
home  personality  was 
more  prevalent,  and 
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No.  I. — WOODEN  PLATTER 


things  were  not  standardised  and  stamped  out  in  the 
same  mould. 

Some  of  the  Essex  museums  are  particularly  rich  in 
their  stores  of  "bygones,"  local  spirit  and  intelligent 
supervision  being  largely  responsible  for  the  acquisi- 
tion of  articles,  a  great  many  of  which  belong  to  a 
category  often  only  appreciated  when  the  commodity 
itself  has  become  almost  extinct.  Colchester  Castle 
Museum  was  one  of  the  pioneers  in  this  movement, 
and  the  wealth  of  odd  little  curiosities  among  its 
exhibits,  which  in  many  a  similar  place  would  have 
been  relegated  to  the  scrap-heap,  is  extraordinary. 

It  is  not  unfitting  to  commence  an  account  of 
appliances  relating  to  food  with  a  reference  to  the 
humble  wooden  platter,  a  survival  of  mediaeval  fru- 
gality which  had  not  altogether  passed  into  disuse 
even  in  late  Georgian  times.  A  specimen  of  unknown 
date,  now  in  Colchester  Museum,  was  discovered  under 

curious  circumstances, 
and  one  is  tempted  to 
preface  its  description 
with  an  account  of  a 
parallel  "find."  Not  so 
many  years  ago  the 
aesthetic  fancy  of  an 
artist  was  drawn  towards 
a  metal  receptacle  which 
some  children  were  drag- 
ging at  the  end  of  a 
piece  of  string  up  and 
down  the  street  of  an 
English  village  for  the 
purpose  of  collecting 
manure.  The  "iron  pot" 
had  answered  its  then 
purpose  for  years  with- 
out number,  and  the 
villagers  were  quite 
surprised  when  the  artist 
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secured  its  possession  for  a  few  shillings.  This  piece,  the  inventor  of  this  relic.  It  is  quite  likely  that  little 
so  strangely  rescued,  turned  out  to  be  an  Edwardian       interest  was  shown  in  the  ingenious  oyster-opener,  for 


NO.  If.  — GEORGIAN  OYSTER-OPENER 

bassinet  of  the  finest  description  and  exceptional  rarity 
in  form.  The  modest  wooden  platter  in  Colchester 
Museum  cannot  be  compared  with  the  last-named 
rarity,  but  its  vicissitudes  must 
have  been  sufficiently  varied, 

for  this  depository  of  edibles 
was  detected  doing  duty  as 
one  ol  a  pair  of  rough  scales, 
the  small  hollow  intended  for 
salt  at  one  corner  being  used 
as  a  weight-slot.  The  bored 
holes  by  which  the  plate  was 
suspended  show  plainly  in 
our  illustration. 

Essentially  English  is  a 
primitive  invention  known 
as  an  "oyster-opener,"  which 
may  also  be  seen  in  the  Col- 
chester Museum.  This  sim- 
ple but  clumsy  instrument  is 
in  the  form  of  a  wooden 
block,  hollowed  out  to 
accommodate  a  pretty  large 
oyster-shell,  and  fitted  with 
a  sort  of  lid,  leather-hinged, 
and  made  to  shut  down  half 
over  the  cavity.  The  lid  is 
mounted  with  a  brass  plate 
embossed  with  the  Hano- 
verian arms,  and  the  name 
J.  Barlow,  probably  that  of      No.  III.— pudding-maid 


COLCHESTER  MUSEUM 

so  few  appear  to  be  in  existence  at  the  present  time 
that  it  would  be  difficult  to  collect  another  specimen. 
The  illustration  of  this  piece  includes  a  hom-handled 

Georgian  oyster  -  knife,  dis- 
covered in  some  out-of-the- 
way  corner  of  the  town  on 
the  Colne. 

Not  many  modern  house- 
wives would  guess  correctly 
the  purpose  of  the  flat  slab 
of  wood  with  the  three  pro- 
jecting uprights.  It  is  what 
was  once  known  as  a  "  pud- 
ding-maid," an  elementary 
contrivance  in  common 
use  during  the  early  part  of 
the  eighteenth  century,  and 
possibly  later,  the  uprights 
being  intended  to  support  the 
pudding-bag  into  which  the 
batter  was  poured.  There 
are  few  enough  of  these  sim- 
ple appliances  remaining,  and 
nowadays  their  use  is  un- 
known and  their  intention 
almost  entirely  forgotten. 
Pudding-maids,  quaint  relics 
though  they  be,  are  scarcely 
articles  of  decorative  value, 
and  the  collector  will  more 
eighteenth  century      likely  be  attracted  by  articles 
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NOS.  Ilia.  AND   \\\b. — DUMPLING- FORK   AND  BREAD-TOASTER 

of  steel  and  hammered  iron,  which  are  still  to  be  obvious.  Originated  at  a  period  when  labour-saving 
obtained  in  fairly  considerable  numbers.  More  devices  were  hardly  imagined  or  esteemed,  it  yet 
elaborate  and  mechanical  than  the  last  -  mentioned       aimed  at  freeing  toast-makers  from  the  monotonous 


No.   1 1  If.  —  HARVEST   OR   SMUGGLING    KEG  9    IN.  LONG 

exhibit  is  the  steel  bread-toaster,  which  we  next  come  drudgery  of  holding  a  fork.  The  clip  supporting  the 
to.    The  object  of  this  ingenious  device  is  sufficiently       slice  of  bread  works  on  a  hinge  attached  to  the  shaft, 
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NO.  VI. — OLD  KNIFE-BOXES 


XO.   IV. — IRON   BACON- HANGER 

enabling  the  former  to  stand  upright 
before  the  embers  while  the  handle 
rests  on  the  floor,  the  housewife 
meanwhile  occupying  herself  with 
other  work.  After  the  bread  is 
browned  on  one  side,  a  mere  turn 
of  the  handle  reverses  the  rack  and 
allows  the  opposite  side  to  be  treated 
in  like  manner.  Bread-toasters  were 
habitually  employed  in  the  Eastern 
Counties  in  bygone  times,  and  their 
use  has,  perhaps,  not  altogether  de- 
parted. There  are  several  varieties 
of  this  appliance  in  the  Saffron 
Walden  and  other  local  museums, 
but  the  particular  example  here 
depicted,  with  the  quaint  little 
vase-shaped  terminations,  giving  a 
neat  finish  to  its  clips,  is  in 
private  possession.  It  will  be 
noticed  that  the  thickness  of  the 
slice  is  hardly  that  which  would  be 
wished  for  at  a  modern  breakfast  or 
tea  table. 

Long  toasting-forks  of  wrought 
iron  or  steel,  ornamented  with 
pierced  designs,  were  formerly  to 
be  picked  up  in  rural  districts  of 
East  Anglia.  These  are  locally 
termed  "dumpling-forks,"  but  they 
■ 


NO.    V. — PAP- WARMER 
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are  almost  identical  with  the  so- 
called  "  pork-forks,"  which  were 
once  in  common  use  in  Northern 
France,  and  were,  only  a  decade 
or  so  ago,  to  be  obtained  in  fairly 
considerable  numbers  in  such 
regions  as  the  Pas  de  Calais  or 
Calvados.  Their  similarity  is  so 
striking  that  one  is  tempted  to 
believe  that  they  may  have 
been  a  recognised  class  of  exports 
from  one  country  to  the  other, 
their  place  of  origin  being  more 
probably  on  the  other  side  of  the 
Channel.  Belonging  to  the  same 
class  of  domestic  appliances  is  the 
bacon-hanger,  an  automatic  contri- 
vance somewhat  resembling  an  ice- 
hook,  which  was  employed  for 
suspending  bacon  during  the  process 
of  smoking.  The  interesting  speci- 
men illustrated  here  was  discovered 
hanging  up  the  open  chimney  of 
an  ancient  ^rm-house  in  Essex, 
where  it  apparently  had  remained 
neglected  and  forgotten  for  a 
number  of  years.  The  joints  are 
rusted  together,  and  now  immov- 
able, but  the  form  remains  intact, 
and  gives  a  very  good  idea  of  a  once 
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serviceable  commodity  now  fallen 
into  desuetude. 

Posset-holders,  or  "  pap-warmers  " 
as  they  were  more  frequently 
termed,  hint  rather  at  domestic 
sickness  or  infancy  than  of  con- 
vivial potations.  In  the  old  rural 
life  of  England,  however  sultry  the 
weather,  the  log  or  peat  fire  on  the 
open  hearth  was  seldom  allowed 
to  die  completely  out.  The  writer 
has  met  with  at  least  one  farm 
ingle-nook  where  the  feathery  ash 
has  glowed  continuously,  night  and 
day,  for  certainly  over  twenty  years, 
the  bricks  beneath  being  worn  and 
burnt  into  a  deep  hollow.  The 
mulling  of  beer  or  heating  of  spirits 
would  thus  be  easily  accomplished 
at  any  hour  in  the  living-room,  but 
upstairs  trouble  and  smoke  would 
be  avoided  by  simply  suspending 
a  cup  in  the  metal  ring  elevated 
above  the  lighted  candle  in  the 
holder.  These  "  pap  -  warmers  " 
were  mostly  constructed  of 
pewter,  and  are  not  met  with  very 
frequently,  that  which  is  shown  here  (a  relic  from  the 
Chalkley-Gould  collection)  being  now  in  the  Colchester 
Museum. 

The  "bygone"  which  has  practically  remained  most 
useful  to  the  present  day  is  the  hanging  knife-box. 
These  receptacles, 
which  are  made  of 
oak  or  mahogany, 
mostly  date  from 
the  ju  nction  of  the 
eighteenth  and  nine- 
teenthcenturies,though 
a  few  may  be  earlier. 
The  more  homely 
specimens,  like  the 
oyster  -  o  pener,  are 
leather  -  hinged,  and 
they  are  occasionally 
decorated  with  brass 
studs  or  inlay  of 
coloured  woods.  The 
fitted  slots,  which  we 
find  in  the  more  ela- 
borate varieties  made 
for  the  sideboard,  are 
dispensed  with,  and 
their  wedge-shaped 
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NO.   IX. — HARVEST  GOTCH 


outline  was  merely  intended  for 
the  purpose  of  accommodating  the 
knives  with  their  handles  upwards. 

The  custom  of  having  initials  or 
monograms  impressed  on  family 
wine -bottles  is  rarely  continued 
nowadays,  unless,  indeed,  the 
owner  keeps  up  such  state  as  the 
head  of  the  house  of  Orleans.  But 
a  hundred  years  or  so  ago  it  was 
no  uncommon  thing  for  respectable 
families  of  yeoman  class  to  have 
their  ownership  so  indicated.  John 
Constable,  one  of  our  greatest  Eng- 
lish landscape  painters,  was  the 
son  of  Golding  Constable,  a  miller, 
residing  at  Bergholt,  in  Suffolk. 
The  father  was  a  wealthy  man, 
owning  considerable  property,  and 
he,  like  many  others  of  his  time, 
lavished  some  expense  in  recording 
evidence  of  his  proprietorship  on 
his  wine-bottles.  John,  his  gifted 
son,  was  born  in  1776,  and  it  may 
be  that,  in  anticipation  of  his 
coming  of  age,  the  elder  Constable 
laid  down  a  supply  of  wine  a  year 
ahead  in  order  to  celebrate  the  event.  The  wine- 
bottle  which  we  illustrate  came  from  the  Constable 
family,  and  is  impressed  with  a  ring  bearing  the 
initials  G.  C,  and  the  date  1796 — exactly  one  year 
before  John  attained  his  majority.    While  these  lines 

are  being  written,  the 
dispersal  of  the  Bee- 
cham  collection  is  fresh 
in  the  recollection  of 
art  -  lovers.  The  por- 
trait of  Golding  Con- 
stable, by  his  famous 
son,  was  one  of  the 
works  included,  and 
expressions  are  not 
lacking  that  this  relic  of 
the  family  should  have 
become  the  property 
of  the  nation,  so  that 
one  more  relic  of  the 
great  landscapist's  life 
might  be  open  to  pub- 
lic view.  It  is  not 
generally  known  that 
John  Constable's 
earlier  attempts  were 
in  the  direction  of 
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portraiture,  though  he  afterwards  found  his  metier  in 
pastoral  scenes. 

Between  the  Constable  wine-bottle  and  the  Brain- 
tree  ringers'  jug — or  "  fountain,"  as  it  was  anciently 


obtained,  as  it  rose  more  abundantly  on  the  rough- 
glazed  pot-earth  than  it  does  in  the  tin  receptacles  now 
in  common  use.  In  company  with  the  last-named 
exhibit  in  Colchester  Museum  is  another  convivial 


NO.    VIII. — THE    BRAINTREE  "FOUNTAIN" 


dubbed — is  a  diversity  of  bulk  which  speaks  eloquently 
of  quantity  rather  than  quality  as  regards  the  last-named 
relic.  This  ponderous,  two-handled  vessel  is  impressed 
with  large  rosettes,  and  the  names  of  the  parish  clerk, 
the  ringers,  the  place  where  it  was  made  (stock),  the 
initials  of  the  maker,  and  the  date,  1685.  Draughts 
of  anything  stronger  than  small  beer  from  this  mighty 
jug  must  have  caused  some  unsteadiness  in  the  chimes 
of  Braintree's  parish  church  in  olden  days.  The 
Braintree  "  fountain "  is  exceedingly  interesting  as 
being  a  specimen  of  local  pottery  (now,  unhappily, 
extinct)  bearing  great  similarity  to  Staffordshire  ware. 
This  particular  industry  is  a  thing  of  the  past.  Stock 
ware  is  no  longer  made,  though  the  very  field  is  known 
where  the  manufacture  was  formerly  carried  on,  and 
where  fragments  of  utensils  bearing  the'  same  black 
glaze  as  the  Braintree  "fountain  "  are  dug  up  frequently 
to  this  day.  There  are  other  regrets  than  sentimental 
ones  that  this  local  industry  should  have  been  extin- 
guished. Some  of  the  principal  articles  produced  at 
the  now  vanished  pottery  were  shallow  pans  specially 
adapted  jbr  dairies,  and  from  these  more  cream  was 


vessel  of  great  interest — a  "  harvest  gotch,"  or  large 
jug  of  red-glazed  ware,  bearing  the  inscription  :  — 


Success  to  the  Malting  Trade 


J.  w. 


GROOM 
July  1  st 

1807 

Potter 


STENT 


This  somewhat  enigmatical  wording  may  be  explained 
as  follows  : — Mr.  W.  Groom,  who  lived  in  Colchester 
or  its  neighbourhood  during  the  early  part  of  the 
nineteenth  century,  was  a  maltster,  who  practised  his 
calling  at  Bures  St.  Mary,  not  far  away  on  the  borders 
of  Suffolk  and  Essex,  where  he  and  other  members 
of  his  family  now  lie  buried.  He  was  a  hospitable 
employer,  and  at  the  end  of  the  malting  season  gave 
a  festive  supper  to  his  men,  when  this  jug,  which  holds 
some  33  pints,  was  placed  upon  the  table,  filled  and 
replenished  with  the  best  beer.    An  oral  tradition  has 
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it  that  the  hands  sat  down  no  less  than  seventy  in  num- 
ber, and  that  great  conviviality  reigned  at  these  feasts. 
J.  Stent,  the  potter  who  made  this  jug,  was  evidently 
proud  of  his  achievement,  for  he  placed  his  initials 
and  name  to  the  left  and  right,  flanking  that  of  Mr. 
Groom,  while  he  advertised  his  calling  at  the  very  end 
of  the  inscription,  a  curious  instance  of  setting  out, 
which  also  possesses  a  bewildering  quaintness.  The 
pedigree  of  this  Groom  "jug"  is  very  complete,  for  it 
was  given  to  the  Colchester  Corporation  by  his  grand- 
daughter, Mrs.  R.  W.  Mason,  of  Colne  Engaine. 

Leather  bottells,  which  were  so  commonly  used 
during  the  seventeenth  century  by  harvesting  folk, 
were  gradually  superseded  in  the  succeeding  era  by 
the  "harvest  keg,"  a  species  of  diminutive  tub,  which 
proved  not  only  beneficial  to  rustic  labourers,  but  was 
often  surreptitiously  employed  for  a  dual  purpose  along 
the  coast  fringe.  We  refer  to  the  practice  of  smuggling. 
The  size  of  these  tubs  rendered  them  exceedingly  con- 
venient for  transportation  by  horses  once  a  cargo  was 
safely  ashore.  The  Rev.  Richard  Barham,  the  gifted 
author  of  The  Ingoldsby  Legends,  gives  an  effective 
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description  of  their  employment  in  his  "  Legend  of 
Thanet,"  where  the  following  verse  occurs: — 

"  The  cargo's  lowered  from  the  dark  skiff's  side, 
And  the  tow-line  drags  the  tubs  through  the  tide, 

No  trick  or  flam,  But  your  real  Schiedam. 
'  Now  mount,  my  merry  men,  mount  and  ride  ! ' 
Three  on  the  crupper  and  one  before, 
And  the  led-horse  laden  with  five  tubs  more.'' 

A  pretty  good  proof  that  these  so-called  harvesting- 
kegs  were  used  for  this  illicit  purpose  lies  in  the  fact 
that  they  are  nowadays  discovered  more  easily  along 
the  coast-line  than  inland.  We  give  illustrations  of  a 
leather  bottell,  from  which  the  clout  has  been  cut,  in 
accordance  with  the  old  song,  and  a  typical  little 
"  harvest  keg,"  which  was  found  in  the  vicinity  of  the 
Blackwater  estuary.  Of  recent  years  a  quantity  of 
forgeries  of  blackjacks  and  bottells,  fashioned  out  of 
old  leather,  have  made  their  appearance  from  some 
mysterious  source,  but  these  counterfeits  are  not  diffi- 
cult to  detect ;  and  in  the  meantime  the  smuggling  or 
harvest  keg  yet  remains  an  unexploited  field  for  the 
faker,  probably  from  unremunerative  reasons. 
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In  connection  with  smuggling  a  very  curious  exhibit 
possessing  a  local  history,  of  which  the  details  are 
well  authenticated  and  of  stirring  interest,  may  be 
seen  in  Colchester  Museum.  This  relic  is  a  little 
round  mahogany  case,  containing  a  complete  set  of 
glass  hydrometers,  used  by  smugglers  at  the  end  of 
the  eighteenth  century  for  the  purpose  of  testing 
the  strength  of  the  spirits  which  they  carried.  It 
belonged  primarily  to  a  Mr.  Thurston,  a  notorious 
and  incorrigible  Essex  smuggler,  who  resided  in 
St  Botolph's  Street,  and  passed  from  his  possession 
into  that  of  Mr.  Hunwick.  of  Layer  de  la  Have,  The 
latter  was  enterprising,  but  not  invariably  fortunate 
in  his  ventures.  Returning  one  misty  night  from  a 
pretty  heavy  scoop  on  the  banks  of  the  Stour,  he  was 
pursued  with  his  load  of  contraband  by  the  gaugers, 
who  had  somehow  contrived  to  get  wind  of  the  affair. 
Pursuit  grew  hot,  but  the  quarry  might  have  escaped 
had  not  a  piece  of  sheer  bad  luck  been  experienced. 
In  a  desperate  attempt  to  negotiate  Gun  Hill,  Ded- 
ham.  his  waggon  broke  down,  and  Mr.  Hunwick  was 
taken,  with  all  his  gang.  The  ringleader  was  rewarded 
by  receiving  six  months'  imprisonment  at  Chelmsford 
for  the  crime  of  smuggling,  and  was  lucky  to  get  off 
with  this  penalty.  Truly  the  poor  degenerate  accounts 
of  modern  smuggling  read  tamely  beside  these  afore- 
time feats  of  derriiig  do.  Messrs.  Thurston  and  Hun- 
wick have  both  long  since  joined  the  majority,  and 


the  most  living  reminders  of  their  peccable  careers  lie 
in  the  county  records  and  that  little  mahogany  case 
of  phials  in  Colchester  Castle. 

Both  of  the  antiquated  lanterns  shown  here  were  at 
one  time  used  in  the  old  Count}-  Gaol  at  Colchester. 
The  more  unusual  of  the  two  is  hexagonal  in  form, 
the  other  being  round  and  punctured  with  a  vast 
number  of  small  holes  to  admit  a  current  of  air.  B<:  :h 
specimens  have  the  quaint  old  bottle  blebs,  now  get- 
ting so  scarce,  but  which  abounded  during  the  seven- 
teenth and  early  eighteenth  centuries.  Much  more 
picturesque  than  the  block -tin  and  horn  survivals, 
which  may  still  be  bought  in  many  market  towns,  it 
is  a  matter  for  regret  that  these  types  should  not  be 
revived  for  utilitarian  purposes,  though  if  any  a::t:r.;": 
should  be  made  in  this  direction,  it  seems  more  than 
doubtful  whether  some  sort  of  so-called  "art"  finish 
or  embellishment  would  not  be  added,  which  would 
go  largelv  towards  discounting  their  aesthetic  outlines. 

Considering  its  proximity  to  the  great  metropolis, 
it  is  somewhat  astonishing  that  Essex  should  still  be 
a  field  for  "bygone"  collecting,  as  that  amenity  has 
been  steadily  on  the  increase  during  recent  years. 

In  conclusion,  I  may  add  that  the  illustrations  to 
this  article  are  mainly  from  photographs  taken  by  Mr. 
Arthur  G.  Wright,  the  able  and  indefatigable  curator 
of  Colchester  Museum,  to  whose  courteous  assistance 
I  am  also  indebted  for  several  details  of  local  interest- 
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The  Two  Newly  Discovered  Panels  by  Jacopo  Bellini 


By  Louise  M.  Richter 

It  has  been  said,  and  not  without  reason, 
that  an  unkind  fate  has  ruled  over  the  works  of  Jacopo 
Bellini,  the  great  founder  of  the  Venetian  school  of 
painting  in  the  Quattrocento.  Not  only  have  his 
frescoes  in  the  Scuola  Grande  of  San  Marco  been 
destroyed  by  a  fire  as  early  as  1485,  but  also  his 
famous  Crucifixion  (on  which  he  signs  himself,  with 
pride,  the  pupil  of  Gentile  Fabriano)  has  perished, 
owing  to  the  vandalism  of  a  Canonicus,  who  had  it 
wantonly  removed  in  1759  from  the  chapel  of  St. 
Nicholas  in  the  Duomo  of  Verona.  His  pretext  for 
so  doing  was  to  introduce  what  he  called  "  more 

modern  art  "  !  A  wood-     

cut,  but  only  after  a 
copy  of  this  important 
work,  has  come  down  to 
us,  and  testifies  to  its 
having  b  e  e  n  a  power- 
ful work.  A  crucifix  in 
the  Museo  Civico  at 
Verona  (over  life-size) 
is  assigned  to  him  ;  but 
reckless  restoration  has 
left  but  few  traces  of  the 
master's  hand. 

Fortunately,  there  re- 
main two  Madonna  pic- 
tures which  are  both 
signed  by  the  master — 
one  is  in  the  Venice 
Academy,  the  other  in 
the  Collection  Tadini  at 
Lovere. 

A  Madonna  and 
C/ii/d,  lately  discovered 
by  Corrado  Ricci,  is  now 
at  the  Uffizi,  and  has 
been  authoritatively  at- 
tributed to  the  master  ; 
and  yet  another  very 
beautiful  composition  of 
the  Virgin  holding  the 


Child  beckoning  to  a  bird  is  in  the  possession  of  Don 
Guido  at  Milan.  Like  the  Uffizi  picture,  it  is  not 
signed,  but  bears  all  the  characteristics  of  Jacopo 
Bellini. 

Fascinating  though  these  Madonnas  are  in  their 
saintly  repose,  they  do  not  show  any  signs  of  the  great 
evolution  in  Venetian  art  which  the  master  brought 
about,  as  testified  in  his  sketch-books.  These,  after 
many  vicissitudes,  have  now  happily  found  a  perma- 
nent place  in  the  British  Museum  and  the  Louvre. 

Owing  to  an  oversight  in  reading  me  for  mes  in  the 
hasty  and  evidently  posthumous  inscription  heading 

the  sketch-book  at  the 
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British  Museum,  which 
runs,  "De  tna/10  de  vies 
J acobo  be /lino  veneto  14JO 
in  Venetia,  "it  was  first  de- 
duced that  these  sketches 
were  dated  by  him  from 
the  year  1430.  They  are 
now  considered  to  be  of 
a  much  later  date.  (See 
V.  Goloubew,  Les  dessins 
de  J.  Bellini.)  Indeed, 
everything  in  these 
sketches  indicates  that 
they  are  much  rather 
from  the  time  of  his  so- 
journ in  Ferrara,  whither 
he  was  summoned  by 
Lionello  d'Este  in  1445 
to  compete  —  and  that 
successfully — with  Bisa- 
nello  in  painting  his 
portrait.  But,  alas  !  even 
this  portrait  has  disap- 
peared, whilst  Pisanello's 
portrait  of  Lionello  is 
still  preserved  in  the 
Morelli  Gallery  in  Ber- 
gamo. There  is,  how- 
ever, a  dra^ffjaJj^gAMii 

pueua 
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in  the  British  Museum  sketch-book  which  must  re-  resemblance  to  Lionello's  well-known  features.  From 
fer  to  this  competition,  and  which  bears  unmistakable       the  same  source  we  can  conclude  that  Lionello  entrusted 
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Estes,  occurs  persistently  either  in  the  medallions  of 
these  monumental  tombs  or  as  heraldic  birds,  or, 
again,  on  the  shields  of  the  soldiers  and  on  roofs 
and  trees.  An  example  of  these  heraldic  eagles  is  to 
be  found  on  one  of  the  panels  that  are  here  repro- 
duced, namely,  on  the  book  held  by  the  saint  (No.iii.), 
at  the  extreme  end  to  the  left.  The  dominating  figure 
in  the  centre  of  the  panel,  with  the  remarkable  rayed 
nimbus,  holding  in  the  left  hand  the  Crusader's  flag, 
probably  represents  the  celebrated  Giovanni  da  Capis- 
trano,  whom  we  also  meet  in  the  sketch-book  in  the 
act  of  preaching,  with  a  similar  nimbus.  He  was  a 
Franciscan  monk,  celebrated  at  the  time  of  Jacopo 
Bellini  for  his  eloquence  in  proclaiming  the  Holy  War 
against  the  Turk.  His  career  came  to  a  close  about 
1456,  when  he  died  at  the  head  of  an  army  of  60,000 
men  sent  to  relieve  Belgrade,  which  was  being  be- 
sieged by  Mohammed  II.  The  third  figure  on  this 
panel  represents  St.  Paul,  holding  in  his  right  hand 
the  sword,  which  symbolises  his  martyrdom. 

The  second  panel  (No.  ii.)  represents  St.  Peter  in 
a  bronze-coloured  dalmatica,  holding  the  keys  in  his 
right  hand,  and,  by  his  gesture,  apparently  inviting 
St.  Hubert,  arrayed  in  cardinal  robes  (his  emblem  the 
cross,  with  the  crucified  Saviour  between  horns  in  his 
left),  to  rise  to  the  gates  of  heaven  with  his  companion 
Francis  of  Assisi.  These  powerful  and  elongated 
figures  bear  unmistakable  affinity  with  Jacopo  Bellini's 
apostles  and  saints  in  both  his  sketch-books,  wherein 
one  can  repeatedly  find  their  counterparts.  An  in- 
stance is  the  case  of  No.  xxxii.,  British  Museum. 
In  this  connection  (and  on  account  of  the  obvious 
similarity  with  the  figures  on  the  panels)  we  would 
draw  attention  to  a  pen-and-ink  drawing  (No.  i.)  in 
the  collection  of  the  Duke  of  Devonshire,  at  Chats- 
worth,  there  erroneously  given  to  the  school  of  Man- 
tegna,  but  which,  according  to  latest  investigations, 
should  much  rather  be  assigned  to  Jacopo  Bellini, 
whose  characteristics  it  obviously  bears  ;  for  instance, 
the  carefully  drawn  straight  lines  of  the  shadows, 
with  which  we  also  constantly  meet  in  the  figures  of 
his  sketch-books,  as  well  as  their  somewhat  exag- 
gerated length.  We  may  even  go  a  step  further  and 
suggest  that  the  Chatsworth  drawing  is  most  probably 
a  lost  leaf  out  of  Jacopo's  sketch-books,  as  also  the 
three  drawings  assigned  to  the  master  in  the  "  His  de 
la  Saal  Collection "  in  the  Louvre,  which,  according 
to  Corrado  Ricci,  must  have  also  formed  part  of  the 
sketch-books.  That  these  figures  of  the  Apostles  on 
the  drawing  at  Chatsworth,  as  Dr.  Richter  suggested, 
inspired  Mantegna  in  his  altar-piece  of  St.  Zeno  at 


Verona  {Lectures  on  the  National  Gallery,  by  Dr.  J.  P. 
Richter),  is  more  than  confirmed  by  our  theory. 

From  the  above,  however,  it  becomes  clear  that 
Mantegna's  inspiration  came  direct  from  Jacopo  Bel- 
lini, and  not,  as  has  been  stated  by  Morelli  and  other 
authorities,  through  the  medium  of  his  son  Giovanni. 
Another  instance  where  not  only  Mantegna  but  also 
Giovanni  Bellini  were  inspired  by  Jacopo  Bellini's 
sketches  are  the  two  pictures  representing  The  Agony 
in  the  Garden,  in  the  National  Gallery,  by  these 
masters  :  for  we  find  the  original  treatment  of  this 
subject  in  Jacopo's  sketch-book  in  the  British  Museum. 
Mantegna  again  treats  this  same  subject  very  similarly 
in  a  smaller  picture,  now  in  the  Museum  of  Tours, 
which  formerly  formed  one  of  the  three  Predella 
pictures  to  the  above-named  altar-piece  of  St.  Zeno 
at  Verona.  It  is  interesting  to  note  that  Mantegna, 
in  his  Agony  in  the  Garden,  in  the  National  Gallery, 
not  only  adhered  more  closely  to  Jacopo  Bellini's 
drawing  at  the  British  Museum  than  Giovanni,  but 
that  he  also  introduced  a  group  of  cherubs  and  a 
young  eagle  on  a  dead  tree — well-known  peculiarities 
of  Jacopo  Bellini.  Nor  is  that  all ;  Mantegna  owes 
to  Jacopo  Bellini  a  great  part  of  his  architecture  and 
landscapes  in  his  frescoes  of  the  Eremitani  at  Mantua 
(Emile  Cammaerts,  Les  Bellini),  as  can  be  proved 
by  Jacopo's  sketch-books  in  the  British  Museum  and 
the  Louvre.  It  would  lead  us  too  far  if  we  were  to 
bring  still  further  proofs  of  the  great  influence  that 
Jacopo  Bellini  exercised,  not  only  on  Mantegna  and 
his  sons  Gentile  and  Giovanni,  but  also  to  a  great 
extent  on  Carpaccio,  in  his  St.  George  and  The  Legend 
of  St.  Ursula. 

But,  in  conclusion,  we  would  still  like  to  point  out 
that  the  interest,  especially  from  the  art-historical 
point  of  view,  attached  to  the  panels  in  question  is 
the  link  they  create  with  Jacopo  Bellini's  famous 
sketch-books,  being  perhaps  the  only  paintings  of  this 
later  style  which  have  come  down  to  us.  There  is 
documentary  evidence  (Dr.  G.  Gronau,  Die  Kiinstler- 
familie  Bellini,  p.  9)  that  Jacopo  Bellini,  in  1457,  had 
been  commissioned  to  paint  the  figures  of  St.  Peter 
and  St.  Paul  with  saints  for  the  great  hall  of  the  Arch- 
bishop's palace  at  Venice.  This  fact  leads  us  to 
suppose  that  they  probably  were  meant  to  be  pre- 
paratory studies  for  this  work,  as  their  manner  of 
execution  shows,  and  proves  that  they  date  from  the 
master's  later  period,  when  he  Had  already  asserted 
himself  as  the  forerunner  and  founder  of  the  Vene- 
tian Quattrocento  art,  which  subsequently  became  so 
eminent  with  Giorgione  and  Titian. 


Some  Pieces  of  Seventeenth  and  Eighteenth  Century- 
Furniture  in  the  Collection  of  Mr.  George  Leon       Part  II. 
By  Percy  Macquoid 


Much  ingenuity  has  been  exercised  in  the 
hopes  of  explaining  the  origin  of  the  cabriole  leg,  but 
all  that  one  can  state  with  safety  is  that  this  form  of 
support  existed  in  China  long  before  it  appeared  in 
Europe.  Its  adoption  in 
this  country  was  by  no 
means  universal,  for  al- 
though tentative  experi- 
ments with  fat,  involved 
curves  appeared  in 
Charles  II. 's  reign,  the 
clean  bow  of  the  cabriole 
leg,  without  any  stretcher, 
probably  did  not  occur 
till  about  1708,  when  its 
curved  lines  will  be  found 
to  be  fairly  straight,  and 
the  designer  evidently  still 
in  difficulties  with  both 
the  shoulder  and  foot  : 
the  latter  being  particu- 
larly indeterminate.  One 
of  the  early  forms  was  a 
square  spatulate  sort  of 
hoof  with  a  broken  fetlock 
joint.  Examples  of  these 
are  rare,  but  some  can  be 
found  in  the  History  of 
English  Furniture,  vol.  ii., 
pages  194,  195,  209,  etc. 
It  is  possible  to  evolve 
this  foot  from  the  hoof 
shown  in  the  chair  ( No.  ix), 
although  here  the  fetlock 
joint  is  barely  perceptible ; 
but  it  is  more  difficult 
to  trace  the  origin  of  the 


No. 


ever-recurring  shell  on  furniture  that  so  persistentlv 
enlivened  plain  surfaces  at  this  period,  and  continued 
to  be  introduced  for  nearly  a  hundred  years.  The 
set  of  chairs  represented  by  No.  ix.  are  most  con- 
fusing in  type,  as  their 
lines  are  neither  com- 
pletely English  nor  Dutch. 
The  framing  of  the  back 
is  wide,  flat,  and  of  fine 
English  burr  walnut.  It 
must  be  acknowledged 
that  the  shells  decorating 
the  crest  and  shoulders  of 
the  legs  show  a  distinctly 
foreign  twist,  but  the  legs 
themselves  are  English  in 
line  ;  the  needlework  on 
the  back  and  seat  is  also 
foreign  in  character.  Ex- 
ceptional eccentricities 
such  as  these  chairs,  were 
no  doubt  due  to  the  in- 
dividual taste  of  some  rich 
man  who  sought  to  out- 
shine his  friends  with  a 
novelty,  perhaps  after  his 
own  suggestion,  for  our 
ancestors  vied  with  each 
other  in  the  matter  of  their 
clothes  and  furniture  even 
more  than  they  do  in  the 
present  day. 

The  height  of  the 
double  walnut  chair- 
back  settee  (No.  x.), 
and  the  horizontal 
connection  between  the 


IX. — BIRR  WALNUT  CHAIR,  COVERED  WITH 
OLD  NEEDLEWORK 
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NO.  X. — DOL'BLE   WALNUT   CHAIR-BACK  SETTEE 


vase-shaped  splat  and  the  framing,  show  that  it  is  not 
before  17 14  ;  the  large,  plain,  club-footed  legs,  headed 
by  a  shell,  are  fairly  straight,  conforming  to  the  early 
introduction  of  the  cabriole  motive.  The  word 
"  cabriole,"  as  applied  to  these  carved  legs,  signifies 
"a  preparedness  to  spring,"  or,  more  literally,  "a  goat 
leap."  This  sense  of  movement  is  found  in  legs  from 
1715  to  1755,  and  was  remarkably  developed  at  this 
later  date  by  Chippendale ;  the  feeling  of  activity  was 
greatly  enhanced  by  the  introduction  of  the  ball-and- 
claw  foot,  about  1 7 14,  sometimes  formed  as  eagle  claws, 
and  often  webbed  like  that  of  the  plesiosaurus  or  pro- 
verbial dragon.  This  webbed  grasp  of  the  claw  is  well 
depicted  in  the  admirable  walnut  card-table  (No.  xi.), 
where  the  modelling  of  the  shell  is  even  more  florid 
and  foreign  in  character  than  that  shown  on  the  chair 
(No.  ix.) ;  yet  this  table  is  undoubtedly  English,  the 
low  relief  of  the  carving,  the  whorls  starting  the  spring 
of  the  legs,  which  are  headed  by  cylindrical  corners  for 


candlesticks,  all  forming  the  homogeneous  and  well- 
recognised  pattern  introduced  about  17 14. 

In  dating  furniture  of  past  times,  a  certain  amount 
of  common  sense,  guided  by  instinct,  must  naturally 
be  resorted  to,  for  even  apparent  proof  and  family 
tradition  are  frequently  in  error,  such  as  the  fine 
Chippendale  furniture  at  Gorharnbury,  which,  by  tra- 
dition, "  was  ordered  by  Sir  Francis  Bacon  for  Queen 
Elizabeth's  visit,"  and  the  Charles  II.  chandeliers  at 
Penshurst,  also  by  tradition  "  given  by  Queen  Eliza- 
beth to  Robert  Dudley,  Earl  of  Leicester."  It  is 
often  impossible  to  date  within  five  years,  even  at  the 
periods  when  fashions  changed  most  rapidly ;  but  it 
must  be  remembered  that  there  are  a  certain  number 
of  distinct  shapes  and  patterns  that  have  to  be  allotted 
in  obvious  order  into  their  distinct  years,  which  are 
of  necessity  limited,  and  it  is  only  by  the  constant 
observation  of  details  that  any  successful  arrangement 
can  be  satisfactorily  accomplished,  and  common  sense 


Collection  of  Furniture 


NO.   XI. — WALNUT  CARD-TABLE 


must  not  hesitate  to  overthrow  even  accepted  tradi- 
tions. Overlapment  of  style  must  occur  in  every 
form  of  art,  but  this  is  not  difficult  to  deal  with. 

When  once  the  ball-and-claw  foot  started,  it  lasted 
for  nearly  fifty  years,  and  practically  outlived  all  other 
terminations  to  the  cabriole  leg ;  the  hoof,  club-foot, 
lion's  paw,  scroll,  and  square-foot  were  all  intermittent 
varieties,  and  subservient  to  the  ball-and-claw.  Of  all 
these  the  club-foot  was  the  most  ordinary,  representing 
a  cheaper  form  of  leg  than  the  rest,  and  one  calling 
for  little  or  no  carving  on  the  shoulder.  This  latter 
portion  before  1720  is  invariably  decorated  with  plain 
edgings,  with  a  long  V-shaped  piping  down  the  centre 
and  some  simple  form  of  shell. 

The  gilt  table,  such  as  No.  xii.,  was  one  of  the  many 
novelties  that  followed  each  other  in  such  rapid  suc- 
cession after  1720.  This  specimen  possesses  the  rare 
merit  of  being  decorated  on  all  four  sides  of  the 
frame  with  conventional  flat  acanthus.  The  character 
displayed  in  the  satyr  masks  and  rings  round  the 
vigorous  eagle  feet  are  all  indicative  of  an  early  effort 
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in  this  taste,  these  rings  being,  no  doubt,  suggested  by 
their  use  on  birds  trained  for  sport.  The  origin  of 
the  satyr  mask  is  probably  classical,  but  here  intro- 
duced from  France  towards  the  end  of  Louis  XIV.'s 
reign.  The  tops  of  these  tables  were  either  jessoed 
with  a  gilt  and  raised  strap-work  pattern  or  of  marble  ; 
in  the  present  example  it  is  composed  of  polychrome 
marbles  in  lozenge.  Those  with  marble  tops  formed 
side-tables  in  important  dining-rooms,  whilst  the  jesso 
varieties  were  confined  more  to  picture  galleries  and 
withdrawing-rooms.  Contemporary  with  the  intro- 
duction of  the  often  exceedingly  repulsive  -  looking 
human  face  found  on  legs,  is  the  lion  mask,  for  with 
the  introduction  of  this  animal's  face  on  the  shoulders, 
the  leg  could  not  properly  terminate  with  anything  so 
suitable  as  the  lion's  paw,  which  had  proved  so  excel- 
lent a  finish  in  classical  times.  These  were,  therefore, 
very  generally  revived  for  the  purpose  both  on  gilt  and 
mahogany  furniture,  and  became  so  popular  that  they 
were  put  even  in  conjunction  with  ribbons,  acanthus, 
shells,  cabochons,  and  occasionally  human  faces.  In 
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the  mahogany  settee  (No.  xiii.)  the  lien  motive  ap- 
pears  as  terminals  to  the  arms,  the  legs  being  headed 
by  shells,  but  finishing  in  lions'  paws  possessing  a 


a  fine  cover ;  and  as  powder  did  not  really  come  into 
fashion  before  1718,  high-backed  seating  was  still 
prevalent.    The  above  remarks  also  apply  to  the 


NO.  XIV. — MAHOGANY   CHAIR,    WITH  LION- 

strongly  marked  and  furred  fetlock  joint  at  the  back ; 
the  lion  heads  and  acanthus  C  scrolls  bordering  the 
shoulders  at  their  junction  with  the  seat-rail,  are  arch- 
aic in  type,  and  show  an  early  state  of  this  motive  so 
quickly  seized  upon  by  Chippendale  and  those  who 
immediately  preceded  him.  The  finest  needlework 
and  superb  Genoa  velvets  were  often  employed  as 
coverings  to  this  kind  of  furniture,  and  little  of  the 
woodwork  was  shown,  the  arms  even  being  covered 
with  material.  It  must  be  noticed  that  the  back  still 
remains  fairly  high,  no  doubt  with  a  view  of  displaying 
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EADED  ARMS 

handsome  arm-chair  (No.  xiv.),  that  formed  part  of 
this  suite. 

The  table  (No.  xv.),  with  its  original  gilding  and 
Brescia  marble  top,  is  an  unusually  elegant  example 
of  the  school  of  Ware,  Ripley  &  Kent,  who  worked 
in  conjunction  from  1724  to  1735,  an(^  are  respon- 
sible for  much  of  the  heavy  gilt  furniture  that 
decorated  the  dining-rooms  of  our  overfed  Early 
Georgian  plutocrats.  Of  these  three  designers,  Isaac- 
Ware  possessed  the  greater  delicacy  and  imagination, 
and  by  refining  the  caterpillar  legs  and  other  cumbrous 
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NO.  XV. — GILT    TABLE,    WITH    BRESCIAl  MARBLE  TOP 

contortions  of  Kent,  he  helped  forward  gilt  furniture 
until  Thomas  Chippendale,  while  still  preserving  Eng- 
lish sentiment,  graced  it  with  a  French  touch.  The 
art  of  Kent  in  no  manner  improved  upon  our  elegant 
early  eighteenth-century  style  ;  his  eccentricities,  sug- 
gesting self-advertisement,  had  no  true  attempt  to 
combine  what  is  useful  and  beautiful.  In  the  large 
spaces  he  designed  and  had  to  fill,  his  gilt  furniture 
made  a  certain  massive  mark,  but  was  heavily  common- 
place in  contrast  with  that  of  Daniel  Marot,  whose 
work  in  this  country  had,  by  the  beginning  of  the 
century,  greatly  influenced  and  popularised  this  gilt 
style.    Kent,  in  his  desire  to  be  original,  ignored  the 


accepted  success  of  such  fine  precedents,  and  there- 
fore merely  created  what  might  be  termed  a  futurism 
of  his  own,  in  which  the  germs  of  Early  Victorian  and 
Albertian  taste  are  discernible.  Robert  Adam,  writing 
on  the  taste  of  this  artist,  states  that  "  Kent's  genius 
for  the  picturesque,  and  the  vast  reputation  he  de- 
servedly acquired,  made  him  in  some  manner  withstand 
the  abuse  of  too  closely  following  Inigo  Jones.  He 
had  much  merit  in  being  the  first  who  began  to 
lighten  the  compartments  in  ceilings,  and  to  introduce 
grotesque  paintings,  with  his  ornament  in  stucco." 
He  then  dismisses  him  as  follows  :  "His  works,  how- 
ever, are  evidently  those  of  a  beginner." 
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A  Misnamed  Portrait 


By  Mary  Countess  of  Lovelace 


In  vol.  iv.  of  Lord  Byron's  Letters  and  Journals ; 
edited  by  Mr.  Rowland  Prothero,  there  is  reproduced 
on  page  66  a  portrait  entitled  Lady  Byron,  from  a 
picture  in  the  possession  of  James  Ward,  Esq.  In 


Lady  Noel  Byron,  but  it  is  certain  that  if  the  intention 
of  publishing  the  portrait  as  representing  her  had  been 
made  known  in  time  to  that  lady's  descendants  or  sur- 
viving friends,  the  strongest  possible  protests  would 


PORTRAIT  BY  JAMES  RAMSAY 


WRONGLY  NAMED  I.ADY  HYRON 


the  corner  is  written  "James  Ramsay  pinxit."  The 
"  Lady  Byron  "  of  the  above  title  was  put  forward  as 
being  the  wife  of  the  poet,  Anne  Isabella  Milbanke, 


have  been  made  by  them.  Her  grandson,  and  princi- 
pal representative,  the  second  Earl  of  Lovelace,  is  now 
no  more,  but  for  some  time  past  her  grand-daughter, 
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Lady  Anne  Blunt,  who  well  remembers  her  grand- 
mother, has  been  considering  how  best  to  repudiate 
the  association  of  this  portrait  with  the  name  of  Lady 
Noel  Byron.  It  has  fallen  to  me,  in  the  absence  of 
Lady  Anne  in  Egypt,  and  in  the  uncertainty  of  her 
return  owing  to  the  present  peril  of  the  seas,  to  carry 
out  investigations,  and  to  endeavour  to  bring  her 
views  and  those  of  her  family  to  the  notice  of  the 
public. 

I  find  that  this  picture  is  no  longer  in  the  hands  of 
Mr.  James  Ward,  having  been  sold  by  him  in  1902  to 
the  late  Sir  John  Sinclair,  and  again  sold  on  the  death 
of  that  gentleman  to  its  present  possessor,  Mr.  Richard 
Heape.  Through  the  kindness  of  Mr.  James  Ward,  I 
have  been  put  in  communication  with  Messrs.  Browne  &: 
Browne,  of  Grey  Street,  Newcastle-upon-Tyne,  from 
whom  he  had  bought  the  picture  nearly  twenty  years 
ago.  In  answer  to  my  enquiries  Messrs.  Browne 
write  : — 

"  We  bought  the  picture  at  the  sale  of  an  old  New- 
castle solicitor  in  1897,  who  had  a  taste  for  buying  old 
paintings.  This  old  collector  had  bought  it  at  the 
artist's  sale — the  artist  lived  and  died  in  Newcastle. 
Written  on  the  wooden  stretcher  of  the  canvas  in  a 
contemporary  hand  were  the  words,  "  Portrait  of  Lady 
Byron." 

I  asked  Messrs.  Browne  &  Browne  if  they  could  give 
me  names  and  addresses  of  any  descendants  of  James 
Ramsay,  but  they  were  unable  to  do  so.    The  sole 
evidence,  therefore,  which  connects  this  picture  with 
Lady  Byron,  is  the  inscription  on  the  stretcher  in  an 
unknown  hand,  which  may  or  may  not  be  "  contem- 
porary."    Nowhere  in  the  very  voluminous  corres- 
pondence of  Anne  Isabella  Milbanke  and  her  parents 
before  her  marriage  and  after  in  possession  of  the 
family,  is  there  the  slightest  allusion  to  this  portrait 
or  to  James  Ramsay.    There  is,  on  the  other  hand, 
frequent  mention  of  the  sittings  to  George  Hayter  in 
181 2,  and  the  miniature  that  he  painted  was  regarded 
as  a  satisfactory  likeness.*     Annabella  Milbanke  was 
at  that  time  twenty  years  of  age.     She  is  shown  as  a 
pretty  young  girl  of  slender  figure  with  brown  hair  and 
blue  eyes.    The  nose  is  somewhat  retrousse,  and  very 
clean-cut  and  refined.    The  marked  characteristic  of 
the  face  is  the  breadth  of  the  brow  and  eyes  as  con- 
trasted with  the  very  short  and  somewhat  narrow  chin. 
The  same  proportions  may  be  seen  in  her  portrait  as 
a  child  by  Hoppner,  and  again  in  the  daguerrotypes 
taken  in  her  old  age.    The  portrait  by  Ramsay,  on 
the  other  hand,  is  of  a  middle-aged  woman,  large  and 


strongly  made,  the  eyes  not  far  apart,  and  with  no 
special  width  of  brow,  the  nose  thick  and  blunt  in 
shape,  and  the  chin  decidedly  long  and  rounded. 

Byron  himself  thus  describes  his  future  wifet: — 
"  There  was  something  piquant  and  what  we  term 
pretty  in  Miss  Milbanke.  Her  features  were  small 
and  feminine,  though  not  regular.  She  had  the  fairest 
skin  imaginable.  Her  figure  was  perfect  for  her 
height,  and  there  was  a  simplicity,  a  retired  modesty, 
about  her  which  was  very  characteristic,  and  formed 
a  happy  contrast  to  the  cold,  artificial  formality  and 
studied  stiffness  which  is  called  'fashion.'"  The 
roundness  of  her  face  suggested  to  Byron  the  pet 
name  of  "  Pippin." 

Some  months  after  her  marriage.  Ticknor,  the  Ameri- 
can diarist,  wrote  of  her  : — 

"June  20th,  18 15. — While  I  was  there,  Lady  Byron 
came  in.  She  is  pretty,  not  beautiful,  for  the  preva- 
lent expression  of  her  countenance  is  that  of  ingenu- 
ousness. .  .  .  She  is  rich  in  intellectual  endowments, 
.  .  .  possesses  common  accomplishments  in  an 
uncommon  degree,  and  adds  to  all  this  a  sweet 
temper." 

"June  23rd,  1815. — I  went  by  appointment  to  see 
Lord  Byron.  He  was  busy  when  I  first  went  in,  and 
I  found  Lady  Byron  alone.  She  did  not  seem  so 
pretty  to  me  as  she  did  the  other  day  ;  but  what  she 
may  have  lost  in  regular  beauty  she  made  up  in  variety 
and  expression  of  countenance  during  the  conversation. 
She  is  diffident — she  is  very  young,  not  more,  I  think, 
than  nineteen  [she  was  really  twenty-three. — M.  C.  L.], 
but  is  obviously  possessed  of  talent,  and  did  not  talk 
at  all  for  display." 

"June  26th. — [Mrs.  Siddons]  formed  a  singular 
figure  by  Lady  Byron,  who  sat  by  her  side,  all  grace 
and  delicacy,  and  this  showed  Mrs.  Siddons's  mascu- 
line powers  in  the  stronger  light  of  comparison  and 
contrast." 

No  one,  I  think,  would  speak  of  the  original  of 
Ramsay's  portrait  as  "  all  grace  and  delicacy." 

The  dress  in  this  picture  and  in  the  miniature  of 
Lady  Byron,  by  Hayter,  are  both  of  the  same  period, 
that  of  the  French  Empire ;  both  have  the  hair  dressed 
in  masses  of  short  curls  on  the  forehead,  a  fashion 
imitated  from  old  Roman  Imperial  busts.  There 
is,  therefore,  nothing  to  confuse  the  extreme  contrast 
between  the  two  women  portrayed.  The  elder  one 
is  slightly  draped  about  with  a  lace  scarf  or  veil,  an 
evident  effort  to  minimise  the  unbecomingness  of  a 
tight  and  scant  light-coloured  garment  on  a  person  of 


*  Se^e  frontispiece,  vol.  iii.,  Letters  and  Journals. 
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t  Medwin's  Conversations  with  Lord  Byron,  pp.  44,  45. 
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her  type.  About  this  portrait  Mr.  William  De  Morgan 
wrote  to  me  some  years  ago  : — 

"  My  dear  Lady  Lovelace, — The  portrait  on  page  66 
of  vol.  iv.  of  Murray  and  Prothero's  Byron  is  certainly 


almost  disconcertingly  precise  lady  (whom  I  remember 
vividly),  it  would  be  one  that  my  mind  at  once  applied 
to  the  original  or  originals  of  each  of  these  portraits — 
the  adjective  jovial.  It  may  be  said  that  the  tragedy 
of  her  life  had  left  its  mark  upon  her.  But,  then,  this 


LADY  BYRON  IN  HER  OLD  AGE  FROM 

not  the  late  Lady  Noel  Byron.  I  was  really  very 
familiar  with  her  face  in  childhood  and  early  man- 
hood, and  it  would  be  mere  affectation  in  me  to 
qualify  my  opinion  in  order  not  to  seem  too  positive 
in  my  way  of  stating  it. 

"  I  suspect  that  Lady  Anne  Blunt  is  right  in  think- 
ing this  portrait  a  younger  version  of  that  of  Mrs. 
Byron,  in  the  same  volume  ?  *  Had  I  been  told  that 
this  last  had  been  supposed  also  to  be  a  portrait  of 
the  poet's  wife,  I  should  have  assigned  exactly  similar 
reasons  for  disputing  its  authenticity. 

"  I  think  if  I  had  to  make  choice  of  an  epithet 
that  would  not  describe  the  countenance  of  the 
almost  ethereally  delicate,  almost  painfully  serious, 


*  Portrait  by  Stewardson,  belonging  to  John  Murray,  Esq. 
Letters  ana* Journals,  vol.  i.,  p.  194. 
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supposed  portrait  is  palpably  older  than  she  was  at 
the  date  of  its  occurrence. 

"  On  the  other  hand,  the  word  stoicai  associates  it- 
self in  my  mind  with  Lady  Noel  Byron — not  implying 
severity  or  grimness — and  I  feel  sure  there  was  mighty 
little  stoicism  in  any  sense  in  the  original  of  either  of 
these  portraits. 

"  Murray  and  Prothero  must  surely  have  accepted 
this  portrait  on  the  strength  of  seemingly  indisputable 
authentication,  because  so  many  still  living  remember 
the  supposed  original  as  plainly  as  myself.  But  folk  are 
never  to  hand  when  wanted,  and  don't  get  consulted. 
"  Believe  me,  dear  Lady  Lovelace, 
"Always  sincerely  yours, 

"Wm.  De  Morgan." 

(It  is,  perhaps,  not  generally  known  that  Mr. 
De  Morgan  was  not  only  distinguished  as  a  writer, 


A  Misnamed  Portrait 


but  also  as  an  artist,  and  his  evidence,  therefore,  is 
that  of  a  trained  observer.) 

I  have  asked  Lady  Anne  Blunt  also  to  put  in 
writing  the 
views  I  had 
often  heard 
her  express, 
and  she  has 
done  so  as 
follows  :  — 

"Your  let- 
ter of  May  1 7 
came  a  day  or 
two  ago.  That 
portrait  to 
which  you 
refer — of  the 
middle-aged 
woman 
dressed  in 
Empire  fa- 
shions, said  to 
be  by  James 
Ramsay,  R.A. 
— at  page  66 
of  vol.  iv.  ot 
Murray's  Let- 
ters and  Jour- 
nals of  my 
grandfather, 
reminded  me 
at  once  when 
I  saw  it  of  a 
picture  I  pos- 
sess *  of  my 
Gordon  of 
Gight  great- 
grandmother. 
I  never  was  more  surprised  than  on  finding  it  described 
as  being  a  representation  of  my  Milbanke  grandmother, 
to  whom  it  never  could  have  had  the  remotest  resem- 
blance at  any  time  in  her  life.  That  her  name  should 
have  been  tacked  on  to  it  has  been  a  source  of  extreme 
annoyance  to  me." 

The  possibility  that  the  original  of  Ramsay's  portrait 
was  not  the  poet's  wife  but  his  mother,  Catherine 
Gordon,  of  Gight,  is  well  worth  examination.  It  need 
not  be  excluded  by  the  fact  that  the  name  written  on 
the  stretcher  is  "  Lady  Byron,"  and  that  she  was  known 
as  Mrs.  Byron.     A  hundred  years  ago  the  average 


*  This  is  a  replica  of  the  portrait  by  Stewardson,  owned  by 
Mr.  John  Murray. 
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artist  was  a  much  less  important  person  socially  than 
now.  He  was  usually  unpractised  in  the  use  of 
titles,  and  might  easily  imagine  that  Lord  Byron's 

mother  was 
necessarily 
"Lady."  The 
somewhat  in- 
discriminate 
giving  of  that 
appellation 
was  then  cer- 
tainly  com- 
mon in  Scot- 
land, as  we 
kno  w  fro  m 
the  Waver  ley 
Novels. 

In  compar- 
ing this  pic- 
ture by  James 
Ramsay  with 
known  por- 
traits of  Mrs. 
Byron,  I  have 
been  much  in- 
debted to  an 
article  in  The 
Connoisseur 
of  July,  191 1, 
by  Dr.  W.  A. 
Shaw,  in 
which  various 
portraits  of  the 
poet  and  his 
mother  are 
described,  es- 
pecially a  very 
[photo  hollyer  interesting 
picture,  attri- 
buted to  Raeburn,  and  supposed  to  be  of  Mrs.  Byron 
with  her  son  as  a  boy,  now  in  the  Vaughan  Library  at 
Harrow.  The  evidence  identifying  this  picture  with 
its  supposed  subjects  is  very  slight,  but  that  of  the 
mother  undoubtedly  resembles  in  feature  and  colour- 
ing the  unpleasantly  stout  portrait  of  Mrs.  Byron  by 
Stewardson,  which  was  probably  taken  later  in  life  ; 
and  the  head  of  the  boy  is  so  full  of  character  and 
intelligence  for  his  age,  and  the  features  have  so  much 
in  common  with  later  and  authentic  portraits  of  Byron 
and  with  his  own  description  of  his  nose  in  youth  as 
"a  piece  of  putty,"  and  of  the  manner  of  combing  his 
hair,  that  the  presumption  that  this  is  really  an  image 
of  him  is  very  strong. 

If  we  are  to  take  this  picture  and  the  one  belonging 
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to  Mr.  Murray  as  undoubted  portraits  of  Mrs.  Byron 
(I  do  not  know  what  evidence  there  is  as  to  the 
identity  of  Mr.  Murray's  picture),  then  how  does  the 
portrait  by  James  Ramsay  compare  with  them  ?  The 
type  of  woman  and  the  type  of  features  and  figure 
are  not  unlike,  if  we  allow  for  differences  in  age. 
There  is  the  same  disastrous  choice  of  dress — a  light, 
low-cut  bodice  with  very  short  sleeves  —  both  in 
Ramsay's  picture  and  in  Mr.  Murray's.  (The  Rae- 
burn  portrait  is  made  immensely  more  agreeable  by 
the  dignity  of  the  ample  black  gown  and  white  kerchief 
up  to  the  throat,  probably  her  widow's  dress.)  But, 
unfortunately,  the  colouring  is  quite  different.  The 
two  pictures  above  described  have  dark  hair  and  eyes  : 
the  Ramsay  portrait  has  light  brown  hair  and  grey 
eyes.  If  the  portrait  is  of  Mrs.  Byron,  it  must  have  been 
painted  between  1803,  when  James  Ramsay  exhibited 
at  the  Royal  Academy  for  the  first  time  when  a  lad  of 
seventeen,  and  August,  181 1,  when,  after  a  short 
illness,  Mrs.  Byron  died  at  the  age  of  forty-six. 

Any  portrait  of  Lady  Byron,  on  the  other  hand,  as 
a  grown  woman  and  in  that  dress,  could  not  date  from 
before  18 10,  when  she  reached  the  age  of  eighteen, 
or  after  January,  1815,  when  her  marriage  took  place. 
To  anyone  who  knows  the  intimate  history  of  the  few 
agitated  months  that  she  spent  with  Lord  Byron,  and 
of  the  sad  years  which  immediately  followed,  and  her 
intense  shrinking  from  publicity,  the  idea  that  she 
could  have  sat  for  her  portrait  during  any  part  of  this 
period  is  unthinkable.  And  Ramsay  must  have  re- 
quired many  sittings.  His  work  is  very  painstaking 
and  apparently  faithful,  very  characteristic  of  the 
young  and  zealous  student ;  and  he  had  evidently 
not  experience  enough  to  avoid  placing  his  sitter  in  a 
level  and  unbecoming  light,  or  to  insist  upon  really 
•suitable  dress. 

And  how  came  the  picture  to  have  remained  in  his 
hands  ?  Did  the  sitter,  whoever  she  was,  dislike  her 
effigy  so  much  as  to  refuse  to  take  it  ?  Though  it  is 
pleasant  in  colour  and  well  executed,  it  may  well 
have  been  thought  unflattering.  From  the  little 
that  we  know  of  Byron's  impulsive  mother,  we  could 
believe  that,  whether  she  had  paid  for  it  or  not, 
she  might  fling  back  to  the  painter  a  portrait  that 
she  disliked,  and  never  ask  herself  what  would 
eventually  become  of  it.  But  not  so  the  Milbanke 
family — wealthy  and  dignified  people.  We  cannot 
imagine  their  permitting  any  picture  that  bore  the 
name  of  their  adored  only  daughter  to  remain  in  the 
hands  of  strangers.  And  if  such  a  thing  could  have 
happened,  it  is  certain  that,  when  notoriety  overtook 


Lady  Byron,  she  herself  would  have  felt  the  necessity 
of  having  such  a  portrait  (if  such  existed)  safe  in  her 
own  keeping. 

But  portraits  that  their  sitters  dislike  are  apt  to 
remain  at  least  partly  unfinished.  This  one,  on  the 
contrary,  is"  perfect  in  every  detail.  For  my  part, 
unless  fresh  evidence  can  be  discovered  connecting 
the  picture  with  Mrs.  Byron,  I  think  the  explanation 
is  that  the  sitter  was  an  early  friend,  or  perhaps  rela- 
tive, of  Ramsay's  own  ;  that  he  painted  it,  not  as  a 
commission,  but  to  please  himself,  and  that  therefore 
it  remained  his  property.  The  face  is  very  Scottish 
in  character.  Sir  Edward  Poynter  tells  me  that 
Ramsay  exhibited  a  Portrait  of  a  Lady&t  the  Royal 
Academy'in  the  year  1809,  and  again  in  1810.  When 
James  Ramsay's  effects  were  sold  at  Newcastle  some 
half  a  century  later,*  his  heirs  may  well  have  been 
unable  to  give  the  picture  a  name.  Then  would  begin 
conjectures,  so  tempting  to  all  owners  of  unnamed 
works.  What  well-known  ladies  were  there  at  the 
time  that  dress  was  worn  that  James  Ramsay  might 
have  painted  ?  Why,  were  not  Lord  and  Lady  Byron 
married  in  Waterloo  year  ?  And  were  not  the  Mil- 
banke family  almost  belonging  to  the  locality,  since 
they  were  then  living  at  Seaham,  about  twenty  miles 
off?  What  matter  that,  as  far  as  is  known,  James 
Ramsay  never  went  to  Seaham  and  Miss  Milbanke 
never  came  to  Newcastle  !  Lady  Byron,  her  character 
and  appearance  and  all  the  circumstances  of  her 
marriage  were  for  many  years  standing  dishes  of 
literary  gossip.  Conversation  about  her  in  Newcastle 
would  be  stimulated  by  the  fact  that  her  friend,  Harriet 
Martineau,  then  at  the  height  of  her  reputation,  was 
well  known  there,  and  long  resident  at  Tynemouth. 
The  supposition  as  to  its  subject  would  naturally  add 
enormously  to  the  interest  and  value  of  the  picture. 
Who  took  courage  to  write  the  title  once  for  all  on 
the  stretcher  ?  Perhaps  someone  interested  in  pushing 
the  sale  of  Ramsay's  works,  perhaps  the  old  collector 
who  became  owner  of  the  picture.  Anyhow,  so,  I 
believe,  was  born  and  started  on  its  career  the  fiction 
which  I  now  hope  to  have  killed. 

My  best  thanks  are  due  to  Mr.  Richard  Heape,  of 
Healey  Hall,  Rochdale,  who  kindly  allowed  me  to 
make  a  thorough  examination  of  his  picture ;  to  Mr. 
fames  Ward,  of  Nottingham  ;  and  to  Mr.  Clement  Du 
Pontet,  curator  of  the  Vaughan  Library  at  Harrow. 


*  He  died  in  the  year  1854. 
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Mr.  ffoulkes's  book  comes  at  an  oppor- 
tune moment.  A  great  national  war  museum  is  in 
course  of  formation,  local  war  museums  are  being 
promoted  in  all  quarters  of  the  country,  and  so  these 
two  handsome  volumes,  describing,  cataloguing,  and 
illustrating  with  exemplary  thoroughness  the  contents 
of  the  oldest  war  museum  in 
Europe,  should  furnish  a  use- 
ful guide  to  the  founders  of 
the  new  institutions,  both  as  to 
recording  and  arranging  their 
collections,  and  in  pointing 
out  errors  t  o  b  e  avoided  in 
forming  and  keeping  them. 

The  armouries  of  the  Tower 
of  London  are  a  relic  of  the 
days  when  the  building  was  at 
once  a  great  fortress,  palace, 
prison,  and  arsenal,  and  its 
possession  practically  ensured 
its  holder  the  sovereignty  of 
the  realm.  It  is  a  strong  proof 
of  the  innate  conservatism  of 
the  English  people  that  none 
of  the  offices  for  which  the 
Tower  was  formerly  used  have 
been  entirely  removed  from  it. 
The  large  body  of  troops  housed 
in  the  Tower  barracks  are  suc- 
cessors of  the  garrison  which  in 
earlier  days  was  necessary  for 
the  safe-keep  of  the  then  great- 
est stronghold  in  the  kingdom. 
Its  memories  as  a  palace  are 
perpetuated  by  it  being  still 
used  as  the  treasury  for  the 
Crown  jewels.  Even  during 
the  present  war  it  has  been 
used  as  a  State  prison,  while 


its  armouries,  though  now  almost  wholly  consisting  of 
obsolete  weapons,  are  the  remnants  of  the  vast  stores 
from  which,  up  to  well  on  in  the  nineteenth  century, 
equipments  were  drawn  for  nearly  every  expeditionary 
force  which  left  the  kingdom. 

The  present  armouries  date,  in  part  at  any  rate, 
from  the  beginning  of  the  six- 
teenth century,  and  probably 
from  a  considerably  earlier 
date.  The  collection  is  thus 
the  oldest  national  one  of  its 
kind  in  Europe  which  has  been 
housed  in  the  same  building 
since  its  inception.  "  Next  in 
seniority  as  an  established 
armoury  comes  the  Dresden 
Johanneum,  founded  in  1586, 
and  the  Real  Armeria,  Madrid, 
built  by  Philip  II.  during  the 
last  years  of  the  same  century ; 
all  the  other  important  national 
collections  are  displayed  in 
comparatively  modern  build- 
ings." The  antiquity  of  the 
armouries  and  their  environ- 
ment, though  adding  much  to 
their  interest,  has  been  accom- 
panied by  inevitable  disadvan- 
tages. The  collection  was 
started  with  no  special  aims, 
and  was  largely  a  chance  accu- 
mulation of  obsolete  pieces, 
reinforced  by  royal  armour 
and  weapons  which  gravitated 


ENGLISH   PIKEMAN'S  ARMOUR 
(MIDDLE  OF  SKVKNTEENTH  CENTURY) 


*  The  Armouries  of  the  Tower, 
by  Charles  J.  flbulkes,  B.Litt., 
F.S.A.  2  vols.  (His  Majesty's 
Stationery  Office.  3s.  net.) 
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between  the  Tower  and  other  royal  palaces,  according 
to  the  whims  of  the  controlling  authorities.  It  was 
reinforced  from  time  to  time  with  pieces  made  for 
successive  generations  of  royal  personages  and  their 
contemporaries,  as  well  as  with  various  weapons  and 
other  articles  too  old-fashioned  to  be  included  in  the 
stores  intended  for  current  use,  or  which  were  likely 
to  be  especially  attractive  to  visitors,  and  finally,  in 
comparatively  recent  years,  objects  of  interest  were 
added  by  purchase.  A  heterogeneous  accumulation, 
in  which  objects  of  historical  and  artistic  value  were 
mixed  with  rubbish  and  worthless  curiosities,  resulted. 
For  over  three  hundred  years  it  was  controlled  by 
custodians  who  were  ignorant,  failed  to  appreciate  the 
importance  of  their  charge,  and  arranged  the  collection 
on  the  lines  of  a  raree-show. 

The  eighteenth  century  was,  perhaps,  the  period 
when  it  suffered  most  through  ignorance  and  mis- 
direction. It  was  raided  to  provide  decorative  objects 
for  royal  palaces  ;  the  supers  in  the  Lord  Mayors' 
shows  were  decked  out  in  its  more  attractive  suits  of 
armour,  which  were  occasionally  even  lent  to  theatres  ; 
while  the  king's  champions  borrowed  from  it  their 
arms  and  accoutrements  for  coronation  ceremonies, 
and  retained  at  least  a  portion  of  them  as  their  official 
perquisites.  At  the  beginning  of  the  nineteenth  century 
the  more  popular  attractions  of  the  collection  consisted 
of  various  trophies  of  arms  arranged  in  fantastic 
patterns,  some  oddments  including  instruments  of 
torture  and  an  unauthentic  and  unworkable  model  of 
a  rack,  and  a  series  of  mounted  figures  purporting  to 
represent  the  figures  of  the  English  kings  from  William 
the  Conqueror  to  George  II.,  arrayed  in  the  suits  of 
armour  which  each  wore  in  his  lifetime.  How  mis- 
leading this  representation  was  may  be  gathered  from 
the  fact  that  only  three  or  four  of  the  figures  were 
habited  in  armour  belonging  to  their  times,  and  some 
of  the  suits  were  made  up  of  odd  pieces  of  different 
centuries. 

From  this  condition  of  affairs  the  armouries  were 
largely  delivered  through  the  exertions  of  Dr.  (after- 
wards Sir  Samuel)  Rush  Meyrick,  who  was  invited,  in 
1825,  to  assist  to  arrange  the  armour  in  the  new- 
building  which  had  just  been  constructed  against  the 
White  Tower.  Meyrick  was  only  a  pioneer.  When 
he  commenced  his  labours,  conjecture  was  allowed  to 
usurp  the  place  of  absolute  knowledge  to  a  far  greater 
extent  than  in  the  present  days  of  scientific  criticism, 
and  though  his  books  have  formed  the  groundwork  of 
all  treatises  on  armour  which  have  been  written  since 
his  time,  in  his  arrangement  of  the  armouries  he 
labelled  many  suits  as  belonging  to  various  individuals 
with  no  definite  authority  for  so  doing.  The  reform 
initiated«by  Meyrick  was  only  partial ;  valuable  suits 


of  inlaid  and  engraved  armour  were  still  cleaned  by 
being  scoured  with  sand,  so  that  their  embellishments 
were  gradually  obliterated,  and  it  was  not  until  1877 
that  the  custom  was  stopped  of  lending  pieces  for  the 
use  of  supers  in  the  Lord  Mayoral  processions.  The 
upkeep  of  the  collection  can  only  be  said  to  have  been 
placed  on  a  proper  basis  when,  in  1895,  Viscount 
Dillon  was  invited  to  place  his  services  at  the  disposal 
of  the  Crown  as  first  Curator  of  the  Armouries.  He 
and  his  successor— Mr.  ffoulkes  himself — have  done 
yeoman  work  in  properly  arranging  and  classifying  the 
pieces,  and  Mr.  ffoulkes's  book  illustrates  how  logi- 
cally and  with  what  expert  knowledge  their  labours 
have  been  carried  out. 

The  collection  is  far  surpassed  in  scope  and  extent 
by  many  continental  armouries,  and  by  that  in  the 
Wallace  collection  of  Hertford  House.  Only  a  few 
of  the  pieces  it  contains  are  anterior  to  the  sixteenth 
century,  Oriental  work  is  almost  unrepresented,  and 
there  is  comparatively  little  continental  work.  It  has 
an  advantage  over  the  Wallace  collection  in  containing 
a  number  of  pieces  of  ancient  artillery,  but  what  con- 
stitutes its  unique  value  to  English-speaking  people  is 
its  large  number  of  authentic  relics  connected  with 
people — more  especially  royal  personages — famous  in 
English  history.  The  number  of  suits  of  armour  that 
it  contains  belonging  to  Henry  VIII.  enables  one  to 
visualise  his  development  from  a  vigorous  young  man, 
distinguished  by  the  beauty  of  his  person  and  his 
frank  and  generous  temper,  to  the  corpulent  and 
unwieldy  tyrant,  dreaded  by  all  his  subjects,  and  merci- 
less even  to  those  whom  he  should  have  cherished 
most.  One  of  the  earliest  of  these  is  a  suit  of  armour 
for  foot  combats,  which,  "  for  sheer  craftsmanship  and 
constructional  ingenuity  .  .  .  stands  out  as  one 
of  the  most  notable  examples  in  existence."  Its  finely 
articulated  plates  give  the  "  wearer  absolute  immunity 
from  injury  "  with  perfect  freedom  of  movement.  But 
the  latter  can  only  be  relative,  for  the  suit  weighs 
94  pounds,  and  one  fancies  that  the  combatant  who 
availed  himself  of  its  protection  must  have  found  ere 
long  that  his  limbs  were  insufferably  trammelled  by 
their  prodigious  weight.  Henry  was  only  34  inches 
round  the  waist  when  this  armour  was  made  ;  later  on 
his  girth  developed  by  another  20  inches,  and  in  his 
more  obese  period,  when  armour  was  probably  dis- 
carded altogether,  these  dimensions  must  have  been 
exceeded.  But  the  armour  in  the  Tower  is  more  con- 
nected with  Henry's  early  manhood.  There  is  the 
gorgeous  suit  of  decorated  "  masqueing  "  armour,  given 
him  by  the  Emperor  Maximilian  I.,  probably  in  1511, 
when  the  king  was  twenty  years  old.  Mr.  ffoulkes 
states  that,  for  sheer  technique  of  armour-craft,  it 
cannot  be  surpassed,  and  may  be  accounted  the  finest 
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Its  weight  is  100  pounds,  while  the  horse  which  its 
wearer  bestrode  would  have  to  carry  nearly  an  equal 
load  of  armour  of  its  own. 


known  suit.  The  breast  is  engraved  in  fine  sharp 
lines,  with  a  figure  of  St.  George  fighting  the  dragon, 
and  on  the  back  is  St.  Barbara  standing  near  a  tower, 
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ARMOUR   OF   KING    HENRY  VIII. 

and  there  are  numerous  other  decorations.  The 
armour  was  originally  plaited  with  silver  and  then  gilt, 
the  process  giving  the  gold  a  more  brilliant  effect  than 
if  laid  direct  on  the  steel.  Another  suit,  of  which  an 
illustration  is  given,  belongs  to  the  later  years  of  the 
king's  reign  ;  it  is  more  plain  and  business-like,  being 
intended  for  actual  warfare,  and  its  decoration  is 
limited  to  borders  of  scroll-work  engraved  and  gilt 


There  are  various  other  suits  belonging  to  King 
Henry.  His  more  puny  son,  Edward  VI.,  appears 
to  have  left  no  suit  behind  him,  though  armour 
was  provided  for  youths  younger  than  he  when  he 
died.  Mary  and  Elizabeth  are  also  unrepresented, 
the  accoutred  figure  of  the  Virgin  Queen,  which, 
standing  against  a  scene- painted  background,  was 
one  of  the  great  attractions  of  the  Tower  for  over  a 
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MACES,  AXES,  AND  COMBINED  WEAPONS 


(FOR  DESCRIPTIONS  SEE  PAGE  98) 


hundred  years,  having  been  shown  to  have  no  direct 
connection  with  her.  It  was  decked  with  a  "  garde 
rein,"  worn  over  the  dress  upside  down,  of  a  man's 
suit  belonging  to  a  period  anterior  to  the  queen's 
birth.    The  armour  of  her  period  is  represented  by 


some  of  the  finest  suits  made  by  Jacobe.  There  is 
one  belonging  to  Robert  Dudley,  Earl  of  Leicester, 
decorated,  as  was  the  habit  of  that  master  armourer, 
with  designs  recessed  and  elaborately  engraved. 
Another,  equally  fine,  belonged  to   Roger,  Baron 
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ARMOURS  OF  KING  CHARLES  II.  AND  KING  JAMES  II. 

II.  92 — ARMOUR  OF  CHARLES  II.  WHEN  PRINCE  II.  I23— ARMOUR  OF  KING  JAMES  II. 

North,  and  a  third  to  William  Somerset,  Earl  of  doublets  and  breeches  in  preference  to  armour,  but 

Worcester.  his  sons,  Henry  and  Charles,  were  of  a  more  martial 

James  I.,  perhaps  the  most  unwarlike  monarch  who  trend.    A  suit  of  armour,  presented  to  the  former  by 

ever  ascended  the  English  throne,  wore  heavily-padded  Charles  de  Lorraine,  Prince  de  Jonville,  in  1607,  is, 
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decorated  with  bands  of  gilt  engraving  and  medallions 
portraying  classical  subjects.  The  suit  weighs  43 
pounds  ;  another,  belonging  to  his  ill-fated  brother, 
is  convertible  by  the  employment  of  extra  pieces,  for 
use  either  on  horseback  or  on  foot,  weighing  44  pounds 
in  the  former  and  only  15  pounds  in 
the  latter  capacity.  The  decrease  in 
weight  marks  the  revolution  effected 
in  armour  by  the  introduction  of  fire- 
arms. A  bullet  fired  point-blank  at 
close  quarters  would  pierce  the  thick- 
est breast-plate,  while  the  latter  was 
useless  as  a  protection  against  artillery;  hence  the  ten- 
dency was  to  limit  its  use  to  covering  the  more  vital 
portions  of  the  body  and  to  considerably  lighten  it, 
a  thin  plate  being  nearly  as  effectual  as  a  heavy  one  in 
deflecting  the  course  of  a  bullet.  As  fire-arms  increased 
in  effectiveness,  the  armourer's  craft,  becoming  less 
and  less  essential,  gradually  degenerated,  and  seven- 
teenth-century work,  exemplified  by  suits  belonging  to 
Charles  II.  and  James  II.,  as  well  as  many  other  ex- 
amples, is  far  less  technically  interesting  than  that  of 
earlier  pieces. 

Want  of  space  forbids  any  attempt  to  trace  the  grad- 
ual curtailment  of  armour,  until  it  became  merely  an 
ornament  reserved  for  dress  parades,  finding  its  final 
outcome  in  the  cuirass  and  helmet  of  the  Life  Guards. 
The  stages  of  the  descent  are  well  exemplified  in  the 
Tower  armouries,  and  there  is  even  a  representation 
of  the  partial  revival  of  the  use  of  armour  in  the  pre- 
sent war  in  the  form  of  a  steel  skull-cap  and  a  French 
helmet,  as  used  in  the  trenches  to-day.  It  is  in- 
teresting to  compare  these  modern  forms  with  old 
prototypes,  some  of  which,  though  only  intended  to 
protect  their  wearers  from  hand  weapons  and  arrows, 
look  as  though  they  would  be  equally  serviceable 
against  shrapnel. 

The  armour,  though  forming,  perhaps,  the  most  at- 
tractive of  the  nineteen  sections  into  which  the  Tower 
armouries  are  divided,  is  rivalled  in 
interest  by  several  of  the  others. 
The  development  of  fire-arms,  in 
part,  at  all  events,  up  to  the  present 
day,  and  in  nearly  every  phase  until 
the  beginning  of  the  nineteenth  cen- 
tury, is  finely  illustrated.  It  is  curious 
how  the  ideas  exemplified  in  the 
most  modern  weapons  appear  all  to 
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them  to  a  triumphant  success.  One  is  led  to  the  con- 
clusion that  our  ancestors,  in  common  with  those  of 
other  European  nationalities,  failed  to  regard  war  in  the 
same  sternly  practical  light  as  modern  people.  More 
energy  appears  to  have  been  devoted  to  the  ornamenta- 
tion of  arms — especially  those  of 
people  of  higher  rank — than  to  their 
efficacy.  Weird,  if  ingenious,  con- 
trivances were  produced  to  make  the 
same  weapon  serve  for  several  pur- 
poses, generally  resulting  in  it  being 
ineffectual  for  any  one  of  them. 
Several  of  these  are  illustrated  on  page  96.  The  top 
implement  (xiv.  19)  is  a  combined  axe  and  gunner's 
quadrant,  dated  1585,  forming  an  indifferent  weapon 
of  offence,  and  which  would  have  been  useless  as 
a  quadrant.  Below  it  (viii.  44)  is  a  "  Miners'  Guild 
Ceremonial  Axe"  (Saxon,  17th  cent.),  its  haft  being 
overlaid  with  rudely  engraved  plaques  of  antler.  The 
next  weapon  (xiv.  4)  combines  the  purposes  of  a 
mace  and  flint-lock  pistol,  16th  cent.  Below  this 
(viii.  34)  is  a  war  hammer  of  the  same  period,  with 
four  striking  points,  two  in  form  of  eagles'  heads  and 
two  projecting  from  lions'  mouths.  No.  viii.  26  is 
a  religious  ceremonial  mace  of  the  i6th-i7th  century. 
No.  xiv.  6  is  an  axe  and  pistol  of  steel,  the  blade  of 
the  axe  being  hollow  and  containing  five  barrels, 
which  can  be  closed  by  a  hinged  cover.  Mr.  ffoulkes 
characterises  this  monument  of  misplaced  ingenuity 
as  an  experimental  piece  which  could  have  been  of 
no  practical  use.  The  last  weapon  (xiv.  8)  combines 
the  purposes  of  a  hunting  sword  and  pistol  (i7th-i8th 
cent.),  the  latter  being  screwed  to  the  blade,  and 
the  flint-lock  discharged  by  a  trigger  under  the  brass 
shell  of  the  hilt. 

One  has  failed  to  more  than  dip  into  a  few  of  the 
sections  of  Mr.  ffoulkes's  monumental  book,  which  is 
a  model  catalogue  of  a  great  war  museum,  full  and 
exact  in  its  descriptions  of  the  hundreds  of  implements 
it  records,  and  everywhere  showing 
the  fruits  of  sound  erudition.  It  is 
amply  illustrated  with  a  series  of 
forty  excellent  full-page  photo- 
gravure plates  and  a  large  number 
of  half-tone  blocks,  which  do  not 
quite  attain  the  same  level  quality. 
A  series  of  appendixes  reproduce 
the  makers'  marks  on  both  fire-arms 


have  been  anticipated  several  centuries  ago.  It  was 
the  scientific  skill  and  knowledge  necessary  to  make 
them  practicable  that  was  lacking,  and  so  these  crude 
breech-loading  cannon  and  guns,  primitive  revolvers, 
and  a  host  of  similar  implements,  were  relegated  to 
the  limbo  of  unsuccessful  experiments,  until  later 
generations  hit  upon  the  same  discoveries  and  carried 


and  other  weapons  contained  in  th£  armouries.  The 
author  may  be  warmly  congratulated  on  the  success 
of  his  labours  in  connection  with  the  Tower,  and  it 
is  a  matter  of  public  felicitation  that,  as  curator  and 
secretary  of  the  projected  National  War  Museum,  he 
will  have  the  opportunity  of  exercising  them  in  an  even 
wider  and  more  important  sphere. 
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NOTES  AND  QUERIES 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Portrait  of  the  Hon.  Alexander  Murray 
(No.  249). 

Sir, — The  reproduction  enclosed  is  a  photo  of  an 
engraving  by  Faber.  The  engraving  is  taken  from  a 
portrait  painted  in  1 75 1  by  A.  Ramsay,  the  Scottish 
portrait  painter.  The  writer  is  anxious  to  discover 
the  whereabouts  of  the  original  portrait,  and  will  be 
very  glad  of  any  information  on  the  subject. 

Yours  faithfully,  A.  C.  Murray. 

Mrs.  Loraine  Smith. 
Dear  Sir,  —  I  should  be  much  obliged  if  you 
could  find  me  particulars  of  the  picture  you  had  on 
the  cover  of 
your  last 
Nov  ember 
number  — 
Mrs.  Lor- 
aine Smith. 
I  should 
particularly 
like  to  know 
where  the 
original  of 
the  picture 
is,  and  what 
you  took 
your  illustra- 
tion from. 
Are  there 
many  e  n  - 
gravingsand 
prints  of  this 
existing  ?  I 
have  a  col- 
o u  r  e d  en- 
graving of  it, 
but  should 
like  to  know 
who  the  lady 
was  before 
she  was  Mrs. 
Loraine 
Smith,  and 
where  she 
came  from. 
I  should 

be  much  ■  hm«  - 

obliged  if  (249) 


you  would  ask  these  questions  in  your  Notes  and 
Queries  section  in  your  October  number,  and  much 


oblige 


Yours  faithfully,  Walter  Sarel. 


Unidentified  Portrait  (No.  250). 
Dear  Sir,  —  I  am  sending  you  a  photograph  of 
a  picture  I  have,  but  I  have  not  yet  been  able  to 
identify  the  lady.  Size,  28^  in.  by  23  in.,  without 
frame.  I  am  told  by  a  friend  that  the  frame  is  a 
genuine  Grinling  Gibbons,  and  is  in  a  splendid  state 
of  preservation.  I  should  be  so  pleased  if  you  or 
any  of  your  readers  could  give  me  any  information 

as  to  the 
personage 
and  artist  of 
the  picture 
— whether 
original  or 
copy,  and 
probable 
value.  It 
has  been  in 
the  fa  mi  ly 
for  many 
years. 

Yours  truly, 

(Mrs.)  E. 
Wetherby 
Williams. 


Unidenti- 
fied 
Painting 
(No.  241, 
July  No.). 

I  )earSir, 
— The  un- 
ident  ified 
painting 
(No.  241)  in 
the  July  is- 
sue of  The 
Connois- 
seur is  a 
copy  of  G. 
Terburg's 
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degli 
a  t 


(or    T  e  r - 
Borch)  pic- 
ture,  U  n  e 
dame  Hol- 
/andaise,  also 
known  under 
the  name  of 
La  Femme  qui 
doit,  and  the 
original  is  one 
of  the  Dutch 
school's  speci- 
mens in  the 
Galerie 
U  f  f  i  z  i 
Florence. 
Faithfully 
yours, 
El  Marques 

de  Arel- 
lano, Lieut., 
Spanish 
Royal  Navy 
(Cadiz, 
Spain). 

Unidenti- 
fied 
Painting 
(No.  241). 

Dear  Sir, 
— I  have  an 
old  print  of 
the above  sub- 
ject marked 
"G.  Terburg, 
p  i  n  x  .  D  u 
Cabinet  de 
Mr.  le  Due 
de  Choiseul,"  with  coat  of  arms,  etc.  It  is,  however, 
evidently  not  engraved  from  No.  241,  and  I  should 
say  that  No.  241  is  an  inferior  copy. — Yours  truly, 
F.  J.  Nettlefold. 

Unidentified  Painting  (No.  241,  July). 
Dear  Sir, — In  reference  to  the  enquiry  about 
unidentified  painting  No.  241,  in  The  Connois- 
seur, I  have  the  facsimile  of  it,  also  in  an  old  oak 
panel,  of  which  the  full  measurement  is  15 \  in.  by 
1  of  in.  I  bought  it  a  few  years  ago  at  a  small  country' 
sale,  and  its  history'  is  that  it  was  in  a  queer  collection 
made  by  a  Sussex  farmer  in  about  the  "forties  "  of  last 


century.  He 
also  had  a 
public-house 
in  the  city, 
and  had  a 
knack  of 
picking  up 
all  sorts  of 
odds  and  ends 
of  pictures, 
etc.,  probably 
from  small 
East  End 
pawn  b  rokers. 
My  painting 
;G. 
but 


is  signed 
Terberg,' 


on  having  it 


(250) 


cleaned  by  an 
experienced 
man,  he  ex- 
pressed the 
opinion  that 
it  was  prob- 
ably not  by 
Terberg,  but 
a  replica,  per- 
haps done  in 
his  studio.  It 
is  well  known 
that  Flemish 
artists  of  that 
period  paint- 
ed many  re- 
plicas when 
they  had  pro- 
duced a  work 
which  a  p  - 
pealed  to  their 
public,  and 
also  employed  their  pupils  to  carry  out  the  duplicating 
work,  often  adding  the  finishing  touches  themselves. 
I  was  sufficiently  interested  in  my  "  Terberg "  to  go 
through  the  prints  after  his  work  at  the  South  Ken- 
sington Museum,  and  I  found  many  very  like  it, 
and  the  same  subject,  but  none  actually  identical,  as 
your  illustration  appears  to  be.  The  same  woman 
appears  in  many  of  his  painting?,  which  is  not  easily 
accounted  for,  as  she  is  so  singularly  plain.  Probably 
your  correspondent  has  another  replica  or  student's 
copy,  but  it  is  worth  his  while  to  submit  it  to  expert 
opinion.  I  should  like  to  hear  the  result.  —  Yours 
faithfully,   A.  H.  (Hawkhurst). 
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BY  JOHN   DOWN  MAN,  R.A. 
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Henry  Ashby,  who  was  probably  born  about  1770, 
exhibited,  according  to  Mr.  A.  Graves's  very  useful 
book,  The  Royal  Academy  Exhi- 
"The  Strafford     fo-forS}  jy6p-ip04,  no.  less  than 

Children,"  by  .  .  •  .  /  „ 

sixty  -  nine  pictures  (mostly  por- 

Henry  Ashby 

traits)  at  the  Royal  Academy 
between  1794  and  1836,  and  eight  pictures  (in  this 
case  all  subjects)  at  the  British  Institution  between 
1808  and  1837,  but  no  mention  is  made  of  this 
artist  in  Bryan's  Dictionary  of  Painters  and  Engrav- 
ers, and  only  a  short  notice — which,  in  one  respect, 
is  incorrect  —  in  Redgrave's  Dictionary  of  English 
A  rtists. 

Among  the  portraits  exhibited  at  the  Royal  Academy 
were  those  of  Lord  Charles  Spencer,  Postmaster- 
General  (in  1803),  and  Dr.  J.  Moore,  the  then  Arch- 
bishop of  Canterbury  (1804),  and  other  persons  of 
public  importance,  so  Ashby  must  have  been  considered 
an  artist  of  some  standing  in  his  day,  and,  as  far  as  one 
is  able  to  judge  from  engravings  after  portraits  by  him 
which  are  in  the  Print  Room  at  the  British  Museum, 
he  must  have  been  an  artist  of  considerable  attain- 
ments. We  are  able  to  give  a  reproduction  of  a 
picture  of  a  group  of  children  by  this  artist,  The 
Strafford  Children  (which  was  recently  in  the  posses- 
sion of  Messrs.  Thos.  Agnew  &  Sons).  The  children 
were  Mary,  Harriet,  George,  Elizabeth,  and  Anne 
Strafford,  who,  at  the  time  the  picture  was  painted 
and  exhibited  at  the  Royal  Academy  (1799),  ranged 
in  age  from  five  to  thirteen  years. 

The  tradition  in  the  family  was  that  the  picture 
had  been  painted  by  J.  Hoppner,  R.A.,  but  research 
has  indisputably  proved  the  authorship  of  Henry 
Ashby.    The  picture  is  well  spaced,  the  grouping 

I 


pleasing,  and  the  colour  good  ;  the  painting  of  the 
head  of  the  eldest  girl  being  especially  admirable.  It 
is  not  known  from  whom  he  received  his  art  educa- 
tion, but  this  picture  shows,  perhaps,  the  influence  of 
J.  R.  Smith  more  than  that  of  any  other  artist. 

In  the  Print  Room,  British  Museum,  are  nine 
engravings  after  portraits  by  Ashby,  including  those 
of  Lord  Charles  Spencer  (the  Postmaster-General),  by 
C.  Turner,  and  a  large  mezzotint,  by  G.  Clint,  of  a 
non-commissioned  officer  of  the  London  Volunteer 
Cavalry  mounted  on  acharger(the  charger,  "Diamond," 
having  seemingly  been  painted  by  Sartorius).  This 
portrait  is  given  in  the  Catalogue  of  Engraved  British 
Portraits  as  that  of  Robert  Ashby,  junior,  who  is 
described  as  "  writing  engraver  and  volunteer."  There 
are  also  in  the  Print  Room  portraits  of  Robert  Ashby 
(holding  a  letter),  writing  engraver,  after  T.  Phillips, 
engraved  by  G.  Clint,  and  published  in  181 2,  and 
Harry  Ashby,  writing  engraver  (1744  to  18 18),  after 
Brockhardt,  by  Holl  (published  by  R.  Ashby  in  1803); 
also  a  small  one  of  this  gentleman's  wife,  engraved  in 
stipple  by  E.  Scriven,  after  H.  Ashby.  This  Mr.  and 
Mrs.  Harry  Ashby  were,  in  all  probability,  the  father 
and  mother  of  the  artist,  and  the  elder  Robert  Ashby 
either  uncle  or  brother. 

Harry  Ashby  was  considered  by  the  editor  of  the 
Dictionary  of  National  Biography  to  be  a  man  of 
sufficient  importance  to  be  included  in  that  work.  He 
was  apprenticed  to  John  Spilsbury,  writing  engraver, 
who  was  a  brother  of  the  well-known  mezzotint 
engraver,  Jonathan  Spilsbury.  After  John  Spilsbury's 
death,  Ashby  succeeded  to  the  business  and  married 
his  widow.  He  is  described  as  being  "  much  em- 
ployed by  provincial,  colonial,  and  foreign  bankets 
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to  engrave  notes  and  bills,  etc.,"  and  as  illustrating 
several  works  on  calligraphy.  Henry  Ashby,  the 
artist,  was,  in  1794  (when  he  first  exhibited  at  the 
Royal  Academy),  living  at  85,  Great  Portland  Street, 


almost  certainly  have  been  a  son  of  Henry,  as  his 
address  in  1835  was  also  at  Mitcham.  To  the  Exhi- 
bition of  "A  Century  of  British  Art"  (2nd  series), 
from  1 737-1837,  at  the  Grosvenor  Gallery,  in  1S89 


THE   STRAFFORD.  CHILDREN  BY 

and  he  resided  at  other  addresses  in  London  until 
1 810,  when  his  address  was  Lower  Tooting,  but  by 
18 1 6  he  had  removed  to  Mitcham.  He  seems  to 
have  also  published  some  of  the  engravings  after 
portraits  painted  by  him — for  instance,  that  of  Mr. 
Lord,  master  of  Tooting  school,  mezzotinted  by  G. 
Clint  (1810). 

Between  1835  and  1865  some  twenty  landscape 
pictures  were  exhibited  bv  H.  P.  Ashbv.    He  must 


HENRY  ASHBY 

was  lent  a  portrait  of  Jonathan  Spilsbury  (the  mezzo- 
tint engraver),  by  Henry  Ashby — in  the  catalogue  his 
name  is  printed  as  Harry  Ashby,  and  the  date  of 
birth  given  as  1770  (?),  died  aftet  1820.  The  name 
of  the  owner  of  this  picture  is  given  as  H.  P.  Ashley, 
but  this  is  almost  certainly  a  misprint  for  H.  P.  Ashby, 
who,  from  enquiries  we  have  made,  was  probably 
still  alive  at  the  date  of  the  exhibition,  and  was  a 
.  relative  by  marriage  of  Jonathan  Spilsbury. — E.  G.  C. 
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Notes 


Crucifix  du  Roy 
Louis  XVI. 

This  beautiful  work  of 
art,  which  belonged  to 
Louis  XVI.,  was  given  by 
his  daughter  S.A.R.  the 
Duchesse  d'Angouleme,  in 
1870,  to  the  Baron  de 
Queyriaux  de  Tarnac,  and 
is  enshrined  at  the  family 
seat,  Chateau  de  la  Tour, 
near  Eymou tiers,  Haute 
Vienne. 

Made  of  amber  in  two 
shades,  and  standing  47  in. 
in  height,  it  has  medallions 
of  ivory,  very  finely  carved, 
representing  scenes  of  the 
Passion  and  the  attributes 
of  the  four  Evangelists. 
The  Christ  is  of  a  single 
piece  of  ivory,  with  drops 
of  blood  on  the  stigmata. 
Inside  the  pedestal  forming 
the  altar  is  the  figure  of  a 
monk  praying.  The  work 
is  attributed  to  Maitre 
Carolus  Murati;  it  is 
unique  both  historically  and 
.artistically. 

De  Queyriaux  is  one  of 
the  three  great  names  re- 
nowned in  France  as  leaders 
of  the  Corps  des  Volontaires  Vendeens,  raised  by 
General  Cathelineau  in  1870.  Colonel  de  Quey- 
riaux, father  of  the  present  baron,  was  the  first  to 


CRUCIFIX  DU  ROY  LOUIS  XVI. 


volunteer  for  this  brave 
band  of  francs-tireurs,  and 
the  special  achievement 
that  made  him  a  Chevalier 
de  la  Legion  d'Honneur 
was  the  retaking  of  Orleans, 
and  entering  it  at  the  head 
of  his  regiment  while  the 
Prussians  still  occupied  it, 
twenty -four  hours  ahead  of 
the  French  army. 

f 

"  Charette,  Queyriaux,  Cathe- 
lineau, 

Vos  noms  rappellent  la  Vic- 
toire, 

Nous  les  suivrons  jusqu'au 
tombeau," 


was  sung  by  the  men  who 
followed  them,  and  who 
used  to  say,  "Queyriaux, 
c'est  le  pere ;  Cathelineau, 
le  grande-pere  !  nous  nous 
serions  fait  hacher  pour 
eux  ! " 

All  three  won  the 
Cross  of  the  Legion  of 
Honour. 

Baron  de  Queyriaux  has 
provided  a  hospital  for  his 
wounded  compatriots  at 
Eymoutiers,  Haute 
Vienne,  in  which  there  is 
a  ward  called  George  V.  The  baronne  and  her  five 
daughters  give  devoted  work  there  as  infirmieres. — 
Beatrice  Heron-Maxwell. 


THE  sixth  portion  of  the  Huth  collection  was  dispersed 
by  Messrs.  Sotheby,  Wilkinson  &  Hodge  on  the  six  days, 

the  nth  to  13th  and  the  16th  to  18th  of 
The  ... 
„    .   e  .         Julv,  the  total  amount  realised  being 
Huth  Sale  '  _  .  ,   ,  .  0 

£27,091.    This  part  of  the  collection, 

which  included  all  works  beginning  with  the  letters  N 
to  P,  did  not  contain  many  items  of  exceptional  import- 
ance, though  the  high  average  attained  of  £32  a  lot 
conclusively  showed  the  general  high  standard  of  the 
books  disposed  of.  The  highest  prices  were  made  by  a 
remarkable  series  of  illuminated  manuscript  Portolano. 
One  of  these,  consisting  of  ten  very  beautifully  illuminated 
maps  (10  in.  by  7  in.),  executed  on  vellum,  of  the  six- 
teenth century,  and  showing  the  world  as  then  known,  in 
the  original  Italian  binding  of  oak  boards  and  purple 
morocco,  brought  £1,050.  The  same  price  was  realised 
by  another  example  on  nine  large  sheets  of  vellum 
(l  ft.  5!  in.  by  1  ft.  1  in.;,  by  a  Portuguese  navigator  of 
the  sixteenth  century,  bound  in  mor.  folio ;  while  no  less 
than  £1,200  was  made  by  a  third  example  on  twenty 
double  sheets  of  vellum  (16  in.  by  21^  in.),  forming  an 
atlas  of  the  whole  world  as  known  at  the  end  of  the 
sixteenth  or  beginning  of  the  seventeenth  century.  This 
work  was  finely  executed,  with  an  ornamental  border 
round  every  map,  the  last  three  sheets  being  occupied  by 
an  almanac  and  astronomical  calculations  and  directions. 
The  volume  came  from  the  library  of  the  Archbishop  of 
Toledo.  One  of  the  earliest  items  of  interest  in  the  sale 
was  Naile's  Robert;  A  Relation  of  the  Entertainment 
given  to  Queen  Anne  at  Bristol,  June,  162 j,  orig.  and 
onlyed.,  cf.  ex.,  inside  dentelles,  g.e.,  by  F.  Bedford,  sm. 
4to,  16 1 3,  which  brought  £63.  Then  followed  a  large 
number  of  the  works  of  the  sixteenth-century  dramatist. 
Thomas  Nash : — A  Countercuffe  given  to  Martin  Junior* 
ist  ed.,  brown  mor.  antique,  sm.  410,  1589,  ^45;  The 
Returne  of  the  renowned  Caualicro  Pasquill  of  England, 
1st  ed.,  half  mor.,  sm.  4to,  1589,  £45  ;  Pierce  Penilesse, 
his  supplication  to  the  Diuell,  mod.  blue  mor.  plain, 
inside  dentelles,  g.e.,  sm.  4to,  1592,  £71  ;  Strange 
Newes,  1st  ed.,  crushed  green  mor.  ex.,  inside  dentelles, 
g.e.,  by  F.  Bedford,  sm.  4to,  1593.  ,£63  ;  Christ's  Teares 
over  Jerusalem,  ist  ed.,  pol.  cf.  ex.,  inside  dentelles, 
g.e.,  sm.  4to,  1593,  ,£90;  Haue  with  you  to  Saffion- 
IValden,  ist  ed.,  mod.  blue  mor.,  full  gilt  back  and 
ornamental  borders,  inside  dentelles,  g.e.,  by  Macken- 
zie, sm.  4to,  1596,  ;£i2Q;  Nas/ie's  Lenten  S/uffe,  ist  ed., 


brown  mor.  gilt,  g.e.,  sm.  4to,  1599,  £84  ^  and  A  Pleasant 
Comedief  called  Summers  last  Will  and  Testament,  ist 
ed.,  olive  mor.,  line  tooled,  g.e.,  by  F.  Bedford,  sm.  4to, 
1600,  ,£186.  These  were  followed  by  The  History, 
Topography,  and  A  ntiquitics  of  the  Parish  of  St.  Mary, 
Islington,  by  John  Nelson,  in  nine  volumes,  bound  in 
red  mor.  ex.,  by  Hering,  410,  181 1,  £"126  ;  while  another 
copy  of  the  same  book,  in  two  volumes,  blue  mor.  gilt, 
g.e.,  by  C.  Lewis,  410,  181 1,  made  £73.  Three  impor- 
tant works  in  one  volume,  by  Pierre  de  Nesson,  Vigilles 
des  Mortz  en  Francoys,  Sensuiuent  les  Ouatre  Euan- 
gilles  en  Francoys,  and  Cy  Commencent  les  Sept  Pseaulmes 
Penitenciales  en  Francoys,  old  French  cf.  gilt.  m.e., 
sm.  4to,  1490,  fetched  ,£140;  and  Nature's  Pictures,  by 
Margaret,  Duchess  of  Newcastle,  red  mor.  ex.,  inside 
dentelles,  g.e.,  by  F.  Bedford,  sm.  foL,  1656,  £40.  A 
series  of  New  England  tracts,  many  of  them  consisting 
of  only  a  few  leaves,  realised  as  follows : — ,£390  for  the 
well-known  pamphlet  New-England,  a  Degenerate  Plant, 
orig.  ed.,  crushed  crimson  mor.  ex.,  inside  dentelles, 
uncut,  t.e.g.,  by  F.  Bedford,  sm.  4to,  1659;  £^90  for 
Good  News  from  New  England,  green  mor.  ex.,  inside 
dentelles,  g.e.,  by  W.  Pratt,  sm.  410,  1648;  and  £170 
for  A  Brief  Relation  of  tlie  Discovery  and  Plantation  of 
New  England,  speckled  calf  gilt,  g.e.,  sm.  4to,  printed 
by  John  Haviland  in  1622,  and  dedicated  to  the  Prince 
of  Wales.  These  were  followed  by  A  Further  Account 
of  jVew  Jersey,  an  anonymous  and  highly  rare  tract  con- 
taining only  eight  leaves,  orig.  ed.,  new  calf  gilt,  rough 
edges,  padded  with  blanks,  sm.  4to,  printed  in  the  year 
1676,  which  brought  £305.  John  Nicholl's  An  Houre 
Classe  of  Indian  Newes,  black  letter,  green  mor.  ex., 
double  with  purple  mor..  with  rich  gilt  ornamental  borders, 
plain  edges,  by  Luckett,  sm.  4to,  1607,  made  £220,  and  his 
History  and  Antiquities  of  the  County  of  Leicester,  old 
russia  gilt,  g.e.,  roy.  folio,  1 795-1S1 5.  £^83  ;  while  Samuel 
Nicholson's  Acolaslvs,  His  After-witte,  ist  ed..  sm.  4to, 
1 600,  erroneously  attributed  to  the  last-named  author  by 
Lowndes,  fetched  ,£65.  A  Book  of  Hours,  printed  by 
Nitzchewitz,  1493,  mod.  purple  mor.,  with  blind  stamped 
ornaments,  g.e.,  by  F.  Bedford,  sm.  4to,  realised  ^134. 
The  supposed  first  edition  of  the  first  and  second  parts 
of  Overbury's  The  Remedy  of  Lm'e,  of  which  the  only 
other  copy  known  is  in  the  British  Museum,  red 
mor.  plain,  inside  dentelles,  sm.  4to,  1620.  made  £:°- 
and  the  same  price  was  obtained  by  the  same  authors 
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The  Bloody  downfall  of  Adultery,  Murder,  Ambition, 
ist  ed.,  blue  mor.,  line  tooled,  g.e.,  sm.  4to,  1616.  One 
hundred  guineas  was  made  by  a  German  translation  of 
Ovid,  unknown  to  Hain,  Brunet,  and  Proctor,  crushed 
red  mor.,  line  tooled  with  fleurons,  g.e.,  by  F.  Bedford, 
sm.  folio,  1484  ;  a  copy  of  the  well-known  work,  Painter's 
Palace  of  Pleasure,  2  vols. — the  first  volume  being,  un- 
fortunately, the  3rd  edition — black  letter,  old  English 
red  mor.,  full  gilt  floreate  backs,  corner  ornaments  of 
stars,  etc.,  g.e.,  1567,  went  for  £tll\  the  Historie  of 
Palmendos,  interesting  through  its  dedication  to  Sir 
Francis  Drake,  russia  ex.,  inside  dentelles,  g.e.,  by  F. 
Bedford,  sm.  4to,  ist  ed.,  1589,  made  ,£140;  Dives  and 
Pauper,  ascribed  to  Henry  Parker,  and  the  second  work 
with  a  date,  printed  at  Pynson's  press,  black  letter,  mod. 
wooden  boards,  and  blind  stamped  brown  mor.,  g.e., 
sm.  folio,  1493,  realised  ^92  ;  and  The  Nightingale 
warbling  forth  her  own  Disaster,  by  Martin  Parker,  old 
calf  back,  padded  with  blanks,  printed  1632,  this  being 
the  only  copy  known,  ,£185.  Of  two  works  by  John 
Partridge,  the  History  of  Plasidas,  of  which  only  two 
other  copies  are  known,  blue  mor.,  line  tooled,  inside 
dentelles,  g.e.,  padded  with  blanks,  1566,  made  ^150, 
and  his  Opus  Reformatum,  russia,  line  tooled,  green 
mor.  joints,  g.e.,  sm.  4to,  1593,  ^55.  A  work  bearing 
Wynkyn  de  Worde's  device,  entitled  Here  begynneth  a 
Treatyse  called  Peruula,  black  letter,  old  russia  gilt, 
padded  with  blanks,  sm.  4to,  1509,  realised  ^11 5  ;  and  a 
copy  of  the  1 598  edition  of  Effigies,  by  Crispan  de  Pass, 
^160.  Mention  must  be  made  also  of  Peacham's 
Minerva  Britannia,  orig.  ed.,  old  calf,  sm.  4to,  printed 
161 2,  and  dedicated  to  Henry,  Prince  of  Wales,  whose 
arms  are  on  the  back  of  the  title,  which  fetched  ^60. 
An  interesting  series  of  Peele's  works  included  The 
Battell  of  Alcazar,  orig.  ed.,  new  green  mor.,  with  gilt 
floreate  ornaments,  sm.  4to,  1594,  ,£190;  The  Love  oj 
King  David  and  Fair  Bethsabe,  new  half  mor.,  sm.  4to, 
1 599,  £g2  ;  The  Famous  Chronicle  of  King  Edwarde  the 
First,  2nd  ed.,  red  mor.  ex.,  by  J.  Mackenzie,  sm.  4to, 
1 599,  ^95  ;  The  Historie  of  Syr  Clyomon  and  Clamydes, 
new  brown  mor.,  with  gilt  floreate  ornaments,  sm.  4to, 
1599,  ,£100;  Merrie  Conceited  fests,  black  letter,  mod. 
blind  stamped  purple  mor.,  sm.  4to,  printed  about  1620, 
££>2,  and  the  edition  of  1627,  old  russia,  line  tooled, 
sm.  4to,  ^50.  ^'250  was  given  for  T.  Pennant's  Account 
of  London,  4th  ed.,  6  vols.,  russia  ex.,  broad  gold  borders, 
g.e.,  imp.  folio,  1805,  and  ^140  for  The  History  of  the 

Wars  of  New  England,  orig.  ed.,  crushed  crimson  mor. 
ex.,  inside  dentelles,  g.e.;  by  F.  Bedford,  cr.  8vo,  printed 
in  1726;  while  a  first  edition  of  William  Percy's  Sonnets 
to  the  fairest  Ccelia,  of  which  only  one  other  copy  is  at 
present  known,  red  mor.,  with  elegant  blind  and  gilt 
tooling,  g.e.,  padded  with  blanks,  sm.  4to,  printed  in 

1594,  fell  to  a  bid  of  ^300.  The  works  of  Petrarch 
occupied  three  pages  of  the  catalogue,  commencing  with 
an  Italian  fifteenth-century  illuminated  MS.  of  his  works, 


written  on  190  leaves  of  fine  vellum,  bound  in  oak  boards 
and  black  mor.,  richly  tooled,  gilt  and  gauffred  edges, 
sm.  4to,  which'  made  ^380  ;  a  rare  edition  of  the  Sonetti, 
Canzoni  e  Trionfi,  crushed  brown  mor.  antique,  sm.  folio. 
r473,  £lo°i  and  a  fifteenth-century  MS.  ot  L.  Trionfi, 
with  six  hfghly  finisned  miniatures,  by  a  Florentine  artist, 
mod.  Italian  red  mor.  gilt,  gilt  gauffred  edges,  sm.  4to, 
^300.  A  copy  of  A  Petite  Pallace  of  Petlie  his  Pleasure, 
by  George  Pettie,  usually  claimed  to  be  the  ist  edition, 
black  letter,  crushed  crimson  mor.  ex.,  inside  dentelles, 
g.e.,  by  F.  Bedford,  sm.  4to,  1576,  fetched  .£160.  A 
work  of  especial  importance,  from  the  point  of  view  of 
Americana,  was  A  Description  of  the  Province  of  New 
Albion,  by  Beauchamp  Plantagenet,  crushed  crimson 
mor.  ex.,  inside  dentelles,  g.e.,  by  F.  Bedford,  sm.  4to, 
printed  in  1648,  which  made  ^305 — only  three  other 
copies  of  this  issue  are  known  ;  while  a  later  issue  of  the 
same  work,  crushed  brown  mor.  ex.,  inside  dentelles, 
g.e.,  by  F.  Bedford,  sm.  4to,  printed  in  1650,  made 
^205.  A  copy  of  The  Praier  and  Complaynte  of  the 
Ploweman  unto  Christe,  orig.  ed.,  black  letter,  crushed 
brown  mor.,  with  antique  gilt  ornaments,  g.e.,  by  F. 
Bedford,  sm.  8vo,  printed  1 53 1 ,  fetched  ,£100.  The 
only  other  copies  known  are  those  in  the  Bodleian  and 
the  British  Museum.  A  work  by  Plutarch,  The  Gouer- 
naiice  of  Good  Helthe,  orig.  ed.,  black  letter,  brown  mor. 
ex.,  inside  dentelles,  g.e.,  by  F.  Bedford,  sm.  8vo, 
printed  about  1540,  realised  ,£105.  A  lot  catalogued  as 
Poetical  and  Prose  Miscellany,  which  extended  to  148 
leaves  of  fifteenth-century  manuscript,  and  included 
Chaucer's  Tale  of  Melibosus,  occupying  37  pages  ; 
Chaucer's  Monkeys  Tale,  occupying  24  pages  ;  and  two 
poems  of  18  lines  by  J.  Lydgate— the  whole  incorporated 
in  the  original  vellum  wrapper — sm.  folio,  fetched  ^255. 
Another  volume  of  MS.  records,  written  in  various  con- 
temporary hands  on  148  leaves,  bound  in  one  vol., crushed 
purple  mor.,  with  antique  gilt  ornaments,  g.e.,  by  F. 
Bedford,  sm.  folio,  containing  selections  from  King 
James,  Beaumont  and  Fletcher,  Herrick,  Donne,  Carew, 
etc.,  and  others  who  flourished  during  the  days  of  Queen 
Elizabeth,  James  I.,  and  Charles  I.  and  II.,  fell  to  a 
bid  of  ^370  ;  Porter's  Pleasant  Historie  of  the  Two 
Angry  Women  of  Abington,  ist  ed.,  green  mor.  ex., 
sm.  4to,  1599,  made  ^168;  a  Pontifical  Missal,  a  richly 
illuminated  fifteenth  -  century  manuscript  on  vellum 
(Franco-Flemish),  156  pages,  13$  in.  by  10  in.,  bound 
in  old  boarded  red  velvet,  folio,  ,£800  ;  a  Prayer  Book, 
black  letter,  crushed  purple  mor.,  with  antique  gilt 
ornaments,  g.e.,  by  F.  Bedford,  sm.  folio,  1559,^365; 
and  two  Psalters,  one  by  an  English  scribe  and  the  other 
by  a  German,  the  first  being  of  the  fifteenth  century,  on 
133  leaves  of  vellum,  mod.  purple  mor.,  sm.  folio,  and 
fetching  ,£235,  while  the  German  one,  fourteenth  cen- 
tury, 223  pages  on  vellum,  2>\  m-  by  2i  'n-'  m  the 
original  binding  of  oak  boards  and  red  leather,  thick 
i2mo,  realised  .£126. 
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URRffiJ  ART 


THOUGH  Matthew  Maris,  whose  death  took  place  on 

the  22nd  of  August,  was  Dutch  by  birth,  he  gave  little 

token  of  his  nationality  in  either  his 
Matthew  Maris.  ,  .  .. 

'    outlook  or  temperament.    A  distin- 

1839-1917  guished  member  of  the  Hague  school, 

which  initiated  the  revival  of  Dutch  painting  and  elevated 

it  to  a  position  in  Europe  analogous  to  that  which  it 

occupied  in  the  great  days  of  the  seventeenth  century,  he 

occupied  a  position  apart  from  his  colleagues,  and  one 

must  set  down  most  of  the  distinctive  features  of  his  art 

to  the  strain  of  German  Slavonic  blood  which  he  inherited 

from  his  paternal  grandfather.    The  latter,  who  is  said 

to  have  been  named  Maresch,  was  a  Bohemian  soldier, 

who  migrated  from  Prague  at  the  time  of  the  Napoleonic 

wars,  settled  in  the  Hague,  and  changed  his  name  to 

Marris  or  Maris.    His  son  was  a  printer,  who,  finding 

his  own  trade  unprofitable,  decided  to  bring  up  his  three 


sons  to  art.  The  eldest,  James — or  Jacob,  to  give  the 
name  its  Dutch  form — was  born  in  1837,  Matthew,  or 
Matthys,  in  1839,  and  William,  or  Willem,  in  1843. 
James  and  William  remained  distinctively  Dutch  in  their 
standpoints  and  methods  ;  their  work  naturally  falls  into 
place,  besides  that  of  Israels,  Mauve,  Mesdag,  and 
Bosboom,  as  being  racy  of  the  soil  and  following  the 
artistic  traditions  of  the  country  which  gave  it  birth ;  but 
Matthew's  pictures  cannot  be  so  located.  From  the  first 
they  showed  elements  incongruous  with  Dutch  tradition, 
and  this  is  the  more  curious  because  he  had  the  same 
training  as  his  brother  James,  shared  the  same  studio, 
and  lived  with  him  until  he  was  over  thirty.  They 
both  studied  at  the  Hague  School  ot  Art,  went  from 
there  to  Antwerp,  travelled  together  through  Germany 
and  Switzerland,  and  presently  settled  down  in  Paris. 
Through  all  these  vears  Matthew  mav  be  said  to  have 
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PECKIIAM  RYE 


BY    ANDREW  GEDDES 


in  1909  realised  at  Christie's  ,£3,465  and  ,£3,150  re- 
spectively. 

Matthew  Maris  is  badly  represented  in  English  public 
collections.  His  small  panel  Montmartre  i%\  in.  by 
\\\  in.),  painted  in  1871,  is  at  the  National  Gallery. 
This  is  not  to  be  confounded  with  the  larger  panel  (9^  in. 
by  1 3^  in.)  with  the  same  title,  painted  in  1872,  which 
sold  for  ,£651  at  the  Bruce  sale  in  1903.  At  the  same 
sale  He  is  Coming  (17  in.  by  \2\  in.)  realised  ,£1,995, 
and  The  Enchanted  Castle  (8  in.  by  13  in.)  ^756.  The 
highest  price  so  far  attained  in  the  auction-room  by  a 
Matthew  Maris  was  ,£5,145,  realised  by  Z'  Enfant 
Couchee  (13  in.  by  20  in.)  at  the  sale  of  the  Maxwell 
collection  in  1910;  at  the  same  sale  his  Feeding  Ducks, 
1872  (13  in.  by  9  in.),  belonging  to  Mr.  Inglis,  brought 
,£2,835.  Besides  painting  in  oil  and  water-colours, 
Maris  occasionally  worked  in  black  and  white,  and 
executed  a  number  of  fine  etchings.  As  will  be  seen 
from  the  foregoing  list,  the  majority  of  his  most  valued 
works  are  of  small  dimensions — pictures  which  he  could 
finish  while  the  inspiration  of  their  first  conception  was 
still  fresh. 

During  the  eighteenth  century  and  the  first  half  of  the 
nineteenth,  when  such  a  wealth  of  superb  reproductive 

work  in  mezzotint  and  line  was  is- 
Etchings  by  ,  .    „     ,     ,  . 

.     .     a  „  '  ,  sued  in  England,  original  engraving 

Andrew  Geddes,  .  ,    '         ,       ,°      ,  . 

_0     _  was  almost  wholly  neglected.  This 

1789-1844  ,  r  , 

was  less  owing  to  want  of  talent  than 

to  lack  of  public  appreciation.  That  engravers  existed 
able  to  conceive  designs  as  well  as  reproduce  them  was 
shown  by  the  achievements  of  a  number  of  men  who 
practised  with  the  brush  as  well  as  the  burin  or  scraper. 
Hogarth,  who  attained  a  higher  contemporary  reputation 


as  an  engraver  than  a  painter,  invariably  reproduced 
his  own  designs.  Ryland,  J.  R.  Smith,  and  William  and 
James  Ward,  to  mention  only  a  few  out  of  a  number  of 
painter-engravers,  all  occasionally  furnished  subjects  for 
their  own  plates,  yet  the  latter  scarcely  come  under  the 
category  of  autobiographic  work.  Their  themes  were 
not  primarily  considered  from  the  engraver's  standpoint, 
but  were  first  produced  as  pictures  and  then  translated 
into  black  and  white,  a  method  which  resulted  in  produc- 
tions of  a  precisely  similar  character  as  when  artist  and 
engraver  were  not  united  in  the  same  person.  That  no 
advantage  was  gained  by  the  dual  office  being  united  is 
shown  by  numerous  instances  in  which  painter-engravers 
entrusted  their  designs  to  other  members  of  their  craft 
for  reproduction.  Thus  J.  R.  Smith  and  William  Ward 
more  frequently  engraved  each  other's  work  than  their 
own,  and  the  latter's  translations  of  his  brother's  pictures 
are  generally  more  successful  than  those  by  the  artist 
himself,  though  he  was  an  equally  proficient  engraver. 

The  rise  of  original  engraving,  and  more  especially  of 
original  etching  in  England,  must  be  largely  set  down 
to  the  artistic  success  of  Turner's  Liber  Studiorum, 
the  earliest  numbers  of  which  were  published  in  1807. 
Technically,  these  plates  were  reproductions,  inasmuch 
as  they  were  made  from  sepia  drawings,  and  the  large 
majority  of  them  were  in  part  the  work  of  engravers 
whom  Turner  employed  to  assist  him.  But  that  artist 
made  his  designs  wholly  with  an  eyfe  to  their  ultimate 
effect  in  engraving,  and  in  etching  the  main  lines  of  his 
compositions  he  exemplified  the  unique  capabilities  of 
the  medium  for  autobiographic  work  in  a  manner  which 
had  never  been  done  since  the  days  of  Rembrandt. 
Between  the  publication  of  the  Liber  Studiorum  and  the 
initiation  of  the  great  English  revival  of  etching,  in  the 
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days  of  Sey- 
mour Haden 
and  Whistler, 
there  was  a 
long  interval, 
bridged  only  by 
the  tentative 
efforts  of  a  few 
artists,  which 
generally  dis- 
played higher 
promise  than 
achievement 
Among  these 
heralds  of  the 
revival  was  An- 
drew Geddes. 
The  interesting 
exhibition  of  his 
etchings  now 
being  held  at 
the  Victoria  and 
Albert  Museum, 
shows  that 
u  n  de  r  more 
favourable  aus- 
pices he  might 
have  forestalled 
many  of  the  tri- 
umphs of  half  a 
century  later. 
Geddes  w  a  s  a 
man  of  versatile  portrait  of  his  mother  (second 

talent.  He  was  late  in  adopting  art  as  a  profession,  not 
entering  the  Royal  Academy  schools  until  he  was  twenty- 
three,  and  perhaps  on  this  account  he  retained  through- 
out his  life  some  of  the  characteristic  traits  of  an  amateur 
— a  zest  for  making  experimental  essays  for  one  thing,  a 
lack  of  perseverance  in  bringing  them  to  a  completely 
triumphant  conclusion  for  another.  He  dissipated  his 
energies  over  a  wide  field,  chiefly  practising  in  portraiture, 
but  also  making  essays  in  landscape,  genre,  historical 
and  scriptural  subjects,  and  also  producing  about  fifty 
etchings.   Only  thirty-four  of  these  are  represented  in  the 


South  Kensing- 
ton exhibition, 
but,  thanks  to 
t  h  e  generosity 
of  that  most 
munificent  of 
donors  to  the 
museum,  John 
Sheepshanks, 
these  are  exem- 
plified in  a  large 
number  of 
states.  Geddes 
in  1826  present- 
ed Jiim  with  the 
majority  of  the 
etchings  he  had 
executed  up  to 
that  date,  with 
progress  proofs 
showing  the 
different  stages 
of  each  plate. 
She  e  pshan  ks 
transferred 
these,  with  one 
or  two  additions, 
to  the  museum 
in  1 862,  and  they 
constitute  by  far 
the  most  inter- 
esting collection 
of  the  etchings  of 
Geddes  so  far  brought  together.  Only  about  half  a  dozen 
of  the  plates  are  dated,  the  earliest  being  the  portrait  of 
George  Chalmers,  of  18 12,  a  good  piece  of  work,  but  far 
less  striking  than  that  of  the  dry-point  of  Agnes  Geddes, 
the  artist's  mother,  which  probably  belongs  to  the  same 
period.  This  was  taken[from  an  oil  painting  by  the 
artist,  strongly  suggestive  of  Rembrandt,  and  the  same 
influence  is  visible  in  the  black-and-white  translation.  In 
the  fluency  and  incisiveness  of  the  handling  and  its 
economy  of  effort  the  plate  almost  reaches  the  level  of 
the  master,  and  it  represents  Geddes's  high-water  mark 
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as  a  portrait  etcher.    The  last  states  of  the  plate  lose  a 
little  of  the  spontaneity  of  feeling  which  distinguish  the 
earlier  ones.  Purely  Rembrandtesque  is  the  Dull  Reading, 
a  portrait  of  Daniel  Terry,  the  comedian,  and  his  wife, 
executed  in  fine  line  with  much  atmospheric  feeling.  The 
sitters  are  in  seventeenth-century  costume,  a  fact  which 
gives  the  theme  a  somewhat  theatrical  appearance  ;  and 
the  same  failing  detracts  from  the  strong  portrait  of  Sir 
William  Allen  in  Circassian  dress,  of  1815.    A  fondness 
for  clothing  his  sitters  in  fancy  garb  appears  to  have  been 
one  of  Geddes's  weaknesses.     The  Circassian  dress 
appears  in  no  less  than  three  of  his  pictures,  including 
the  portrait  of  Allen,  exhibited  at  the  Royal  Academy  of 
1816,  from  which  the  plate  was  taken,  while  at  least 
half  a  dozen  of  the  subjects  of  his  other  portraits  are 
attired  in  fancy  dress.    This  trait  probably  originated 
from  the  artist's  close  study  of  the  Dutch  and  Flemish 
school,  which  exemplified  itself  in  so  much  of  his  work, 
and  which,  to  some  extent,  prevented  him  from 'showing 
the  originality  he  undoubtedly  possessed.    Thus  his  por- 
trait etchings  are  practically  all  echoes  of  Rembrandt, 
and  though  in  the  likeness  of  Nathaniel  Plimer  in  the 
Head  of  an  Old  Woman,  in  the  vigorous  Lady  Henrietta 
Hay-Drummond  and  Child,  and  in  Henry  Broadwood, 
and  several  others,  they  reach  a  great  height  of  accom- 
plishment, nothing  is  expressed  in  them  that  has  not 
been  equally  well  expressed  by  the  master.    It  is  on 
this  account  that  one  would  place  some  of  Geddes's  land- 
scape etchings  on  a  higher  plane.     He  probably  did  not 
regard  them  so  seriously,  and  on  this  account  allowed 
his  own  individuality  freer  play.     Thus  the  Peckham 
Rye  is  a  spontaneous  and  unsophisticated  transcript  of 
English  scenery.    In  this  he  depends  less  upon  his  line 
than  on  his  arrangements  of  lights  and  darks,  and  a  softer 
and  more  atmospheric  effect  is  obtained.  •  In  this  place 
he  lias  used  a  combination  of  methods,  for  the  shadow  on 
the  thunder-cloud  is  put  in  in  aquatint,  a  novelty  that 
will  offend  purists,  but  which  attains  the  end  required 
remarkably  well.    Another  etching  executed  in  the  same 
spirit  is  the  Halli ford-on-  Thames,  a  representation  of  a 
long  row  of  trees  with  a  roller  and  harrow  in  the  fore- 
ground.   Probably  Geddes  intended  to  work  further  on 
it,  and  then  finding  the  composition  awkward,  left  it 
alone,  for  there  are  no  other  states  of  the  plate.  There 
are  two  other  Halliford  scenes  among  the  etchings,  and 
as  none  of  the  three  was  included  in  the  series  of  plates 
which  Geddes  brought  out  in  1826,  they  are  obviously  of 
a  later  date,  and  may  probably  have  been  executed  in 
1836,  when  the  artist  exhibited  a  picture  of  Halliford 
Green  at  the  British  Institution.    Both  the  Field  of 
Bannockburn  and  the  Landscape  :  view  on  a  hill  with 
trees  ami  figures  are  strong  plates,  boldly  etched,  but 
they  are  more  under  the  influence  of  Rembrandt.  Another 
charming  study  of  a  bronze  figure  of  Cupid,  called  The 
Black  Boy,  is  far  more  effective  in  the  first  state  than  in 
the  second,  which  Geddes  has  rendered  over-monotonous 
in  tone  by  the  obliteration  of  the  high  lights  on  the 
figure.     As  an  etcher  he  remained  a  gifted  amateur, 
never  gaining  the  complete  command  of  his  medium, 
which  would  have  come  from  a  more  constant  use  of  it, 
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yet  showing  a  higher  talent  in  its  expression  than  any 
British  artist  between  the  time  of  Turner  and  Whistler. 

The  Landscape  with  Windmill,  by  Henry  Bright,  is  a 
typical  example  of  the  Norwich  school,  and  incidentally 
a  thoroughly  satisfactory  specimen  of 
the  artist's  work.  He  was  a  prolific 
and  unequal  painter.  In  his  happier  moments  he  ap- 
proached the  simplicity  and  directness  of  Old  Crome, 
who,  though  never  his  teacher,  was  one  of  his  exemplars, 
and  of  Cotman,.  who,  with  John  Berney  Crome,  was  chiefly 
responsible  for  his  artistic  education.  Had  he  been  born 
a  generation  earlier,  he  would  probably  have  attained  a 
greater  place  in  art,  for  he  had  breadth  of  vision  and 
great  facility  of  execution  ;  but  his  talents  were  largely 
frittered  away  in  making  drawings  for  reproduction  in 
chromo-lithography.  In  adapting  his  work  for  this  then 
newly  discovered,  and  highly  popular  medium  he  was 
apt  to  produce  highly  coloured  and  meretricious  effects, 
quickly  and  easily  attained,  which  give  a  wrong  impres- 
sion of  his  really  great  powers ;  and  it  is  only  in  a 
comparatively  few  of  his  pictures,  like  the  present  example, 
that  he  is  seen  at  his  best.  A  Fern-cutter  s  Child  is 
reproduced  from  the  engraving  made  by  Robert  Mitchell 
Meadows,  after  Westall.  The  latter's  picture  of  the 
subject  was  exhibited  in  the  Royal  Academy  of  1798. 
It  exemplifies  the  artist  in  his  most  pleasing  type  of  work, 
for  though  elected  R.  A.  on  the  strength  of  his  historical 
pictures,  he  attained  greater  success  as  a  painter  of  rural 
scenes  and  a  book  illustrator.  John  Downman's  portrait 
of  the  Hon.  Mrs.  Harcourt  is  another  drawing  of  the 
same  lady  whose  likeness,  also  by  Downman,  was  repro- 
duced in  The  Connoisseur  of  March,  191 7.  The 
present  version  is  taken  from  a  chalk  drawing,  executed 
in  black  chalk,  with  the  flesh-tones  very  slightly  suggested 
in  colour,  a  method  which  the  artist  may  be  said  to  have 
made  his  own,  so  frequently  and  so  successfully  did  he 
use  it.  The  three  reproductions  in  monochrome  are  all 
from  well-known  gallery  pictures.  The  Salome  with  the 
Head  of  the  Baptist,  at  the  Prado,  was  painted  in  1574, 
and  though  doubts  have  been  cast  upon  its  authenticity 
as  a  work  by  Titian,  it  is  a  picture  of  great  merit,  and 
interesting  as  the  supposed  portrait  of  the  painter's 
daughter.  In  the  same  gallery  is  Murillo's  La  Zingara 
della  Moneta;  while  Raeburn's  portrait  of  Miss  Mary 
Hepburn  has  been  in  the  National  Gallery  since  it  was 
bequeathed  by  Mr.  Robert  Dudgeon  in  1883,  though 
until  recently  it  was  catalogued  as  a  Portrait  of  a  Lady. 

Wigmore  Street,  though  it  has  been  extensively 
rebuilt  during  recent  years,  is  an  early  eighteenth-century 

thoroughfare,  and  behind  some  of  its 
An  Exhibition  ,        r  ,   ,     ,  , 

_  _^  „  _  ».  .  modern  frontages  are  concealed  old 
of  Old  English  „  .  , 

_      .  interiors,  practicallv  unaltered  since 

Furniture  .         .    .      ,  .      3  , 

the  original  houses  were  erected. 

Among  these  may  be  mentioned  the  Stratford  Galleries 
59  and  61,  Wigmore  Street,  W.  1),  where  Mr.  Arthur 
Edwards  is  holding  an  exhibition  of  old  English  furniture. 
The  rooms — a  suite  of  fourteen  on  the  one  floor — in 
which  the  furniture  is  being  shown,  though  entered  from 
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Wigmore  Street,  are,  however,  really  a  poution  of  an  old 
mansion  in  Stratford  Place,  built  about  1774.  These 
form  an  admirable  background  to  the  exhibition,  for 
the  architects  of  the  time  designed  their  interiors  so  that 
their  proportions  might  thoroughly  harmonise  with  the 
furniture  likely  to  be  placed  in  them,  while  the  number 
of  rooms  allows  the  individual  pieces  to  be  arranged  in 
homogeneous  groups  according  to  their  styles  and  periods. 
There  are  a  few  Elizabethan  pieces,  but  these  are  greatly 
excelled  in  interest  by  others  belonging  to  the  time  of  the 
next  dynasty.  Among  these  are  a  set  of  two  carved 
Jacobean  chairs  and  a  side-table,  which  a  little  over  forty 
years  ago  graced  the  chancel  of  Kingsdon  church.  What 
misguided  ideas  of  improvement  and  restoration  procured 
their  expulsion  is  not  stated,  but  it  is  difficult  now  to 
realise  the  aesthetic  considerations  which  allowed  their 
banishment  from  the  place  where  they  had  been  located 
for  over  a  couple  of  centuries.  The  pieces  are  thoroughly 
typical.  Massive  and  dignified,  the  straightness  of  their 
lines  and  the  simplicity  of  their  form  relieved  by  carv- 
ing sufficiently  ornate  without  being  too  exuberant,  fine 
pieces  of  Jacobean  furniture  like  these  are,  perhaps,  more 
thoroughly  national  in  their  type  than  those  of  any  other 
period.  They  are  the  outcome  of  natural  development, 
practically  uninfluenced  by  the  ideas  borrowed  from 
abroad,  which  were  to  more  or  less  modify  all  succeeding 
periods  of  English  furniture.  These  varied  influences 
are  well  exemplified  in  the  exhibition.  A  lacquer  writing 
cabinet,  from  Selsby  Hall,  Yorkshire,  decorated  within 
and  without  with  quaint  Chinese  figures  and  scenes  in  gold 
on  a  black  ground,  illustrates  the  first  introduction  of  the 
Chinese  style,  which  was  to  flourish  in  English  fashionable 
society  for  over  a  century,  languishing  and  reviving  from 
time  to  time,  but  never  entirely  dormant.  A  later  out- 
come of  this  vogue  is  a  Chippendale  mirror  in  which  Gothic 
and  Chinese  motives  are  combined  in  an  over-luxuriant 
ensemble ;  but  Chippendale  in  his  Chinese  manner  is  never 
at  his  best,  and  to  thoroughly  appreciate  him  one  must 
study  him  at  the  times  when  he  had  not  to  modify  his  own 
natural  good  taste  to  conform  with  the  whims  of  fashion. 
A  fine  set  of  six  chairs,  with  claw-and-ball  feet  and  beauti- 
fully carved  backs,  exemplify  him  at  his  best,  as  does  a 
tall  and  well-proportioned  mahogany  cabinet,  dignified  in 
its  lines  and  destitute  of  any  superfluous  ornament.  There 
are  other  good  examples  of  the  great  cabinet-maker's  style 
and  many  by  his  contemporaries  ;  while  the  William  and 
Mary  and  Anne  periods  are  well  represented,  and  there 
are  some  fine  pieces  of  marquetry,  and  an  exception- 
ally good  selection  of  satinwood  and  painted  furniture. 


It  is  to  be  regretted  that  the  present  war  has  so  far 

evoked  few  representations  of  sailors  or  soldiers,  or  of 

'  -the  admirals  and  generals  command- 
Old  China  and  .,  ,         ,  ,  .  , 
Qjass                    ing  them,  in  plastic  forms  which,  so 

far  as  prices  are  concerned,  commend 
themselves  t6  fhe  general  public.  The  Napoleonic  and 
earlier  wars  produced  a  large  number  of  figures  in 
pottery  and  porcelain  which,  when  they  were  issued, 
though  now  highly  prized,  were  within  reach  of  the  poor 
man's  purse.  A  number  of  interesting  specimens  of  these 
may  be  seen,  with  a  multitude  of  other  examples  in  old 
china  and  glass,  at  Messrs.  Mortlock's,  Orchard  Street, 
W.  In  the  busts  of  some  of  the  naval  and  military 
heroes  it  is  rather  curious  to  see  the  variations  in  the 
likenesses.  While  one  of  Nelson  in  white  ware  and  its 
companion  of  Napoleon  are  finely  modelled  and  good 
likenesses,  another  coloured  representation  of  the  great 
admiral  bears  little  resemblance  to  his  known  portraits. 
A  second  bust  of  Napoleon,  by  Wood  &  Caldwell,  in 
black  basalte,  is  also  distinguished  for  its  fine  modelling. 
Even  more  interesting  than  these  are  some  of  the  Toby 
jugs,  several  of  which  represent  typical  figures  ot  sailors. 
One  exceptionally  well -executed  piece  shows  a  man 
enjoying  himself  with  pipe  and  jug,  seated  on  a  box 
labelled  with  the  word  "Victory."  Not  only  is  the 
moulding  of  this  piece  well  done,  but  the  coloration  is 
also  particularly  clear  and  vivid.  A  second  Toby  jug  is 
formed  by  a  similar  figure  and  detail  on  a  smaller  scale, 
while  in  another,  the  exact  duplicate  of  this  as  regards 
form,  the  sailor's  costume  is  made  to  assume  a  civilian 
aspect  by  a  difference  in  coloration,  the  blue  clothes 
being  transfigured  into  a  green  coat  trimmed  with  red,  a 
red  waistcoat  and  trousers  decorated  with  an  enormous 
plaid  check.  Another  very  quaint  figure  made  to  serve 
as  a  Toby  jug  is  that  of  Martha  Gunn,  the  famous 
bathing  woman  of  Brighton.  Some  fine  old  pieces  of 
glass  are  on  exhibition,  including  Waterford  decanters, 
heavy  English  claret  decanters,  beautifully  cut,  of  the 
first  quarter  of  the  nineteenth  century,  and  several  wine 
glasses  and  goblets  engraved  with  coaching  and  hunting 
scenes,  and  a  goblet  with  the  Prince  of  Wales's  crest, 
which  came  from  Carlton  House.  Of  great  variety  are 
the  decanters  for  holding  four  sets  of  liqueur  at  the  same 
time,  with  the  glass  stoppers  complete. 

The  china  on  view  includes  a  fine  collection  of  the 
early  blue  Worcester,  Lowestoft,  and  Salopian,  an  ex- 
ceptionally interesting  old  Chelsea  grotto  with  seven  ' 
compartments,  decorated  with  shells  and  seaweed,  and  a 
very  fine  Swansea  dinner  set. 
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M  Silver :  its 
History  and 
Romance,"  by 
Benjamin  White 
(Hodder  & 
Stoughton. 
21s.  net) 


Mr.  Benjamin  White's  book  on  Silver:  its  History 
and  Romance,  though  more  concerned  with  the  com- 
mercial than  the  artistic  use  of  the 
metal,  contains  a  good  deal  of  infor- 
mation which  should  be  acceptable  to 
collectors  of  plate  desirous  of  learn- 
ing about  the  places  from  where  silver 
is  obtained,  the  uses  to  which  it  is 
applied,  and  the  influences  which 
have  affected  its  production  and  value. 
Accounts  are  given  of  the  great  silver-producing  districts 
and  their 
chief  mines; 
of  the  me- 
thods of  as- 
saying and 
refining  the 
metal  as 
p  ract  i  sed 
from  the 
earliest 
times;  of 
silver 
manufac- 
ture r  s  , 
plate,mints; 
coinage, 
and  coin- 
age, bimet- 
allism, the 
effects  of 
war  on  sil- 
ver,  and 
various 
other  mat- 
ters co  n- 
nected  with 
it.  Much 
of  this  is 
val  uable, 
but  the  au- 
thor i  n  his 
desire  to  be 
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interesting  has  introduced  an  immense  mass  of  extraneous 
matter  in  the  form  of  inconsequential  anecdotes  and  snip- 
pets of  information  too  fragmentary  in  character  to  be  of 
practical  utility.  Taking  a  page  (No.  127)  at  random 
from  the  chapter  on  "Varied  Uses  of  Silver,"  one  finds 
that  Mr.  White  devotes  two  lines  to  the  statement  that 
"in  mediaeval  times  it  was  the  practice  to  use  silver  bul- 
lets because  they  were  thought  more  deadly  than  lead." 
This  assertion  is,  of  course,  inaccurate.  Bullets  were  not 
used  until  after  the  close  of  mediaevalism.  It  was  never 
the  practice  but  always  the  exception  to  use  silver  bullets, 

and  they 
were  em- 
ployed only 
against  peo- 
ple thought 
to  be  undei 
the  protec- 
tion of  the 
devil,  silver 
being  con- 
sidered as 
proof  a  - 
gainst  en- 
c  hantment. 
Popular 
belief  cre- 
dited the 
death  of 
Claver: 
house  in 
1689  to  a 
silver  bul- 
let, and  the 
superstition 
regarding 
the  efficacy 
of  silver 
bullets  a- 
gainst  the 
powers  of 
evil  prob- 
ably lingers 
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on  to-day  in  the  more  remote  portions  of  the  Continent. 
This  statement  is  followed  by  ten  lines  recording  an 
anecdote  of  an  old  lady  who  went  mad  with  excitement 
after  the  coronation  of  Queen  Victoria,  and  threw  a  silver 
teapot  at  her  husband's  head.  Unless  Mr.  White  wishes 
the  reader  to  infer  that  mad  people  are  peculiarly  attracted 
to  the  use  of  silver  objects  as  missiles,  it  is  difficult  to  see 
its  bearing  on  his  theme.  Then  after  describing  some 
objects  of  silver  brought  from  Peru,  he  assures  us  that  the 
use  of  the  precious  metal  for  bedroom  toilet  utensils  is  not 
confined  to  that  country,  ''for  some  lively  ladies  invited 
to  the  French  court  during  the  Renaissance  derived  in- 
tense amusement  from  the  sumptuous  completeness  of  the 
toilet  arrangements  of  their  retiring  rooms."  As  the 
French  Renaissance  ended  over  four  hundred  years  ago, 
the  story  throws  little  light  on  the  present-day  use  of 
silver ;  but  it  hardly  savours  of  the  period  to  which  it  is 
attributed,  and  one  has  a  feeling  that  Mr.  White  in  this 
instance  has  confused  the  Renaissance  with  either  the 
Restoration  or  Second  Empire.  In  other  pans  of  his 
work  the  author  is  unduly  brief.  Thus,  though  he  gives 
the  chief  English  silver  marks  with  the  dates  of  their 
introduction,  he  makes  little  attempt  to  describe  the 
particular  purpose  for  which  each  serves,  and  gives  no 
reference  to  provincial  marks  or  to  the  enforcement  of  a 
higher  standard  for  silver  from  1697  until  1720.  As  a 
rule  he  is  far  more  reliable  on  the  modern  than  the 
ancient  history  of  silver,  and  his  account  of  modern  mines 
and  mining,  and  of  the  various  influences  which  affect 
the  modern  silver  market,  is  interesting  and  informative 
throughout.  Before,  however,  the  book  can  be  recom- 
mended for  use  in  schools,  as  suggested  in  the  preface, 
it  will  need  considerable  curtailment  and  revision.  The 
illustrations  are  numerous  and  of  good  quality,  but  not  a 
few  of  them  have  so  little  direct  connection  with  the  silver, 
that  one  wonders  why  they  were  introduced. 

Though  modesty  is  not  accounted  a  virtue  which 
peculiarly  pertains  to  the  Anglo-Saxon,  one  may  credit 
him  with  undue  diffidence  regarding 


"  The  Practical 
Book  of  Early 
American  Arts 
and  Crafts,"  by 
H.  D.  Eberiin  and 
A.  McClure 
(J.  B.  Lippincott 
Company. 
25s.  net) 


his  achievements  in  art  and  artistic 
handicrafts.  England  has  hardly 
yet  found  out  that  she  possessed  an 
independent  art  anterior  to  the  time 
of  Hogarth,  while  America  is  only 
beginning  to  discover  that,  even  in 
colonial  days,  her  craftsmen  were 
producing  decorative  objects  worthy 
of  record  and  preservation.  Messrs. 
Harold  Donaldson  Eberlin  and  Abbot  McClure,  in 
their  account  of  Early  American  Arts  ami  Crafts,  des- 
cribe the  productions  of  these  early  pioneers,  and  show 
that  in  some  branches  of  applied  art  their  labours  were 
more  than  respectable.  One  limits  this  eulogium  to 
applied  work,  because  painting  was  at  a  low  ebb  until 
after  the  departure  of  West  for  England,  and  sculpture 
and  pictorial  engraving  were  practised  so  little  that 
neither  of  them  is  referred  to  in  the  volume.  These 
arts,  more  especially  the  latter,  were,  however,  carried  on, 
though  in  a  perfunctory  fashion.  Engravers  of  silver-plate. 


like  Paul  Revere,  occasionally  turned  their  attention  to 
book  illustration,  and  even  to  work  of  a  larger  character, 
but  their  productions,  before  the  Declaration  of  Inde- 
pendence, were  confined  to  a  few  indifferent  portraits  and 
views  of  local  battles  and  American  cities.  Painting 
scarcely  attamed  a  higher  level.  Messrs.  Eberlin  and 
McClure  have  unearthed  the  work  of  a  few  artists  who 
practised  in  colonial  days,  but  the  majority  of  these  were 
of  foreign  birth,  and  the  specimens  illustrated  do  not  give 
an  exalted  idea  of  their  merit.  The  earliest  artistic  crafts 
that  appear  to  have  been  introduced  into  the  North 
American  continent  were  glass  and  pottery  making.  The 
Spaniards,  as  the  first  settlers  on  the  mainland,  naturally 
led  the  way,  and  maiolica  appears  to  have  been  produced 
at  Puebla  de  los  Angelos,  in  Mexico,  as  early  as  the  last 
quarter  of  the  sixteenth  century.  The  best  pieces  rivalled 
the  contemporary  work  of  Spain  in  interest,  and  are 
certainly  among  the  most  striking  of  early  American 
artistic  wares.  The  manufacture  of  silver-plate  was  also 
started  at  an  early  date,  and  became  a  flourishing  indus- 
try. The  authors  claim  that  "specimens  of  early  American 
silver  .  .  .  are  usually  so  excellent  in  design  and 
workmanship,  regardless  of  the  particular  locality  in  which 
they  were  produced,  that  we  may  conclude,  not  unreason- 
ably, that  the  majority  of  American  craftsmen  were  quite 
the  equals  of  their  British  cousins  in  manual  skill  and 
mastery  of  design."  One,  however,  can  hardly  accept 
this  contention  without  qualification,  for  though  there 
may  have  been  little  difference  in  the  rank  and  file  of  the 
silversmiths  in  both  countries,  America  can  hardly  be 
said  to  have  produced  craftsmen  of  the  same  level  as 
Paul  de  Lamerie  and  one  or  two  other  of  the  greater 
makers.  Another  point  which  may  be  queried  is  the 
description  of  "porringer"  applied  to  several  pieces, 
which  would  be  called  on  this  side  of  the  Atlantic  by  the 
less  euphonious  title  of  "bleeding-bowls."  In  England 
porringers  were  almost  invariably  two-handled,  but  no 
such  specimen  appears  among  the  articles  of  American 
silver  illustrated.  One  would  like  further  evidence  as  to 
whether  this  omission  is  merely  an  oversight,  or  whether, 
as  the  author  suggests,  the  one -handled  type  of  bowl  was 
used  indiscriminately  for  blood-letting,  wine-tasting,  and 
holding  sugar,  "jam,  honey,  or  even  vegetables."  Suffi- 
cient pieces  are  described  and  illustrated  to  show  the 
wealth  of  silver-plate  produced  in  America  during  the 
colonial  period,  while  a  list  is  given  of  American  makers 
who  flourished  prior  to  1830,  including  over  750  names. 
Pewter-making  was  also  a  craft  which  attained  a  high 
level  in  America,  and  decorative  metal-work  of  all  kinds 
was  extensively  practised.  Needlework,  if,  perhaps, 
attaining  to  equal  technical  dexterity  as  on  the  other  side 
of  the  Atlantic,  was  employed  more  generally  for  utili- 
tarian ends,  American  women  generally  excelling  in 
patchwork  and  quilting,  though  their  samplers,  needle- 
work pictures,  and  fancy  embroideries  also  attained  a 
more  than  respectable  level.  An  art  which,  though  not 
indigenous  to  America,  was  distinguished  there  by  a 
distinctively  American  name,  was  that  of  "  Fractur,"  or, 
as  we  should  describe  it,  pen  -  and  -  brush  illumina- 
tion.   This  was  introduced  bv  the  German  colonists  in 
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Pennsylvania,  and  appears  to  have  been  a  development 
of  the  mediaeval  craft  of  illumination.  The  specimens 
illustrated,  though  not  without  artistic  merit,  appear 
quaint  rather  than  beautiful.  If  legitimate  sculpture  was 
hardly  practised,  largely,  one  may  suggest,  owing  to  the 
difficulty  of  getting  suitable  marble  over  to  America,  and 
the  practical  impossibility  of  casting  elaborate  work  in 
bronze,  stone  and  wood-carving  included  a  number  of 
clever  exponents.  One  of  these,  William  Rush,  of  Phila- 
delphia, carved  a  statue  of  Washington  for  the  State 
House  of  his  native  city,  which  shows  that,  had  he  been 
able  to  obtain  suitable  materials,  he  would  have  ranked 
with  the  best  of  English  contemporary  sculptors.  Other 
colonial  arts  might  be  mentioned,  but  sufficient  has  been 
said  to  show  that  the  aesthetic  crafts  of  the  early  American 
were  of  a  far  higher  character  than  is  generally  supposed, 
and  well  worthy  of  the  production  of  Messrs.  Eberlin  and 
McClure's  interesting,  well-mounted,  and  profusely  illus- 
trated volume. 

MOST  books  are  valuable  for  the  note  of  personality 
they  contain,  so  that  a  work  epitomising  a  wide  range  ot 
experience  is  often  less  interesting 
"  Thoughts,  than  Qne  ^-hjch  expresses  the  ideas 

Essays,  and  of  an  individual  moving  in  a  narrower 

,         ,  and  more  self-centred  sphere.  Miss 

t.  E.  Scarborough  r    „    c  , 

t-.  „  o   o  r.  E.  Scarborough's  Thou  o-hts , 

(G.  Bell  &  Sons,  _  ,  T     °    ,   ,  , 

T  ^,  .  Assays,  ana  Lyrics  belongs  to  the 

Ltd.    is.  6d.  net)  y  '  '  .  .  ° 

latter  category ;  it  is  a  collection  of 

ideas  generally  expressed  with  epigrammatic  terseness  on 

life,  religion,  and  nature.    The  obvious  sincerity  of  all 

the  sayings  gives  them  an  individual  interest,  and  if  some 

of  them  hint  of  a  limited  experience,  which  has  only 

afforded  the  writer  a  {Tartial  view  of  life,  the  majority 

convey  truths  set  down  with  directness  and  a  praiseworthy 

economy  of  words.    Picking  out  a  few  of  these  almost  at 

haphazard,  one  finds  the  following: — "It  is  not  by  saying 

No  to  the  wrong  thing  but  by  saying  Yes  to  the  right 

one  that  we  make  progress  "  ;  "A  man  is  never  beaten 

until  he  thinks  himself  so";  "  Happiness  was  meant  to 

be  the  result,  not  the  motive,  of  action"  ;  and  "Strange 

how  we  ask  of  circumstances  what  can  only  come  from 

ourselves."    The  Essays,  which  follow  the  Thoughts, 

hardly  maintain  the  same  level  of  expression  ;  they  are, 

indeed,  hardly  essays,  in  the  technical  meaning  of  the 

term,  so  much  as  series  of  statements  only  connected 

together  by  following  the  same  trend  of  thought.  The 

Poems  show  sincerity  and  depth  of  feeling,  and  are  aptly 

and  melodiously  phrased. 

"With  the  Grand  Fleet."  (20s.net.) 

"The  Western  Front,"  Part  8.    Muirhead  Bone. 

(Country  Life,  Ltd.) 

The  new  issue  of  Mr.  Muirhead  Bone's  war  scenes  is 
of  a  size  and  quality  that  make  one  wonder  how  it  can  be 
produced  for  the  money.  The  six  full-page  plates,  not 
including  a  smaller  vignette  decorating  the  title-page, 
which  comprise  the  contents  of  With  the  Grand  Fleet, 
are  printed  on  paper  32  in.  by  24  in.,  and  are  excel- 
lently reproduced,  while  some  of  the  subjects  are  printed 


in  colour.    Most  of  the  themes  have  already  been  issued 
on  a  smaller  scale,  but  in  these  larger  plates  the  vigorous 
handling  and  spontaneous  feeling  of  the  original  draw- 
ings can  be  more  adequately  conveyed,  and  the  effect  is 
that  of  a  practical  facsimile.    Of  the  individual  plates, 
the  "  H.M.S.  Lion  in  Dry  Dock" — a  picture  of  the  giant 
ironclad  bow  on,  its  tall  hull,  with  lines  nearly  as  fine 
as  those  of  a  racing  yacht,  receding  away  into  the  dis- 
tance— is  perhaps  the  most  striking.     The  original  of 
this  is  executed  in  crayon,  the  artist  introducing  just 
enough  colour  to  relieve  the  sombreness  of  the  effect. 
He  has  suggested  the  imposing  bulk  of  the  vessel  resting 
in  the  stocks  with  great  impressiveness,  and  the  figures  of 
the  many  bustling  workers  are  introduced  without  taking 
away  from  the  dignity  of  the  scene.  ^  A  second  plate 
shows  <i  portion  of  the  barrel  of  a  huge  gun  projecting 
from  the  turret  of  the  same  vessel,  with  her  immense 
chimney  stacks,  big  enough  for  a  locomotive  to  descend, 
towering  behind.    In  this  the  artist  has  wisely  limited 
himself  to  black  and  white,  as  colour  would  only  detract 
from  the  fine  simplicity  of  the  work.    Mr.  Bone  takes  for 
a  third  theme,  also  in  black  and  white,  a  battle  cruiser  at 
night,  the  forepart  of  the  vessel  being  silhouetted  against 
the  vivid  glare  of  its  own  searchlight,  while  the  rest  of 
the  plate  is  submerged  in  inky  blackness.     In  contrast 
to  this  is  the  drawing  showing  the  inside  of  a  turret,  with 
the  details  of  the  complicated  mechanism  of  one  of  the 
big  guns  fully  exposed  to  view,  with  the  gun's  crew  stand- 
ing by  in  the  allotted  positions.    Another  interior  scene 
is  the  boiler-room  of  a  battleship,  with  the  multitude  of 
pipes  standing  erect  on  all  sides,  something  in  the  manner 
of  huge  series  of  church  organs,  and  the  bright  glare  of 
the  furnaces  lighting  up  the  figures  of  the  attendant 
stokers.    A  sixth  plate  gives  a  bird's-eye  view  of  a  battle- 
ship taking  in  oil  from  a  tender  by  its  side — a  bustling 
scene,  the  foreground  of  which  is  framed  in  between  the 
upright  lines  of  the  vessel's  funnels  and  a  network  of 
steel  ropes.    The  complicated  perspective  of  this  scene 
has  been  set  down  by  the  artist  with  truly  marvellous 
skill,  every  detail  being  shown  without  confusion,  and 
the  composition  appearing  easy,  unstudied,  and  natural. 

Mr.  Bone's  series  of  war  pictures  have  decidedly  added 
to  his  already  high  reputation,  and  show  him  to  be  one 
of  the  finest  draughtsmen  of  the  time,  and  both  publisher 
and  artist  may  be  congratulated  on  the  drawings  being 
reproduced  in  such  an  adequate  and  effective  manner. 

The  current  issue  of  The  Western  Front  is,  as  usual, 
intensely  interesting  throughout,  both  from  the  artistic 
and  military  standpoint,  and  the  present  number  fully 
maintains  the  high  standard  of  accomplishment  reached 
by  previous  issues  of  the  series. 

"Fitzwilliam  Museum.   McCIean  Bequest.  Catalogue 
of  the  Early  Printed  Books,"  by  C.  E.  Sayle,  M.A. 
(University  Press,  Cambridge.      15s.  net.) 

The  catalogue  of  the  early  printed  books  left  to  the 
Fitzwilliam  Museum  in  1904  by  Mr.  Frank  McCIean 
finishes  the  series  ot  records  describing  his  munificent 
bequest,  which  comprised  manuscripts,  mediaeval  ivories, 
enamels,  jewellery,  gems,  and  other  objects.    Mr.  C.  E. 
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Sayle  is  responsible  for  the  catalogue,  which  is  carried 
out  in  a  thoroughly  efficient  manner,  though  the  volume 
would  have  been  more  complete  had  the  descriptions 
and  collations  of  all  the  items  been  included  instead  of 
the  reader  being  referred  for  these  particulars  to  other 
publications.  The  latter  may  be  generally  accessible, 
but  they  are  not  always  handy,  while  the  extra  space  and 
printing  required  for  the  additions  would  only  have  been 
trifling.  In  order  to  make  the  catalogue  more  complete, 
the  compiler  has  added  an  appendix  containing  a  des- 
cription of  the  other  incunabula  belonging  to  the  museum. 
The  relative  importance  of  the  McClean  bequest  may  be 
gauged  from  the  fact  that  these  aggregate  only  77, 
whereas  the  fifteenth  -  century  books  included  in  the 
bequest  amount  to  181,  added  to  which  are  80  works 
nearly  all  belonging  to  the  early  part  of  the  sixteenth 
century.  So  far  as  nationality  is  concerned,  the  collec- 
tion is  only  moderately  representative.  Germany,  natu- 
rally, monopolises  the  lion's  share  of  the  incunabula 
with  105  items,  Italy  coming  second  with  57,  after  which 
follows:  —  Switzerland,  6;  France,  4  ;„  Holland,  4; 
Belgium,  2  ;  and  Spain,  3.  The  earliest  work  in  the 
collection  is  a  copy  of  Peter  Schoffer's  Thomas  Aquinas 
of  1467,  a  scarce  edition,  but  one  which  exemplifies  the 
work  of  the  Mainz  printers  after  it  had  passed  its  great 
period.  Another  interesting  example  of  Mainz  work  is 
the  first  German  edition  of  Reise  ins  heilige  Laud  of 
Bernard  von  Breydenbach,  printed  by  Erhard  Renwich, 
and  dated  June  21st,  i486,  four  months  later  than  the 
first  Latin  edition  by  the  same  printer.  This  is  the  first 
illustrated  book  of  travels  published,  and  the  first  in- 
stance in  which  a  single  artist  is  known  to  have  definitely 
undertaken  the  illustration  of  a  printed  book.  This  was 
the  printer  who  accompanied  Dean  von  Breydenbach  on 
his  travels,  and  drew  all  his  designs  from  nature.  The 
woodcuts  are  the  same  in  both  the  Latin  and  German 
editions,  but  the  letterpress  of  the  latter  is  somewhat 
extended.  From  Strassburg  there  is  the  first  German 
edition  (1468  or  earlier)  of  St.  Augustine's  De  civitate 
Dei,  by  Johann  Mentelin,  and  a  first  edition  (1473  or 
earlier)  of  Petrarch's  Di  co7itemptu  mundi,  by  Mentelin's 
son-in-law,  Adolf  Rusch,  known,  before  his  identity  was 
traced,  as  the  "  R  "  printer,  from  the  peculiar  form  ot 
that  letter  in  the  Roman  type  he  used.  An  interesting 
illustrated  book  is  the  1496  edition  of  The  Comidies  of 
Terence,  printed  by  Johann  Reinhard,  of  Gruningen, 
and  the  first  important  original  illustrated  work  that  he 
produced.  This  printer  was  the  most  prolific  publisher 
of  illustrated  works  of  his  time,  and  his  designs,  highly 
individual  in  their  style,  though  sometimes  more  ludicrous 
than  pleasing,  form  a  distinctive  feature  in  German 
sixteenth  -  century  black-and-white  art.  The  foregoing 
examples  have  been  taken  almost  at  random  from  the 
first  few  items  of  the  catalogue,  and  to  continue  its  ex- 
ploration in  the  same  manner  would  make  too  serious 
an  inroad  into  the  space  at  one's  command.  One  must 
not,  however,  overlook  the  fine  small  quarto  edition  of  Sal- 
lust's  Invictiva  contra  M.  T.  Ciceronem,  &*c,  produced  at 


Cologne,  about  1470,  by  the  printer  ot  Dictys,  an  unique 
copy,  with  initials  and  marginal  illustrations  exquisitely 
drawn  in  pen  and  brown  ink.  This  well  deserves  the 
full-page  illustration  which  has  been  accorded  it.  Another 
volume,  similarly  honoured,  is  the  small  folio,  Jacobus 
de  Theram<5's  Belihl,  printed  in  German  by  Conrad 
Fyner,  at  Esslingen,  about  1475  ;  while  a  third  is  the 
folio  Espejo  de  la  vida  humana  of  Rodrigo  de  Zamora, 
by  Matthew  of  Flanders,  or  Paul  Hurus,  of  Saragossa, 
and  published  May  13th,  1491.  The  latter  is  one  of  the 
earliest  of  Spanish  illustrated  books,  but,  as  in  most 
other  works  issued  in  the  Peninsula  at  the  same  period, 
the  cuts  were  not  original,  being  copied  from  the  Augs- 
burg edition  of  the  same  work.  There  are  several  other 
plates,  all  in  collotype,  giving  illustrations  of  bindings 
and  binders'  stamps.  The  catalogue  is  well  printed  and 
mounted,  and  torms  a  worthy  conclusion  ot  the  publica- 
tions dealing  with  the  McClean  bequest. 


A  Bookseller's 
Catalogue 


MOST  advanced  collectors  will  find  something  to  inter- 
est them  in  the  latest  catalogue  of  Messrs.  Myers  &  Co. 

(59,  High  Holborn,  W.C.l),  for  it 
contains  many  items  of  considerable 
rarity  besides  standard  modern  works 
on  art  and  other  subjects  in  the  best  editions.  A  note- 
worthy item  is  an  illuminated  fifteenth-century  French 
MS.  Book  of  Hours,  on  vellum,  beautifully  decorated 
with  12  large  miniatures  with  elaborate  borders,  numer- 
ous finely  painted  historiated  initials,  and  further  enriched 
by  the  insertion  of  four  large  contemporary  miniatures. 
The  work  was  executed  for  a  member  of  the  De  Levis 
family  about  1460-70,  and  is  bound  in  sixteenth-century 
French  brown  morocco,  richly  tooled  in  gold.  Another 
beautiful  work  is  a  fine  Persian  seventeenth-century  illu- 
minated MS.,  executed  for  the  Raja  Kishan  Rai,  with 
225  choice  miniatures.  First  editions  include  the  earliest 
issue  of  Lamb's  Tales  from  Shakespeare,  with  the  rare 
advertisement  pages  and  other  insets  ;  a  copy  of  Master 
Humphrey's  Clock,  enriched  by  the  insertion  of  a  set  of 
the  rare  Sibson  plates ;  De  Quincey's  Confessions  of  an 
English  Opium  Eater,  and  works  by  Borrow,  Fielding, 
Smollett,  Surtees,  Swinburne,  Tennyson,  and  other  well- 
known  English  writers.  A  copy  of  Isaac  Walton's  Lives, 
167^,  has  a  presentation  inscription  from  the  author,  and 
volumes  similarly  inscribed  include  books  by  Morris, 
Meredith,  Lang,  Gosse,  and  Swinburne.  Among  other 
rarities  are  The  Parasistaster  of  Marston,  1606;  the  161 5 
edition  of  Wake's  Rex  Platonicus,  the  Aldine  Julius 
C&sar  of  1573,  and  the  first  issue  of  Apperley's  Life  of  a 
Sportsman.  Autographs  are  numerous,  and  include  a 
letter  signed  by  Charles  I.,  letters  from  Benjamin  Frank- 
lin, Admirals  Blake  and  Howe,  and  a  charming  example 
by  Kate  Greenaway,  with  two  drawings  in  brown  ink. 
There  are  also  a  number  of  modern  standard  works  on 
art  and  kindred  subjects,  several  early  extra-illustrated 
books,  and  a  number  of  French  and  English  noteworthy 
for  their  fine  plates.  The  catalogue  is  well  illustrated  and 
clearly  printed,  while  all  the  items  are  very  fully  described. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 


See  Advertising  Pages. 


Painters  and  "Paintings. 

Oil  Painting.  — B937  (Kildare  Road). — Your  picture,  in 
our  opinion,  is  a  very  fine  and  perfect  work  of  Fragonard, 
painted  probably  soon  after  his  return  from  the  Low  Countries, 
whence,  as  Baron  Pourtales,  his  biographer,  tells  us,  he  drew 
inspiration  from  the  rich  glories  of  Rembrandt  and  Rubens, 
without  losing  his  brilliant  French  grace  and  charm  of  execu- 
tion. The  picture  is  painted  with  the  greatest  liberty  and 
ease,  and  the  wonderful  contrasting  and  yet  harmonious  tones 
of  colour  make  it  a  veritable  tour  de  force  of  the  master.  The 
picture  is  undoubtedly  a  portrait  of  the  painter  hin)self,  which 
is  exemplified  by  various  signs,  and  in  particular  by  the  fact 
that  he  has  painted  his  left  hand.  The  colour  is  entirely  of  the 
epoch  referred  to,  while  the  great  liberty  and  power  of  execu- 
tion, as  well  as  of  design,  mark  it  as  of  unusual  quality.  The 
value  of  such  a  picture  is  difficult  to  estimate,  as  very  fine 
pictures  command  their  own  price. 

Leroux. — B  1,053  (Southport). — The  artist  you  mention  is 
in  all  probability  Louis  Hector  Leroux,  a  French  painter,  born 
at  Verdun,  December  29th,  1829.  He  was  a  pupil  of  Picot  ; 
entered  the  Ecole  des  Beaux-Arts  in  1849,  and  in  1857  obtained 
Second  Prix  de  Rome  with  his  Resurrection  de  Lazare.  He 
gained  many  medals,  including  a  silver  one  at  the  Universal 
Exhibition  in  1899.  In  1877  he  was  made  a  Knight  of  the 
Legion  of  Honour.  Of  his  pictures,  a  Vestale,  painted  by  him 
in  1863,  is  now  in  the  Verdun  Museum,  while  that  of  St. 
Germain  possesses  his  charming  St'/t'nade  (1867),  and  another 
important  work,  entitled  Funerailles  an  Columbarium  de  la 
Maison  des  Ce'sars,  is  now  at  the  Luxembourg.  He  died  at 
Angers  in  1900,  at  the  age  of  71. 

Oil  Painting.  —  B820  (Sutton-in-Ashfield). — The  photo- 
graph is  identical  with  the  print  published  in  1829  of  The  Age, 
Brighton  Coach  at  the  "Bull  and  Mouth,"  Regent  Circus, 
Piccadilly,  original  picture  by  E.  F.  Lambert,  and  there  is  every 
possibility  that  your  painting  is  the  original,  though  the  fact 
that  it  has  been  restored  is  rather  against  it  from  the  selling 
point  of  view.  We  might  add,  in  addition,  that  coaching 
pictures  are  not  much  in  demand  now,  hunting  scenes  finding  a 
lar  mnre  ready  sale.  As  regards  your  query  as  to  who  is  the 
present  owner  or  occupier  of  the  site  of  the  "  Bull  and  Mouth," 
as  far  as  we  know  the  site  is  Crown  property,  the  ground  at 
present  being  occupied  by  the  Pavilion  Music  Hall. 

A.  Gilbert. — Bi,029  (Bournemouth). — This  artist  is  pro- 
bably Arthur  Gilbert,  son  of  Edward  Williams,  an  artist 
( 1 782—1855)  who  had  six  sons,  all  artists.  Three  of  these 
changed  their  names  to  avoid  confusion,  and  thus  Arthur 
Williams  became  Arthur  Gilbert. 

Prints  and  Engravings. 

Mrs.  Loraine  Smith,  by  W.  Bond,  after  Singleton. 

— B984  (Eaton  Square). — A  good  colour  impression  of  this 
engraving  is  worth  from  £100  to  £120.  As  regards  the  where- 
abouts of  the  original  of  the  picture,  we  are  inserting  your 
query  in  our  Notes  and  Queries  column,  and  we  shall,  no 
doubt,  obtain  the  necessary  information  through  this  source. 

Coloured  Engravings. — Bi,02i  (Monkstown).  —  Your 
two  prints  would  not  realise  more  than  £3  or  £4,  being  of  too 
recent  a  date  to  appeal  to  present-day  collectors.  Your 
engraving  by  Ward  is  of  small  value  owing  to  the  subject, 
and  we  should  doubt  whether  it  would  realise  more  than  30s. 

Print  of  Rosa  Bonheur.— Bi,023  (Dublin).— The  print 
you  describe  is,  unfortunately,  by  no  means  rare,  and  its  pre- 
sent value  does  not  exceed  a  few  shillings. 


Heraldic 
^  Correspondence 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  oHn  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Chancery  Proceedings.  —  {continued).  —  Some  of  the 
following  Suits  in  Chancery  may  prove  to  be  of  great  value  10 
correspondents.  Abstracts  may  be  had,  for  a  small  fee,  on 
application  to  the  Genealogical  Editor  : — 

Ap  John  v.  John  Phillip.  Allsop  v.  Massey. 

Allestry  v.  White.  Anderson  v.  Lambton. 

Avery  v.  Young.  Awger  v.  Crampton. 

Angollan  v.  Prideaux.  Archer  v.  Lavy. 

Ap  Evan  v.  Lewis.  Anstee  v.  Kendall. 

Atwood  v.  Lemman.  Allen  v.  Speede. 

Anundell  v.  Pearce  als.  Eol-  Axon  v.  Biddle. 

lithoe.  Ashton  v.  Good. 

Avery  v.  Fuller.  Arundell  v.  Jordan. 

Adams  v.  Faulkener.  Adamson  v.  Say. 

Adlington  v.  Scaundrett.  Ashburnham  v.  Jermyn. 

Arscott  v.  Gifford.  Alford  v.  Alford. 

Ap  Thomas  v.  Ap  Robert.  Arnold  v.  Cookesley. 

Ap  Thomas  v.  Ap  Edward.  Anthony  v.  Blake. 

Addison  v.  Hilliard.  Anthony  v.  Mannington. 

Amcotts  v.  Perry.  Alsopp  v.  Saxton. 

Amcotts  v.  Upton.  Ap  Hugh  v.  Williams. 

Arrundell  v.  Floyd.  Archer  v.  Dawes. 

Andrewes,  Bart.,  v.  Kilpin.  Ap  Owen  v.  Ap  William 

Angell  v.  Masters.  Ash  v.  Hill. 

Amherst  v.  Fenner.  Atkinson  v.  Deskeene. 

Allen  v.  Turnepenny.  Aston  v.  Spelman. 

Angell  v.  Jenison.  Austen  v.  Sabb. 

Alport  v.  Peirson.  Arwaker  v.  Dunckes. 

Archer  v.  Burrell.  Abrahall  v.  Kerry. 
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F.  EWBANK  LEEFE 

364  Goswell  Road    -    London,  E.C.  1 

(Near  The  Angel,  Islington) 

Manufacturers  of  Electro  Plate,  &c, 
TO  THE  TRADE  ONLY. 


Designers  and  Manufacturers  of 
Electro  Plate.      Articles  of  Vertu. 
Antique  Metal  Work  and  Badges. 

STAMPING  DONE. 
DESIGNS    WORKED    OUT   TO  ORDER. 


Sole  Proprietors  and  Manufacturers  of 
EWBANKS   ROYAL"   PLATE  POWDER. 


Queen  Anne  Tea  Service 
in  Electro  Plate. 


Ewbanks  Royal  "  Plate  Powder  and  the  Scent 
Syphons  are  to  be  obtained  of  all  leading 
Jewellers  and  Silversmiths. 


Scent  Syphons 

in  Blue.  Green,  and 
Rosaline  Class,  with 
Electro  Plate  Tops. 


Rules  of  THE  CONNOISSEUR  REGISTER 

(see  page  ■•)• 

Collectors  and  Dealers  should  carefully  read  these 
Advertisements. 

The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

Wrhen  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  one  shilling, 
which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession 
of  any  Dealer  or  Manufacturer  should  be  advertised 
in  these  columns,  except  where  it  is  stated. 

October,  1917.— No.  exciv 
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Beautifully  modelled  Silver-Gilt  Tea  Set  and  Hot  Water  Jug  and  Stand,  with  exquisitely  chased  panel?.  Formerly  the 
property  of  Lord  Francis  Hope.    Date  1828.    £95  A  20-inch  Silver-Gilt  Waiter  (Victorian).  £35 

GOOD    SPECIMENS   WANTED  AND  THE    SAME    COURTESY  SHEWN  TO    SELLERS   AS  BUYERS 

WALTER  •  H  •  WI LLSON  ui^ 

(From  elkingtows)  Silver  Gr  Sheffield  Plate 

Telephone:  Gerrard  6463 

Telecoms:  aup^ro/-  london      28  King  Street,  St.  James's,  LONDON,  S.W.  1 


SPECIAL  ANNOUNCEMENT. 


READERS  who  find  a  difficulty  in  obtaining  The  Connoisseur  are  reminded  that, 
owing  to  the  great  scarcity  of  paper  and  the  increasing  circulation,  in  spite  of  the  en- 
hanced price  (now  1/6),  the  Proprietor  finds  it  difficult  to  meet  the  demand  for  the  Magazine. 

It  is  therefore  imperative  for  intending  purchasers  to  place  their  orders  at  their 
booksellers  well  in  advance  of  each  issue,  so  as  to  make  sure  of  securing  copies. 

Only  a  very  limited  number  of  the  last  eight  issues  are  now  available,  and  readers  who 
wish  to  complete  their  sets  are  warned  that  it  may  be  necessary  to  raise  the  price  of  any  of 
these  issues  without  further  notice. 

The  prices  of  the  192  back  numbers  of  The  Connoisseur  to  Aug.,  19 17,  are  as  follows: 
Nos.  2,  31,  41,  48  to  58,  60  and  71,  4/-  each  ;  Nos.  1  to  136  (with  the  exception  of  the 
above),  2/-  each  ;  Nos.  137  to  188,  l/-each  ;  Nos.  189  to  192,  1/3  each.    Total,  £18  Is. 

The  price  of  a  complete  set  of  bound  copies  up  to  the  end  of  volume  48  is, 

in  No.  1  Binding,  £28   17  0. 

Annual  Subscription,  18/-;  including  Postage,  Inland,  22/-;  Abroad,  23/-;  Canada,  20/-. 

The  Connoisseur  is  to  be  obtained  from  all  news  and  booksellers,  but  if  there  is  any  difficulty  orders  should 

be  sent  direct  to  the  Publishers. 

Edi/oria/,  Advertisement,  and  Publishitig  Offices  : 
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ANTIQUES        DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT. — Very  fine  Sheraton  break-front  Inlaid  Mahogany  Wardrobe, 
height  7  ft.  3£  ins.,  width  8  ft,  4  ins.,  depth  of  centre  carcass  2  ft.  0  in.,  sides  1  ft.  S\  ins.,« 
interior  fitted  with  trays  and  hanging  cupboards. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 


The  Connoisseur 


ILL  & 

The  Soho 


R 


EIGATE 

Galleries. 


ANTIQUES 


DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— A  Sheraton  Inlaid  Mahogany  Secretaire  Cabinet,  fitted  drawers 
and  cupboard  under.    Height,  8  ft.;   width,  4  ft.  8  ins.;   depth,  1  ft.  5J  ins. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 

 r 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  one  shilling, 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Portrait  of  Miss  Cushion,  by  Sir  Thomas  Lawrence. 

Over  one  thousand  Portraits  from  Hogarth 
to  Lawrence  to  select  from. 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 



EDMUND  FORTESCL  E'  GANGE.  Managing  Director. 
November,  1917. — No.  cxcv 


Wanted.— Anything  Military,  Old.   (No.  1*7,571.) 
Wanted. — Old  Bone,  Ivory,  Leather  or  Iron  Caskets, 

from  4  in.  to  oin.  long,  iron  or  silver  bound.  (No.  1*7,572.) 

Wanted.— Old  Oak  Panelling;   also  fine  Antique 

Furniture.    (No.  R7.573-) 
Collector  wishes  to  purchase  old  Wine  Bottles, 

which  are  dated.    (No.  R.7,574.) 

Collector  wants  printed  English  China  Services  or 

pieces,  black  and  white  or  coloured  ;  also  Flight  and 

Barr  Worcester  Vases  and  Services.  (N0.R7.575.) 
Old  Private  Collection  of  Rare  Etchings— Rembrandt, 

Dure: ;  fine  Mezzotint  and  Line  Portraits  and 

Drawings.    (No.  R7,576.) 
Wanted.— Unframed  Miniatures,  old,  modern  ;  Small 

Coloured  Engravings,  DaweMaile.  (No.  R7,577.) 
Gentleman  disposing  Collection  of  Old  China  wishes 

to  get  in  touch  with  a  few  private  collectors.  Auction 

prices.    (No.  R7,578.) 
For  Sale.  —  Important  Oil  Painting,  "Pompeian 

Bath,"  by  Gianetti.     Canvas  32  in.  by  52  in. 

(No.  R7,579-) 

Universal  Family  Bible,  illustrated  with  notes  by  Rev. 
Southwell,  with  100  copper  plates  from  originals  by 
Gregion,  Walkes,  Reynoldson,  Taylor.  Offers. 
(No.  R7,58o.) 

For  Sale.— Collection  of  old  Chinese  Glass,  about 
100  pieces,  mostly  clear,  few  cameo  and  opaque,  majority 
marked,  some  exhibited.  Believed  first  collection  of 
kind  sold.    (No.  R7,58i.) 

Continued  on  Page  XXXII 


Antique  Carved  Oak  Buffet,  Jacobean  Chests,  Old  Chippendale  Chairs, 
Sheraton  Sideboard.  Queen  Anne,  Chippendale,  and  Sheraton  Tables, 
Chippendale,  Sheraton,  and  3  Chair-back  Settees  for  sale. 

Mrs.  F.  A.  TIGHE.  31  Sidney  Road,  Brixton,  London.  S.W.9 


QTAMPQ  We  hol<*  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  MITirO    from  common  kinds  to  rarities.    Want  lists  a  speciality. 

80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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NOTES  ON  DR.  MONRO  AND  HIS  CIRCLE.     By  Arthur  K.  Sabin.    (With  seven  illustrations)  123 
BYGONES  FROM  THE  GEORGIAN  TIMES.     By  Maberly  Phillips,  F.S.A.    (With  eight  illus- 
trations) -      -      -           -      -     -  -v^Wwfeg'^  life    -     -      -     -     -  128 

EARLY  STAFFORDSHIRE  POTTERY  PLAQUES.     By  Frank  Freeth.    (With  five  illustrations)  135 

THE  MADONNA  DI  LORETO.     By  A.  P.  Laurie,  M.A.,  D.Sc.     (With  two  illustrations)    -       -  139 
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[Continued  on  page  VI. 
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THE    "MONMOUTH"   SERVICE   OF   TABLE  SILVER. 

Each  piece  is  fashioned  with  oblong   Seal   handles,  expressing 
the  simplicity  of  style  characteristic  of  the  early  Stuart  period. 
Samples  ami  prices  on  application. 
London  Showroom,:    2.  QUEEN  VICTORIA  ST..  EC  4;   158162.  OXFORD   ST.   W.  I  ;    172.   RECENT   ST..  W.I 

Staxuf actor} :   Tie  ReTat  Wmtt,  SirJUU. 
PARIS.     SICK.    BIARRITZ.    ROME.    JOHANNESBURG.    BUENOS    AIRES.  KTC 


1 


1 
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Old  English  Furniture 

in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the 
collections  that  are  always  on  view  in  Hamptons  extensive 
Galleries  for  Antiques,  Pall  Mall  East. 


O2398.  A  fine  old  Mahogany 
Bow-front  Tallboys  Chest  of 
Drawers.  Six  long  and  two 
short  drawers,  all  oak  lined 
and  furnished  with  old  brass 
handles.  The  cornice  is 
enriched  with  "pear-drop" 
carving  and  the  chest  is 
in  its  original  condition, 
3  ft.  9  in.  wide,  6  ft.  4  in. 
high,  1  ft.  9  in.  back  to  front. 


Connoisseurs  of  Antiques  will  find 
that  the  collections  of  XVIIth  and 
XVIIIth  Century  Furniture  now 
on  vietv  at  Hamptons  will 
well  repay   a  visit  of  inspection. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


O  2398 


AMPTONS 


PALL  MALL  LONDON 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 


NOTES  AND  QUERIES.     (With  five  illustrations)  - 
NOTES.     (With  six  illustrations)- 

CURRENT  ART  NOTES.     (With  three  illustrations) 

THE  CONNOISSEUR  BOOKSHELF.      (With  four  illustrations) 

ANSWERS  TO  CORRESPONDENTS  


PLATES. 

MRS.  RUSSEL  MANNERS.     By  R.  Cooper,  after  P.  E.  Stroehling  -----  Frontispiece 

THE  MACNAB.     By  Sir  Henry  Raeburn,  R.A  page  ^ 

THE  TRIUMPH  OF  VENUS.    By  W.  W.  Rylaxd,  after  Angelica  Kauffmann  -    „  M3 


SCENE  FROM  MEYERBEER  S  OPERA  "ROBERTO  IL  DIAVOLO."     By  Hilaire  Germaine 

Edgar  Degas    -       -       -       -       -       -f    t  I  w»    .  *•  •'    -      ■  "  « 

PHEASANT  SHOOTING.     By  R.  Dodd,  after  J.  Ibbetson  -       -  , 

MAIDEN  DECORATING  CUPID.     By  Roslin   -  , 


Established  Paris.  184.8 

THE  F.  KLEINBERGER 
GALLERIES  INC. 

PARIS  NEW  YORK 

9,  rue  de  l'Echelle  709  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XYIIth  Century 


AUGUSTUS   FRANK  ROME 

antiquarian  piazza  trixita  de.moxti 

Pairs  of  Columns  of  Affricano.  Coralline  Rose  Alabaster, 
and  other  rare  marbles. 

An  exceptional  Cosmatesco  Sarcophagus. 
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Old  Masters 


WANTED— 

Important  cr  Authentic  Examples 

BY 

REMBRANDT 
GAINSBOROUGH 
REYNOLDS 

AND  THE  EARLY  ITALIAN  MASTERS 

Only  specimens  of  the  first  quality  entertained 

Private  owners  desirous  of  disposing  of  fine 
examples  by  the  above  masters  should  com- 
municate with  Mr.  Arthur  Ruck,  who 
acts  as  agent  for  the  private  sale  of  valuable 
works  of  art. 

Mr.  Ruck  is  acting  on  behalf  of 
Collectors  who  are  prepared  to  entertain 
immediate  purchase. 

4  Berkeley  Street,  Piccadilly 
londox.  w.l 

(Xext  door  to  Berkeley  Hotel) 


Xovember,  1917. — Xo.  exev 


The  Connoisseur 

STONER    6  EVANS 

Telogramei  FINF        ART        fiAT    T    FRTFS  Telephone: 

"  Talofa,  St.  James's,  London  »  r  X  \J  ./~Y  X-,       XL»  IX  X  IL.  O  6658  Qerrard 

3,  King  Street,  St.  James's  Square,  LONDON,  S.W.I 


I. — A  pair  of  Worcester  (Dr.  Wall  period)  Ice  Pails,  covers  and  liners.  52  inch.     2. — A  pair  of  kidney-shaped  Dishes,  crescent  marlc  ;  part 
of  the  same  service.       3.— A  pair  of  Chelsea  Seaux  gros  bleu  and  gold  ground,  painted  in  panels  with  cupids  en  camVcu.  5J  inch. 

SPECIALITY — Choicest  examples  of   Old  English  Porcelain  and  Pottery. 
Collections  valued,  arranged  or  purchased. 

The    illustrated    "Book   of  the    Exhibition    of  Old   English    Porcelain,    containing   32  plates. 

Royal  Quarto,   25 /-  nett.  ahoi  Ift 


The  Connoisseur 

Charles  Whitton,  37  Bath  Street,  Glasgow 


iT9 


t5VTt/  client  is  open  to  accept  any  reasonable  offer  for  these  important  gallery  paintings, 
opportunity  for  collectors,  and  to  acquire  these  authentic  works  at  a  eery  moderate  cost. 
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"  Moses 
Striking 
the  Rock" 

By 

Giovanni 
Francesco 
Barbieri, 
1591-1666. 

Canvas 
72  "by  60" 

Italian  School. 

From  a  well- 
known  Castle 
in  the  West  of 
Scotland. 


"  Village 
Festival." 

By 

Mattheus 
Van 

Hellemonl. 
1653-1719. 

Canxas 
64''  by  44" 

Flemish  Schoo 

From  the" Bell 
Collection, " 
which  was 
dispersed  in 
1881. 

,4n  exceptional 
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ANNUAL 

SALE  OF  ANTIQUES 

A  particularly  interesting  collection  of  rare  Stuart  Needlework,  many  of  the  pieces 

in  original  frames,  as  well  as  samplers  ranging  from  1650  to  1830. 
Lovers  of  old  needlework  should  visit  the  Gallery  devoted  to  this  purpose.  The 

Mirror  illustrated  is  a  typical  example. 


A  fine  Stuart  Mirror  in  excellent  pieservation  ;  original  tortoiseshell  frame.     Size  20  x  22  inches. 

DEBENHAM  <S  FREEBODY 

Wigmore  Street  <3  WelbecK  Street,  London,  W. 

IX 
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OLD    CHELSEA  PORCELAIN. 


Interesting  Collection  of  Old  China, 
::     Antique  Silver  Plate,  Jewels, 


Miniatures,  Enamels,  Works  of  Art, 
Old  Sheffield  Plate,  &c.     Guaranteed  Genuine 

Utmost  value  given  for  above,  either  in 
Cash  or  in  Exchange 


J.  ELLETT  LAKE  &  SON, 


Established  1855 


Telephone  -  5*0 


J.  H.  ELLETT  LAKE,  PROPRIETOR 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate.  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &-  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON.  S.W.  1 


FINE  OLD  OAK  COURT  CUPBOARD 
Hetght,  5  ft.      Width.  5  ft.  4  in. 

9     CARVED    OAK   ARM  CHAIR 

November,  1917. — No.  acv 


AIR  RAIDS 


It  is  impossible  to  make  a  proper  claim  for 

DAMAGE    BY  AIRCRAFT 

without  the  production  of  a  priced  Inventor}7 
of  articles  destroyed — a  reasonable  condition 
imposed  by  every  Insurance  Company. 

VALUATIONS  or"  the  CONTENTS 
of  TOWN  &  COUNTRY  HOUSES 

for  Insurance  purposes  were  originated  by 

HAMPTON  0  SONS 

the  work  being  carried  out  by  a  permanent 
Staff  of  Valuers,  assisted  by  experts. 


MODERATE  INCLUSIVE  CHARGES 


HAMPTON    ^  SONS 

 Valuers  ami  Auctioneers  

3  Cockspur  Street,  Pall  Mall,  S.W.  i 
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Very  fine  SHERATON   INLAID  SATINWOOD   DRESSING  TABLE, 
the  upper  part  with  folding  top  enclosing  compartments. 
2  ft.  wide,  1  ft.  7  in.  deep,  and  2  ft.  3  in.  high. 

FRANK  PARTRIDGE 

26,  KING  STREET 

ST.  JAMES'S  SQUARE,  S.W.1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

b  JPUB»W» 

us. 
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J.  ROCHELLE  THOMA 


PURCHASER  OF  WORKS  OF  A] 


ESTABLISHED 


Always  look  in  these  windows  as  you  pass.  Alyt 

in  plain  figures.      Genuine  Antic 
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lins.  Always  something  fresh.  Everything  marked 
ommercial,  not  sentimental,  prices. 

xm 
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Inferior  of  panelled 


STAIRCASE  AND  SEVERAL  ROOMS  OF  FINE  OLD  PANELLING 

(as  illustrated)  TO  BE  SOLD  PRIVATELY. 

Apply  Box  No.  1210,  The  Connoisseur,  1  Duke  Street.  St.  James's,  London,  S.W.I 
vv  XIV 
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CHINESE  *  JAPANESE 
OBJETS  D'ART 


A^l  7"E  undertake  to  Purchase 
*  *  Private  Collections,^  bloc 
or  singly,  of  genuine  Oriental 
first- class  Antique  Paintings, 
Prints,  Potteries,  Porcelains, 
Lacquers,  Bronzes,  etc. 
All  communications  strictly 
confidential. 


PRINT  BY  HOKUSAI 


YAM  AN  AK  A  &  C°. 

127,  New  Bond  Street,  London,  .Wi. 

Telegrams:    "Yamanaka,  London"  Telephone:    Mayfair  1546 

Branches :    New  York,  Boston,   Osaka,  Kioto,   Peking,  Shanghai. 


Reproduction  of  Old  Chinese  Print  on  Linen 


THE  CHINESE  CONCERT  PARTY 

Harvey  Nichols  &  Co.  I™ 

Knightsbridge   :    :   London,  S.W.  i 

November,  1917. — No.  excv 


WITHIN 

Messrs.  GILLOW  &  GILLOW'S  Carpet  Mart, 

Knightsbridge  Halls,  217,  Knightsbridge,  London,  S.W.  7. 

(By  order  of  Messrs.  V.  Behar,  Ltd.,  Carpet  Brokers, 
Glasgow  and  London.) 


Highly  important  Sale  of  Eastern,  British,  and  other 

CARPETS  &  RUGS 

including 

most  of  the  stocks  of  the  Oriental  Carpet  Manufacturers,  Ltd., 
also  Persian  Rugs  from  the  SS.  "Caledonia"  and  others. 

On  WEDNESDAY,  THURSDAY,  and  FRIDAY, 
7th,  8th,  and  9th  November, 

commencing  at  2  p.m.  each  day. 
The  stock  comprises  a  magnificent  selection  of  all  kinds 
of  Carpets  and  Rugs,  Antique  and  Modern,  Eastern  as 
well  as  British  made,  to  suit  all  styles  of  decorations 
and  for  every  class  of  apartment,  and  including  amongst 
many  other  specimens,  Persian,  Indian,  Anatolian, 
Cashmir,  Hand-tuft  Carpets,  Seamed  and  Seamless 
Ax. minsters,  Moquette  Wilton,  etc.  ;  amongst  them 
being  the  following  famed  makes  : — 


Royal  Bokhara 

Meshed 

Kirman 

Shiraz 

Cabristan 

Bergama 


Sarouk 

Afghan 

Ispahan 

Shirvahan 

Royal  Keshan 

Mirzapore 


16th-century 

Kouba 
Fine  Anatolian 
Melasieh 
Silk  Rugs 
etc. 


ALL  TO  BE  SOLD  AS  ABOVE. 


SALE. — On  Wednesday,  Thursday,  and  Friday,  7th, 
8th,  and  9th  November,  at  2  p.m.  each  day. 

On  view,  Monday  and  Tuesday,  5th  and  6th  November. 
CATALOGUES  on  application  from  .Messrs.  V.  Behar,  Ltd.,  Carpet 
Brokers,  Port  of  London  Authority  Docks,  Cutler  Street  Warehouse, 
London,  E.C.  ;   .Messrs.  Lacon,  Threlford  &  Co.,  Accountants,  119  and 
120,  London  Wall,  London,  E.C.  ;  and  from 

Messrs.  Gillow  &  Gii.low,  Limited,  217,  Knightsbridge,  London,  S.W.  7 
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EDWARDS  &  SONS 

TELEPHONE:  GERRARD  4581  (OF  REGENT  STREET),  LTD. 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  I 

ANTIQUE  DEALERS— FURNITURE  OF  ALL  PERIODS. 

SPECIALISTS  IN  OLD  GLASS— COLLECTIONS  CATALOGUED,  VALUED  AND  PURCHASED. 


SEVERAL  NEW 
SHOWROOMS 
JUST  OPENED 
INSPECTION  INVITED 


CHOICE  COLLECTION 
QUEEN  ANNE 
WALNUT 
70  pieces 
Sets  of  Chairs, 
3  ft.  Secretaire, 
also  with  Bookcase, 
Day  Bed,  Spinet,  etc. 


A   FINE  QUEEN   ANNE  WALNUT  CABINET. 
Drawers,  &c,  of  interior  of  Upper  Part  and  Bureau  alto  of  Walnut 
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The  Pieces  illustrated  are  :— 

An  Antique  Oak  Corner  Cabinet,  size  7  ft.  high  by.  3  ft.  wide         ..       ..  £12  10  0 

An  Antique  Oak  Side  Table,  size  of  top,  2  ft.  8J  ins.  by  1  ft.  6J  ins.  £2  12  6 

An  Antique  Oak  Chair  in  Lining         ..                ..        ..       ..       ..       ..  £3  5  0 

An  Antique  Oak  Bureau,  size  3  ft.  6|  ins.  high  by  3  ft.  4£  ins.  wide  ..        ..  £9  15  0 

A  Queen  Anne  Mirror,  shaped,  size  1  ft.  5  ins.  high  by  1  ft.  7  ins.  wide  ..  £3  3  0 

A  Walnut  Queen  Anne  Mirror,  size  1  ft.  7J  ins.  high  by  1  ft.  5£  ins.  wide..  £10  10  0 


By  Appointment. 

FURNITURE 


DECORATIONS 


CARPETS 


LINENS 

FURNISHING 
FABRICS 


TOTTENHAM    COURT  ROAD, 
LONDON,    W.  1 


TO   GLASS  COLLECTORS 

CHAS.  DAWSON  &  Co. 

(Blass  Specialists 

38  George  Street,  Manchester  Square 
LONDON,  W.  1 

(immediately  behind  the  Wallace  collection) 


Set  of  three  Waterford  Decanters,  flat  diamond  cutting,  9J  in.  and  11 J  in. 
Two  pints  and  one  quart.    In  sound  and  perfect  condition. 

A  large  selection  of  Waterford  and  Bristol  Coloured  Glass, 
suitable  for  Xmas  and  New  Year  Gifts,  to  suit  all  purses 

Collections  arranged,  classified  and  valued  for  Insurance  and  other  purposes. 
November,  1917.— No.  cxcv 


Wonderful  Pictures 

AND  VIOLINS 

From  many  Fine  Collections 


(1) 


(2) 


(3) 


(4) 


(5) 


SIR  B.  WEST,  P.R.A.,  1784.— Rather  large  Sketch 
Portrait  of  the  Franklin  Sisters.  Very  handsome. 
Signed  "  B.  West,  1784."    Price  £100. 

A  PERFECT  ITALIAN  VIOLIN,  by  Giofredo 
Cappa,  Saluzzio,  1680.    Price  £250. 

RICHARD  COSWAY,  R.A.— A  small  Pencil  and 
Colour  Picture  of  Elizabeth  Woodville  and  Edward  IV., 
and  an  engraving  of  the  same  by  J.  Conde,  1794  ;  both 
in  one  frame.  From  Maria  Cosway's  Collection  at 
Lodi,  Italy,  1838.    Price  only  £50. 

GRANDJON  AND  DEROUX.— Two  Violins  by 
these  excellent  old  French  makers,  to  be  sold  for  £20 
each.    Both  well  adjusted. 

JOHN  DOWNMAN,  A.R.A.— A  charming  small 
Portrait  of  the  Hon.  Peter  Burrell  as  a  child,  dated 
1784,  with  Downman's  original  written  observations 
on  it.    Price  £100. 


(6) 


(7) 


(8) 


A  large  and  handsome  Portrait 
In   perfect   order.    Signed  and 


VAN  LOO,  1739.- 

of  a  Young  Lady, 
dated.    Price  £150. 

SILVESTRE,  LYONS.— Two  Violins  are  offered, 
one  by  the  Brothers  Silvestre,  dated  1837,  at  £120, 
and  one  at  £50,  by  H.  C.  Silvestre,  the  nephew, 
dated  1890. 

A  VERY  FINE  OLD  DUTCH  HEAD,  on  panel, 
about  1630  date.  Perhaps  by  the  great  Mierevelt.  A 
bargain.    Only  £15. 


DYKES  U  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 
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ESTABLISHED  1760 

W.  Williamson  &  Sons 

GUILDFORD 

SURREY 

Largest  Collection  of 

OLD  ENGLISH  FURNITURE 

in  the  Kingdom 


W.  WILLIAMSON  &  SONS,  GUILDFORD 

WILLIAM    WILLIAMSON  MARTIN  WILLIAMSON 

Open  Saturday  28  miles  from  London 

«  »  j        «r    i         .  TELEPHONE   No.  19  _,  _ 

Half-day  Wednesday  Vans  Deliver  Free 

XIX 


The  Connoisseur 


IN  Waring  &  Gillow's 
Galleries  you  will  find  beauti- 
ful replicas  of  the  work  of  the 
old  Silver  Masters.  They  are 
faithfully  reproduced  in  Silver 
and  Sheffield  Plate,  and  to  all 
intents  and  purposes  they  are 
equal  to  articles  which  probably 
sold  for  a  sentimental  value  of 
£\o  or  ^15  per  ounce. 


A  QUAINT  WATER 

OR  MILK  JUG 

WITH  OLD  COIN  SET  IN  LID 

We  illustrate  here  an  example  of  the  many 
beautiful  reproductions  to  be  found  in  our 
Galleries.  The  price  is  £2  : 0  :  0,  and  shows  the 
value  to  be  obtained  at  Waring  &  Gillow's. 


Waring  & 
Giuow, 


LTD 


lurnis/iers  C  TXcoratorS 
to  7/.M.t/ie7(/af 

164-180  OXFORD  ST.,  LONDON,  W.l 

Telephone:  Museum  5000. 
BOLD  ST..  LIVERPOOL.       DEANSGATE,  MANCHESTER. 


FOR  SALE.— Antique  Oak  Court  Cupboard,  fine  colour,  £35. 
Length,  4  ft.  2  in.  ;  height,  5  ft.  2  in. 

LARGE  STOCK  of  ANTIQUE  FURNITURE 

Enquiries  solicited.  Photos,  submitted. 

C.  ANGELL,  34,  Milsom  Street,  BATH 
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JAMES  RIMELL  &  SON 

antiquarian  JSoofe  an&  lpnntseUers 

53,  SHAFTESBURY  AVENUE,  W.l    |  fkVTnflN 

&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1  LUll 


Catalogues  Post  Free  on  application. 

No.  245. — Views  of  the  United  Kingdom,  specially 
London  ;  Aquatints,  Etchings,  Drawings,  &c.  835 
items. 

No.  246. — Books  on  the  Fine  Arts,  Decoration,  Fur- 
niture, Illustrated  Works  on  the  Great  Masters,  &c. 
762  items.   

Books  &  Engravings  bought,  exchanged  or  valued 


FOLKARD  6  SON 

ESTABLISHED  1814- 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

.Antiques,  Old  China,  Cut  6lass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 
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MORTLOCKS  C 


ESTABLISHED  1746 


By  Speoial  Appointment 
to  H.M.  The  King. 


The  Old  Pottery  Galleries 


By  Special  Appointment 
to  H.M.  The  Queen. 


Nos.  1  and  5,  VERY  RARE  OLD  WEDGWOOD,  marked,  in  Colours;  part  of  a  Dessert  Set.  made  for  the  Palace  of  the  Green  Frog,  Petroyrad  (pair). 
Nos.  2,  4,  7,  9,  12,  14,  22,  24,  OLD  STAFFORDSHIRE.  Nos.  17  and  19,  OLD  STAFFORDSHIRE,  marked  Wood  &  Caldwell.  No.  3,  OLD 
ENGLISH  CHINA,  with  mark  unknown  as  follows,  W  (#  #  #)  stamped  in  clay.  Nos.  6,  10,  11,  15,  OLD  CHELSEA  (pairs).  Nos.  8  and  18, 
COPELAND  &  GARRETT,  marked,  uery  fine  (pair).     No.  13,  BATTERSEA  ENAMEL  SUGAR  BOX,  very  rare.     Nos.  16  and  20,  RARE  OLD 

BOW  (pair).     Nos.  21  and  25,.  OLD  WORCESTER  (Dr.  Wall).     No.  23,  OLD  SPO'DE,  rare  (marked). 
Old  Blue  and  White  (Crescent  mark)  Worcester  a  speciality.     A  fine  collection  to  be  seen.    A  varied  collection  of  Old  Cut  Glass  (especially  Decanters)  and 
Early  Wine  Glasses  now  on  view.    A  fine  collection  of  Blue  and  White  Nankin  Dishes  and  Plates  (suitable  for  Decoration)  also  to  be  seen. 

Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 


Telephone  :  MAYFAIR  6775. 
Telegrams:  MORTLOCKS,  LONDON. 


31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W.  1 
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Harrods  Silverware 

THE  great  Silver  Salon  at  Harrods  is  replete  With  everything  of  the  best  in 
Silverware  and  Cutlery.     A  feature  of  this  section  is  the  Antique  Silver  and 
Old    Sheffield    Plate    Collection,    specimens    from    which    are    illustrated  here. 


P.S..6>A.  3/2 

Two  Silver  Meat  Dishes* 
14^  inches  in  length. 
London,  1838,  by  Paul 
Storr. 

P.S.  6.  A.  3/0 

A  George  II.  Kettle  and 
Stand.    London,  1758. 

P.S.  6.  A.  2/41 

A  George  III.  Wine 
Cooler,  by  S.  Hennell. 
London,  181 7. 


P.S.  45-  29 
Four  George  III. 
Decanter  Stands,  by 
C.  Chesterman. 
London,  18O5. 


A  George  III.  Soup 
Tureen.    London,  181 7. 


P.S.  6.  A.  1/4 

A  pair  of  George  III. 
Sauce  Boats,  by  Samuel 
Massey.    London,  1766. 


Harrods  invite  enquiries  and  will  quote  prices  on  request 


HARRODS  LTD 


Woodman  Burbidge,  Managing  Director 


LONDON  S  \Y  1 


.  »  »  »  »  »  i  »  *  1  »  »  »  ».  »  »  k  »»_•».*  >  »  1  t  *i#lXI&fKliti&im$1iWti£ 


J.  WILLIAMS  (Newport)  Ltd. 

DEALERS  IN  ANTIQUES  and  WORKS  OF  ART 

1  Tredegar  Place  and    \JC1UDADT  Ua. 
81-82   Bridge    Street  111/1111/111,111011. 


TEL.  2680. 


Established  1875. 


i 


f 


One  of  a  set  of  six  Hepplewhite  Chairs  in  mahogany. 
Excellent  preservation.  Guaranteed. 

Also  a  set  of  two  arms  and  six  small  Sheraton  Chairs;  a  set  of  nine 
single  Hepplewhite  Chairs:  and  a  set  of  five  single  Hepplewhite  Chairs. 
All  fully  guaranteed.       Photos  and  full  particulars  upon  application. 


Fine  Spode  Vase,  14  ins.  high,  in  perfect  condition. 
Marked  (^§^e)  ■  puce  colour. 

H.  KYTE,  23  West  St.,  BRIGHTON 


Established  1856 


Telephone:  5138  Nat. 


Large  stock  of  genuine  Old  English,  Oriental  and  Conti- 
nental China,  Old  Delft,  Furniture.  Pictures,  Bronzes.  &c. 
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Established  over  a  Quarter  of  a  Century 
Telegrams:    EDWATURCH,  LONDON  Telephone:    MAYFAIR  3627 

ARTHUR  EDWARDS 


^he  Stratford  Qalleries 
59  &  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


A  RARE  OLD  CARVED  WOOD  AND  GILT  GEORGIAN  OVERMANTEL  WITH  ORIGINAL  OIL  PAINTING  OF 
SEASCAPE,   IN   PERFECT  CONDITION.  LENGTH,   5  FT.  2  IN.:    HEIGHT,  4  FT.  2  IN. 


A  very  choice  collection  of  old  oak  can  now  be  seen  at  the  above  Galleries,  also  some  very  rare 
examples  of  Queen  Anne  Walnut  and  Marqueterie  Furniture.  One  of  the  rooms  in  the  Galleries  is 
devoted  to  some  magnificent  specimens  of  the  finest  old  carved  Chippendale.  Every  piece  is 
guaranteed  perfectly  genuine,  and  great  care  has  been  exercised  in  forming  the  collection  now  on  sale. 

The  Public  is  particularly  invited  to  visit  the  above  Galleries  to  inspect 
the  collection  of  Old  English  Furniture  now  on  view 
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On  view  this  month  :  A  portion  of  the  Hope 
Heirlooms,  comprising  Empire  Furniture,  Dressing 
Tables,  Sofa  Tables,  fine  Empire  Clocks,  Early 
English  Wardrobes,  and  many  other  interesting 
Antiques. 


1.  FINE  QUALITY  EMPIRE  SOFA  TABLE.      2.  LOU  I S  XVI.  CI  RCU  LAR  TABLE.      3.  EMPIRE  CLOCK  BY  LE  ROI.      4.  EM  PI  R  E  DRESSI NG  TAB  LE. 

DAVIS  &  SONS,  Ltd.,  209,  Tottenham  Court  Rd.,  LONDON,  W.1 


ESTABLISHED  1830. 


TELEPHONE    NO.    2046  MUSEUM. 


(Opposite  Goodge  Street  Station). 


SECOND-HAND    AND    ANTIQUE  FURNITURE 

FURNITURE    BOUGHT    AND    TAKEN    IN  EXCHANGE 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  w.c.  i 
Antiques  Old  China 

A  very  fine  old  English  Tea  Service  for  sale,  decorated  with  roses 
and  gilt  band,  consisting  of  Teapot,  Cover,  and  Stand,  Bowl,  Milk 
Jug,  6  Tea  Cups  and  5  Coffee  Cups,  6  Saucers,  1  Circular  Dish 


MARKED  PIECES  OF 


WORCESTER  I 
SWANSEA  1 
NANTGARW 


BOW 
DERBY 


CHELSEA 
i  ROCKINGHAM 
SPODE 


Goodhomes  &  Co. 

ANTIQUE  DEALERS  and 
GLASS  SPECIALISTS 

43  Duke  Street, 
Manchester  Square,  W .  I 

Have  one  of  the  most  interesting 
and  varied  collections  of 

Old  English  and 
Waterford  Glass 

in  the  world. 

Collectors  are  invited  to  call  and 
view  the  same  at  any  time. 

'PHONE:    PAOD.  3858 


Earlv  Sweetmeats  Glass,  pressed  bowl, 
pediment  stem,  pressed  and  domed  foot. 
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Leader's  Gallery 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are   much   appreciated   by   the  management. 


Antique  furniture,  Pictures,  Cbina 
and  otber  Works  of  Art- 

Telephone  :  Kensington  7007. 


FENTON  &  SONS, 


H 


ii,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 

Arms  $t  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street 
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OLD  WORLD  CHINTZES 


AND 


Cretonnes 

The  entire  stock  of  Hindleys' 
renowned  Chintzes,  Furnish- 
ings, Brocades,  Brocotelles, 
Velvets,  etc.,  was  transferred  to 
Messrs.  Marshall  &  Snelgrove's 
premises  in  Vere  Street  and 
Oxford  Street,  W. 

The  Chintz  illustrated  is  one  of  the  fine 
collection  of  chintzes  reproduced  from  the 
old  blocks  from  Messrs.  Hindleys'  well- 
known  stock. 

Reproduced  in  the  old  chintz  colouring. 

MARSHALL  & 
SNELGROVE 

Vere  St.  &  Oxford  St. 
LONDON,  W.i 


"DINANDERIE" 


w 


WANTED.— Old  Brass  Alms  Plates  and  Dishes 
similar  to  the  above.  with  figure  decoration; 
also  early  Church  Candlesticks  and  Vestments. 

R.  LAUDER 

16  &  17  Charing  Gross  Mansions 
GLASGOW 
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DANDO  BROS. 

Fine  Art  Dealers 

TERRACE  WALK,  BATH 


Telephone  No.  537 


Fine  selection  of 

Old  English  Furniture, 
English  and  Oriental  China, 
Silver,  Sheffield  Plate,  etc. 

All  goods  guaranteed  genuine.       No  reproductions  sold. 


CLEMENTS  &  CO., 

Crown   and   Mitre   Buildings,  CARLISLE, 

have  very  fine  William  and  Mary  Bureau  and 
Bookcase,  curl  walnut,  serpentine  inside  sliding 
well,  38  ins.  wide,  6  ft.  6  ins.  high,  in  splendid 
condition  ;  genuine  Carved  Adam  Fireplace,  late 
property  Marquess  of  Queensberry  ;  very  beautiful 
Antique  Satinwood  Card  Table,  and  also  Satin- 
wood  Writing  Table ;  set  of  large  Carved  Ivory 
Chessmen  and  Lacquer  Table,  over  150  years  old  ; 
fine  Carved  Serpentine  Adams  Sofa,  4  ft.  2  ins.  long. 
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1  SIX-CYLINDER  | 

I  Motor  Carriage  I 


g      THE  LADIES'  IDEAL.  |j 

B  "THE  ILLUSTRATED  LONDON  NEWS,"  September  29th,  says:—  §§ 

HH  "  The  War  has  greatly  multiplied  the  number  of  Lady  Motorists,  and  = 

=  "  Messrs.  D.  Napier  &  Son,  Ltd.,  of  14,  New  Burlington  Street,  W.,  are  = 

|^  "  making  a  Six-Cylinder  Car  which  is  ideal  for  their  use.     It  gives  no  ^ 

==  "  trouble,  and  possesses  these  important  desiderata,  PERFECT  CONTROL,  =| 

§§  "SILENCE,  and  DEPENDABILITY.     All  of  which  are  characteristics  || 

m  "  of  the  30-35  h.p.  Six-Cylinder  Alpine  Model."  H 

|j|  NO  W  IS  THE  TIME  TO  ENTER  YOUR  NAME  ON  THE 

H  NAPIER  PRIORITY  IIST  TO  SECURE  DEIIVERY  AS  J| 

M  EARIY  AS   POSSIBLE   WHEN   THE    WAR   IS  OVER.  M 

|  D.  NAPIER  &  SON,  Ltd.,  | 

Works  :  14,  New  Burlington  St.,  § 

=        Acton,  London,  W.  London,  W.l.  |§ 

liKimimiiiiioiiiiiiiiii  iirrgTrmmiinnnmimMiitrimmniiiummimiimiiir  tHitiuiiiinimuihiiimiiaimmtnuimtmiimmjnuikiniiiJiiiiii  n  ill 
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The  Treasure  House  for  Antiques 


Very  fine  carved  Walnut  Side  Table  (carved  also  at  ends)  with  marble  top,  in  unrestored  condition.   Also  in  stock,  charming 
Chamberlain  Worcester  Dinner  and  Dessert  Service,  each  piece  perfect ;  set  of  old  English  Glass,  66  pieces ;  six  square 
taper-leg  Sideboards,  three  Jacobean  Court  Cupboards.      Change  of  Stock  weekly. 

WILL  PAY  DEALERS  TO  CALL.  Business  Hours :— 9  a.m.  to  5.30  p.m.    Saturdays,  4  p.m. 

FRED  TREASURE,      Kay  Street,  PRESTON,  Lancashire 


W.  F.  GREENWOOD  &  SONS 


Established  1  829 


Ltd. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

Having  closed  their  London  Branch  last  year,  are  now 
showing  two  fine  collections  of  Genuine  Antiques  at 
the  above  addresses. 


OLD   MODEL  MAN-O'-WAR 
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t§  W.  PHILLIPS 


S&'r?  S 


492  &  494,  Oxford  Street 
LONDON,    W.  1 

Has  one  of  the  largest  Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and  those  in- 
terested are  invited  to  visit  the 
Galleries  to  purchase  or  simply  to 
view. 


Antique  Silver.   Sheffield  Plate. 
Antique  Jewellery. 

EXPERT    IN  PEARLS. 


The  Cameo  Corner. 


For  the  finest 
selection  of  Antique 
engraved  Gems  in 

the  world 
at  moderate  prices 


EDWARD   GOOD,  Cameo  Corner, 

I,  New  Oxford  Street,  LONDON,  W.C.  1 


Telegrams : 

1  GOOCAHECOR,  WESTCENT,  LONDON." 


Telephone : 
Recent  4296 
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Losi  and  Found.      By  \V.  E.  H. 

AND  THEN  I  AWOKE  and  found  it  but  a  dream!  That  is 
just  how  so  many  stories  finish  up — some  silly  day  dream — and 
then  grim  reality  stares  us  in  the  face.  In  the  following  story, 
however,  you  will  find  the  figure  reversed,  and*  that  which  was 
considered  a  PAINFUL  reality  was  only  a  dream,  and  the  sequel 
a  happy  one  for  husband  and  wife.  I  have  related  many  stories 
during  the  past  34  years,  and  I  hope  Conan  Doyle  has  read  or 
been  told  some  of  them — surely  a  foundation  for  ANOTHER 
Sherlock  Holmes  !  The  letters  which  follow  speak  for  themselves, 
being  the  first  stage  in  this  "  stranger  than  fiction "  story. 
The  writer,  A  PEERESS,  dated  her  first  letter  July  12.16.  li  Dear 
Sir, — On  the  19th  of  May  last,  I  read  in  your  always  interesting 
article  your  description  of  a  Vacheron  repeater  watch.  I  do  not 
suppose  vou  still  have  it,  but  being  anxious  to  meet  with  a 
watch  of  that  kind,  I  should  be  glad  if  you  will  let  me  know 

when  you  meet  with  one  of  that  sort.    Some  time  ago  Lord  

had  his  watch  and  chain  snatched  when  in  town.  The  watch 
was  a  Patek  Phillipe  keyless  half  hunter  repeater,  said  to  be 

the  best  watch  in  the  1851  Exhibition,  and  L  's  father  bought 

it :  the  case  was  a  fine  example — rather  a  WONDER  for  a  full- 
size  watch  and  repeater  of  that  date.  The  police  did  not  think 
there  was  any  chance  of  tracing  this  one,  and  I  should  be  very 
pleased  if  you  could  get  me  one  to  replace  it. — Yours  faithfully, 

 ."    I  answered  her  ladyship's  letter,  and  on  the  15th  July, 

1916,  she  wrote  me:  "Dear  Sir, — Thank  you  for  yours  of  yester- 
day. I  am  very  glad  to  think  that  you  may  be  able  to  get  me 
the  sort  of  watch  I  require.    I  do  not  mind  in  the  least  you 

telling   my  sister-in-law,   Lady   ,   that   you   had   heard  from 

me.  When  you  are  next  writing  to  me  would  you  kindly  tell  me 
if  you  think  there  is  any  chance  of  the  OLD  PATEK  PHILLIPE 
being  still  intact  anywhere?  I  wonder  if  the  people  who  take 
these  things  break  them  up  at  once  or  dispose  of  them  whole? 
I  have  the  number  of  it.    I  am  pleased  to  tell  you  that  I  called 

Lady   's    attention    when    she    was    with    me    last    to  vour 

DELIGHTFUL  ARTICLES.    Yours  faithfully,   ."    Now',  on 

Thursday,  the  16th  of  August,  1897,  as  is  my  custom,  I  paid 
a  flying  visit  to  the  greatest  auction  mart  in  London,  where 
forfeited  pledges  are  sold,  and  Lot  505  was  the  missing  watch. 
I  bought  it  on  the  following  Friday,  and  sent  it  by  post  to  her 
ladvship  on  the  20th.  I  had  a  wire  to  say :  "  Parcel  received ; 
the'  article  is  THE  MISSING  ONE.  Many  thanks.  Letter 
follows."  Here  is  the  letter :  "  Dear  Sir, — I  wired  because  I 
was  longing  to  tell  you  as  soon  as  possible  that  the  Patek  Phillipe 
is  the  long  lost  darling.  His  lordship  and  I  now  consider  you 
A  WIZARD.  I  suppose  there  are  good  wizards  as  well  as  the 
usual  wicked  ones  of  our  dear  old  fairy  tales.  Anyway,  we  are 
now  sure  of  the  fact,  and  we  are  more  grateful  to  you  than  we 
can  say.  It  was  his  lordship's  father's  watch.  He  recognised  it 
right  across  the  room  when  I  held  it  out.  Well,  I  can  only  say 
how   overjoyed   we   are   to  have   it   back   again,   and   I  enclose 

cheque    with   many    thanks. — Yours    faithfully,   I  might 

have  taken  for  my  title  "  WTatch  and  wait,"  because  I  knew  in 
July,  1916,  that  if  the  watch  was  still  intact  it  would  take  about 
13  months  before  I  could  recover  it.  It  is  indeed  a  pleasure  to 
add  one  more  to  my  long  list  of  having  found  that  which  was 
lost."  On  my  way  home  in  the  train  I  had  been  reading  an 
article  in  the  IV.  G.  by  a  Varsity  graduate  on  our  uneducated 
War  chiefs,  and  containing  an  extract  from  the  Saturday  Review, 
i.e.,  "  Mr.  Churchill  writes  well,  though  he  is  uneducated."  The 
Varsity  grad.  goes  on  to  say  that  Winston  is  only  one  of  our 
War  chiefs  who  have  been  to  no  University,  and  quotes  many 
names,  including  Lloyd  George  and  Lord  Derby,  and  the  list 
could  be  multiplied  to  fill  columns.  Now,  I  know  readers  will 
forgive  me  if  I  suggest  this  article  is  interesting  and  instructive, 
although  written  by  an  uneducated  man.  I  was  told  the  other 
day  by  an  OXFORD  man  that  there  are  many  graduates  less 
educated  than  the  writer.  Of  course  I  understood  his  meaning  ; 
I  have  found  the  world  a  very  good  school.  I  read  somewhere 
that  the  training  of  the  heart  in  childhood's  days  is  not  bad  to 
begin  with,  and  that  cramming  is  not  EDUCATION.  Yes,  I 
think  parents  and  guardians  often  do  more  for  us  than  the  greatest 
schoolmaster  ever  could.  I  could  name  a  good  few  of  the  best 
"  uneducated  "  men — men  who  have  made  history.  Take  Shakes- 
peare, Henry  Irving,  Robert  Burns,  George  Stephenson,  Dt. 
George  Macdonald,  Hugh  Miller,  Borrow,  Bunyan,  and  manv 
more  risen  from  the  ranks.  Now  let  me  tell  you  more  about  mv 
story.  Wrhen  her  ladyship  wrote  me  last  year  I  knew  it  was 
useless  to  look  for  the  watch,  for  the  pawnbroker  is  compelled 
by  law  to  sell  at  auction  any  pledge  (over  ios.)  not  redeemed 
(or  interest  paid)  within  12  months  of  date  of  pledging.  If  an 
article  has  been  stolen  it  is  usual  for  the  thieves  or  receivers  to 
melt  down  all  watches  that  wind  with  a  KEY  almost  immediately 
— sold  as  old  gold — but  repeaters  and  KEYLESS  watches,  being 
worth  more  than  "  old  gold,"  are  pawned  bv  the  thieves  or  con- 
federates before  Scotland  Yard  is  set  in  motion,  and  before  thev 
have  time  to  issue  the  official  list  of  LOST  OR  STOLEN  pro- 

Household  Valuations  for  Insurance— Fire,  Burglary,  etc. 


perty.  Such  lists  are  delivered  by  a  man  in  blue  to  pawnbrokers 
and  dealers  once  or  twice  a  week.  It  is  the  duty  of  pawnbrokers 
to  peruse  these  lists  and  see  whether  any  of  the  goods  enumerated 
have  been  taken  in  pledge,  and,  if  so,  to  inform  the  police  at 
once.  In  this  case  I  fear  the  broker  did  not  do  so,  but  possibly 
some  mistake  was  made  in  giving  the  number,  because  the  watch 
was  pledged  with  a  highly  respectable  firm,  who  would  never 
accept  a  suspected  stolen  article !  I  called  on  him  (22/8/17),  and 
he  kindly  turned  up  the  address  given  by  the  pawner — a  street 
at  Highbury,  London.  When  the  pawnbroker  sent  the  intimation 
of  the  sale  by  auction  the  letter  was  returned  by  the  D.L.O., 
which,  of  course,  means  that  the  thief  gave  a  false  name  and 
address.  Even  first-class  firms  are  liable  to  be  taken  in  by- 
plausible  pawners,  an<  sometimes  the  thief  is  caught  and  the 
good  man  must  deliver  the  goods  to  the  rightful  owner  and  be 
the  loser.  Just  at  this  stage  HER  LADYSHIP  writes  me,  giving 
further  particulars  of  the  li  lost  and  found,"  and  closes  thus : 
•'  You  can  imagine  the  joy  of  our  receiving  the  long  lost  darling 
through  you !  "  My  experiences  with  pawnbrokers  have  been 
many  and  varied  during  the  past  35  years.  On  one  occasion  I 
advertised  a  very  fine  watch  that  had  cost  ^65  originally.  A 
colonel  had  had  it  on  approval,  and  at  my  suggestion  took  it  to 
the  makers  to  verify  my  statement  as  to  its  new  condition  and 
original  price.  The  firm,  on  examination,  found  it  to  have 
been  stolen  from  their  customer,  the  SOLICITOR-GENERAL 
of  that  day.  They  told  the  colonel  they  refused  to  part  with 
it.  Now,  it  so  happened  that  it  had  been  bought  WITHIN 
THE  CITY — i.e.,  at  a  famous  old  auction  room  (now  pulled 
down) — so  I  went  over  to  the  firm,  whom  I  knew  well,  and 
demanded  its  immediate  return  or  the  price,  ^25.  I  took  with 
me  the  statute  referring  to  goods  sold  WITHIN  THE  CITY  OF 
LONDON,  called  market  overt — i.e.,  open  market.  That  gave 
me  a  title  to  the  watch,  and  the  firm  paid  me  the  money  forth- 
with ;  and  the  Solicitor-General  was  pleased  to  get  his  watch  back. 
Now,  this  market  overt — curious  old  statute — only  applies  to 
goods  bought  in  the  City ;  but  just  outside  the  City  boundary, 
however,  we  are  compelled  to  give  them  up.  I  believe  the  thief 
has  to  be  found  and  prosecuted  to  conviction  before  it  can  be 
enforced.  Now,  this  OPEN  MARKET  brings  to  mind  a  sensa- 
tional case  second  only  to  the  Max  Mayer  pearl  case  of  fairlv 
recent  date.  I  am  trusting  to  memory.  Only  those  over  50  years 
of  age  will  remember  the  stir  that  it  caused.  I  am  fairly  sure 
of  my  facts.  A  gallant  major  and  his  wife  had  a  grand  party  of 
guests  at  their  country  house.  During  the  festivities  the  lady's 
valuable  pearls — probably  worth  to-dav  a  few  thousand  pounds — 
disappeared.  Suspicion  fell  on  an  innocent  person.  The  pearls, 
however,  were  disposed  of  to  a  firm  of  pearl  buyers.  I  was  little 
more  than  a  youth  at  the  time.  The  buvers  did  not  err  on  the 
side  of  liberality  to  the  vendor,  but  the  seller,  I  suppose,  was 
satisfied,  for  they  had  cost  nothing  apart  from  sleepless  nights, 
I  expect,  and  in  due  course  the  banknotes  were  traced,  and  so 
the  culprit  was  discovered  and  the  stain  removed  from  the  innocent 
party.  I  believe  my  memory  is  correct,  and  it  is  the  next  part 
of  the  sensation  that  is  so  interesting.  The  firm  of  pearl  buvers 
were  in  business  in  the  City  of  London.  The  rightful  owner 
brought  an  action  against  the  buyers.  They  set  up  the  defence 
of  "  market  overt,"  but  the  judge  overruled  this,  on  the  ground 
that  the  custom  only  applied  TO  SALES,  not  to  purchases,  and 
only  in  open  shops,  whereas  this  transaction  was  carried  through 
in  an  upstairs  room.    The  firm  had  to  return  the  pearls. 

PLEASE  MAKE  A  NOTE  that,  in  response  to  the  wishes  of  a 
large  and  influential  patronage,  I  have  now  opened  a  separate 
department  to  deal  exclusively  with  the  valuations  and  sale  (either 
privately  or  by  auction)  of  Town  Properties,  Country  Estates, 
Ground  Rents,  and  Businesses  of  Repute. 

Also  Valuations  and  Sale  of  Antique  and  Modern  Household 
Furniture,  Pictures,  China,  Jewels,  Ancient  Silver.  Wines, 
Machinery,  Live  and  Dead  Farming  Stock — in  fact,  any  and  every- 
thing and  anywhere.  I  have  secured  the  services  of  a  gentleman 
of  wide  and  varied  experience,  and  well  known  in  the  profession, 
both  in  London  and  the  provinces,  to  deal  exclusively  with  such 
matters,  and  to  devote  the  whole  of  his  time  to  them.  This 
department  will  operate  from  my  West  End  Offices,  170-173, 
Piccadilly,  W.  1,  which  will  now  be  open  from  10  a.m.  till  5  p.m. 
(except  Saturdays). 

I  undertake  Expert  Inventories  and  Valuations  for  Estate  Duty, 
and  specialise  in  VALUATIONS  for  Insurance  against  FIRE, 
BURGLARY,  and  Aircraft  risks,  of  Household  Furniture,  Antique 
Silver,  Sheffield  Plate,  Jewellery,  etc. — in  fact,  the  whole  contents 
of  Castle  or  Cottage !  I  can  secure  for  mv  patrons  through  the 
leading  INSURANCE  COMPANIES  an  INDISPUTABLE 
POLICY,  whereby,  in  the  event  of  a  loss  by  fire,  policy-holders 
are  paid  for  each  and  everv  item  lost  at  the  respective  sums  at 
which  the  articles  are  valued  bv  me.  Terms  MODERATE  AND 
INCLUSIVE. 

EMERALDS,  PEARLS,  Jewels  of  every  description,  purchased 
to  anv  amount.    Highest  prices  given  for  broken  Old  Gold,  etc. 

Telephone  :  Avenue  2828.  Telegram";  :  "  Hurcomb,  Fen.  London." 
W.  E.  HURCOMB,  8.  Cullum  Street.  FencKurch  Street,  London,  E.C.3. 
(West  End  Offices:  170-173,  Piccadilly,  W.  1.).— [Advt.] 

-Inventories  of  Contents  of  Castle  or  Cottage  (low  fees). 
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Cbe  <£Iclbcck  Galleries  Ltd 


Have  one   of  the 
largest  collections 
in  Wales  of  fine 
Pictures, 
Swansea  and 
Nantgarw  China 
and  Antiques 
of  all  kinds. 

ON  THE  SCHELDT' 
BY 

Clarkson  Stanfield, 

R.A.,  1793-1B67 

(Signed) 

Size  of  cam-as, 
60  in.  by  36  in. 
Price  200  GUINEAS 


IK  THE  POSSESSION  OF 


'Cbe  Glelbech  Galleries  Ltd. 

MORGAN  ARCADE  and  BAKER'S  ROW,  CARDIFF 


Telephone : 
3765  CARDIFF 


Manager : 

W.  INCE-SMILES 


EARLY  ENGLISH  AND  IBISH  GLASS. -Every  piece  guaranteed. 


Early  Waterford  Cut 
Bowers :  ant 


diameter,  suitable  for 
>f  Early  English  Glass. 


jatmg 


KATE  DELOMOSNE 

7,  King  St.,  Kensington  Sq.,  W.  8 

TELEPHONE:  KENSINGTON  2670 
Fioe  Collection  of  Early  Wine  Glasses,  and  sets  collected  for  Table  use. 
Good  prices  given  for  collections  or  tingle  specimens  of  Wine  Glasses. 

November,  1917. — So.  exev 


A   COLLECTION  OF 

RALPH  WOOD  FIGURES 

belonging  to  C.  B.  Morgan'.  Esq..  of  '•Dunara."  Hale. 
Cheshire,  and  which  was  for  a  long  time  on  exhibition  at 
the  Whitworth  Institute  Galleries.  Manchester,  will  be 
shortly  offered  FOR  SALE  by 

Me»sr».  SJTHEBY.  WILKINSON  &  HODGE, 
at  their  New  Galleries, 
34  &  35  New  Bond  Street.  London.  W.  1 

A  considerable  number  of  these  are  marked  or  bear  the 
mould  numbers,  and  several  of  them  are,  up  to  the  present, 
unrecorded  specimens.  They  present  a  fine  opportunity 
for  comparison,  as  they  appear  in  the  white,  coloured 
glazes,  and  the  later  enamel  colours. 

The  date  of  the  Sale  will  he 

and  Catalogues  issued. 


ttXJLMt  |n  t  i  l      on  Sale  by 


BOOK  BARCAINS.  —  5=  e;:*i 
Chas.   J.   SAWYER    Ltd.,  23  I 

Prices  include  Carriage.  Smith's  Catalogue  Raisonne  of  Dutch.  Flemish 
and  French  Painters,  42  plates,  9  vols-,  published  £5  &S-,  for  £2  2s. 
The  Decameron  of  Boccaccio,  translated  bv  Rigg  superb  plates  by  Lads 
Chalon.  Edition  de  Luxe.  2  vols.,  fiS  St.  for  £2  S*.  Thackeray's 
Complete  Works,  over  1.000  illustrations^"  vols_  pafalithcri  £B>  sVS. 
for  £5  US.  English  Pastels  bv  R.  R.  NIT  See.  61  magnificent  plates. 
£3  3s.  for  24-.  Humfnes'  Oriental  Carpets.  Ranners  and  Rugs. 
24  fine  coloured  plates.  £2  2s.  for  27  ft-    Hayden's  Royal  < 


P-t;*.-  -  ■--  r.-:«  £2  2s.  :  -  20  i-.t-ii  .-.  S.r  Hc-r.  . 
56  fine  plates,  verv  scarce.  £2  4s.  The  National  Gallerv  of  Srotriari 
56  plates.  £3  3s.  for  23  -.  Old  Wolgwood.  Si  choice  plates  ad 
facsimiles  of  Wedgwood  marks.  tS  -.  Modern  Si  »itti*  fValiail 
Painters.  Edition  de  Luxe.  61  p*-— £M  IBs.  for  £2  2s.  Gsbbs* 
Book  of  Porcelain.  28  coloured  plates.  12B  for  7/*.  The  Art  of 
Schmaltz,  a  magnificent  volume.  64  superb  reprodoctsaas.  some 
coloared,  £2  2s.  for  17  ft.  Albrecht  Durer.  53  fine  plates,  21  -  for  8  •- 
Secret  Court  llesnoirs.  20  vols.,  hajJ  .      £30  :  .<r  £WJ.    S:  ry 

of  the  Nations  Series,  50  vols-,  cost  £12  10s.  for  £6  SB. 


Send  for  Catalogue.  Gratis. 


XXX 


The  Connoisseur 


Carved  Mahogany  Frame  Settee,  upholstered  in  damask, 
removed  frorrl  a  Sussex  mansion.       Price  £68    0  0 


Ltd. 


223  etc.,  FULHAM  ROAD, 
LONDON,  S.W.  1. 


ANTIQUE  and  MODERN  FURNITURE 


1    »    t    t    »     »    »   Vf  Al  i'f/'f  /,'f  1,  f/  f  .'.'..I  .Mf/,'f  '.if  ^VAg/a^V^a^f  '.»feV<.:,r1^'t/:,:f I  .'■'t;'«  y.f/\t/.\t,/     '  ■  '.I         jf-/«lj  1  .\l  '  V?  '.Vf  'A«  'r\f  '-Vt^S^S 


>  ■ 


OLD   ROCKINGHAM   TEA  AND   BREAKFAST  SERVICE,  67   PIECES,  ON  WHITE 
GROUND,  DECORATED  WITH  MULTICOLOURED  FLOWERS,  GOLD  EDGE 

C.  &  C.  ROSOMAN 

38  DUKE  STREET  T  rfcXTrH^lYT  Telephone 
OXFORD  STREET,  W.l     LUllL/Ull     Padd.  478 

 ♦♦  

LARGE  SELECT/ON  OF  MEZZOTINTS  IN  BLACK  AND  COLOUR. 
OLD   FRENCH    FURNITURE.  CHINA  AND  GLASS. 
DIAMONDS.  PEARLS  AND  OTHER  JEWELS,  JADE.  AMBER. 
LAPIS   LAZULI   AND  MALACHITE  NECKLETS. 


r- 
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Speelman  Bros. 


28,  Duke  Street,  St.  James's, 
London,  S.W.  1 


Telegrams:  "  Speelros.  London 
Telephone  No.  6572  gerrard 


The  Chair  illustrated  is  one  of  a  pair  of  curious 
Ivory  Arm  Chairs.     Price  -  ^125  the  pair. 


OIL  PAINTINGS,  ANTIQUE  CHINA  AND 
FURNITURE    PURCHASED    FOR  CASH 


Continued  from 
Page  II 

Wanted  offers  for  Copeland  Statues.    S.  Terry,  S.C. 
"Marguerite,"  1868;   44  Evangeline,"  1869. 

Height,  22  in.    Condition  perfect.    (No.  R7>593-) 
For  Sale.— Old  Salt-glaze  Teapot  and  Cover,  deco- 
rated  with   figure,   William   of  Prussia  and  Eagles. 
Perfect  condition.    (No.  R7,594-) 
Wanted.— Old  Oak  Brackets,  plain  or  carved,  size  not 

exceeding  12  in.    (No.  R7,595-) 
Collector  requires  old  Silver  Tea  Caddy.    Will  pur- 
chase or  exchange.    (No.  R7,596-) 
A  Silk  Patchwork  Quilt,  in  new  condition,  2j  yds.  by 
2j  yds.,  a  very  fine  quilt;  also  a  Woollen  Paisley 
Shawl,  perfect,  without  stain  or  moth.    (No.  R7,597-) 


The  Connoisseur  REGISTER 

Wanted.  —  Chaffers'  Marks  and  Monograms  on 
Oriental  Pottery  and  Porcelain  ;  second-hand 
Lady  Charlotte  Schreiber's  Journals;  Maho= 
ganyor  Lacquer  Wig  Box.  Xodealers.  (No.  R7.582.) 

Coloured  Glass  wanted,  especially  ruby,  amber, 
blue,  etc.,  engraved  deeply  with  stags,  horses,  views, 
etc.  Also  Coloured  Standing  Perfume  Bottles; 
also  Opaque  Pieces,  etc.    (No.  R7,s83.) 

Wanted.— Several  Pewter  Plates,  extra  broad  rims, 
preferred  unpolished  ;  also  Lidded  Tankards  and 
Ecclesiastical  Pieces.   (No.  R7.584.) 

Wanted.  — Old  Beluchistan  Rug,  plum  colour,  size  about 

2  yards  by  3  yards.    Give  particulars  and  price,  and 
state  where  it  can  be  seen.    (No.  R7,585.) 

Books.— Wanted  Dickens,  Thackeray,  or  Surtees, 

in  the  original  parts.   State  lowest  price.    (No.  R7,586.) 

Collector  wishes  to  purchase  Bow  Saucers  and 
Plates,  white  prunus decoration  :  genuine.  (N0.R7, 587.) 

For  Sale.— Oil  Painting  by  Van  Huysum,  55$  in.  by 

45  in.,  including  flat  black  frame,  lined  with  gilding 
(3  in.  wide).  Subject  Parrot,  Bullfinch,  Chaffinch  ; 
marble  pillar,  2  dark  green  pumpkins,  3  pomegranates, 
4  peaches,  several  bunches  white  and  purple  grapes, 

3  plums,  lea%-es,  etc.    300  guineas,    (No.  R7,588.) 
A  few  choice  Old  Glasses.— Descriptive  list  for  stamped 

envelope  only.    (No.  R7,589.) 

Wanted.— Interest  in  Business  dealing  in  Works  of 

Art,  Antiques,  etc.    (No.  R7,59o.) 
Expert  Restorer  wanted  to  work  exclusively  for 

Amateur  Collector  of  old  Oil  Paintings.  High 

salary  paid.   Z.  K.,  789,  Deacon's,  7,  Leadenhall  Street, 

London,  E.C.3.    (No.  R7,59i.) 

For  Sale.— A  very  fine  Walnut  Grandfather  Clock 
by  John  Barrow,  London,  eight-day,  striking, 
12  in.  dial ;  height  7  ft.  4  in.    (No.  R7,592.) 

November,  1917. — No.  exev 


GENUINE  EARLY  OAK 
FURNITURE 

In  Original  Condition, 
at  lowest  possible  prices. 

R.  SHENKER, 


70,  Red  Lion  Street, 
Holborn,  LONDON. 


CONNOISSEUR  CHRISTMAS  DECEMBER 

NUMBER. — Advertisements  for  this  issue  should 
be  received  at  The  Connoisseur  Offices  not  later 
than  the  12th  November. 

Rates  and  Particulars  from  the  Advertisement  Manager: 
1    DUKE    STREET,    ST.    JAMES'S,    LONDON.  S.W.I. 
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THE  Goldsmiths  &  Silversmiths 
Company  invite  inspection  of 
their    Collection  of  Antique 
Silver. 

To  those  unable  to  visit  the 
Showrooms,  general  particulars  of 
the  examples  held  will  be  forwarded 
on  application. 

The  Goldsmiths  &  Silversmiths 
Company  offer  good  prices  for 
choice  pieces  to  those  who  wish 
to  dispose  of  them. 

The  Goldsmiths  &  Silversmiths 
Company.  Ltd..  have  no  branch 
establishments  in  Regent  Street, 
Oxford  Street,  or  elsewhere — in 
London  or  abroad — only  one 
address:  112,  Regent  Street 
London,  W.  1. 


Coffee  Pol.  date  Queen     Waiter,  date     Cup  *  Corer.  date  WilHam     Chalice  with  Paten,  i  ate 
A  Tine  1709.  George  EL,  1743.  aod  Mary.  1C3X.  Charles  L.  1630. 


G 


'TD 

-J  3  d 


THE 


1321 TB 


JEWELLERS   TO    H.M.    THE  KING, 

2,    RECENT   STREET,  LONDON, 


W.  1. 


ESTABLISHED  1821 


WHITEHEAD 

cSONS  E? 


WORK  EXECUTED  at  National  Gallery.  London:   Hull  Cuildhall 
Westminster  Cathedral :  London  County  Hall  :  Cunard  Offices.  Lrverpoo! 
Roedean  Chapel:  Royal  Exchange  Building:  Australia  House.  London 
VICTORIA  MEMORIAL.  6-c. 


WORKS  AND  HEAD  OFFICE: 

KENNINGTON  OVAL,  LONDON,  S.E.  11 


Telephone  |    Hop  1603 
Telegrams  .    "Sculptors,  Vamx,  Lomdom' 


OWNERS 


OF 


OBJECTS -  OF  -  ART, 
OLD  ENGLISH  PORCELAIN, 
POTTERY  GLASS 

wishing  to  DISPOSE  ofsameby 
Private  Treaty  should  communicate  with 

LAW,  FOULSHAM 

AND   COLE.  LTD. 

Art  Valuers  and  Commissioners 

7  South  Molton  Street,  W.  1 

(Two  minutes"  walk  from  Bond  Street  Tube  Station) 


COLLECTIONS  OR  SINGLE  SPECIMENS 
PURCHASED     FOR     IMMEDIATE  CASH 
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ARTISTIC  FIREGRATES 

/^ARROX  Firegrates  combine 
V*  decorative  beauty,  scientific 
excellence  and  refined  craftsman- 
ship. Since  Carron  Company 
acquired  the  old-established 
business  of  Longden  &  Company, 
Sheffield  and  London,  their  fine 
selection  of  Firegrates  has  been 
considerably  augmented  and 
embraces  unique  and  authentic 
examples  of  recognised  period 
models.  Many  of  these  Grates 
— the  work  of  eminent  artists — 
reflect  the  spirit  of  the  age  in 
which  they  were  modelled,  and 
bear  evidence  of  the  inimitable 
hand-craftsmanship  of  the  period. 

Write  for  No.  21  M  Firegrate 
Catalogue,   Free  on  request. 

SOLD  BY  ALL  IRONMONGERS 
AND  HARDWARE  MERCHANTS 

Qirron  QpypAsy 

CARRON,  STIRLINGSHIRE, 
and  at  Phoenix  Foundry,  Sheffield. 

Shrarroom  :    London  (City  and  West  End), 
Bristol,      Newcastle  -  on  -  Tyne, 
Edinburgh,  and  Glasgow. 


Mr.  Albert  Berthel 

32,  Museum  Street 

British  Museum 

London,  W.C.  1 


PRINT  ROOM  &  PICTURE  GALLERY 

'PHONE:  CITY  3937 


Old  rare  engravings,  works  of  the  early  masters.  Durer. 
Rembrandt.  Ostade ;  17th  century  French  portraits  ;  18th 
century  French  and  English  engravings. 


Fine  and- Valuable  Original  Drawings,  mostly  of  the 
French  and  Continental  schools. 


Prints  on  North  and  South  America,  Canada,  Australia,  etc. 


Scandinavian  Collection  (Prints  and  Paintings). 


Swiss  Paintings,  Drawings.  Views,  and  Costumes. 
Prints  relating  to  Music,  Dancing,  Portraits  of  Composers. 


Original  Paintings  of  the  Dutch,  French.  English  and 
Spanish  Schools,  Miniatures.     Prints  on  Napoleon,  etc. 


ovetnber,  1917.— Xo.  cicv 


Catalogues  (illustrated)  free  :— 

1 —  Drawings  and  Paintings. 

2 —  Spain,  Portugal,  South  America. 

3 —  La  Suisse.  Tableaux  et  Dessins. 

4 —  Sweden,  Prints,  Paintings,  Linneana. 

5 —  Norway,  and  some  items  of  Scandinavian  interest. 

6 —  Original  Drawings,  French,  Dutch,  English,  etc. 

7 —  Rare  Old  Engravings  of  all  schools  and  periods. 

8 —  L'Ancienne  France.  Vues  de  Paris  et  des  Provinces. 


WANTED- 

HIGHEST  PRICES  PAID 

Paintings  by  SWISS  ARTISTS:  Hodler,  Aberli, 
Lory,  Freudeberg,  [Liotard,  Mind,  Fuseli,  Agasse, 
Valloton,  Chalon,  Konig,  Robert,  etc.,  Swiss  Views 
and  Costumes,  Albums  of  Swiss  -Pictures,  etc. 

Paintings  by  DANISH,  NORWEGIAN,  and 
SWEDISH  ARTISTS:  Roslin,  P.  A.  Hall,  Tideman, 
Lavreince,  Lundberg,  Krafft,  Dunker,  Fagerlin, 
Hockert,  Van  Breda,  Pash,  Elias  Martin,  Lundgren, 
Wahlberg,  Bloch,  Eckersberg,  Frolich,  Hansen, 
Juel,  Kroyer,  Lundbye,  Melbye,  Thaulow,  Dahl, 
Fearnley,  Gude,  Cappelen,  etc.  Also  portraits  of 
Scandinavian  interest,  and  views  of  Stockholm, 
Copenhagen,  Christiania,  Trondhjem,  Bergen, 
Gothsnburg,  Upsaia,  Malmo,  Wisby ;  pictures  of 
Saval  Battles  in  Sound  and  Bombardment  of 
Copenhagen. 
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HARRODS 

for  ANTIQUES 


HARRODS  have  been  known  for  many 
years  for  their  world-famous  collections 
of    Antiques,    which    are    an  ever- 
increasing    source   of   interest   to  Collectors 
and  Connoisseurs  in  all  parts  of  the  world. 

The  fascination  of   inspecting  Antiques  can 
always  be  luxuriously  indulged   in  amongst 
the  wonderful  examples  of  old  craftsmanship 
a.  to  be  found  in  Harrods*  Galleries. 

Our  illustration  shows-an]  exceptionally  handsome  old  William 
and  Mary  Tallboy  Chest  •  of   Drawers,   in   original  condition. 


HARRODS  Ltd  Wood  man  Qjurbidge    Managing  Ijirector 


LONDON  S  W  1 


SPECIAL  ANNOUNCEMENT. 

READERS  who  find  a  difficulty  in  obtaining  The  Connoisseur  are  reminded  that, 
owing  to  the  great  scarcity  of  paper  and  the  increasing  circulation,  in  spite  of  the  en- 
hanced price  (now  1/6),  the  Proprietor  finds  it  difficult  to  meet  the  demand  for  the  Magazine. 

It  is  therefore  imperative  for  intending  purchasers  to  place  their  orders  at  their 
booksellers  well  in  advance  of  each  issue,  so  as  to  make  sure  of  securing  copies. 

Only  a  very  limited  number  of  the  last  eight  issues  are  now  available,  and  readers  who 
wish  to  complete  their  sets  are  warned  that  it  may  be  necessary  to  raise  the  price  of  any  of 
these  issues  without  further  notice. 

The  prices  of  the  192  back  numbers  of  The  Connoisseur  to  Aug.,  19 17,  are  as  follows: 
Nos.  2,  31,  41,  48  to  58,  60  and  71,  4/-  each  ;  Nos.  1  to  136  (with  the  exception  of  the 
above),  2/-  each  ;  Nos.  137  to  188,  1/- each  ;  Nos.  189  to  192,  1/3  each.    Total,  £18  Is. 

The  price  of  a  complete  set  of  bound  copies  up  to  the  end  ot  volume  48  is, 

in  No.  1  Binding,  £28   17  0. 

Annual  Subscription,  18/-;  including  Postage,  Inland,  22/-;  Abroad,  23/-;  Canada,  20/-. 

The  Connoisseur  is  to  be  obtained  from  all  news  and  booksellers,  but  if  there  is  any  difficulty  orders  should 

be  sent  direct  to  the  Publishers. 

Editorial,  Advertisement,  and  Publishing  Offices  : 

i,  DUKE  STREET  (SSK£),  ST.  JAMES'S,  LONDON,  S.W.i,  ENGLAND. 
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OLD  FURNITURE 

Jacobean,  Queen 
Anne,  Chippendale, 
Sheraton,  etc. 


OLD  CHINA—  Marked 
Specimens  Fine  old 
Bristol,  Worcester, 
Swansea,  Nantgarw, 
Chelsea,  Coalport, 
etc. 


OLD  PAINTINCS  and 
ENGRAVINGS. 


Telephone  3491 


GENUINE 
ANTIQUES  ONLY 


Old  Derby,  Chelsea  Derby,  and  Chelsea  Figures,  in  stock  for  sale  at  reasonable  prices. 


WAY'S  ANTIQUE  ART  GALLERY;  41  Park  St.,  BRISTOL 

Licensed  Valuer  for  Insurance,  Probate,  etc.     "A  Short  Hjstory  of  Bristol  Pottery  and  Porcelain."    Illustrated.    Full  List  Marks,  etc.    Sti.  stamps. 


POWELL  &  POWELL  LT.? 

18  OLD  BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


A.  E.  PERRY     DEALER  IN  ANTIQUES 

Old  English  and  Continental  China,  Glass,  Furniture,  Pictures,  &c. 
Speciality  .—OLD  ENGLISH  CHINA  AND  POTTERY 

25,  Cromwell  Place,  South  Kensington,  S.W. 

(Five  minutes  from  Museums,  and  one  minute  from  South  Kensington  Station). 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
 Established  1871  

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showrooms  .-—Montpellier  Square. 

Mrs.  BELL,  Stonegate,  YORK 

DEALER  IN  OLD  GLASS,  CHINA,  BRASS, 
SHEFFIELD  PLATE,  ANTIQUES  &  CURIOS 


Speciality  .-—OLD  ENGLISH  GLASS 


C.  PARKER, 

Antiques, 

40,  Park  Street, 
NOTTINGHAM 

(near  the  Caslle). 


—  VALUATIONS.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


CRANFORD 

(Miss  Boyd) 

272  King's  Road 
Chelsea,  S.W.  3 

(Directly  opposite  Oakley  St.) 


jfintiques 

Old  English  and  Waterford 
Glass  .  Brocades  .  Silks  . 
Italian  &  Spanish  Furniture, 
Old  English    Furniture,  Ac. 


GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO.,  9l  F,TZBL^YN^NlF^z1ROYSQ  • 
ANTIQUE  FURNITURE 

The  following  are  examples  of  our  present  stock: — 
Fine  French  Bracket  Chiming  Clock  (Westminster  Chimes 
and  Eight  Bells). 
French  Marquetry  Commode  Sideboard. 

H.    HOPKIN,    Tel.  135 

19,  20  6  83.  Westgate,  GRANTHAM,  Lines. 

T.  miller  &  son  Antiques 

Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  — 

79,  Bridge  Street  ::  MANCHESTER 


Miss  Mabel  Solomon  *  Works  of  j?rt 

1  1  A  QUEEN'S  ROAD,  BAYSWATEF),  LONDON,  W.  2 

SPECIALITIES  : — Antique  Costumes  and  Paisley  Shawls,  Old 
Needlework  and  Silk  Pictures,  Old  Samplers,  China,  Furniture, 
Bric-a-Brac,  &c.  Unique  Collection  in  stock. 


BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.  Books  bought. 
W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 


LITTLES 


— No.  exev 


NAPOLEON'S  WATERLOO  RAPIER  AT 

DEVON  and  CORNWALL 

Art  Galleries 

pictures,  Antiques,  Old  prints,  miniatures,  Bronzes,  CDina. 

f»rniturg-  30  South  St.,  EXETER 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


SPECIALIST  IN 


Licensed  Valuer. 
RARE  OLD  BRISTOL 


Fire  Loss  Assessor. 
PORCELAIN.  POTTERY 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 


AND  GLASS. 


Rare  dated  and  other  pieces  of  Bristol  Delft. 


Also  fine  marked  Specimens  by  R.  Wood. 


Choice  pieces  of  soft  paste  Lowestoft  and  Worces„jr. 


Chelsea  Figure  of  Minerva,  Bow  Figures  and  rare  Bow  Teapot,  Worcester  Dishes. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


ANTIQUES 

£.  FOUNTAINE-BRODIE 


IN  GLASGOW 

has  several  Showrooms  in  which  is 
displayed  an  interesting  collection  of 
Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  «3r  Lace. 

286  «S  288,  Renfrew  Street,  Charing  Cross. 

Branch  for  Decoration  .—254,  Woodlands  Road. 
London  branch  :  Foreign  Agency  : 

"  The  Neuk."  26,  Portugal  Street,  Calle  Libertad  1249, 

Lincoln's  Inn  Fields,  London,  W.C.  Buenos  Aires,  The  Argentine. 

To  Americans  and  others. — J.  SLATER,  Dealer  in  Antiques  and 
Works  of  Art,  48  High  Street,  HENLEY-IN-ARDEN,  has  amongst  his 
varied  collection:  Two  Pastoral  Landscapes  by  Poussm ; 
Picture  by  Teniers  (Boars  drinking);  Picture  by  Van  de  Velde. 
Photos  sent  on  request. 

W.  J.  M^COY  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HntlqUCS,  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


E.  A.  JOHNSON 

  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone  No.  Gerrard  8934 
VA  U  U  AT  IONS  — 


RECENT  PURCHASES. 

Fine  Blue  and  White,  Famille 
Verte  and  Famille  Rose  old  Chinese 
Porcelain  ;  16-inch  Chinese  Armorial 
Punch  Bowl  ;  another  in  Figures  ; 
quantity  Carved  Wood  Stands  and 
Covers. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


B 


RADY  ft  SONS 

Established  over  50  years. 
Telephone  3929. 


8.    UPPER    LIFFEY    STREET.  DUBLIN 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.        Letters — Merhivale,  Abbey  Foregate,  Shrewsbury. 

J.  FRANKS,  ST.  NEOTS,  Hunts, 

HAS  A  FINE  COLLECTION  OP  INTERESTING 

Oak  ana  other  Old  Cnglisb  Furniture 

40  SHOWROOMS 
Among  others  are  two  exceptionally  fine  Sets  of  Chairs  (12  Small, 

2  Arm).    4  very  fine  Walnut  Chairs,  with  Cane  Backs  and  Seats. 
ALSO  A  SET  OF  8  WHEAT-EAR  CHAIRS  IN  GOOD  CONDITION. 
A  Large  Collection  op  cood  Cut  Glass.    Trade  Supplied 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGES  &  KAY,  71,  Fleet  Street,  LONDON. 


FIRE  ARMS 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 

OLDMAN,  77  Brixton  Hill,  LONDON,  S.W.2 

01  H  OAK  IN  I  AKFI  ANH— lhe  honie  of  Ruskin  and  of  the  Poets 
ULU  UAA  M   LAALLAMU   Coleridge,  Southey,  and  Wordsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,   Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.C.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c,  &c.     Special :  Fine  Collection  of  Old  Glass.  Enquiries. 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stocK  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples    at   cost   of   modern   manufacture  only, 

WOOD   6  HEMMONS 

Established  in  the  Georgian  age. 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  ut  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Alderstfate  Street,  London,  E.C.1 
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Illustrated  cBooks 


THEICOLOL'R  BOOK  OF  THE  SEASOX 

CANADIAN  WONDER  TALES 

Bv  CYRUS  MAC  MILL  AN.  With  32  illustra- 
tions in  colour  by  GEORGE  SHE  RING  HAM. 
Crown  4to.  12s.  6d.  net. 

CHRIST  IN  HADES 

Bv  STEPHEN  PHILLIPS.  With  an  intro- 
duction by  C.  LEWIS  HIND.  Illustrations. 
End  Papers,  and  Cover  Design  by  STELLA 
LANGDALE.  Med.  Svo.  (Uniform  with  "The 
Dream  of  Gerontius.")  3s.  6d.  net. 

OUR  GIRLS  IN  WAR  TIME 

Topical  Verses  bv  HAMPDEN  GORDON,  with 

Pictures  by  JOYCE  DENNYS. 

Crown  4to.  3s.  6d.  net. 

These  verses  and  sketches  have  the  same  subtle 
humour  which  made  "Our  Hospital  ABC"  so 
entertaining  and  such  a  great  seller. 

THE  NEW  EVE 

Pictures  by  "  A.  H.  FISH."    Text  by  -  FOWL. 

Royal  4to.  3s.  net. 

A  new  collection  of  Eve  Pictures  by  "Fish,"  who 
is  more  entertaining  than  ever. 

JOHN  LANE.  The  Bodley  Head,  Vigo  Street,  W.l 

Write  for  Autumn  List. 


Reading  Case  for  Current 
Issues  of  The  Connoisseur 


So  many  regular  readers  have  expressed  a 
desire  to  have  a  Case  that  will  hold  and  keep 
clean  current  issues  of  The  Connoisseur. 
until  the  completion  of  the  next  volume,  that 
the  Publishers  have  had  a  Case  made  to  meet 
this  want.  It  is  so  arranged  that  four  numbers 
are  kept  securely  in  place  by  means  of  cords 
on  which  the  magazines  can  be  placed  with 
the  greatest  ease,  and  any  page  referred  to 
with  the  same  facility  as  in  a  bound  volume. 

The   Cost   is  5  6.   postage   4d.     At  present  from  the 
Publishers.  I.  Duke  Street,  St.  James's.  S.W.  I.  After 
October  a  supply  will  be  ready  for  the  trade. 

November.  1917. — No.  exev 


Ability 

Experience 

Capacity 


are  the  three  inducements 
we  offer  to  all  requiring 
Printing  of  the  first  order 


Mav  we  serve  you  ? 


Bemrose      Sons  Ltd. 


Derby 
London 


Leeds 
Birmingham 
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A  SHORT  LIST  OF  RARE  BOORS 

TOGETHER  WITH  A  FEW 

Finely  Engraved  and  Scarce  Portraits,  Original  Drawings,  Autograph  Letters,  etc., 

SELECTED   FROM  THE  STOCK  OF 

MYERS  81  Co.,  59,  High  Holborn,  London,  W.C.  1,  Eng. 

Inland  Telegrams  :  "  Myersliber,  London."    '  '  ^  Telephone:  Holborn  5120 

%*  Under  present  conditions,  orders  by  cable  must  be  addressed  in  full,  viz.  : — Myers,  59,  High  Holborn,  London. 
All  orders  from  this  list  delivered  carriage  free  in  the  United  Kingdom. 

Major  General  Leslie's  original  manuscript  military  map  of  the  country  between  Baltimore  and  Philadelphia,  in 
connection  with  the  battle  of  brandywine,  1777- 

1  America. — War  of  Independence.   The  original  military  map  or  plan,  g\  by  i4f-in.,  made  by  or  under  the  direction 

of  General  A.  Leslie,  showing  in  detail  the  route  of  the  British  Army  to  Brandywine  and  Philadelphia,  with  the  various  towns, 
villages,  rivers,  and  streams  on  the  way,  the  most  suitable  routes  coloured  in  yellow.  Also  gives  a  minute  chart  of  Chesapeake  Bay, 
showing  its  depth  throughout,  together  with  several  of  the  tributary  creeks,  marked  in  figures  for  the  use  of  the  Fleet  which  conveyed 
General  Howe' s  A  rmy.    The  course  of  the  Delaware  River  up  to  Philadelphia  is  also  shown,  a  blank  corner  torn  off  else  in  excellent 
state,  preserved  in  a  straight  grained  blue  morocco  case,  silk  lining,  £$o. 
A  most  interesting  relic  of  the  Battle  of  Brandywine  as  well  as  a  valuable  historical  map  relating  as  it  does  to 
one  of  the  most  important  events  in  the  war,  namely  the  defeat  of  Washington,  which  opened  the  way  to  Philadelphia 
and  the  occupation  of  that  city  by  the  British  Forces  the  day  after  the  battle.    It  was  found  loosely  inserted  in  a  collection  of 
American  newspapers  formed  at  the  time  by  General  Leslie,  who  took  a  prominent  part  in  the  War,  being  Brigadier  General 
and  Commander  of  the  Light  Infantry  at  the  Battle  of  Long  Island  in  1776,  and  afterwards  served  at  the  capture  of  Charles- 
town,  commanded  the  right  wing  at  the  Battle  of  Guildford,  and  at  the  close  of  the  war  was  Commander  at  Charlestown,  S.C. 
On  reverse  of  the  map  are  memoranda  in  contemporary  handwriting  respecting  the  finding  of  a  small  house  and  small  room 
for  two  refugee  families  (Malcolm  and  McRea)  from  Virginia — presumably  in  New  York. 

Major  General  Leslie's  original  manuscript  military  map  in  connection  with  the  action  at  Briar's  Creek,  Georgia, 
in  1779. 

2  America.    War  of  Independence.    The  original  military  map  or  plan,  -j\  by  9-in.,  of  Brier  Creek  (sic),  a  tributary  of 

the  Savannah  River,  addressed  on  the  back  "  The  Honble.  Major  General  Leslie,"  executed  in  connection  with  the  Battle 
at  Briar's  Creek  in  1779,  showing  the  back  and  river  routes  to  Augusta  from  Hudson's  Ferry,  with  the  mileage  marked,  finely  drawn 
in  pen  and  ink  and  in  excellent  state,  preserved  in  a  straight  grained  blue  morocco  case,  lined  with  silk,  £1$  15s. 

A  MOST  INTERESTING  RELIC  OF  ONE  OF  THE  MOST  IMPORTANT  ENGAGEMENTS  OF  THE  WAR  OF  INDEPENDENCE.      Found  inserted 

in  the  collection  of  American  newspapers  of  the  time,  formed  by  General  Leslie,  referred  to  above. 

EARLY  AMERICAN  METHODISTS. 

3  America.    American  Methodists  proceeding  to  their  camp  meeting,  and  camp  meeting  of  the  Methodists,  North 

America,  London,  sold  by  R.  Martin,  Great  Queen  St.,  Lincoln's  Inn  Fields,  n.d.  (about  1820).  A  pair  of  choice  coloured 
aquatints,  about  9  by  io-in.  each,  one  depicting  a  procession  of  methodists  on  horseback  and  foot  proceeding  along  a  country  road 
to  the  meeting  place,  the  other  the  meeting  itself,  held  in  a  clearing  in  the  woods,  the  ministers  on  a  raised  wooden  shed  surrounded 
by  their  congregation,  the  camps  beyond  among  the  trees,  choice  original  impressions  in  appropriate  and  handsome  sunk  gilt 
frames,  £7  7s. 

Very  rare  and  particularly  so  in  the  fine  state  of  the  present  examples.    They  are  remarkable  for  the  large  number 
of  figures  they  contain,  all  represented  in  the  costume  of  the  period. 

The  fine  edition-de-luxe. 

4  Angling.    Walton  (Isaac)  and  Cotton  (Charles)  The  Compleat  Angler,  or  the  Contemplative  Man's  Recreation  ;  edited 

and  arranged  by  R.  B.  Marston,  and  containing  a  reprint  of  the  Compleat  Angler,  a  Biographical  Record  of  its  various  Editions 
and  Imitations  by  T.  Westwood  and  T.  Satchell,  London,  Sampson  Low  &■  Co.,  1888,  edition  de  luxe,  2  vols.,  royal  4to, 
fine  portraits  of  Walton  and  Cotton  as  frontispiece  to  each  volume,  with  facsimile  of  their  autograph  beneath,  52  full-page  views 
on  the  Rivers  Lea,  Dove,  Wye,  etc.,  and  about  100  charming  woodcut  views  in  the  text,  together  with  maps  of  the  Rivers  Lea,  Dove, 
Wye  and  Derwent,  the  whole  printed  on  India  paper,  very  choice  copy,  beautifully  bound  in  dark  green  morocco 
extra,  with  Walton  and  Cotton's  monogram  in  gold  on  the  sides,  inside  borders,  t.e.g.,  uncut,  £6  6s. 

5  Art.    Graves  (Algernon)  The  Royal  Academy  of  Arts,  a  Complete  Dictionary  of  Contributors  and  their  Work  from  its 

foundation  in  1769  to  1904,  London,  Graves  and  Bell,  1905-1906,  8  vols.,  4to,  portrait  frontispieces  of  Sir  Joshua  Reynolds  and 
other  R.A.  Presidents,  half  blue  morocco,  t.e.g.,  £12  10s. 
An  invaluable  work  to  all  picture  collectors.    Compiled  with  the  sanction  of  the  President  and  Council  of  the  Royal  Academy. 

6  Art.    Redgrave  (R.,  Inspector  General  for  Art)  and  Redgrave  (S.)  A  Century  of  Painters  of  the  English  School,  with 

critical  notices  of  their  works  and  an  account  of  the  progress  of  art  in  England,  London,  1866,  2  vols.  Redgrave  (Samuel) 
A  Dictionary  of  Artists  of  the  English  School.  Painters,  Sculptors,  Architects,  Engravers,  and  Ornamentists,  with  notices 
of  their  lives  and  works,  London,  1874,  1  vol.,  together  3  vols.,  8vo,  uniformly  bound  in  polished  calf  extra,  very  fine  copy,  £2  10s. 

7  Art.    Waagen  (G.  F.)  Treasures  of  Art  in  Great  Britain — Galleries  and  Cabinets  of  Art  in  Great  Britain, 

a  Supplemental  Volume  to  the  Treasures  of  Art,  London,  J.  Murray,  1854-57,  4  vols.,  8vo,  polished  calf  extra,  m.e.,  £3  18s. 
Gives  an  excellent  account  of  the  paintings,  drawings  by  old  mastf  rs,  sculpture,  illuminated  manuscripts,  etc.,  in  the  chief  collec- 
tions of  this  country,  many  of  them  now  dispersed. 

8  Bewick  (T.).  A  History  of  British  Birds,  Land  and  Water,  Newcastle,  printed  for  T.  Bewick,  1826,  large  paper  copy,  2  vols., 

royal  8vo,  with  many  hundred  woodcut  illustrations  by  Bewick,\beautiiu\ly  bound  in  olive  crushed  levant  morocco,  t.e.g.,  uncut, 
exceptionally  fine  copy,  £$  10s. 

King  Louis  XVth's  Copy. 

9  Binding.    L'Office  de  la  Semaine  Sainte  a  l'usage  de  la  Maison  du  Roy,  Conformement  aux  Breviaires  et  Messels  Romain 

et  Parisien,  etc.,  par  M.  l'Abbe  de  Bellegarde,  a  Paris,  J.-F.  Collombat,  1748,  8vo,  with  frontispiece,  engraved  title  and  4  fine 
full-page  plates  of  the  Entry  into  Jerusalem,  the  Last  Supper,  the  Crucifixion  and  the  Resurrection,  engraved  by  J.  B.  Scotin, 
a/50  several  woodcuts  of  New  Testament  Scenes  in  the  text,  rich  old  French  red  morocco,  gold  border  on  sides,  composed  of  a 
double  fillet  with  alternate  fleur  de  lis  and  leaves,  a  large  dot  between  each,  and  outside  dcntellc,  the  beautifully  designed  arms 


hi-  Kin*.  I.ocis  \  V.  oi-  Franc  i  ki  \  _or«a w^^^ ^ 

mple  of  the  famous  French  binder  Padeloup's  skill.    The  frontispiece  contains  portraits  ofTJoujSiXj 

his  Queen. 


dots  and  stars  between,  g.e.,  t <p  corner  of  lower  cover  mauled,  else  hi  excellent  preservation,  £6  6s.  ttVJ 
choice  example  of  the  famous  French  binder  Padeloup's  skill.    The  frontispiece  contains  portraits  ofLou||^X^|*.'  nn<J 


NNXJ? 


Myers         Co.,  §g,  High  Hoiborn,  London IV.C. 


BASKERVILLES   FIXE  EDITION. 

10  Binding.    The  Book  of  Common  Prayer,  together  with  the  Psalter  or  Psalms  of  David,  Pointed  as  thev  are  to  be  sung  or 

said  in  churches,  Cambridge,  John  Baskerville,  Printer  to  the  University,  1762,  roy.  8vo,  superbly  bound  in  contemporary 
dark  blue  morocco,  the  sides  tooled  in  gold  with  a  deep  and  most  elegantly  designed  border  composed  of  floral  and  foliage  work 
with  urn  ornament  in  centre  of  each  corner,  a  large  spray  of  three  flowers  with  foliage  occupies  the  interior  angles,  the  back  inlaid 
with  green  and  red  leather  and  tooled  in  compartments,  each  containing  a  rich  and  different  design,  the  raised  bands  of  the  back  and 
edges  of  the  boards  also  tooled,  inside  borders,  in  a  choice  state  of  preservation,  £5  5s. 
Desirable  alike  for  its  remarkably  beautiful  contemporary  English  binding,  and  as  one  of  the  finest  examples 
of  Baskerville's  famous  press.    John  Baskerville  has  the  reputation  of  being  the  finest  printer  of  modern  times. 

King  George  the  Second's  Copy. 

1 1  Binding.    Tull  (Jethro)  The  Horse-Hoing  Husbandry  :  or,  an  Essay  on  the  Principles  of  Tillage  and  Vegetation,  London, 

for  the  Author,  1733,  first  edition,  folio,  with  6  folding  plates,  rich  old  English  red  morocco,  fine  ornamental  gilt  border 
within  a  triple  fillet,  the  large  royal  arms  of  George  II.,  with  initials  g.r.  as  centre  ornament,  back  tooled  in 
compartments  with  crowned  dolphin  within  a  wreath  in  the  centre  of  each,  surrounded  by  stars,  etc.,  inside  borders,  edges  of  binding 
also  tooled,  g.e.,  joints  cracked  at  top  and  bottom,  from  the  Sydney  Library,  Frognal,  with  the  armorial  bookplate  of  Viscount 
Sydney,  £7  7s. 

A  very  fine  example  of  the  royal  binder  to  George  II.  The  interesting  leaf  of  Licence  from  the  King  to  the  author  granting 
him  sole  rights  in  the  work  for  14  years  sets  forth  "  That  he  has,  with  great  Labour  and  Expense,  made  plates  for  describing 
new  instruments  of  husbandry,  invented  by  himself  ;  and  also  composed  a  book,  being  the  result  of  divers  observations  and 
experiments  made  by  him  during  the  course  of  many  years." 

12  Binding  by  SAMUEL  MEARXE.    "Pakington  (Lady  D.  ?)]  The  Lady's  Calling,  1677,  8vo.  the  title  bearing  the  autograph 

inscription  "  1699-1700,  the  gift  of  my  deare  Mr.  Bushe  F.  Hamilton,''  most  beautifully  bound  in  contemporary  dark 

OLIVE  MOROCCO  COVERED  WITH  RICH  GOLD  TOOLING  HEIGHTENED  WITH  SILVER.  OF  EXQUISITE  WORKMANSHIP,  BY  THE  ROYAL 

Binder.  Samuel  Mearne.  /4S.  * 
For  beauty  of  design  and  elaborate  inlaid  work,  this  volume  forms  a  veritable  chef-d'oeuvre  of  Samuel  Mearne,  and 
is  in  a  marvellously  fine  state  of  preserv  ation.  The  sides  are  tooled  in  compartments  in  double  fines,  the  first  with  an  outer 
leafy  roll  and  an  inside  rich  dentelle  of  large  size,  with  alternate  tulips  and  cornflowers  enclosing  an  inner  panel  richly  decorated 
with  an  inlay  of  red  and  black  morocco  with  citron  centrepiece  arranged  geometrically,  and  the  whole  covered  with  elaborate 
scroll  work,  surrounded  by  graceful  and  very  delicate  pointille  and  line  tooling.  At  the  top  and  bottom  appears  Mearne"  s 
characteristic  rose,  also  inlaid  and  accompanied  by  inlaid  cornflowers  and  dots,  the  back  ornamented  with  a  similar  rose 
within  scroll  and  line  work.  The  whole  executed  in  gold,  heightened  with  silver,  and  altogether  affording  one 
of  the  finest  and  most  perfect  examples  of  Mearne's  best  work  ever  likely  to  be  offered  for  sale. 

Binding.    Numerous  fine  examples  of  early  bindings  in  stock. 

Extra  Illustrated. 

13  Byng  (Admiral  John).    The  Trial  of  the  Honourable  Admiral  John  Byng  at  a  Court  Martial,  as  taken  by  C.  Fearne, 

Judge  Advocate  of  His  Majesty's  Fleet,  London,  1757.  Together  with  cuttings  from  contemporary  magazines,  newspapers, 
and  other  papers  relating  to  the  case,  the  whole  carefully  inlaid  to  royal  folio  size,  and  illustrated  by  the  addition  of 

OVER  170  RARE  MEZZOTINT  AND  OTHER  PORTRAITS.  AUTOGRAPH  LETTERS.  COLOURED  AND  OTHER  VIEWS,  RARE  CARICATURES, 
BROADSIDES,  HUMOROUS  AND  SATIRICAL  PLATES,  INTERESTING  PRINTS  OF  FAMOUS  WARSHIPS,  DISPOSITIONS  OF  THE  ENGLISH 

and  French  Fleets,  and  maps  and  plans,  mounted  on  cartridge  paper,  and  bound  together,  in  half  blue  morocco,  back 
emblematically  gilt,  t.e.g.,  £75. 

A  UNIQUE  AND  MOST  INTERESTING  VOLUME,  EXTRA  ILLUSTRATED  BY  THAT  PAST  MASTER  IN  THE  ART,  THE  LATE  Mr.  A.  M.  BROADLEY. 

Contains  51  fine  portraits,  8  of  them  fine  mezzotints,  including  Admiral  Byng  by  Houston,  Admiral  Lord  Anson,  after  Sir  J. 
Reynolds,  by  McArdell,  George  II.  by  G.  Bodenhr,  Admirals  T.  Smith  and  Saunders,  and  Sinwn  Earl  Harcourt  (Gov.  Gen.  of 
Ireland,  1755)  ;  15  autograph  letters  and  documents,  including  Admiral  Byng's  last  Will  with  Codicil,  signed  by  him 
in  3  places,  within  48  hours  of  his  execution,  March  12,  1757  ;  Byng's  Autograph  letter,  3  pp.,  4/0,  and  address,  dated  22  Oct., 
1727,  written  from  the  "  Gibraltar  "  at  Plymouth,  on  the  eve  of  sailing,  the  first  ship  under  his  command  :  An  official  despatch, 
2  pp.,  folio,  dated  16  July,  1755,  signed  by  Louis  XV.,  announcing  the  success  of  La  Galissonniire  over  Byng,  2  interesting 
autograph  letters  of  Admiral  La  Galissonniere,  a  former  Governor  of  Canada,  and  letters  from  Sir  F.  Geary,  Admirals 
Anson  and  Boscawen  and  Henry  Fox,  Lord  Holland,  to  the  celebrated  George  Selwyn  ;  48  very  curious  and  rare  caricatures, 
broadsides,  etc.,  7  of  them  coloured,  others  depicting  the  execution  of  Byng,  scenes  at  his  trial,  etc.,  etc.  ;  2  black-letter  Pro- 
clamations, 1739  and  1740,  respecting  recruiting  for  the  Xavy,  Xaval  prizes,  etc.;  a  very  rare  and  interesting  coloured 
*  caricature,  relating  to  the  complaints  of  the  Americans  respecting  the  French  in  America,  1755,  with  view  of  Niagara  ;  17 
coloured  and  other  views,  including  2  fine  aquatints  of  Toulon  ;  22  engravings  of  Men  of  War.  etc.,  including  the  latge 
plate  of  the  Royal  George,  by  Cole,  5  large  folding  views  of  the  dispositions  of  the  English  and  French  Fleets,  20  May,  1756,  and 
a  coloured  French  view  of  the  action  off  Minorca  ;  together  with  18  maps  and  plans,  including  a  number  relating  to  the  taking 
of  Louisburg  and  Quebec.  Limitations  of  space  prevent  mention  of  many  other  rare  and  valuable  items,  but  it  may  safely  be 
asserted  that  the  collection  forms  such  an  historical  and  pictorial  record  of  a  famous  cause  celibre  as  it  would  be  impossible 
to  duplicate. 

With  oyer  150  choice  extra  illustrations,  including  the  celebrated  Edward  Cocker's  original  ms.  petition  to  the 
Earl  of  Southampton. 

14  Calligraphy.    Smith  (W.  A.)  "  According  to  Cocker."  The  Progress  of  Penmanship  from  the  Earliest  Times,  1887,  u Uh 

facsimile  reproduction  of  Cocker's  Penna  Volans,  and  4  other  early  examples  of  the  art,  carefully  inlaid  to  large  folio  size,  and 

EXTRA  ILLUSTRATED  BY  THE  INSERTION  OF  A  REMARKABLE  COLLECTION  OF  ORIGINAL  SPECIMENS  OF  PENMANSHIP  BY  FAMOUS 
WRITING  MASTERS,  RARE  AUTOGRAPHS,  ENGRAVINGS.  BROADSIDES.  TITLE  PAGES,  ETC.,  ILLUSTRATIVE  OF  THE  ART,  FINE  MEZZOTINT 

and  other  portraits  of  eminent  Calligraphists.  many  in  proof  state,  from  the  Gulston  and  other  noted  collections,  TOGETHER 

WITH  PORTRAITS  AND  EXAMPLES  OF  WRITING  BY  REMARKABLE  PERSONS,  WHO,  DESPITE  PHYSICAL  DEFICIENCIES,  PRACTISED  THE 

art  with  great  skill,  the  whole  mounted  or  inlaid,  and  handsomely  bound  in  half  crimson  levant  morocco,  gilt  back,  g.e.,  £52  10s. 
Lettered  "  Masters  and  Mistresses  of  the  Pen,  the  Iconography  of  Penmanship,  1650-1850,"  the  large  folio  volume  contains  a 
mass  of  material,  much  of  it  unique,  illustrative  of  this  fascinating  subject,  and  equally  attractive  for  rarity  and  quality, 
including  the  interesting  holograph  petition  (slighly  defective)  of  Edward  Cocker,  of  "  according  to  Cocker  "  fame, 
an  autograph  letter  dated  10  Ap.,  1728,  from  John  Sturt  to  the  Earl  of  Oxford,  with  the  address  beautifully  written 
in  fanciful  style — two  autographs  of  the  utmost  rarity,  brilliant  impressions  of  the  mezzotint  portraits  of  J.  Willis 
(1st  and  2nd  states),  Champion,  and  Major  Ralph  Snow,  proofs  of  the  engravings  of  Coppenal  by  C.  Visscher,  J.  Smith  after 
Faithorne.  Tomkins,  and  Miss  Biffin  (3  states),  rare  17TH  century  portraits  of  Cocker,  T.  Metcalfe.  S.  Botley,  and  J.  Rich, 
by  Gaywood,  Dolle,  Chauntrey  and  others,  two  fine  portraits  of  G.  Shelley  by  G.  Bickham,  Jean  Petre  after  Xanteuil, 
by  Langlois,  calligraphic  portraits  of  William  IV.  and  the  Royal  Dukes  (7),  by  J.  P.  Hemm.  also  three  portraits  (1  defective) 
of  Matthew  Buckinger,  born  1674  without  hands  or  feet,  two  with  his  curious  autograph  inscription  beneath,  surrounded 
by  14  compartments  depicting  him  writing,  playing  cards,  skittles,  etc.,  several  portraits  of  the  famous  Sarah  Biffin,  born 
near  Bridgewater  in  17S4  without  hands  or  arms,  including  a  remarkable  miniature  portrait  in  water  colours  "  painted  by 
herself  without  hands"  1842,  an  autograph  letter  dated  17  Ap..  1820,  and  several  broadside  and  other  announcements  of 
her  appearances,  a  fine  copy  of  the  rare  large  engraved  broadside  poem  on  writing,  with  portraits  of  6  famous  old  London 
November,  1917.  — No.  cxcv  NL 
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Writing  Masters  by  G.  Bickham,  Bickham's  large  ornamental  trade  card,  Cocker's  very  rare  large  double-page  calli- 
graphic plate,  London,  P.  Stent  exudit,  for  John  Overton,  1657,  Jeremiah  Rich's  Pen's  Dexterity,  engraved  on  two  folio 
sheets,  with  a  portrait,  London,  W .  Miller,  1682,  14  scarce  large  sheets  for  juvenile  instruction,  one  coloured,  published  by 
Laurie  6-  Whittle,  1794-1825,  with  engraved  borders  in  compartments  illustrating  Biblical  Stories,  Robin  Hood,  Puss  in  Boots, 
etc.,  and  the  genuine  printed  title,  portrait,  and  prefatory  matter  from  the  excessively  rare  first  edition  of 
Cocker's  arithmetic,  1678. 

Catalogues  of  rare  books  post  free  on  application. 

Fine  original  water-colour  drawings. 

15  China.    Baptista  (M.  A.)  Views  in  South  China,  a  series  of  39  beautiful  drawings  in  water-colour,  executed  about 

1855,  showing  many  important  places  as  they  were  before  the  destruction  wrought  by  the  Naval  and  Military  proceedings,  1856-58, 
carefully  mounted  in  an  Album,  oblong  folio,  half  morocco,  g.e.,  £15  15s. 
These  valuable  drawings,  remarkable  for  their  superior  finish  and  accuracy,  vividly  depict  the  old  towns  of  South  China  and 
their  scenic  surroundings  at  an  interesting  period.  Among  a  number  of  views  of  Canton  we  may  point  out  those  of  the  old 
Factory  in  1855,  and  the  Whampod  Pagoda,  the  Bund  and  First  Bridge  at  Foochow,  the  D  Maria  Fort,  Macao,  East  Point, 
Hong-kong,  Amoy,  Dutch  Folly  Fort  before  its  destruction  by  Admiral  Seymour,  Mandarin  Craft  in  the  Canton  River,  Old 
Chinese  War  Junk,  etc.,  etc.  Most  of  the  drawings  show  shipping  of  some  kind,  native  or  foreign,  and  also  the  Chinese  costume 
of  the  time. 

16  Coloured  Aquatints.    [Combe  (W.)j  A  History  of  the  University  of  Oxford,  its  Colleges,  Halls,  and  Public  Buildings, 

London,  R.  Ackermann,  1814,  2  vols.,  imp.  4to,  with  portrait  of  Lord  Grenville,  64  Fine  Coloured  Aquatints  of  Views  of 
the  different  Colleges,  Churches,  and  Public  Buildings,  and  17  Coloured  Plates  of  University  Costume,  choice 
impressions  of  the  plates,  contemporary  diced  calf,  rebacked,  ^15. 

Extra  Illustrated. 

17  Costume.    Capparoni  (G.)  Raccolta  della  Gerarchia  Ecclesiastica  considerata  nelle  Vesti  Sagre,  e  Civili  usate  da  quelli 

la  compongono  ;  Raccolta  Degli  Ordini  Religiosi  della  Vergini  a  Dio  dedicate  ;  Raccolta  Degli  Ordini  Religiosi 
che  esistons  nella  Citta  di  Roma,  Roma,  G.  Capparoni,  1826-28,  3  vols,  in  1,  4to,  coloured  portrait  of  Pius  VII.  as  frontispiece, 
3  engraved  titles  with  coloured  vignettes,  and  155  fine  coloured  plates  of  the  costume  of  the  Papal  Court,  including  the  Swiss  Guard, 
and  the  different  Religious  Orders.  Extra  illustrated  by  the  insertion  of  a  highly  finished  water-colour  drawing 
of  Pope  Pius  VIII.,  portrait  and  Tomb  oj  Leo  XII.,  large  folding  coloured  view  of  a  Papal  Court,  with  key,  view  of  the  Papal 
Throne,  2  double-page  coloured  views  of  a  funeral  procession,  large  folding  plan  of  the  Vatican,  surrounded  by  woodcuts  depicting 
the  different  ceremonies  used  at  the  election  of  a  Pope,  and  6  fine  coloured  plates  of  religious  costume,  half  red  morocco,  gilt  edges, 
£4  43. 

18  Costume,  Military.    The  British  Military  Library  ;  or  Journal,  a  complete  body  of  Military  Knowledge,  London,  1799-1801, 

2  vols.,  4T.0,  illustrated  with  29  coloured  plates  (3  missing),  exhibiting  the  costume  of  33  different  British  Regi- 
ments, and  56  plates  of  plans,  evolutions,  exercises,  fortifications  and  maps  of  various  campaigns,  including  the  fine  large  folding 
map  of  the  United  States,  Canada,  the  River  St.  Lawrence,  the  Great  Lakes,  etc.,  together  with  the  series  of  folding 
plates  of  military  music  so  seldom  found,  fine  large  copy,  original  calf,  £10  10s. 
The  very  rare  first  issue  of  an  exceedingly  scarce  book,  with  .the  coloured  plates  of  military  costume  heightened 
in  gold.    The  text  contains  a  short  account  of  the  various  regiments  and  their  services,  descriptions  of  Battles  and 
Actions,  a  complete  Military  dictionary  and  memoirs  of  the  following  persons  distinguished  for  their  services  against 
the  French  in  Canada  or  in  the  American  Revolutionary  War : — Jeffrey  Lord  Amherst,  Sir  Ralph  Abercrombie,  Marquis 
Cornwallis,  Earl  of  Moira,  Sir  William  Howe,  Sir  Charles  Grey,  Lord  Dorchester,  Sir  William  Medows,  Charles  Earl  of 
Harrington,  Marquis  Townshend,  Col.  Archibald  Campbell  (Boston  Massacre),  General  Massey,  and  Major-General  Tarleton. 
Library  stamp  and  name  on  title,  with  bookplates  of  Wray,  Wilson  Braddyll  and  Robert  Day. 

Of  unique  interest  to  Dickens  Collectors. 

19  Dickensiana.    Oliver  Twist  at  His  Majesty's  Theatre.    The  very  clever  original  pen  and  ink  drawing  by  H.  M. 

Brock,  published  in  the  "  Graphic  "  of  9  Sept.,  1905,  16J  by  12^-in.,  divided  into  compartments  containing  representations 
of  the  principal  characters  in  the  play,  adapted  from  Charles  Dickens's  Novel  of  Oliver  Twist,  as  acted  at  His  Majesty's 
Theatre  in  1905.    Signed  in  full  by  the  artist,  £2  10s. 
A  remarkably  fine  drawing,  deiineating  in  an  admirable  and  spirited  manner  all  the  principal  characters  together  with  several 
of  the  scenes  in  Oliver  Twist  as  presented  in  the  play,  including  Mr.  Beerbohm  Tree  as  Fagin,  Bill  Sikes  (Mr.  L.  Harding) 
and  Fagin  discussing  a   little  crib-cracking,   Bill  Sikes  and  his  dog,  Mr.  and  Mrs.   Bumble  (Miss  Kate  Mills  and 
Mr.  T.  P.  Haynes),  Oliver  Twist  (Miss  Nellie  Bowman),  Rose  Maylie  (Miss  Lettice  Fairfax)  and  Oliver  Twist,  Rose  and  Harry 
May  lie  (Mr.  B.  Gill),  Nancy  (Miss  Constance  Collier),  Charlie  Bates  (Mr.  C.  Hanbury),  The  Artful  Dodger  (Mr.  F.  Stanmore), 
Monks  (Mr.  W.  L.  Abingdon),  Mr.  Brownlow  (Mr.  J.  F.  White),  and  Mr.  Grinwig  (Mr.  G.  Shelton). 

20  Drama.    Theatre  Royal,  Covent  Garden.    A  long  and  almost  complete  series  of  the  playbills  of  this  Theatre  from  2  Oct., 

1823,  to  13  July,  1824,  inclusive,  while  under  the  management  of  Charles  Kemble,  folio,  consisting  of  234  separate  bills, 
few  imprints  cut  off  and  several  cut  into,  but  a  fine  clean  set,  old  half  morocco,'  worn,  £2  2s. 
A  rare  and  interesting  collection,  which  would  be  extremely  difficult  to  duplicate  at  the  present  day.    Among  the  performers 
were  many  of  the  most  famous  actors  and  actresses  of  the  time,  including  Miss  Foote,  Miss  Love,  Miss  Kelly,  Mrs.  Paton, 
.  Mrs.  Faucit,  Miss  M.  Tree,  W.  Farren,  J.  Fawcett,  Charles  Kemble,  Egerton,  Yates,  C.  M.  Young  (celebrated  for  his  Hamlet 
and  other  Shakespearian  parts),  J.  P.  Cooke,  J.  Sinclair,  J.  S.  Grimaldi,  and  others. j 

21  Du  Barry  (Madame,  born  1746,  executed  1793).     Very  fine  Mezzotint  Portrait  by  T.  Watson  after  Drouais.  Half- 

length  in  oval  frame,  sitting,  hair  high,  plait  across  right  shoulder,  in  low-cut  dress  with  lace  collar.     Engraved  surface,  13^ 
by  n|-in.,  with  good  margins.    Published  May  25,  1771.    Choice  and  brilliant  impression,  ^17  10s. 
A  charming  portrait  of  the  beautiful  mistress  of  Louis  XV.    She  visited  England  several  times,  on  the  last  occasion  bringing 

her  diamonds  to  succour  those  whom  the  Revolution  had  banished  from  France.    She  was  condemned  to  death  and  executed 

1793- 

Fine  portrait  in  water-colours. 

22  Dufferin  and  Ava  (Frederick  Temple  Blackwood,  First  Marquis  of)  A  large  highly  finished  and  remarkably  fine 

full-length  portrait  in  water-colours,  by  a  skilful  artist,  not  signed,  about  1872-78,  29  by  21-in.,  representing  him 
standing,  with  fur  cap  and  fur-edged  coat,  and  carrying  a  stick.  Canadian  winter  scene  as  background,  in  fine  state,  with  arched 
gold  mount,  £15  15s. 

A  beautiful  piece  of  portrait  painting,  representing  Lord  Dufferin  as  Governor-General  of  Canada,  in  Canadian  winter  dress. 
He  was  famous  both  in  his  Canadian  official  capacity,  and  afterwards  as  Viceroy  of  India  from  1884  to  1888.     Died  in  1902. 

23  Essex.    Morant  (Philip)  The  History  and  Antiquities  of  the  County  of  Essex.    Compiled  from  the  best  and  most  ancient 

Historians,  from  Domesday  Book,  Inquisitiones  Post  Mortem,  etc.,  etc.,  London,  T.  Osborne,  etc.,  1768,  2  vols.,  folio,  numerous 
copperplate  views,  folding  maps  of  the  different  Hundreds,  etc.,  fine  copy,  contemporary  sprinkled  calf,  rebacked,  £10. 
The  Preface  to  Vol.  II.  is  cancelled  as  usual. 
Freemasonry.    A  number  of  rare  old  works  in  stock. 
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Myers  &  Co.,  jg,  High  Holborn,  London,  W.C. 


24  Gilpin  Drawings.    Remarks  on  Forest  Scenery  and  other  Woodland  Views  relative  chiefly  to  Picturesque  Beauty  ; 

Illustrated  by  the  Scenes  of  the  New  Forest,  in  Hampshire,  by  William  Gilpin,  London,  1791,  with  numerous  aquatint  plates, 
First  Edition,  2  vols.,  8vo,  half  morocco,  The  Author's  Copy  with  his  Autograph  on  Title-page,  Also  The  Author's  Copy 
of  the  Second  Edition,  1794,  with  his  MS.  corrections,  and  containing  the  32  original  drawings  for  the  work  in  sepia, 
water-colours,  etc.,  with  his  bookplate  by  Sawrey  Gilpin,  R,A.,  in  each  volume,  together  4  vols.,  8vo,  unique,  £10  10s. 

25  Goldsmith  (Oliver).   The  Vicar  of  Wakefield,  London,  J.  Van  Voorst,  1855,  sq.  8vo,  with  32  charming  [illustrations 

by  W.  Mulready,  R.A.,  very  fine  clean  uncut  copy,  half  calf,  gilt  back,  t.e.g.,  30s, 

26  Grant  Family.    The  Chiefs  of  Grant  by  W.  Fraser,  LL.D.,  Edinburgh,  privately  printed,  1883,  3  thick  vols.,  4to,  finely 

printed,  and  illustrated  with  numerous  portraits  of  eminent  members  of  the  Grant  Family,  coloured  Views  of 
Castles,  and  the  Grant  tartan,  antiquities,  coats  of  arms,  seals,  facsimiles  of  ancient  Charters  and  autograph  letters, 
including  examples  of  James  V.,  Charles  II.,  Prince  Charles  Edward,  Montrose,  Simon  Lord  Lovat,  etc.,  together 
with  signatures  of  Royal  and  many  other  celebrated  Scottish  personages,  fine  copy  in  the  original  red  cloth,  morocco  back,  heraldically 
tooled  in  gold,  t.e.g.,  as  issued,  £11  10s. 
One  of  the  rarest  of  Dr.  Fraser's  valuable  publications  on  Scottish  historical  and  genealogical  history.  Only  150  copies  were 
privately  printed,  and  they  were  nearly  all  distributed  in  quarters  whence  they  are  little  likely  to  be  removed. 

Thomas  Gray  the  Poet's  copy. 

27  Gray.    Ligon  (Richard,  Gent.)  A  True  and  Exact  History  of  the  Island  of  Barbadoes,  London,  P.  Parker,  1673,  best 

EDITION,  folio,  WITH  LARGE  FOLDING  MAP,  3  FOLDING  PLANS,  AND  FULL-PAGE  COPPER  ENGRAVINGS  OF  TREES,  ETC.,  margin  of 

last  leaf  repaired,  fine  tall  copy,  original  calf,  £12  12s. 
Thomas  Gray's  copy,  with  his  autograph  signature  "  Tho  :  Gray  "  on  title,  and  a  note  in  his  neat  handwriting  at  end  of  table 
of  contents  "  cost  me  £0  3s.  3d." 

With  two  charming  pen  and  ink  prawings. 

28  Greenaway  (Kate)  1846-1901,  Celebrated  illustrator  of  Children's  Books,  etc.,  autograph  letter  signed  in  full,  3  pp.,  8vo, 

dated  39  Frognal,  Hampstead,  N.W.,  7  Oct.,  1895.    To  Miss  Hare,  relating  to  a  drawing  of  a  little  girl,  and  containing  two 
dainty  drawings  in  brown  ink,  one  of  a  little  girl  in  a  mob  cap,  with  landscape,  at  the  beginning,  the  other  a  little  girl  with 
muff  in  a  strong  wind,  beneath  her  signature  at  the  end,  £10  10s. 
Letters  of  Kate  Greenaway,  especially  those  signed  in  full,  are  very  rare.    The  present  one,  containing  as  it  does  in  addition 
two  characteristic  examples  of  her  dainty  drawings  of  children,  is  exceptionally  desirable. 

UNIQUE   PRINTED   HOR.E   ON  VELLUM. 
illuminated  by  the  famous  miniaturist,  Germain  Hardouyn. 

29  Horse  Beatae  Mariae  Virginis  Secundum  Usum  Romanum,  cum  Calendario.    A  la  louenge  de  dieu  et  de  la  tressaincte 

&  glorieuse  vierge  Marie  et  a  ledification  de  tous  bons  catholiques  :  ont  este  commencees  ces  presentes  heures  a  lusaige  de 
Romme  tout  au  long  sans  riens  requerir.    Avec  ung  commun  antiennes  suffrages  et  oraisons  de  plusieurs  sainctz  &  sainctes 
selon  ledit  usaige  et  plusieurs  comme  ou  verra  en  la  table.    Lmprimees  nouvellement  a  Paris  par  Gillet  et  Germain  Hardouyn, 
no  date  [1509  ?]  Almanack,  1509-24,  8vo,  7$  by  5-in.,  ICttteS  batart)C6t  long  lines,  33  to  a  full  page,  text  in  French  and  Latin, 
PRINTED  ON  VELLUM,  ornamented  with  a  remarkable  full-page  woodcut  of  the  Virgin  in  white  robes,  with  the 
hortus  conclusus,  turris  David,  etc.,  on  either  side,  overhead  the  Almighty  surrounded  by  Angels,  18  large  woodcuts,  chiefly  of 
the  usual  New  Testament  Scenes,  but  also  including  the  anatomical  man  (not  mutilated,  as  is  usually  the  case),  with  four  small  wood- 
cuts, one  at  each  corner,  Peace,  Justice,  Pity  and  Truth,  a  fine  battle  scene,  David  and  Uriah,  and  a  dinner  scene,  all  within  orna- 
mental gold  frame  borders,  26  small  woodcuts  of  Saints,  and  an  immense  quantity  of  initials  and  finials,  THE  WHOLE 
EXQUISITELY  ILLUMINATED  IN  GOLD  AND  COLOURS  BY  GERMAIN  HARDOUYN  HIMSELF.    In  addition 
158  pages  are  finely  decorated  with  an  outer  border  of  floral  and  scroll  work  richly  painted  on  a  gold  ground, 
top  margins  of  some  leaves  cut  to  the  gold  border,  and  a  slight  natural  flaw  in  the  lower  blank  margins  of  two  leaves,  a  remarkably 
choice  large  copy  with  wide  margins,  in  the  finest  possible  state  of  preservation,  beautifully  bound  in  brown  morocco 
extra,  appropriately  blind  tooled  to  a  contemporary  design,  gilt  edges,  £90. 
A  magnificent  copy  of  one  of  the  earliest  and  rarest  of  the  Hardouyn  Hor^e.    Rendered  still  more  valuable 
and  attractive  by  the  fact  that  the  illuminated  work,  from  its  style  and  fine  quality,  could  only  have  been  the  Work 
of  Germain  Hardouyn  himself.    He  was  celebrated  as  a  miniaturist  as  well  as  a  publisher  of  many  of  the  beautiful  decorated 
Books  of  Hours  produced  at  Paris  in  the  early  part  of  the  XVIth  Century.    Many  of  them  are  illuminated,  mostly  by  inferior 
artists,  but  it  is  of  the  rarest  occurrence  to  meet  with  one,  such  as  the  superb  example  now  offered  for  sale,  executed  by 
a  master-hand.    The  woodcuts  are  so  skilfully  illuminated  in  opaque  colouring  that  they  can   only  be  accounted 
original  miniatures. 

30  India,  Abyssinia,  and  Egypt.    Valentia  (George  Annesley,  Vicount)  Voyages  and  Travels  to  India,  Ceylon,  the  Red 

Sea,  Abyssinia  and  Egypt,  1802-6,  London,  1809,  first  edition,  large  paper,  3  vols.,  imp.  4T0,  with  3  vignettes,  6  folding 
maps,  and  proof  impressions  of  the  63  full-page  plates  of  views  after  drawings  by  H.  Salt,  engraved  by  Fittler,  Storer,  Greig, 
and  others,  handsomely  bound  in  contemporary  straight-grained  English  crimson  morocco  extra,  rich  gold  borders  on  the  sides,  orna 
mental  gilt  back,  g.e.,  £1  2s. 

Captain  William  ffarington's  copy,  with  ms.  and  other  additions  relating  to  his  family. 

31  Lancashire.    Gregson  (M.)  Portfolio  of  Fragments,  relative  to  the  History  and  Antiquities  of  the  County  Palatine  and 

Duchy  of  Lancaster,  Liverpool,  1817-24,  3  parts  in  1  vol.,  folio,  with  folding  facsimile  of  Smith's  map  of  Lancashire  in  1598, 
folding  full-page  and  other  portraits,  including  Isabella  Countess  of  Sefton,  after  Cosway  by  Dickinson,  James  Stanley, 
Earl  of  Derby,  and  John  Byrom  of  Manchester,  numerous  full-page  and  other  woodcut  views  of  Castles,  Abbeys,  Churches,  Old 
Halls,  etc.,  pedigrees,  seals,  and  a  vast  quantity  of  armorial  bearings,  those  of  the  ffarington  family  heraldically  coloured, 
wants  portrait  of  the  compiler,  old  scored  russia,  with  clasps,  uncut,  t.e.g.,  rebacked,  with  the  original  pictorial  covers  to  the  parts 
preserved,  ^3  15s. 

Belonging  to  Captain  William  ffarington,  R.N.,  in  1817,  and  has  his  name  and  date  in  gold  on  both  covers.  Inserted  is  a  large 
folding  pedigree  of  the  ffarington  family,  continued  to  1855  in  MS.,  and  the  private  plate,  engraved  on  steel,  of  the  family 
seat,  Shaw  Hall,  Leyland.  There  are  also  MS.  additions  to  the  ffarington  pedigree  in  the  work  itself,  bringing  it  down  to 
1841. 

THE   ORIGINAL   AUTOGRAPH  MANUSCRIPT. 

32  Lang  (Andrew)  Good  Bargains,  THE  ORIGINAL  AUTOGRAPH  MS.  OF  AN  ARTICLE  THUS  ENTITLED,  written 

in  Lang's  characteristic  scrawl,  on  13  leaves,  4to,  prepared  for  the  press  and  marked  in  pencil,  apparently  by  the  Editor 
for  whose  Magazine  it  was  intended,  "  By  Andrew  Lang,  For  June  1,"  with  the  author's  signature  and  address,  written 
on  the  top  right-hand  corner  of  the  first  leaf,  preserved  in  a  specially  made  cloth  case,  £15. 
A  most  interesting  and  entertaining  article  on  the  morality  of  picking  up  bargains,  instancing  the  tale  of  the  Bibliophile  Jacob 
and  Louis  XlVth's  copy  of  Tartruffe,  and  saying, — "  If  any  moralist  asks  whether  I  collect  chivalrous  deeds  of  this  kind, 
I  can  only  say  I  never  had  the  chance.    My  only  bargain  was  Keat's  Lamia  for  fifteen  shillings.    It  was  bought  cheap,  but 
a  bookseller  in  a  large  way  of  business  sold  it  to  me,  and  conscience  does  not  prick  me  ;  moreover,  I  dare  say  he  bought  it 
for  fourptnce." 

Libraries  purchasf.d  for  prompt  cash  in  town  or  country. 
Valuations  for  probate  and  all  other  purposes. 
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1.  — Rare  baluster  air  twist  Goblet,  engraved 

with  flower  and  butterfly  on  domed  foot. 
7\  inches. 

2.  — Superb  9'-in.  Bristol  Opaque  Glass 

Candlestick,  with  spirally  fluted  stem 
and  domed  bass,  decorated  with  flowers 
4  by  Michael  Edkins ;  in  finest  condition. 
Original  Battersea  enamel  sconce.  One  of 
the  most  important  specimens  of  Bristol 
glass  in  existence. 

3.  — Rare   engraved    Bristol    "Frigate"  Wine 

Glass,  with  opaque  twist  stem.   6  inches. 


WANTED. -A  (REPRESENTATIVE 
COLLECTION  OF  EARLY  ENGLISH 
DRINKING  GLASSES. 


Highest  prices  given  for  single  specimens 
and  collections. 


CECIL  DAI/m  f1'  wainscote  Road  south,,  foP  RARE  EARLY  ENGLISH  CLASS 

^^ta^^ifca    t^#^Wl^*V    Weston-super-Mare     )  of  ail  descriptions. 


Weston-super-Mare 

Having  enlisted  in  the  Army  Pay  Corps,  my  business  at  Weston  is  temporarily  closed. 

Present  Address :— 26,  ST.  JOHN'S  ROAD,  EXETER, 


WHERE  A  PORTION  OF  MY  COLLECTION 
I'/S  OPEN  FOR  INSPECTION.' 


G.  W.  WELLS 

96  High  Street  'phone  i685 
WIMBLEDON  HILL 

Special—  Chippendale  Grandfather 
Clock.     Plays  twelve  tunes. 
By  Eardley  Norton,  1775. 


ANTIQUE 

CLOCKS 

SILVER 

CHINA 

FURNITURE 

GLASS 


M.  LEWIS 


Dealer  in  PICTURES,  CHINA, 
CURIOS,  &  WORKS  OF  ART 

Old  Dutch  Tiles  a  Speciality 
50,  Great  Russell  Street,  W.C. 

(Facing  Entrance  to  British  Museum). 

Old  Walnut  Cabinet,  on  Cabriole  Legs  ; 
also  Walnut  Spice  Cabinet. 

R.  E.  TREASURE  <S  SON 
3  NORTH  ROAD,  PRESTON 

PAINTED  FURNITURE  RESTORED 

Lacquer  Cabinets,  Leather  Screens,  etc. 
W.  BRADWELL,  THE  STUDIOS,    116  BRECKNOCK  ROAD,  N. 


WANTED. 


Old  Army  and  Navy  Badges,  Buttons, 
Cross  Belt  Plates,  Shakos,  Helmets, 
Swords,  Sabretaches,  Coatees,  Books, 
Prints,  or  any  old  Military  Costume 
items. — Box  1205,  c/o  The  Connoisseur, 
1,  Duke  Street,  St.  James's,  S.W.I 


QUANTR ELL 

ANTIQUE    GALLE  Rl  ES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  CEORQIAN  FURNITURE, 

Rooms,    Mantelpieces,    Bt&lrcuea,    Doori.    Garrlnfi,  Ac 

ESTABLISHED  OVBR  H ALF-A-CBNTURY 


"THE    SCHOOLMASTER"  Baxtertype. 

Rare  specimen,  showing  in  the  margin  twelve  trial  blocks 
of  the  colours  used  in  its  production.    One  of  the  finest 
specimens  of  "  Woodblock  "  colour-printing  known. 
Price  21/-         Exchanging  entertained. 

HAYWARD'S  Curiosity  Shop,  SWANAGE 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon 
which  is  printed  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in 
order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and 
origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 
experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will 
be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  And  drawings,  however,  are  only 
examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  arc  printed  in 
order  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 
if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or 
inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  Manager,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  1 

SEE   FOLLOWING    PAGE   FOR    ENQUIRY  COUPON. 


Tel.  No   7995  Gerrard. 
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Convalescence 
The  right  food 

AFTER  illness  the  digestive  tract 
/\      remains  weak  for  a  considerable 
period.  Restoration  to  health  is 
often  seriously  retarded  by  failure  to 
take  the  right  food. 

The  'AllenVurys'  DIET  is  the  most  suc- 
cessful nourishment  for  use  in  convalescence; 
this  palatable  and  easily  prepared  milk  and 
wheaten  food  supplies  complete  nutriment 
in  a  form  that  is  assimilated  by  the  delicate 
stomach  without  difficulty  or  distaste. 
Digestion  is  thus  strengthened  and  lost 
vigour  regained. 

The  Food  that  Rebuilds. 


For  Adults 


"No  Cooking  or  Cow's  Milk 
required.  Made  with 
boiling     water  only. 


In  tins  at  2/-  and  4/-  each  of  Chemists. 
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Wright  s  Coal  Tar  Soap 


is  now  known  as 
the 

Soldiers'  Soap 


it 

Soothes,  Protects,  Heals 

Dear  Sirs,  Bournemouth,  1916. 

I  am  sending  you  an  extract  from  my  son's  letter  (he  is  on  active  service  somewhere  in  France).     1  wrote 
asking  if  I  should  send  him  vermin  powder,  and  his  reply  is:    "Don't   send    any   vermin  powder, 

thanks;  I  use  Wright's  Coal  Tar  Soap,  that's  as  effective  and  much  more  pleasant." 

It  seems  to  me  a  unique  and  spontaneous  tribute  to  your  soap.  Yours  truly,  S  

4?d.  per  Tablet. 


ANN  HATHAWAY, 

9,  Ebury  Street,  Grosvenor  Gardens,  S.W.I. 

Has  one  of  the  finest  Collections  of  CJenuine  Old  English  Coloured 
Glass,  which   includes  a   very   fine   Ruby  and  White  Cut  Comport 
and  Cover,  28  inches  high. 

WANTED  TO  PURCHASE.— Antique  Furniture,  Glass,  China.  Whole 
Collections  or  Single  Pieces. 

For  Antiques  in  untouched  condition 

Queen  Anne  two-chair  back  Settee,  nicely  carved. 
Fine  quality  Chippendale  Silver  Table,  deeply  carved. 
Several  nice  Queen  Anne  pieces. 

Prices  will  meet  the  Trade. 

HARRY  RIXSON,  Antiques,  Ye  Olde  Retreat,  DUNSTABLE,  Beds. 

WANTED  position  in  Antique  or  similar  Galleries  by  gentleman 
invalided  out  of  the  Army.  Before  serving  abroad,  held  responsible 
positions  in  Country  and  London.  Knowledge  of  books  and  good  typist. 
Highest  references.  Apply  Box  1211,  c/o  THE  CONNOISSEUR, 
1  Duke  Street,  St.  James's,  London,  S.W.  1 
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OLLECTORS  desirous  of  selling  duplicates 
or  exchanging  with  other  Collectors  should 
advertise  in  .  . 


See  pages 
2  and  32 


Genuine  Unrestored  Trade  Supt>,ie(i 
Old  English  Furniture,  etc. 

J.  C.  TYE,  WeeK  Street,  MAIDSTONE 


O'BOYLE  &  NIELD 

Antique  Dealers 
223,  Corporation  Street,  Preston 

Telephone  244. 

Enquiries  invited  for  all  classes  of  Antiques. 


Dealers  in  the  antique. 

Speciality— SILVER. 


Chat 


les 


kcr  &  Son' 

75  &  7  6,  WESTGATE, 
GRANTHAM. 


Books  on  Music  and  Musicians. — A  Catalogue  of  nearly 

1,000  Books,  old  and  rare,  second-hand  and  new,  relating  to  Music  and 
Musicians.  Including  many  interesting  items  from  the  libraries  of  W.  H. 
Cummings,  Mus.  Doc,  and  T.  Lea  Southgatc,  Mus.  Doc.  Post  free  on 
application  to  HAROLD  REEVES,  Vale  Road,  Claygate,  Surrey. 


H.  VAN  KOERT,  149  Ebury  Street,  Belgravia,  LONDON,  S.W.1 

Specialist  in  the 
Restoration  of  Old  China 

TEL.  NO.  3596  VICTORIA 
THIS  IS  THE  ONLY  ADDRESS 
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DUVET  EASY  CHAIRS  AND  SOFAS 

from  OLD  MODELS 


BY      ROYAL  WARRANT 


TO     H  M.     THE  KING 


DECORATION. 
INTERIOR  WOODWORK 
PARQUET  FLOORING. 
ELECTRIC  LIGHTING. 
STRUCTURAL  WORK. 
FURNITURE. 
ANTIQUES. 
UPHOLSTERY. 


^Manufactured  by 

Howard  &  Sons,  ha,  25, 26  &  27,  iwrs  St.,  London,  w.  1 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF   THE    FOLLOWING  PROPERTIES: 


Porcelain  Antique  Furniture 

Pottery  Silver 

Objects  of  Art  Jewellery 

Old  Glass  Textiles 

Postage  Stamps  Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 
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Notes  on  Dr.  Monro  and  his  Circle 

Early  in  the  seventeen-nineties,  Dr.  Thomas 
Monro,  physician  chiefly  associated  with  mental  cases, 
and  sometime  attendant  upon  King  George  III.,  ap- 
pears to  have  noticed  some  rural  sketches  by  J.  M.  W. 
Turner  hung  for  sale  in  the  window  of  his  father's 
shop  at  26,  Maiden  Lane,  Covent  Garden.  They 
struck  the  doctor  as  the  work  of  a  young  artist  of 
promise,  and  prompted  him  to  make  his  acquaintance 
forthwith.  Turner,  then  possibly  a  youth  of  seventeen 
years,  had  previously  been 


By  Arthur  K.  Sabin 


working  under  Malton,  who, 
we  are  told,  had  reported 
unfavourably  upon  his 
pupil ;  and  now,  in  com- 
pany with  Thomas  Girtin, 
he  was  employed  near  by 
in  colouring  prints  in  the 
studio  of  John  Raphael 
Smith,  the  painter  and 
mezzotint  engraver. 

"Good  Dr.  Monro,"  as 
Turner  called  him,  when 
speaking  to  David  Roberts 
many  years  after,  was  at  this 
time,  perhaps,  thirty-four 
years  of  age,  having  been 
born  in  1759.  His  father, 
John  Monro,  also  a  noted 
physician  in  cases  of  mental 
disease,  had  died  a  short 
while  previously,  and 
Thomas  had  but  recently 
removed  from  his  father's 
old  house  in  Bedford 
Square  to  one  of  those  built 
by  the  brothers  Adam 
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twenty  years  earlier  in  Adelphi  Terrace.  Dr.  John 
Monro  had  been  a  connoisseur  and  collector  of  rare 
books  and  prints.  The  faculty  of  taste  was  still 
further  developed  in  his  son,  and  with  it  a  marked 
ability  of  judgment  and  an  undoubted  skill  of  hand. 
These  qualities,  combined  with  a  quick  recognition 
and  appreciation  of  talent  in  others,  and  a  rare  instinct 
which  prompted  him  to  foster  and  cultivate  this 
talent  whenever  found,  were  destined  to  have  the 

greatest  influence  upon  the 
young  artists  who  came 
under  his  beneficent  sway, 
and,  through  them,  upon 
the  magnificent  develop- 
ment of  the  art  of  water- 
colour  painting  in  England 
at  the  close  of  the  eigh- 
teenth and  the  commence- 
ment of  the  nineteenth 
centuries. 

In  the  introduction  to  his 
notes  upon  the  drawings 
by  Turner,  Ruskin  says: 
"His  (Turner's)  true  master 
was  Dr.  Monro;  to  the 
practical  teaching  of  that 
first  patron,  and  the  wise 
simplicity  of  the  method  of 
water-colour  study  in  which 
he  was  disciplined  by  him, 
and  companioned  by  ( iirtin, 
the  healthy  and  constant 
development  of  the  youth's 
power  is  primarily  to  be 
attributed." 

And  it  was  not  only 
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Turner  ;  but  of  those  artists  who  afterwards  became 
famous,  we  know  that  Girtin,  Peter  De  Wint,  Joshua 
Cristall,  John  Glover,  Louis  Francia,  John  Varley,  and 
later,  Varley's  pupil,  the  cripple  William  Hunt,  were 
all  students  who  worked  at  Dr.  Monro's  house  at 
8,  Adelphi  Terrace,  and  in  after  years,  when  he  could 
afford  a  country  residence,  at  Bushey  also,  where  he 
placed  his  treasures  at  their  disposal,  selected  drawings 
for  them  to  copy,  directed  their  work,  and  advised 
them ;  then,  with  a  subtle  understanding  of  human 
nature,  and  not  without  a  touch  of  astuteness,  bought 
from  his  students  their  evening's  work  for  "half-a- 
crown  and  a  good  supper,"  and  sent  them  home 
deeply  gratified. 

On  winter  evenings  the  young  artists  would  sit  in 
the  Adelphi  Terrace  studio  at  desks  opposite  one 
another,  a  candle  between  each  two  of  them,  whilst 
they  worked  at  their  drawings.  In  the  summer  their 
studies  were  pursued  by  the  river,  or  elsewhere  under 
the  open  sky.  One  can  imagine  with  what  a  sense  of 
relief  Girtin  and  Turner,  freed  from  their  stilted  daily 
occupation  of  colouring  engravings  or  washing  in  the 
s£ies  and  foregrounds  of  architectural  drawings,  would 
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turn  to  the  more  congenial  tasks  and  companionship 
which  awaited  them  at  the  doctor's  house.  In  his 
Life  of  Turner,  Thornbury  pictures  for  us  those 
pleasant  evenings,  the  light  of  the  cheery  fire  falling 
upon  Salvator  Rosa's  Search  for  Orlando,  and  works 
by  Van  Lint,  Zucarelli,  Rembrandt,  and  Gainsborough, 
with  which  the  walls  were  hung.  There  were  the 
doctor's  bulging  portfolios,  from  which  Girtin  would 
choose  drawings  by  Canaletti  to  copy,  whilst  Turner 
was  set  to  work  after  Thomas  Hearne  or  J.  R.  Cozens, 
and  doubtless  found  all  round  him  subjects  of  inspira- 
tion. Amongst  other  treasures  the  boys  would  see 
was  the  camera,  which,  lit  from  behind  by  two  candles, 
revealed  its  moonlight  scenes  and  seascapes — the 
delicately  painted  transparencies  Gainsborough  had 
taken  so  much  delight  in  making  and  in  exhibiting 
afterwards  to  his  friends.  This  Thomas  Munro  had 
purchased  from  Gainsborough's  daughter,  after  the 
artist's  death  in  1788. 

Thomas  Monro  himself  had  been  the  pupil  of 
John  Laporte,  and  was  also  a  friend  of  Gainsborough. 
There  is  a  tradition  that  Gainsborough  and  he  did 
landscape  drawings  together.    However  this  may  be, 
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it  is  certain  that  Gainsborough's  landscape  sketches 
had  a  pronounced  influence  upon  all  the  work  done 
by  the  good  doctor,  as  can  be  seen  from  the  drawings 
which  are  here  reproduced,  or  more  clearly  still  from 
the  small  collection  of  work  by  him  at  present  being 
exhibited  in  Room  132  of  the  Victoria  and  Albert 
Museum.  Despite  their  narrower  range  and  less 
vigorous  vitality,  there  is,  indeed,  a  great  resemblance 
between  these  drawings  and  those  brilliant  landscape 
sketches  by  the  rapid  execution  of  which  Gains- 
borough astonished  the  fashionable  world  at  Bath  in 
the  early  seventeen-seventies.  Although  documentary 
evidence  of  this  Gainsborough  friendship  may  be 
lacking,  it  is  worthy  of  note  that  belief  in  it  has  been 
held  in  good  faith  by  Dr.  Monro's  descendants,  of 
whom  the  present  Dean  of  York  is  a  modern  repre- 
sentative.* 

From  Gainsborough's  sketches  he  took  his  direct 
inspiration,  accepting  the  chiaroscuro  method  of  the 
charcoal-and-wash  drawing  as  a  convention  from  which 
he  had  no  desire  to  free  himself,  yet,  within  its  limits, 
producing  a  number  of  varying  effects,  many  of  them 
fresh  and  pleasing,  and  a  few  of  them  quite  beautiful. 
He  seems  to  have  worked  almost  entirely  in  this 


*  The  writer  takes  this  opportunity  of  acknowledging  his 
indebtedness  to  the  Dean  for  certain  particulars  regarding  the 
Monro  family,  and  for  permission  to  use  two  of  the  drawings 
illustrating  these  notes. 


manner,  an  Indian  ink  wash  usually  being  laid  on 
both  before  and  after  the  drawing  in  charcoal,  the 
outlines  of  which,  in  consequence,  always  tend  to 
become  indefinite.  Now  and  again  he  achieves  by 
this  process  a  misty  luminosity  which  is  astonishingly 
modern  in  its  result,  like  a  shadow  cast  before  of  the 
mystery  and  wonder  of  the  work  we  associate  with  the 
Barbizon  school.  He  had,  undoubtedly,  a  profound 
feeling  for  atmosphere — trees  upon  rising  or  receding 
ground,  a  little  lake  or  pool,  now  and  again  a  cottage 
or  ruined  tower,  and  the  diffused  light  of  a  distant 
sky,  are  the  substances  of  nearly  all  his  drawings  ; 
and  his  ambitions  as  an  artist  seem  to  have  been 
attained  in  the  weaving  and  reweaving  of  these  ele- 
ments together,  now  working  direct  from  nature,  and 
now  as  fancy  guided  him. 

As  a  connoisseur  his  enthusiasms  were  as  generous 
as  the  boundaries  of  his  taste  were  extensive.  He 
loved  to  have  drawings  and  pictures  to  his  liking 
around  him.  In  the  roof  of  his  travelling  carriage 
a  netting  was  fixed  for  the  purpose  of  carrying  a  large 
portfolio,  so  that  even  his  journeys  away  from  home 
should  not  deprive  him  of  the  companionship  and  of 
the  pleasures  of  handling  his  favourite  treasures  of  the 
moment. 

It  follows  that  such  an  enthusiast,  the  sympathetic 
instructor  and  friend  of  a  group  of  the  best  artists  of 
his  day,  and  the  patron  of  many  others,  should  have 
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built  up  a  collection 
of  contemporary  work 
almost  fabulous  in  its 
extent  and  variety, 
and  rich  with  draw- 
ings which  were  in- 
valuable documents 
in  the  history  of  Eng- 
lish water-colour 
painting.  In  June, 
1833,  closely  follow- 
ing his  death,  his 
collection  was  sold  at 
Christie's,  and  its 
portfolios  were  dis- 
persed. 

Had  Dr.  Monro's 
collection  been  kept 
together,  as  was,  to 
some  extent,  that  of 
his  neighbour  in 
Adelphi  Terrace,  the 
connoisseur  John 
Henderson,  patron 
also  of  Girt  in  and 
Turner,  there  is  no 
doubt  that  we  should 
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have  had  access  to  a 
source  of  information 
of  the  greatest  value 
to  the  biographers  of 
the  artists  he  be- 
friended, and  with  its 
help,  perhaps,  the 
construction  of  a  story 
of  the  doctor's  own 
artistic  life  would 
have  been  made  more 
easily  possible.  As 
chance  would  have 
it,* one  of  his  port- 
folios came  into  the 
market  not  many 
months  ago,  probably 
in  much  the  same 
state  as  when  it  left 
the  sale-room  in  1833. 
The  contents  of  this 
portfolio  included  a 
considerable  number 
of  the  doctor's  own 
sketches  and  other  in- 
teresting drawings  by 
students  who  worked 


NO.  V. — AN  EARLY  DRAWING  BY  JOHN  GLOVER 


IN  THE  COLLECTION  OF  SIR  HARRY  F.  WILSON,  K.C.M.G. 
126 


Notes  an  Dr.  Monro  and  his  Circle 


under  his  friendly  eye  in 
the  early  days  at  Adelphi 
Terrace.  It  cannot  be 
said  that,  previous  to  this, 
drawings  by  Thomas 
Monro  were  unknown ; 
but  they  were  very  rarely 
seen  ;  and  though  his 
name  has  become  a 


legend,  and  writers 


on 


the  history  of  water- 
colour  painting  in  Eng- 
land always  mention  his 
drawings  in  recording 
the  friendship  and  assis- 
tance he  so  generously 
gave  to  young  artists,  the 
larger  public  has  had 
little  opportunity  of  judg- 
ing in  view  of  his  work 
as  to  the  suitability  of 
the  claims  put  forward 
concerning  him,  or  of 
realising  from  the  cha- 
racter of  the  drawings 
themselves  how  admir- 
ably fitted  he  was  to 
share  in  the  development 
of  those  young  artists  who  came  under  his  influence 
and  accepted  his  assistance. 

Of  the  drawings  used  to  illustrate  these  notes,  two 
of  those  by  Thomas  Monro  (Nos.  ii.  and  hi.),  that  of 
Aldenham  Church,  by  his  son,  Henry  Monro  (No.  vii.), 
as  also  the  early  . 
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drawings  by 
John  Glover 
(No.  v.)  and 
Peter  De  Wint 
No.  iv.),  were 
among  the  con- 
tentsoftheport- 
foliomentioned 
above.  The 
first  illustra- 
tion, a  mill, 
by  Thomas 
Hearne(No.i.), 
is  one  of  the 
drawings  Tur- 
ner is  reputed 
to  have  been 
set  to  work 
from  when  he 
came  as  a  fresh 


NO.   VII. — ALDENHAM  CHURCH,  HERTFORDSHIRE  BY  HENRY  MONRO 

IN  THE  COLLECTION  OF  SIR  HARRY  F.  WILSON,  K.C.M.G. 


student  to  those  pleasant 
evenings  at  Dr.  Monro's 
house.  This,  and  the 
self-portrait  of  Henry 
Monro  (No.  vi.),  are  in 
the  possession  of  the 
Dean  of  York. 

Henry  Monro  (1791- 
18 14),  whose  untimely 
death  at  the  age  of 
twenty -three  cut  short 
an  artistic  career  of  great 
promise,  was  the  second 
son  of  the  gbod  doctor. 
He  was  educated  at  Har- 
row,and  entered  theNavy 
at  a  time  when  the  fame 
of  Nelson  resounded 
through  the  world.  But 
such  a  life  was  little  to 
his  taste,  and  he  is  said 
to  have  quitted  it  after 
only  a  few  days'  service 
on  board  the  frigate 
Amelia.  In  1806  he  was 
entered  as  a  student  of 
the  Royal  Academy 
School ;  and  he  was  an 
exhibitor  at  the  Royal  Academy  from  1811101813.  An 
the  first  of  these  years  he  exhibited  there,  with  other 
pictures,  a  portrait  of  his  father,  which  is  now  in  the 
possession  of  the  Royal  College  of  Physicians  of  London. 
In  i8i4.he  contracted  a  severe  chill,  and  died  from  an 
.  ....   -  attack  of  lung 

trouble.  The 
portrait  of  him- 
self  (No.  vi.) 
wasdrawnatthe 
age  of  seven- 
teen ;  and  the 
drawing  of  Al- 
denham Church 
(No.  vii.),  Hert- 
f  ordshire,  in 
the  graveyard 
of  which  his 
grandfather,  Dr. 
John  M on ro, 
was  buried  the 
same  year  that 
he  was  born,  is 
signed  and 
dated  July  3rd, 
1812. 
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A  few  years  ago  an  old  house  in  Enfield  was 
handed  over  to  the  "housebreakers,"  and  among  the 
various  oddments  offered 
for  sale  under  the  ham- 
mer was  a  smoke-jack, 
still  in  situ,  but  which 
had  been  disused  for 
many  years.  Doubtless 
in  its  day  it  had  turned 
many  a  fine  roast  of  beef, 
to  say  nothing  of  game 
and  poultry  of  all  kinds. 
I  purchased  it,  and  upon 
removal  from  its  place 
in  the  chimney,  it  was 
found  to  be  wanting  its 
fan,  spiral  screw,  and 
one  or  two  minor  parts. 
These  I  had  restored, 
and  the  illustration 
(No.  i.)  shows  the  old 
smoke-jack  in  perfect 
working  order. 

It  is  said  that  the 
smoke -jack,  or  "spit 
turned  by  hot  air,"  was 
invented  by  Leonardo 
da  Vinci  in  the  year 
1500.  It  was  "a  spit 
turned  by  a  screw  pro- 
peller driven  by  the 
upward  current  of  hot 
air  caused  by  the  fire." 
In  the  illustration  the  fan 
is  clearly  shown.  It  turns 
an  endless  screw,  which, 
by  means  of  sundry 
shafts  and  cog-wheels, 


drives  the  main  shaft  that  carries  the  dangle  from 
which  the  joint  is  hung,  and  the  group  of  grooved 

wheels,  over  which  bands 
were  passed  to  a  similar 
group  of  wheels  below, 
on  the  level  of  the  fire. 
Here  the  spits  that  went 
from  side  to  side  were 
placed,  but  unfortunately 
they  are  wanting  in  the 
illustration. 

The  cross  -  hatching 
shows  where  the  front 
of  the  brickwork  of  the 
chimney  would  come. 
The  iron  box  with  mov- 
able doors  below  the  fan 
is  firmly  fixed  into  the 
wall.  The  similar  box 
in  front  is  built  into 
the  outer  wall  of  the 
chimney,  and  also  has 
movable  doors,  rendered 
necessary  for  cleaning 
purposes. 

The  difficulty  in  keep- 
ing smoke  -  jacks  clean 
doubtless  led  to  their 
abandonment  for  general 
purposes,  though  they 
are  still  used  in  many 
of  the  London  clubs 
and  other  institutions. 
I  know  of  only  one 
instance  in  which  a 
smoke-j  a  c  k,  until  re- 
cently, was  in  regular  use 
in  a  private  house. 
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NO.  II. — DOG-WHEEL 


At  one  time  the  em- 
ployment of  dogs  to  turn 
roasting-spits  was  fairly 
general  in  t  h  e  various 
inns  and  manor  houses. 
When  the  custom  was 
first  adopted  I  have 
failed  to  ascertain,  but 
there  can  be  no  doubt 
it  prevailed  for  many 
years,  and  in  some  dis- 
tricts until  very  recent 
times. 

A  short-legged  dog 
(like  the  present-day 
dachshund)  was  placed 
in  the  inside  of  a  wheel, 
and,  by  constantly  run- 
ning forward,  gave  the 
rotary  motion  which,  by 
arrangement  of  pulleys, 
turned  the  spit  in  front 
of  the  fire,  the  principle 
being  the  same  as  that 
of  the  squirrel  or  mouse 
in  a  cage.  It  would 
appear  that  South  Wales  greatly  favoured  these  appli- 
ances. A  few  years  ago  I  saw  a  wheel  still  in  situ  in 
Goat  Street,  Haverfordwest,  and  heard  of  many  that 
had  recently  been  removed.  At  Robleston,  not  far 
from  the  town  named,  there  was  a  wheel  in  good  pre- 
servation, and  the  son  of  a  former  occupier  told  me 
he  could  not  remember  it  being  in  general  use,  but  as 
a  boy  he  had  often  put  the  cat  into  the  wheel  and 
given  it  seven  minutes  "hard." 

At  Cinnamon  Grove,  a  farm  about  five  miles  from 
Haverford,  was  another  dog -wheel.  The  present 
tenant  told  me  that  the  former  occupier  of  the  premises 
had  it  in  constant  use,  but  that  instead  of  a  dog,  he 
had  tamed  a  young  fox  to  do  the  running.  An  equally 
strange  substitute  was  used  at  the  manor  house  of 
Cuffurn,  near  Roach  Castle.  The  dog-wheel  there 
was  in  excellent  preservation,  and  the  wife  of  the 
present  owner  told  me  that  her  father  had  trained  a 
tame  hare  to  turn  it. 

A  writer  in  Aroles  and  Queries  says  that  "  some  years 
ago  I  dined  off  a  leg  of  lamb  at  one  of  the  hotels  at 
Caerleon  (near  Newport),  which  I  had  seen  cooking 
by  the  aid  of  a  turnspit  dog.  The  dog  was  perched 
in  a  box  near  the  ceiling  on  the  left-hand  side  of  the 
fire.  I  afterwards  had  the  dog  brought  into  the  room, 
and  gave  him  some  of  the  lamb  he  had  roasted." 

I  have  every  reason  to  think  that  the  wheel  here 
spoken  of  is  the  identical  one  shown  in  my  illustration 


(No.  ii.).  This  wheel  may 
still  be  seen  in  situ  at  the 
"Hambury  Arms,"  Caer- 
leon, near  Newport,  Mon. 
But  greater  honours  than 
possessing  a  dog-wheel 
belong  to  that  old  inn, 
for  it  was  here  that 
Tennyson  wrote  The 
Idylls  of  the  King.  The 
poet  was  too  late  to  have 
his  roast  cooked  by  the 
dog-spit,  though  doubt- 
less he  often  eyed  the 
relic  of  the  quaint  cus- 
tom. Dog -wheels  are 
also  recorded  as  having 
been  at  St.  Briavels 
Castle,  Gloucestershire, 
and  Cefn  Madey,  Cardiff, 
and  various  other  places. 

A  good  example  is  to 
be  seen  at  the  old  manor 
house,  Mitford,  North- 
umberland, but,  like 
at  caerleon,  mon.  many  others,  it  is  fixed 

in  a  deep  recess  at  the  side  of  the  fireplace,  which 
makes  it  very  difficult  to  photograph. 

The  use  of  the  dog  for  this  purpose  appears  to  have 
ceased,  and  I  presume  that  the  introduction  of  the 
spring  or  "  bottle-jack  "  respited  our  four-footed  friend 
from  his  arduous  toil.  The  work  was  undoubtedly 
heavy,  as  a  large  joint  would  take  at  least  three  hours 
to  cook.  In  houses  where  much  cooking  was  required, 
it  was  the  general  custom  to  keep  two  dogs,  using 
them  on  alternate  days.  I  heard  many  stories  showing 
how  artful  the  little  creatures  became,  and  how  they 
tried  to  shirk  their  work.  When  the  cook  was  seen 
going  to  the  larder,  the  dog  generally  tried  to  make  off. 

In  one  case  the  cook  could  nowhere  find  the  dog 
whose  turn  it  was  to  be  on  duty,  and  so  had  to  capture 
the  animal  that  had  served  his  time  the  previous  day. 
This  he  very  much  resented,  but  reluctantly  did  the 
turning.  When  his  work  was  over,  he  made  signs  to 
the  cook  to  follow  him.  This  she  did,  and  was  led  to 
an  upper  room,  where  the  defaulter  was  pointed  out 
skulking  under  an  old  bed.  The  offended  dog  at 
once  attacked  the  delinquent,  and,  after  a  savage  fight, 
killed  him. 

In  some  places  small  water-wheels  were  erected,  the 
running  brook  thus  supplying  the  motor  power.  One 
such  appliance  I  have  a  record  of.  In  a  most  interest- 
ing paper  upon  Wymondley  Priory,  Herts,  by  W.  H. 
Fox,  F.S.  A.,  the  writer  gives  a  list  of  the  various  officers 
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in  this  settlement  of 
Augustine  Canons.  It 
includes  the  "  Kitch- 
ener "  and  the  weekly 
servers  in  the  kitchen, 
including  the  tumspit. 
The  writer  adds  :  "  His 
services  were  not  re- 
quired in  Wymondley 
Priory,  because  a  stream 
of  water  arising  from  a 
spring  some  few  hundred 
yards  to  the  north-east 
was  directed  by  a  con- 
duit through  the  kitchen, 
and  by  the  arrangement 
of  a  small  water-wheel 
turned  the  spit,  thus 
saving  certain  manual 
labour." 

This  stream  was  still 
used  for  the  same  pur- 
pose until  about  the 
year  1865.  "...  The 
turnspit,  or  tumbroach, 
was  one  of  the  paid  ser- 
vants of  the  monaster}-, 
a  boy  chosen 
by  the  cellarer 
for  his  activity, 
or  perhaps 
some  ancient 
retainer  too  in- 
firm to  under- 
take  more 
serious  labour. 
He  had  to  be 
always  ready 
when  required 
to  turn  the  spit 
on  which  meat 
or  flesh  were 
cooking." 

The  spits, 
or  "broaches," 
were  often 
made  of  silver, 
and  were  car- 
ried to  table 
with  roasted 
fish,  fowl,  or 
joint  upon 
them. 
In  the  reign  of 
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Edward  III.  Sir  John 
Compes  held  the  manor 
of  Finchingfold  by  ser- 
vice of  turning  the  spit 
at  his  Majesty's  Corona- 
tion. The  service  was, 
perhaps,  not  so  pleasant 
as  that  of  Soloman  Atte- 
field,  who  in  the  same 
reign  kept  his  manor  in 
Kent  by  the  service  of 
personally  holding  the 
head  of  the  King,  when 
necessary,  as  often  as  he 
departed  by  sea  from 
Dover. 

On  a  recent  visit  to 
North  Wales  I  found 
that  the  use  of  the  dog 
as  a  mechanical  agent 
had  been  revived,  a 
wheel  having  been  con- 
structed by  which  he  was 
made  to  turn  the  chum 
for  the  farmer's  wife. 
The  case  was  brought 
before  the  local  magis- 
trates, under 
the  idea  that  it 
was  cruel  to  the 
dog  :  but  at  the 
investigation 
which  was  held 
on  the  matter, 
it  was  argued 
that  there  could 
be  little  hard- 
ship, as  a  dog 
from  a  neigh- 
bouring farm 
found  out,  by 
some  wonder- 
ful instinct, 
what  was  churn- 
ing day,  and 
regularly  came 
over  to  give  his 
friend  a  hand 
at  the  wheel. 
I  subsequently 
visited  Rhos- 
tryfan,  the  vil- 
lage where  the 
appliances  are 
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No.  V. — DOG   TURNING  CHURN 

made,  and  was  in  two  cases  shown  the  'dog  at 
work. 

The  action  is  different  from  the  old  ;dog-wbeel, 
though  the  result  is  the  same — the  weight  of  the  dog 
giving  the  motive 
power.  The  ap- 
pliance is  more 
like  a  teetotum, 
with  a  platform 
of  about  nine 
feet  across.  The 
lower  end  of  the 
upright  is  shod 
with  iron,  and 
works  on  some 
hard  substance. 
The  upper  end 
works  on  a  beam 
above.  The 
platform  is  fixed 
at  an  angle  of 


being  attached  to  the  churn 


THE  TURNSPIT, 


No.  VI. — THE  TURNSPIT 


about  thirty  degrees  ;  rough  pieces  of  wood  are  nailed 
on  the  platform  to  help  the  dog's  footing.  The  animal 
is  loosely  chained  to  the  fence  or  wall ;  directly  he 
begins  to  walk  or  run  the  teetotum  revolves.    On  the 


under  side  of  the  platform  is  a  large  cog-wheel ;  as 
it  revolves  these  cogs  meet  the  teeth  at  the  end  of  a 
shaft  that  comes  through  the  dairy  wall,  the  other  end 

In  this  ingenious  way 
the  housewife's 
time  is  saved 
and  the  animal 
is  none  the  worse 
for  his  run. 

On  another 
occasion,  when 
visiting  the  dis- 
trict of  Pwllheli, 
Carnarvonshire, 
I  called  at 
several  farms  to 
see  these  wheels 
at  work.  In  all 
cases  a  large  dog 
was  employed, 
generally  a  collie 
or  retriever.  In  every  place  I  visited,  the  appliances 
were  fixed  in  such  a  dark  shed  or  out-of-the-way  place 
that  it  was  difficult  to  get  a  satisfactory  photograph. 
My  illustration  (No.  v.)  is  from  a  wash  drawing  worked 
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up  from  a  very 
indistinct  pho- 
tograph, but  it 
enables  anyone 
to  form  an  ex- 
cellent idea  of 
the  machine. 

I  have  been 
informed  that 
a  t  the  manor 
house  at  Rol- 
lington,  be- 
tween Corfe 
Castle  and 
Studland,  there 
used  to  be  a 
dog-wheel  and 
sm  ok  e- jac  k, 
and  that  at 
Acton,  near 
Swanage,  there 
was  a  mechani- 


NO.   VII. — DONKEY  WHEEL 


cal  contrivance  by  which  a  dog  was  used  to  rock  the 
baby's  cradle. 

The  introduction  of  the  "  bottle-jack  "  did  away  with 
the  dog-wheel  and  smoke-jack ;  but  it  has  had  to  give 
place  to  the  modern  grate,  which  condemns  us  to 
baked  instead  of  roast  meats. 

My  illustration  (No.  viii. )  shows  a  "  bottle-jack  "  which 
was  worked  by  a  strong  spring.  It  required  winding  up 
like  a  clock,  and  hanging  from  it  is  one  of  "  Hall's 
portable  suspended  and  revolving  ovens,  registered," 
which  was  recently  presented  to  my  collection. 


It  is  a  short 
step  from  dog- 
wheels  to  don- 
key-wheels. I 
am  not  aware 
that  the  latter- 
named  animal 
was  ever  used 
to  aid  the  cook, 
but  he  was 
pressed  into 
service  for  the 
heavier  work  of 
•drawing  water, 
the  power 
being  gained 
by  the  animal's 
weight.  Doubt- 
1  e  s  s  many 
have  seen  the 
w  ell-kno  w  n 
examples  at 
Carisbrooke  Castle,  in  the  Isle  of  Wight.  I  recently 
examined  another  such  wheel  at  Annable's  Farm,  a  few 
miles  from  St.  Albans,  on  the  road  to  Luton.  The 
wheel  is  still  in  splendid  preservation.  For  many 
years  all  the  water  required  on  a  large  farm  was 
raised  in  this  manner,  but  recently  more  modern 
appliances  have  been  introduced.  The  two  donkey- 
wheels  above  mentioned  are  the  only  ones  I  know  of, 
but  it  is  possible  that  there  are  other  examples  of 
these,  as  well  as  of  dog-wheels,  that  I  have  not  been 
fortunate  enough  to  discover. 
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By  Frank  Freeth 


Not  long  ago  a  small  plaque  catalogued  as 
Whieldon  ware — and  in  my  opinion  rightly  so — was 
sold  at  one  of  the  principal  London  auction-rooms 
f°r  5i  guineas.  The  subject  was  the  bust  of  a 
woman  in  high  relief,  surrounded  by  an  irregular 
scrolled  frame,  and  the  whole  was  splashed  with 
the  rich  coloured  glazes  that  are  characteristic  of 
Thomas  Whieldon's  work.  A  similar  plaque  is  on 
view  in  the  Brighton  Museum,  and  the  woman  por- 
trayed is  described  as  Sarah  Malcolm,  a  laundress 
who  was  executed  in  1733  for  the  murder  of  her 
mistress  and  two  maids  in  the  Temple  Chambers. 
So  far  as  we  can  gather,  Whieldon  did  not  begin 
potting  until  about  1740,  or  seven  years  after  this 
event.  The  crime  was  evidently  one  of  those  that 
make  a  profound  impression  on  the  public,  who  in  the 
eighteenth  century  delighted  in  souvenirs  of  notorious 
crimes  and  criminals  ;  and  the  potters,  finding  it  paid, 
were  not  slow  to  take  advantage  of  their  weakness. 


On  my  way  home  from  the  sale,  the  thought  struck 
me  that  no  writer  on  English  ceramics  has  ever 
devoted  to  Staffordshire  plaques  the  attention  they 
deserve.  I  at  once  proceeded  to  examine  my  own 
specimens,  and  what  I  have  set  down  here  is  the 
result  of  my  investigation.  The  specimens  glazed 
in  colours  with  metallic  oxides  appeared  to  me  to 
have  a  charm  about  them  superior  to  all  others  ; 
and  yet  no  maker  of  them  ever  condescended  to 
attach  his  name  or  mark  to  them,  so  that  we  are 
left  to  grope  about  a  good  deal  in  the  dark  in 
the  endeavour  to  discover  what  potters  made  which. 
Still,  we  do  know  this,  that  Thomas  Whieldon,  of 
Little  Fenton,  was  the  first  to  introduce  the  use  of 
these  rich  floating  hues,  and  what  evidence  we  have 
goes  to  prove  that  many  of  these  plaques  may  be 
attributed  to  him.  I  may  instance  "The  Crucifixion," 
though  it  can  hardly  be  considered  one  of  his  happiest 
efforts.  He  was  at  work  between  1740  and  1780.  Two 
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other  well-known 
potters  who 
adopted  a  simi- 
lar method  of 
decoration  dur- 
ing the  same 
period  were  the 
Ralph  Woods, 
father  and  son. 
The  problem 
that  confronts  us 
is  :  how  are  we  to 
distinguish  with 
any  accuracy 
between  the  pro- 
ductions of  these 
three,  not  to 
mention  the 
numerous  other 
cont  emporary 
potters  of  note 
who  worked  on 
the  same  lines  ? 
Now,  to  my 
mind,  Whieldon 
struck  a  quainter 
and  more  archaic 
note,  and  was 
easily  first  in  the 
brilliancy  of  his 
glazes,  in  which 
mottling  played 
an  especially  pro- 
minent part.  His 
chief  business 
lay  in  making 
useful  articles; 
but  the  conten- 
tion that  he 
never  turned  out 
any  ornamental 
ones  can  hardly 
be  maintained. 
In  solving  this 
knotty  question 
I  turn  first  to  the 
consideration  of 
certain  figures 
which  are,  in  a 
way,  akin  to 
plaques ;  and  on 
examining  the 
modelling  and 
glazing,  without 
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NO.  III. — (?)    MARIE   ANTOINETTE  PLAQUE 
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any  reference 
to  the  bottoms 
being  unglazed 
or  not,  I  detect 
peculiarities  that 
denote  Whiel- 
don's  handiwork. 
Who  but  he 
could  have  been 
responsible  for 
those  curious 
little  figures  with 
yellow  heads, 
mottled  bodies, 
and  reddish 
plinths,  which 
are  wrongly 
called  Astbury 
ware  by  people 
who  have  over- 
looked the  fact 
that  Astbury 
never  made  any 
mottled  ware  ? 
The  bases  and 
heads,  it  is  true, 
show  the  Astbury 
influence  upon 
Whieldon,  who 
in  his  earliest 
period  took  up 
the  thread,  as 
it  were,  from 
Astbury  and 
proceeded  to 
improve  and 
develop  the 
methods  used 
by  his  prede- 
cessor ;  but  the 
coloured  glazes 
on  the  dress  were 
not  within  Ast- 
bury's  ken.  In 
this  view  I  am 
supported  by  the 
Rheads  in  their 
Staffordshire 
Pots  and  Potters 
(p.  193).  Again, 
we  may  safely 
ascribe  to  Whiel- 
don those  lead- 
glazed  figures 
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and  groups,  such  as 
"  The  Actor "  in  Orien- 
tal costume,  which 
appear  also  in  a  salt- 
glazed  form.  Among 
them  may  be  i n- 
cluded  the  figures  of 
musicians  with  various 
instruments,  a  fine  col- 
lection of  which  be- 
longed to  the  late  Mr. 
Willett,  of  Brighton, 
who  labelled  them 
"  Nebuc  hadnezzar's 
Band."  At  the  same 
time,  we  must  guard 
against  associating 
with  Whieldon's  name 
those  insignificant, 
shapeless  figures  that 
are  often  offered  as 
Whieldon  ware.  I  am 
anxious  to  labour  this 
point,  because  this 
random  ascription  has 
led  to  much  of  Whiel- 
don's work  being  dis- 
paraged, and  the  credit 
of  some  of  his  best 
productions  being  as- 
signed to  the  two  Ralph 
Woods,  whose  star  for 
the  moment  is  in  the  ascendant  among  collectors. 
This  brings  me  to  the  Ralph  Wood  figures,  among 
which  the  Toby  jugs  are  highly  prized.  Here  we 
have  something  far  more  definite  to  go  on,  for  there 
are  at  least  three  subjects  marked  "r.  wood,"  sup- 
posed to  be  the  father's  mark,  and  some  fifteen  marked 
"  Ra.  Wood,  Burslem,"  supposed  to  be  the  son's.  The 
same  peculiar  characteristics  are  plainly  visible  in  all 
of  them.  The  colours  do  not  run  into  one  another, 
as  on  Whieldon  figures,  neither  are  they  mottled. 
Study,  for  instance,  the  "Vicar  and  Moses  "  group,  as 
fine  an  example  of  Ra.  Wood's  work  as  is  in  exist- 
ence. Note  carefully  the  faces  of  the  two  figures  and 
the  glazing  of  the  two-decker  pulpit  in  which  they 
are  placed,  and  you  will  soon  acquire  a  very  good 
idea  of  what  has  to  be  looked  for  in  any  Ralph 
Wood  figure  or  plaque.  Above  all,  you  will  notice 
that  the  glazes  are  smooth,  even,  and  self-coloured ; 
and  yet  there  are  examples  of  Ralph  Wood  subjects 
to  be  found  with  mottling.  I  have  myself  a  "  George 
and  the  Dragon  "  with  a  tortoiseshell  horse.  How 
is  that  to  be  accounted  for  ?    My  own  explanation  is 
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that  the  models,  which 
were,  in  the  first  inst- 
ance perhaps,  designed 
specially  for  them,  were 
also  used,  rightly  or 
wrongly,  by  other  pot- 
ters of  the  period. 
In  support  ofthis 
theory  I  would  cite 
an  example  of  the 
famous  "Fair  Hebe" 
j  u  g,  designed  b  y 
Voyez,  which  I  have 
seen  in  th  e  Willett 
collection.  This  jug, 
highly  glazed  with 
flown  colours,  was  not 
only  signed  by  the 
designer  on  the  tree 
trunk,  but  bore  under- 
neath the  impres- 
sed mark  astbury. 
Professor  Church,  too, 
says,  in  his  English 
Earthenware,  that  he 
once  had  one  initialled 
R.  M.  A.,  so  that  the 
inference  is  that  the 
maker  was  one  R.  M. 
Astbury,  who  belonged 
to  that  family  of 
famous  potters.  In- 
stances like  this  might  be  multiplied,  but  this  one  is 
sufficient,  I  think,  to  show  that  it  is  not  safe  to  con- 
clude that  certain  models  indicate  Ralph  Wood 
productions. 

Now  to  apply  this  reasoning  to  the  plaques.  Accord- 
ing to  Mr.  Frank  Falkner  {The  Wood  Family  of 
Burslem,  p.  18),  the  Ralph  Wood  examples  so  far 
discovered,  none  of  which,  by  the  way,  are  marked, 
number  only  four  or  five  subjects ;  they  are  totally 
unglazed  at  the  back,  and  they  are  hollow  and  deeply 
moulded,  and  the  potting  is  delicate  and  thin.  He 
enumerates  and  illustrates  five,  among  them  an  oval 
plaque,  8f  in.  by  7  in.,  of  "  Paris  and  Oenone." 
This  plaque  bears  Voyez's  name,  like  the  "  Fair  Hebe" 
jug  mentioned  above.  Now,  I  have  an  early  specimen 
of  the  same  subject  (No.  ii.)  which  differs  in  many 
respects  from  that  one,  which  is  in  the  Barber  collec- 
tion. Mine  is  not  nearly  such  a  finished  production. 
It  measures  only  6]  in.  by  i\  in.,  has  a  plain  border 
with  a  blue  line  inside  all  round,  instead  of  an  elabo- 
rate rococo-like  frame,  and,  instead  of  being  unglazed 
at  the  back,  has  a  white  glazing  which  is  tjgylf^it|pfqQ/\jV|^ 
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pale  green  in 
places.  The 
rich  green 
and  the  mot- 
tled brown 
glazes  are  of 
the  true 
Whi  e  ldon 
typ e  :  and 
indeed,  but 
for  the  blue 
line  round 
the  border,  I 
should  hare 
pronounced 
mine  to  be 
a  Whieldon 
production. 
But,  of 
course,  that 
line  rules 
Wh  i  eldon 
out.  Turning 
to  the  cata- 
logue of  the 
Sc  hreiber 
collection, 
under  the 
heading 
"Clouded 
and  Tor- 


runs  round 
the  border, 
as  in  ray 
"  Paris  and 

0  en  on  e  " 
specimen.  In 
the  centre  is 
a  bust  which 

1  take  to  be 
intended  for 
MarieAntoi- 
nette,and  on 
either  side 
are  two 
heads  which 


gest  Tragedy 
and  Come- 
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RALPH    WOOD  PLAQUE 

toiseshell  Ware "  (which  is  expressly  stated  to  include 
ware  of  the  mottled  and  clouded  coloured  glaze  tvpe, 
made  not  only  by  Whieldon,  but  also  "  by  many  other 
potters  during  the  period  1725-1775"),  I  find  "an 
oval  plaque  with  figure  of  a  woman,  in  high  relief, 
wearing  a  high  head-dress  and  carrying  an  umbrella." 
This  figure  is  exactly  that  of  "  Patricia  T  in  the  group 
"  Patricia  and  her  Lover,"  on  a  large  oval  plaque,  which 
is  one  of  the  five  subjects  given  by  Mr.  Falkner.  In  the 
same  collection  there  are  two  other  plaques  of  a  similar 
type — one  ovaL  with  two  female  figures  in  relief,  repre- 
senting Summer  and  Autumn  ;  the  other  circular,  with 
a  milkman  and  two  cows  in  the  centre,  and  a  winged 
cherub  above.  It  is  to  be  noted  that  this  catalogue 
was  published  as  far  back  as  1885,  before  the  Ralph 
Woods  had  come  into  their  present  prominence,  and 
when  it  was  the  custom  to  attribute  all  pieces  with 
coloured  glazes  to  Whieldon  and  his  so-called  imitators. 

One  large  plaque  I  have  (No.  iiL)  may  be  regarded 
in  the  light  of  a  puzzle.  I  have  never  seen  or  heard 
of  another  with  the  same  subject.  It  measures 
15  inches  in  diameter,  and  has  a  white  glazed  back. 
The  figures  are  in  high  relief,  and  the  brown,  green, 
yellow,  and  blue  glazes  are  rather  sticky.    A  blue  line 
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dy.  Above 
are  three 
small  f  u  1 1- 
length 
draped  fig- 
ures of  fe- 
males. The 
first  stands 
before  a 
brazier,  the 
second 
holds  a  can, 
and  the  third 

carries  a  wreath.  Below  is  a  typical  Staffordshire  lion. 
Altogether  a  curious  medley,  of  which  I  have  never 
been  able  to  unravel  the  meaning.  Who  made  it  ? 
It  certainly  belongs  to  the  Ralph  Wood  and  Whieldon 
period,  but  personally  I  am  convinced  it  was  never 
made  by  either  of  them.  The  maker,  then,  must  have 
been  one  of  "the  many  other  potters,"  of  whose  work 
we  have  a  very  imperfect  knowledge.  Many  might 
be  named,  but  all  one  could  say  would  be  that  they 
might  be  among  the  "  possibles."  I  should  be  grateful 
to  any  reader  who  could  throw  any  light  on  both  the 
subject  and  the  make. 

In  conclusion,  I  have  illustrated  two  plaques  about 
whose  origin  there  can  be  little  doubt.  One  is  a 
beautiful  little  Whieldon  example  splashed  with  the 
richest  and  daintiest  of  glazes  (No.  iv.).  The  woman's 
head,  in  high  relief,  corresponds*  very  nearly  with  that 
found  on  his  cornucopias.  The  other  is  a  Ralph  Wood 
plaque  of  an  old  man  and  woman  drinking  (No.  v.), 
belonging  to  Mr.  Edward  Shelton,  by  whose  kindness 
I  am  privileged  to  illustrate  it.  The  figures  are  in  man- 
ganese and  the  surroundings  in  green  glaze.  The  man's 
head  is  of  the  type  of  the  one  on  the  left  of  the  fine 
plaque,  "Three  Grooms  drinking  "  (Salting  collection). 
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The  Madonna  di  Loreto  By 
Professor  of  Chemistry  to  the 

The  Madonna  di  Loreto  is  one  of  the  lost 
Raphaels,  of  'which  only  copies  are  known  to  exist. 
It  was  described  by  Vasari,  and  in  1591  was  in  the 
possession  of  Cardinal  Sfondrato,  and  was  mentioned 
a  few  years  later  as  having  been  seen  by  the  repre- 
sentatives of  Kaiser  Rudolfe  II.,  but  after  that  time 
has  never  been  heard  of  again. 

Somewhere  between  17 17  and  1741  this  picture  is 
said  to  be  in  the  treasury  of  the  Church  of  Casa  Santa 
of  Loreto,  but  there  is  no  proof  that  this  was  really 
the  original,  and  later  again  this  picture  seems  to  have 
disappeared. 

A  copy  of  the  picture  came  in  the  time  of  the 
Revolution  from  Loreto  to  the  Louvre,  which  is  the 
one  reproduced  in  this  article.  It  is  still  in  the 
Louvre,  as  it  was  not  reclaimed  in  181 5  by  the  Papal 
authorities. 

There  are  other  numerous  copies  of  this  picture  in 
existence,  which  apparently  was  life-size,  and,  as  far  as 
I  am  aware,  none  of  them  claim  to  be  contemporary 
copies  or  replicas,  but  all  belong  to  a  later  date,  with 
the  possible  exception  of  a  portion  in  the  National 
Gallery  in  Rome,  which  has  been  claimed  to  be  part 
of  the  original,  and  one  in  the  collection  of  the  late 
W.  K.  Laurie,  of  Florence. 

Anything,  therefore,  in  the  way  of  a  contemporary 
replica  or  study  for  this  Raphael  is  of  great  interest, 
and  it  is  for  that  reason  that  I  bring  to  the  notice 
of  your  readers  the  small  panel  and  the  story  of  its 
discovery. 

I  now  come  to  the  description  and  history  of  the 


A.  P.  Laurie,  M.A.,  D.Sc, 
Royal  Academy 

small  panel  picture,  of  which  an  illustration  is  shown 
beside  an  illustration  of  the  copy  of  the  Madonna  di 
Loreto  in  the  Louvre. 

An  Edinburgh  picture- restorer,  while  examining 
the  pictures  in  the  possession  of  Air.  W.  T.  Ogilvy, 
of  Dollar,  noticed  this  panel  picture,  and  asked  per- 
mission to  take  it  away  and  examine  it.  It  was  in 
appearance  a  late  copy  of  the  Madonna  di  Loreto. 
It  was  covered  with  a  dark  varnish  and  with  dark 
spots,  the  background  was  a  uniform  black,  and  the 
Virgin's  robe  a  brownish  yellow.  It  looked  like  a 
copy  of  the  eighteenth  century. 

On  beginning  to  clean  it  he  removed  part  of  the 
paint  from  the  Virgin's  robe,  and  found  a  blue  robe 
underneath,  and  on  removing  part  of  the  black  back- 
ground, found  underneath  a  very  perfect  green.  He 
then  brought  it  to  me  to  examine. 

I  found  that  the  blue  of  the  Virgin's  robe  was  azurite 
— a  blue  pigment  which  largely  replaced  ultramarine 
from  lapis  lazuli  late  in  the  fifteenth  century,  and  dis- 
appeared from  use  early  in  the  seventeenth  century, 
thus  approximately  dating  the  picture.  The  green  in 
the  background  was  found  to  be  verdigris,  but  ver- 
digris in  a  semi-dissolved  condition.  This  peculiar 
preparation  of  verdigris  dissolved  in  pine  balsam  is 
found  very  early  in  illuminated  MSS.,  and  is  seen  in 
the  early  Flemish  pictures,  such  as  those  of  Van  Eyck, 
and  so  on  into  the  sixteenth  century,  but  soon  disap- 
pears from  the  artist's  palette.  It  is  a  green  easily 
recognisable,  and  is,  perhaps,  the  most  beautiful  of 
transparent  greens  not  capable  of  exact  imitation  by 
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any  modern  pigment,  and  it  is  difficult  to  understand 
why  it  disappeared  so  early  and  so  completely  from 
,the  artist's  palette. 

The  presence,  therefore,  of  this  green  along  with 
the  blue,  places  the  picture  as  having  undoubtedly 
been  painted  in  the  first  half  of  the  sixteenth 
century. 

The  painting  itself  has  that  peculiar  enamel-like 
surface  which  we  associate  with  the  early  period 
of  "  oil  painting,"  and  is  not  easily  attacked  by 
solvents. 

In  my  opinion,  the  medium  used  by  Van  Eyck 
and  the  early  "  oil  painters  "  was  an  emulsion  of  egg 
and  varnish.  I  could  not,  however,  find  any  indica- 
tion of  the  presence  of  egg  in  the  medium  of  this 
picture,  so  have  not  obtained  from  it  any  informa- 
tion that  an  emulsion  was  used  so  late  as  the  early 
sixteenth  century. 

The  picture  is  painted  on  a  gesso  ground,  and 
apparently  the  gesso  has  been  covered  with  a  thin 
coating  of  a  translucent  brown  before  the  painting  of 
the  picture. 

The  scientific  evidence,  then,  is  in  favour  of  this 
panel  having  been  painted  in  the  time  of  Raphael, 
and  therefore  is,  doubtless,  a  product  of  his  studio, 
and,  as  the  other  known  examples  of  the  Madonna  di 
Loreto  are  admitted  copies,  is  probably  the  earliest 
known  record  we  have  of  this  picture. 

The  lost  original,  judging  from  the  copies,  was  a 
life-size  picture,  while  the  newly  discovered  panel  is 
only  2o\  in.  by  15I  in.,  about  the  size  of  the  Garvagh 


Madonna,  in  the  National  Gallery.  It  is  therefore 
probably  a  replica  or  a  study  for  the  larger  picture. 

The  comparison  with  the  Louvre  picture  is  most 
interesting.  There  are  certain  differences,  but,  on 
the  other  hand,  certain  folds  of  drapery  and  the  lines 
of  the  thin  veil  are  reproduced  with  almost  photo- 
graphic exactness. 

The  panel  is,  as  shown  by  the  photo,  damaged,  but 
is,  in  some  particulars,  like  the  head  of  St.  Joseph, 
more  complete  than  the  Louvre  picture,  while  the 
face  of  the  Virgin  is  quite  different  in  expression.  I 
have  had  no  opportunity  of  comparing  it  with  the 
other  known  copies  of  this  picture. 

The  discovery  of  an  earlier  painting  in  this  case 
suggests  that  other  similar  cases  probably  exist,  and 
that  the  disappearance  of  some  originals  may  be  due 
to  their  having  been  practically  repainted  by  some 
barbarous  restorer,  and  then  afterwards  catalogued  as 
copies,  with  the  original  concealed  underneath. 

^^"hether  a  proper  search,  with  suitable  solvents, 
would  reveal  similar  discoveries  or  no,  this  panel 
seems  to  me  to  be  a  historical  document  of  great 
interest,  and,  in  spite  of  its  damaged  condition,  is  still 
a  very  beautiful  picture,  the  colour-scheme  being  very 
fine.  I  need  hardly  say  that  it  has  not  been  touched 
by  the  restorer,  but  is  in  the  condition  revealed  by  the 
removal  of  the  later  paint — the  same  condition  in 
which  it  must  have  been  when  repainted  by  some 
restorer,  probably  of  the  eighteenth  century.  It  has 
been  attributed  by  good  judges  to  Guilio  Romano, 
and  dated  as  probably  painted  about  15 16. 
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Medallists,  according  to  popular  idea,  do 
not  rank  among  the  noble  hierarchy  of  artists,  but  be- 
long rather  to  the  plebeian  order  of  craftsmen— people 
who  make  articles  combining  beauty  with  utility,  but 
in  which  the  former  quality  is  always  sacrificed  to  the 
latter.  Various  causes  have  contributed  to  thus  theory ; 
for  one  thing,  the  medallist  in  the  practice  of  his  art 
is  denied  the  imposing  effect  that  magnitude  inevitably 
exerts  over  the  imaginations  of  the  multitude.  The 
largest  medals  are  only  objects  of  small  dimensions. 
Thus  in  1809,  when  Edward  Thomason  produced  a 
medal  in  memory  of  his  master  and  friend,  Matthew 
Boulton,  thought  to  be  the  largest  of  its  kind  in 
Europe,  and  of  the  highest  relief,  it  was  only  little  more 
than  four  inches 
in  diameter.  Can 
a  generation,  by 
whom  Sir  Chris- 
topher Wren  is 
remembered  al- 
most wholly  as 
the  architect  of 
St.  Paul's  Cathe- 
dral and  Green- 
wich Hospital, 
his  more  perfect 
designs  on  a 
smaller  scale 
being  practically 
ignored  —  can 
such  a  genera- 
tion be  expected 
to  feel  profound 
enthusiasm  con- 
cerning a  work 
of  art  which  it  is 
possible  to  cover 
with  the  palm 
of  one's  hand ? 
Another  cause 
contributing  to 


popular  lack  of  appreciation  has  been  the  neglect  of 
medallists  in  high  quarters.  George  Michael  Moser 
and  Richard  Yeo  were  elected  foundation  members  of 
the  Royal  Academy,  but  since  their  days,  though  many 
Academicians  have  become  medallists,  no  medallist, 
with  the  exception  of  William  Wyon,  has  become  an 
Academician.  No  medallist  has  been  awarded  an 
English  knighthood  on  account  of  his  art,  and  though 
our  Government  probably  have  had  more  coins  and 
medals  struck  than  any  other  in  Christendom,  they 
have  so  managed  it  that  the  names  of  the  designers 
of  these  are  practically  unknown. 

From  this  state  of  unblissful  anonymity  Mr.  Forrer's 
Dictionary  of  Medallists  may  afford  relief  to  both 

dead  and  living 
medallists,  coin, 
gem  and  seal 
engravers,  and 
mint  masters. 
The  sixth  volume 
of  this  work  has 
just  made  its  ap- 
pearance. As  the 
author  recalls  in 
his  preface,  over 
seventeen  years 
have  elapsed 
since  he  initiated 
the  work,  a  fact 
that  enables  one 
to  appreciate 
both  the  magni- 
tude of  the  task 
and  the  thorough 
manner  in  which 
it  is  being  carried 
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*  Biographical 
Dictionary  of 
Medallists,  by  L. 
Korrer,  vol.  vi. 
(Spink  &  Son, 
30.-.  net  ) 
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out.  Even  the  present  volume,  which  takes  the  the  identity  of  the  artist  of  particular  examples  com- 
dictionary  from  T  to  Z,  does  not  complete  it ;  two       ing  under  their  notice,  and  the  list  of  illustrations  will 


JOHN 

further  volumes  are  promised  containing  a  subject 
index,  the  list  of  illustrations,  and  the  supplemental- 
information  collected  during  the  progress  of  the  work. 


SIR  HENKY  KAEBUKX,  k.A.,  1823 
MODELLED  BY  HIMSELF 

All  these  items  are  necessary,  and  indeed  indispensable, 
to  the  utility  of  the  work.  The  index  of  subjects  men- 
tioned, which  must  run  well  into  six  figures,  will  be 
of  jhe  utmost  value  to  collectors  seeking  to  discover 


AXMAN 

be  scarcely  less  useful.  They  do  not  all  come  under 
the  same  headings  as  the  artists  by  whom  the  originals 
were  executed,  and  in  some  instances  their  names  are 


portrait  of  james  ta»»ie 
modelled  by  william  tassie 

not  underneath  the  blocks,  and  cannot  be  discovered 
by  reference  to  the  adjacent  letterpress. 

One  of  the  noteworthy  features  of  the  present  volume 
is  the  record  of  the  Wyons,  perhaps  the  largest  group 
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of  medallists  who  ever  emanated  from  a  single  family. 
Peter  George  Wyon  was  their  ancestor.  Like  many 
( rermans  in  the  eighteenth  century,  he  came  to  England 
in  the  train  of  a  Hanoverian  monarch — George  II., 
to  wit.  His  son  George  set  up  as  a  die-sinker  in 
Birmingham,  where  his  grandson,  a  third  George,  also 
practised  ;  while  of  the  latter's  three  brothers,  James 
settled  in  Dublin, 
Peter  gravitated  be- 
tween Birmingham 
and  London,  an d 
Thomas  (1767-1830) 
became  chief  medal- 
list of  His  Majesty's 
seals.  The  next  '  ,  '/> 
generation  were  most  'fp 
closely  associated 
with  Government 
work.  Thomas  (1792- 
1  8 1  7),  the  son  of 
Thomas  the  elder, 
was  appointed  chief 
engraver  to  the  Mint 
in  1 8 15,  and  on  his  death,  though  Pistrucci  nominally 
succeeded  to  the  office,  Wyon's  cousin  William,  the 
son  of  Peter,  did  most  of  the  work,  in  which  he  was 
assisted  by  another  cousin,  James,  the  son  of  George. 
In  the  next  generation  of  Wyons,  Joseph  Shepherd, 
Alfred  Benjamin,  Allan,  .Leonard  Charles,  Henry,  and 
George  William,  all  were  medallists,  and  at  the  present 
time  the  hereditary  talent  of  the  family  is  exemplified 
in  Allan's  son  and  namesake.  William  WTyon,  the  rival 
and  successor  of  Pistrucci,  was  the  most  famous  of  his 
dynasty.  He  engraved  pattern  pieces  of  George  III., 
George  IV.,  and  William  IV.,  but  his  most  notable 
achievement  was  the  beautiful  profile  bust  of  Queen 
Victoria,  used  on  all  the  British  coinage  during  the 
earlier  part  of  her  reign.    He  designed  and  executed 
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the  dies  of  most  of  the  coinage  of  his  time  for  the 
whole  British  Empire,  most  of  the  British  war  medals, 
and  went  out  specially  to  Lisbon  to  make  a  model  of 
the  head  of  the  Queen  of  Portugal,  used  for  the  obverse 
of  a  new  coinage  fo*  Portugal,  while  he  executed  a 
very  large  number  of  medals  for  public  societies  and 
private  institutions.    William's  uncle,  Thomas  Wyon 

junior,  might  prob- 
ably have  won  for 
himself  a  higher  place 
in  numismatic  art 
than  that  attained 
by  the  more  famous 
nephew  had  he  not 
died  when  only 
twenty-five.  At  that 
time  he  was  the 
acknowledged  head 
of  his  profession  ;  he 
had  exhibited  regu- 
larly at  the  Academy 
since  he  was  sixteen, 
and  had  received  the 
coveted  appointment  of  chief  engraver  at  the  Mint. 
Other  distinguished  medallists  of  the  Wyon  family 
were  Alfred  Benjamin  and  Joseph  Shepherd,  who 
worked  much  in  conjunction  with  one  another,  and 
Leonard  Charles,  the  eldest  son  of  William. 

The  Wyons  may  be  said  to  have  been  the  first 
engravers  who  conclusively  proved  that  it  was  not 
necessary  to  go  abroad  to  find  artists  competent  to 
supervise  the  work  at  the  Royal  Mint.  Before  their 
time  as  many  or  more  foreigners  had  supervised  the 
issue  of  the  British  coinage  than  English-born  subjects. 
Only  a  few  of  the  predecessors  of  Thomas  and  William 
Wyon  at  the  Mint  come  within  the  scope  of  Mr. 
Forrer's  present  volume.  There  is  John  Sigismund 
Tanner,  who  came  from  Saxe-Gotha  in  1728,  and  was 
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responsible  for  the  engraving  of  most  of  our  coinage 

between  1741  and  his  death  in  1775.    His  successor 

was  Richard  Veo,  a  foundation  member  of  the  Royal 

Academy,  who  died  after 

holding  the  office  of  chief 

engraver  for  only  four 

years.    Mr.  Forrer  does  not 

give  the  date  of  Yeo's  birth, 

but  as  he  exhibited  at  the 

Society  of  Artists  in  1768 

the  impression  of  a  seal 

executed  for  the  King  of 

Denmark  in  1724,  it  must 

have  been  somewhere  near 

the  beginning  of  the  eigh- 
teenth century. 

Though  no  crown  pieces 
were  issued  in  the  early  part 
of  the  reign  of  George  III., 
there  appears  to  have  been 
an  intention  to  do  so,  for 
Yeo  exhibited  a  proof  in 
plaster  of  a  die  for  one  in  the  Academy  of  1768,  the 
same  year  that  he  showed  a  proof  piece  of  a  double 
guinea,  assigned  in  Mr.  Forrer's  book,  through  a 
printer's  error,  to  1740.  Yeo  engraved  a  number 
of  coins  and  gems,  but  the  work  for  which  he  is 
best  remembered  is  the  official  badge  commemora- 
ting the  battle  of  Culloden,  struck  in  1746.  This 
is  precious  in  the  eyes  of  collectors  as  one  of  the 
earliest  and  scarcest  of  military  decorations,  while 
it  appeals  to  artists  as  practically  the  last  of  them 
primarily  designed  with  an  eye  to  decorative  effect. 
The  badge  was  intended  to  be  suspended  round 
the  neck  with  a  ribbon,  and  the  artist  has  taken 
great  pains  to  make  it  an  article  of  personal  adorn- 
ment. The  designs  on  its  obverse  and  reverse,  while 
not  particularly  striking,  are  well  proportioned,  in 
good  taste,  and  admirably  conform  with  the  orna- 
mental border — undoubtedly  the  most  original  and 
effective  feature  of  the  badge.  How  good  it  is  may  be 
seen  by  comparing  it  with  more  recent  decorations  — 
the  Yictoria  or  the  Military  Crosses,  for  instance, 
in  which  the  orthodox  medal  forms  have  been  dis- 
carded. Among  other  well-known  British  medallists 
who  come  within  the  scope  of  Mr.  Forrer's  present 
volume  are  James  and  William  Tassie  and  their 
employer,  Josiah  Wedgwood ;  Sir  Edward  Thomason, 
who  struck  a  multitude  of  medals,  coins,  and  tokens  in 
the  early  part  of  the  nineteenth  century ;  and  William 
Wood,  whose  issue  of  copper  coinage  for  Ireland  pro- 
voked Swift's  famous  Drapier's  Letters.    Turning  to 
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the  records  of  some  of  the  minor  artists,  one  may  add 
one  or  two  details  not  noted  by  Mr.  Forrer,  by  pointing 
out  that  John  Woodhouse  senior  died  in  1836,  and 

his  younger  namesake  in 
1892  ;  that  L  Wicksted 
junior  may  be  probably 
identified  with  the  James 
Wickstead  or  Wicksteed 
who  contributed  a  number 
of  examples  to  the  Royal 
Academy  between  1779  and 
1824,  and  that  reference  to 
the  catalogues  of  the  same 
institution  would  enable  him 
to  largely  supplement  the 
meagre  account  given  of 
W.  Wilson.  A  namesake  of 
the  latter,  John  Wilson,  did 
not  cease  contributing  to 
the  Academy  in  1856,  but 
continued  two  years  later, 
the  example  of  his  work 
illustrated  by  Mr.  Forrer,  a  Head  of  Minerva,  being 
exhibited  in  1858. 

Foreign  medallists  are,  of  course,  far  more  numerous 
than  English,  and,  as  a  rule,  when  possessing  high 
merit,  receive  far  greater  support  from  their  respective 
governments.  Many  of  Mr.  Forrer's  individual  re- 
cords of  their  work  occupy  several  closely  printed 
pages,  the  most  voluminous  being  those  of  some  of 
the  modern  artists  who  have  confined  themselves  to 
this  phase  of  work  more  exclusively  than  their  prede- 
cessors. Verrocchio,  for  instance,  who  appears  in 
the  dictionary  by  reason  of  some  plaques  he  executed, 
was  sculptor,  painter,  and  goldsmith  as  well  as  medal- 
list, and  his  output  is  insignificant  when  compared  to 
that  of  contemporary  French  medallists  like  Seraphin 
Emile  Vernier  or  Frederic  Charles  Victor  de  Vernon. 
Since  the  period  of  the  Italian  Renaissance,  the 
French  have  generally  held  the  primacy  as  regards 
medallic  art,  and  men  like  Pierre  Joseph  Tiolier,  his 
son  Nicolas  Pierre  in  the  nineteenth  century,  the 
famous  Jean  Warin  in  the  seventeenth,  and  his  con- 
temporary, Claude  Warin,  may  be  cited  as  among  a 
few  of  those  who  occur  in  this  section  of  the  dictionary, 
while  other  distinguished  continental  artists  include 
Theodore  Victor  Van  Berckel  (1 739-1 808),  Christian 
Wermuth  (1661-1739),  and  Jaeopo  da  Trezzo  (15 15- 
1589),  the  famous  Italian  medallist  and  gem  engraver, 
who  did  a  large  amount  of  work  for  Philip  II.  of 
Spain,  making  no  less  than  five  medals  of  him  and 
his  consort,  Mary  of  England. 
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For  the  last  two  or  three  years  I  have  been 
endeavouring  to  form  a  collection  of  coronation  and 
royal  memorial  mugs  and  beakers,  but  have  been 
surprised  at  the  difficulties  of  the  task.  Of  course, 
those  relating  to  the  coronation  of  their  present 
majesties  are  easily  obtained,  and  those  of  King 
Edward  VII.  are  still  fairly  plentiful  ;  but  it  is 
extraordinary  that  the  "  in  memoriam "  mugs  of 
Queen  Victoria  and  those  commemorating  her  two 
jubilees  of  1887  and  1897  are  becoming  quite 
scarce,  considering  the  many  thousands  which  were 
issued.  I  searched  for  them  in  dozens  of  curio- 
shops  in  London  and  several  provincial  towns,  and 
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Mugs  anterior  to  the  1887  Jubilee  are  now  extremely 
scarce  and  difficult  to  obtain.  Doubtless  there  are 
collectors  who  specialise  in  these  royal  memorial 
mugs  (in  which  term  are  included  beakers),  but  I 
have  not  been  able  to  come  across  them.  It  is  a 
curious  fact,  however,  that  whenever  I  have  been 
able  to  discover  these  little  historical  relics,  I  have 
succeeded  in  obtaining  them  at  very  moderate  prices. 
This  apparently  shows  that  china  collectors  take  very 
little  interest  in  them,  and  would  suggest  that  there 
are  not  likely  to  be  any  forgeries,  at  any  rate  of  the 
mugs  commemorating  the  later  monarchs. 

As  far  as  I  can  ascertain,  the    earliest  known 


LOVING   CUP,   WITH  FORI 

also  advertised  in  the  papers  and  art  magazines,  but 
for  a  long  time  with  very  moderate  success.  Re- 
cently, however,  it  occurred  to  me  to  write  direct 
to  the  manufacturers,  and  in  several  instances  I  was 
able  to  obtain  specimens  from  their  unsold  stock. 


IT  OF   PRINCE  CHARLIE 

royal  memorial  mug  commemorates  the  restoration  of 
Charles  II.  Three  examples  of  this  are  to  be  found 
in  the  London  Museum.  The  one  illustrated — a 
caudle  cup  in  Lambeth  Delft  ware — is  decorated  in 
blue  and  yellow,  and  shows  a  full-face  bust  of  the 

FUBLIO 

J  LIB. 


The  Co)uioisseur 


GEORGE  III.  JUBILEE  MUG 
LONDON  MUSEUM 


CHARLES  II. 
*  LONDON 


CACPLE  CUP 
MUSEUM 


QUEEN  CAROLINE  MUG 
LONDON  MUSEUM 


"  Merry  Monarch,"  wearing  a  crown  enclosed  within 
an  arch.  The  cup  is  inscribed,  "C.  II.  R..  1661," 
and  its  reverse  is  perfectly  plain.  A  large  salt-glaze 
loving  cup  of  Prince  Charles  Edward  was  sold  at 
Messrs.  Puttick  &  Simpson's  some  time  back  for 
^£.304  1  os.  The  cup  was  Z\  in.  high  by  9  in.  in 
diameter,  and  was  finely  painted  with  the  portrait 
of  the  young  Prince,  encircled  by  a  laurel  wreath, 
with  the  inscription,  "  God  bless  Prince  Charles, 
1745."  It  was  decorated  with  the  rose  and  thistle 
on  both  sides,  while  the  base  was  ornamented  with 
beaded  and  lattice-work  borders,  centred  by  small 
panels  of  flowers  in  the  Chinese  famille  rose  manner. 
The  colours  used  were  those  of  the  Stuart  tartan.  I 
have  never  come  across  any  having  reference  either  to 
James  II.  or  William  and  Mary.  Mr.  Frank  Freeth, 
in  an  article  in  The  Connoisseur  (vol.  xii.,  p.  70), 
refers  to  a  Fulham  mug  in  the  Brighton  Museum  as 
bearing  the  inscription,  "To  the  Memory  of  Queen 
Anne — made  17  21."  This,  however,  does  not  bear 
her  portrait,  The  omission  is  supplied  in  a  Delft 
mug  belonging  to  Mr.  Brian  Harland,  of  Fairfield 
Road,  Croydon,  which  bears  a  full-length  portrait  of 
the  Queen,  with  the  inscription  "A.  R."  The  mug 
is  decorated  in  blue. 

Judging  from  the  paucity  of  memorial  mugs  con- 
nected with  the  early  Hanoverian  monarchs,  they 
enjoyed  no  very  great  popularity.  I  cannot  find  that 
any  exist  relating  to  George  I.,  though  I  have  heard 
of  plates  bearing  his  effigy,  while  a  wine-glass,  dated 
1717.  commemorating  his  accession,  is  in  the  London 


Museum,  and  Mr.  Harland  has  a  puzzle-jug  inscribed 
"God  Save  King  George."  An  English  salt-glaze 
mug  of  George  II.,  with  his  bust  in  relief  and  the 
inscription  "  G.  R.,"  is  illustrated  in  Mr.  Freeth's 
article,  together  with  a  charming  teapot  of  similar  ware 
bearing  the  portrait  of  Prince  Charlie.  Both  these 
pieces  are  in  the  Brighton  Museum.  George  III., 
the  first  Hanoverian  king  who  was  able  to  say 
that  he  gloried  in  the  name  of  a  Briton,  is  better 
represented.  Two  mugs  commemorating  his  jubilee 
are  in  the  London  Museum,  the  one  illustrated  being 
executed  in  porcelain  and  bearing  a  silhouette  in 
black,  with  the  inscription,  "  Happy  Jubilee,  Octo- 
ber 25,  1809."  I  have  lately  acquired  a  mug  bearing 
the  portrait  of  King  George  IV.,  encircled  by  an  in- 
scription giving  the  date  of  his  birth  and  coronation, 
with  the  words  "God  Save  the  King"  underneath. 
The  London  Museum  contains  a  very  interesting 
Staffordshire-ware  beaker  bearing  a  portrait  of  the 
king's  unfortunate  consort,  Queen  Caroline,  with  a 
quaint  inscription  to  "The  Royal  Wanderer.''  The 
portrait  is  surrounded  with  appropriate  bordering,  and 
the  beaker  is  further  embellished  with  lustre  band 
decoration  in  red  brown.  On  its  reverse  is  the  old 
convivial  rhyme  : — 

"  The  Ale  is  good, 
So  pray  pour  out  ; 
As  soon  as  full, 
Then  drink  about." 

In  the  same  institution  there  is  also  a  christening 
cup  in  Leeds  earthenware  of  Queen  Caroline's  daughter, 


t„uTth_B0hT 


>t  THE  . 


(4)     GEORGE  IV.  MUG 
(6)     PRINCESS  CHARLOTTE 
CHRISTENING  MUG 
(8)     WILLIAM  IV.  MUG. 


(5)     QUEEN  ADELAIDE   MUG         REVERSE  OK  NO.  8 
(7)     QUEEN  VICTORIA'S  PROCLAMATION  AND 

CORONATION    (OIIVERSE)         LONDON  MUSEUM 
(9)     DUCHESS  OF  KENT         REVERSE  OK  NO.  7. 


'51 


The  Connoisseur 


the  Princess  Charlotte.  This  is  decorated  in  dark 
lake,  with  the  same  representation  of  the  christening 
group  on  both  the  outer  faces  of  the  mug,  while  on  the 
inside  are  crowns  and  landscapes. 

My  own  collection  includes  an  earthenware  mug 
with  the  portrait  of  William  IV.  on  one  side  and  that 
of  Queen  Adelaide  on  the  reverse,  both  designs  being 
printed  in  black.  Somewhat  more  elaborate  are  two 
coronation  mugs  of  Queen  Victoria,  in  the  London 
Museum,  which  differ  only  slightly  in  their  designs. 
On  the  left  side  is  the  portrait  of  the  young  queen, 
surrounded  by  a  wreath  composed  of  roses,  shamrocks, 
and  thistles,  with  the  inscription  beneath,  "Proclaimed 
20  June  1837,  crowned  28  June  1838,"  while  the  re- 
verse side  has  the  portrait  of  the  Queen's  mother,  the 
Duchess  of  Kent,  wearing  a  large  hat  with  feathers. 
The  printing  is  in  lake.  I  have  another  of  the  same 
date  in  my  own  collection,  on  which  is  the  Queen's 
head  on  both  sides,  with  rose,  shamrock,  and  thistle, 
and  underneath  the  inscription,  "  Victoria  Regina, 
born  25  (sic)  May  1819,  proclaimed  20  June  1837." 
The  decoration  is  in  light  blue ;  and  I  have  also  a 
plainer  mug  commemorative  of  the  Queen's  marriage, 
bearing  her  portrait  and  the  Prince  Consort  on  the 
obverse,  and  a  view  of  Windsor  Castle  on  the  reverse. 

Coming  to  more  recent  times,  I  was  able,  through 
the  courtesy  of  Messrs.  Doulton,  to  obtain  nearly  a 
complete  set  of  their  mugs  commemorating  Queen  Vic- 
toria's two  jubilees,  the  coronation  of  King  Edward  VII., 
and  that  of  the  present  King  and  Queen,  several  of 
which  are  illustrated.  Another  firm,  who  have  produced 
some  very  pretty  work,  is  Messrs.  Goss,  examples  of 
whose  pieces  commemorating  King  Edward  VII. 's 
silver  wedding,  when  Prince  of  Wales,  and  his  death, 
are  in  my  collection,  in  company  with  a  mug  by  the 
same  firm  commemorating  the  marriage  of  the  present 
King  and  Queen,  as  Duke  and  Duchess  of  York,  with 
a  bunch  of  may  on  the  reverse — a  charming  and  appro- 
priate idea.  I  have  also  a  handsome  mug  of  Queen 
Victoria's  first  jubilee,  with  a  portrait  of  her  wearing 
the  ribbon  of  the  Garter,  by  Messrs.  Wileman ;  another 
attractive  one  of  her  diamond  jubilee,  by  Mr.  Wm. 
Lowe  ;  and  well-executed  mugs  by  Messrs.  Doulton 
and  Messrs.  Copelands  of  the  coronation  of  King 
Edward  and  Queen  Alexandra,  and  that  of  King 
George  and  Queen  Mary  by  Messrs.  Fielding  &  Co. 
Latest  of  all  is  one  of  the  "  Investiture  of  the  Prince 
of  Wales  at  Carnarvon  Castle,"  by  Messrs.  Grimwade. 

One  would  like  to  add  that  all  these  patriotic 
mementoes  were  by  English  firms ;  but  on  the  base 


of  a  china  mug,  which  is  decorated  with  a  portrait 
of  Queen  Victoria,  surrounded  by  those  of  the  then 
Prince  and  Princess  of  Wales,  the  Duke  and  Duchess 
of  York  and  the  infant  Prince  Edward,  the  legend 
"  Registered,  Made  in  Germany,"  appears.  Neverthe- 
less, British  manufacturers  cannot  be  held  to  have 
been  lacking  in  enterprise  in  this  particular  branch  of 
ceramic  design,  for  besides  the  firms  already  men- 
tioned,! found  that  memoriam  cups  had  been  produced 
by  the  following  : — Messrs.  Adderly  &  Co.,  Ainsley  & 
Co.,  William  Ault,  Booth,  Bourne  &  Sons,  Copelands, 
Crown  Derby  Porcelain  Co.,  Doultons,  Fielding  & 
Co.,  Furnivals,  W.  H.  Goss,  Grimwades,  Hammersley 
&  Co.,  Wm.  Lowe,  James  Maclntyre  &  Co.,  C.  T. 
Maling  &  Sons,  Mintons,  John  Tams,  Taylor  &  Kent, 
Waine  &  Co.,  Wileman  &  Co.,  and  Worcester  China 
Factory.  Of  the  entire  number,  only  ten  were  able 
to  supply  me  with  specimens  of  their  work,  but  the 
fact  that  I  was  able  to  discover  twenty-two  makers 
of  these  memoriam  mugs,  to  whom  others  might, 
doubtless,  be  added,  proves  the  enormous  number  of 
mugs  which  must  have  been  issued  to  the  public. 
Their  comparative  scarcity  is  thus  an  enigma  as  diffi- 
cult of  solution  as  the  old  riddle  :  What  becomes  of 
all  the  pins  ? 

I  may  mention  that  the  dates  of  my  own  silver 
wedding  and  the  majority  of  my  elder  son  fell 
within  a  month  of  one  another,  and  I  celebrated  the 
double  event  by  having  some  dozens  of  beakers  made 
by  Messrs.  Doulton.  These  I  distributed  amongst 
relations  and  friends.  The  idea  was  entirely  my  own, 
as  I  never  heard  of  its  being  adopted  in  the  case  of 
any  ordinary  family,  though  possibly  it  may  have  been 
by  those  of  distinction. 

I  should  like  to  mention  that  my  thanks  are  due  to 
Mr.  W.  H.  Goss,  Messrs.  Wileman  &  Co.,  Mr.  Wm. 
Lowe,  Messrs.  Furnival,  and  to  the  courteous  officials 
of  the  London  Museum. 

I  must  apologise  for  this  very  fragmentary  article, 
as  I  admit  that  I  am  imperfectly  acquainted  with  the 
subject  on  which  I  have  written,  but  I  have  had 
great  difficulty  in  obtaining  even  the  information  I 
at  present  possess,  many  of  the  principal  museums 
being  closed,  and  there  do  not  appear  to  be  any 
books  which  bear  directly  on  the  matter.  I  should 
be  very  glad  to  hear  from  any  of  your  readers  who 
can  throw  further  light  upon  it,  particularly  in  refer- 
ence to  mugs  and  beakers  of  the  earlier  monarchs, 
and  I  should  also  like  to  know  if  any  exist  of  the 
late  King  Edward,  when  Prince  of  Wales,  on  his 
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EDWARD  PRINCE  OF 
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marriage.  In  conclusion,  I 
may  add  that  it  is  often  in 
out-of-the-way  places  that 
a  collector  is  most  likely 
to  come  across  the  more 
recent  mugs  and  beakers. 
I  recently  found  quite  a 
nice  lot  in  an  ordinary 
china  and  earthenware 
shop  in  a  country  town. 
They  had  been  put  on 
one  side  by  the  shopman 
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(2l)     DUKE  OF  YORKS 

MARRIAGE  (DOULTON) 

as  unsaleable,  and  he 
was  glad  to  part  with 
them. 

As  a  rule  these  mugs 
cannot  be  regarded  as 
works  of  art,  but  they  are 
very  interesting  as  memo- 
rials of  the  past,  and  will 
become  scarcer  as  time 
goes  on.  —  P.  Berney- 
Ficklin,  Taslntrgh  Hall, 
Xorwich. 


(20)     EDWARD  VII.  AND  QUEEN  ALEXANDRA 
CORONATION  (COPELANDS) 
(23)     KING  GEORGE  V.  (24)     KING  EDWARD  VII. 
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(22)     EDWARD  Vir.  AND   QUEEN  ALEXANDRA 
CORONATION  (DOULTON) 
(25)     KING  GEORGE  AND  QUEEN  MARY 

CORONATION  (FIELDING  AND  CO.) 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents.^ 


Unidentified  Portrait  (No.  244). 
Dear  Mr.  Grundy, — With  reference  to  the  un- 
identified portrait  in  the  September  number  of  The 
Connoisseur,  page  37  (244),  I  am  commanded  by 
the  Queen  to  say  that  it  is  a  picture  of  Adelaide, 
Duchess  of  Clarence  (Queen  Adelaide),  in  the  dress 
she  wore  at  King  George  IV. 's  Coronation.  It  is 
possible  that  the  picture  is  by  Sir  George  Hayter. 
I  am,  yours  very  truly, 

Edward  Wallington, 
Private  Secretary  to  H.M.  the  Queen. 
Buckingham  Palace,  18 th  September,  191 7. 

Unidentified  Portrait  (No.  251). 
Sir, — I  enclose  a  photograph  of  an  old  portrait  that 
has  recently  come  into  my  possession,  in  hope  that 
some  of  your  numerous 
readers  may  be  able  to 
identify  the  person 
painted  and  the  name 
of  the  painter.  I  should 
be  very  greatly  obliged 
for  any  information 
about  it.  —  Yours  truly. 
R.  Harrison. 


Unidentified  Paint- 
ings (Nos.  252,  253, 
254,  255). 
Dear  Sir, — I  am 
sending  on  four  photos 
of  four  old  oil  paintings 
which  I  possess  for  in- 
sertion in  Notes  and 
Queries,  having  bought 
them  at  an  auction  sale 
last  year  from  the  estate 
of  a  well-known  deceased 
antiquarian  and  art 
dealer.  They  were 
catalogued  The  Seasons. 
Size  of  canvas  25  in.  by 
io£  in.   They  were  in  a 
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deplorable  state  ot  dirt  and  decay,  which  just  suited 
my  hobby.  You  will  see  by  the  photos  -that  I  have 
been  fairly  successful  in  restoring  them.  Perhaps 
some  of  your  readers  may  be  able  to  divine  the 
artist,  for  which  I  would  be  extremely  grateful. — 
Yours  truly,  John  Brown. 

Portrait  by  John  Betts  (July  Number). 
Dear  Sir, — May  I  suggest  that  there  is,  I  think, 
every  possibility  that  the  picture  by  John  Betts,  signed 
and  dated  1660,  about  which  Lord  Barnard  writes  in 
the  September  number  of  The  Connoisseur,  is  in 
reality  a  portrait  of  Elizabeth,  daughter  of  John  Allan- 
son,  who  married  William  Humble,  the  first  Baronet. 
To  quote  Burke's  Extinct  and  Dormant  Baronetcies, 
1841,  page  273,  "William  Humble  Esquire  of  London,. 

b.  16 1 2,  in  consideration 
of  ^20,000  which  he 
furnished  to  King 
Charles  II.  in  his 
Majesty's  exile,  was 
created  a  Baronet  21st 
June,  1660.  Sir  William 
married  Elizabeth, 
daughter  of  John  Allan- 
son,  gent.,  and  had  issue, 
etc."  It  seems  more 
than  likely  that  the 
original  lettering  on  the 
picture  might  read, 
"  Elizabeth,  wife  of  Sir 
William  Humble,  Bart.," 
and  a  later  scribe,  having 
ascertained  that  a  Sir 
Wm.  Humble  married 
Elizabeth  Vane,  regard- 
less of  dates  and  influ- 
enced no  doubt  by  the 
greater  interest  a  portrait 
of  Elizabeth  Vane  would 
have,  re-christened  the 
picture. — Yours  faith- 
fully, E.  H.  H. 
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(252)  SPRING 


(253)  SUMMER 


(254)  AUTUMN 


(255)  WINTER 
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A  Seventeenth- 
century  Salt-cellar 


This  salt-cellar,  bearing  a  ducal  coronet  and  badge 
of  the  Order  of  the  Garter,  has  neither  hall-mark, 
maker's  mark,  nor  other  evidence 
of  its  date,  and  was  recently 
submitted  to  the-experts  of 
the  Victoria  and  Albert  Museum,  who  write  :  "In  the 
opinion  of  the  officer  in  charge  of  the  department  of 
metalwork,  the  salt-cellar 
dates  from  about  1690." 
It  weighs  nearly  four 
ounces,  and  appears  to 
have  been  made  in  two 
sections,  by  casting  the 
bow  1  and  rim  in  one,  and 
the  base  separately ;  the 
two  pieces  being  then 
rather  crudely  joinedand 
bonded  by  the  decora- 
tive ribs  or  ridges.  The 
diameter  is  3^  inches, 
and  height  1  inch.  It 
has  been  handed  down 
for  many  generations  in 
the  family  of  Kemp,  of 
Hendon  (Mx.),  and  its 
origin  appears  to  be  as 
follows : — 

The  manor  of  Hendon 
was  granted  by  Edward 
VI.  to  Sir  William  Her- 
bert, knight,  in  1550, 
"in  consideration  of  good 
and  faithful  services," 
and  remained  with  his 
descendants  for  genera- 
tions. Sir  Edward  Her- 
bert died  seized  of  the 
manor  in  1595,  and  was 
succeeded  by  his  son 
William,  who  was  made 


A  SEVENTEENTH -CENTURY  SALT-CELLAR 


Knight  of  the  Bath  at  the  Coronation  of  Charles  I., 
and  created  Lord  Powis  in  1630.  He  was  buried  at 
Hendon  in  1655.  His  graridson,  William  Herbert, 
became  a  personal  favourite  and  devoted  adherent  of 
James  II.,  and  was  created  Viscount  Montgomery  and 
Marquis  of  Powis  on  this  king's  accession,  while  his 
wife  was  lady  of  the  bedchamber  to  the  queen.  He  fled 

with  James,  and  in  1689 
^=3^3^,,^  accompanied  the  king  to 

Ireland,  sharingwith  him 
the  misfortunes  of  war. 
James  made  him  Knight 
of  the  Garter  and  Duke 
of  Powis  in  1692,  but 
William  III.  issued  a 
special  proclamation  for 
hisarrest,  which  involved 
the  forfeiture  of  his 
honours  and  lands.  The 
Hendon  manor  was, 
however,  claimed  by  his 
wife,  as  having  been  set- 
tled upon  her,  and  she 
personally  sought  the 
support  of  the  tenants 
of  the  manor  who  could 
give  evidence  for  or 
against  her  as  recog- 
nised receiver  of  the  in- 
come therefrom.  The 
Kemps  had  held  the 
adjoining  manor  of 
Clitterhouse  since  1554, 
and  heads  of  that  family 
had  in  turn,  with  other 
residents,  acted  as  reeve 
or  steward  to  the  Her- 
berts as  lords  of  the 
manor  of  Hendon, 
Thomas  Kemp  holding 
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the  office  at  the  period  of  the  first  Duke  of  Powis's 
attainder.  The  second  duke,  with  his  mother,  was 
much  at  Hendon  at  this  crisis,  and  until  about 
1722,  when  the  titles  and  possessions  were  restored. 
It  would  seem  probable,  therefore,  that  the  salt-cellar 
was  given  by  the  Herberts  to  the  Kemps  in  recogni- 
tion of  services  during  the  disputed  ownership  of  the 
manorial  rights.  Anyway,  the  Kemp  crest  was  added 
to  the  foot-rim  of  the  salt-cellar  early  in  the  eighteenth 
century,  and  has  come  down  to  the  present  representa- 
tive of  the  Kemps  of  Hendon,  who  seeks  knowledge 
concerning  the  existence  of  other  silver  of  the  same 
period  with  ducal  coronet  and  garter.  The  present 
Lord  Powis  has  none  such,  but  possesses  some  hand- 
some silver-gilt  knives  and  forks  which  are  believed  to 
have  belonged  to  the  first.  Duke  of  Powis. 

The  sensational  price  of  24,200  guineas  realised  at 
Christie's,  on  the  6th  July,  for  Raeburn's  famous  por- 
trait of  Francis  Macnab,  twelfth 
Raeburn's  Portrait     Laird  of  Macnab,  willnotsoonbe 
of  The  Macnab         r  T      ,  .  , 

forgotten.   Loud  were  the  cheers 

in  the  sale-room  when  the  picture  was  knocked  down 
to  Sir  Thomas  Dewar.  In  Christie's  catalogue  The 
Macnab 'is  described  as  "Lieut.-Colonelof  the  Breadal- 
bane  Fencibles,  in  the  uniform  of  his  regiment,  consist- 
ing of  a  green  jacket  with  silver  braid  on  the  lapels  and 
cuffs  and  silver  buttons  ;  red  tartan  vest,  kilt,  and  plaid ; 
badger-head  sporan  ;  tartan  stockings  and  black  shoes : 
armed  with  a  dirk,  broadsword,  and  pistol ;  a  bonnet 
of  tall  black  and  white  feathers  on  his  head  ;  standing 
in  a  mountain  pass  holding  a  pistol  in  his  hand." 

In  the  course  of  my  study  of  military  and  other 
documents  at  the  Public  Record  Office  for  the  com- 
pilation of  biographies  of  certain  American  and  British 
army  officers  of  the  eighteenth  and  nineteenth  cen- 
turies, I  was  tempted  by  the  above  military  description 
of  this  picturesque  figure,  The  Macnab,  to  examine 
the  muster-rolls  of  the  Breadalbane  Fencibles.  The 
name  of  John  Campbell,  fourth  Earl  of  Breadalbane 
and  Holland,  the  founder  of  that  corps,  is  there 
recorded,  as  is  that  of  a  Scotch  -  American  officer, 
Lachland  McLean,  who  fought  during  the  American 
Revolutionary  War  as  lieutenant  and  captain  in  the 
corps  called  the  "Young  Royal  Highland  Emigrants," 
which  afterwards  became  the  84th  Foot.  But  the  name 
of  The  Macnab  could  not  be  found  in  those  rolls,  for 
the  good  and  sufficient  reason  that  he  never  held  a 
commission  in  the  Breadalbane  Fencibles,  but  in  one 
of  the  numerous  Scottish  volunteer  regiments  which 
sprang  up  throughout  Scotland  as  well  as  England 
and  Wales  in  1 793,  when  a  panic  ensued  after  the 
declaration  of  war  by  France  against  England. 

A  close  study  of  The  Macnab's  costume  in  this 


masterly  portrait  reveals  two  or  three  points  of  his- 
torical interest.  One  important  fact,  as  I  believe  it 
to  be,  is  that  he  is  dressed  in  the  Macnab  tartan, 
whereas  the  officers  of  the  Breadalbane  Fencibles 
naturally  wore  the  Campbell  tartan  of  the  founder  of 
the  corps.  The  costume  is,  in  fact,  not  that  of  a 
volunteer  regiment,  but  is  private  dress. 

It  will  be  remembered  that  on  the  previous  day  at 
Christie's  some  armour  from  the  same  collection  was 
sold.  Lot  4 "is  described  as  "a  broadsword,  the  hilt 
pierced  with  thistles,  and  of  the  regulation  form  used 
by  the  Breadalbane  Fencibles,  etched  with  the  arms 
of  the  regiment  and  other  devices,  the  blade  30  in. 
long,  back  edged  and  grooved,  enriched  in  a  similar 
manner  to  the  hilt — early  nineteenth  century."  From 
the  fact  that  the  Breadalbane  Fencibles  were  first 
mustered  in  1793  and  finally  disbanded  in  1802,  a 
more  exact  date  may  thus  be  assigned  to  this  sword 
than  "  early  nineteenth  century." 

The  Marquess  of  Breadalbane  is  the  owner  of  two 
or  three  swords,  a  sporan,  and  the  seal  of  one  of  the 
three  battalions  of  this  Scotch  Fencible  regiment. 

It  may  not  be  without  interest  to  observe  that 
Lachland  McLean,  referred  to  earlier,  was  appointed 
Major  on  February  17th,  1794,  and  Lieut. -Colonel  on 
November  15th,  1797,  of  the  1st  Battalion  of  the 
Breadalbane  Fencibles,  which  was  stationed  at  different 
times  at  Glasgow,  Banff,  Aberdeen,  Ayr,  Musselburgh, 
and  other  places.  He  afterwards  rose  to  the  rank 
of  Major-General  and  Quartermaster-General  on  the 
Windward  and  Leeward  Islands  station,  dying  in  181 6 
as  "  Major  of  the  Tower  of  London." — E.  Alfred  Jones. 

The  interest  attached  to  anything  connected  with 
the  Royal  House  of  Stuart  never  seems  to  flag,  either 
as  regards  the  antiquary  or  the 
general  public.  The  pair  of  boots 
here  depicted,  probably  for  the  first 
time,  are  of  special  interest,  both  as  to  their  original 
ownership  and  for  their  excellent  workmanship.  They 
are  reputed  to  have  been  worn  by  no  less  a  person 
than  King  Charles  I.  when  a  boy  of  about  eleven  or 
twelve  years  of  age.  The  legs  are  made  of  a  soft 
Cordovan  black  leather,  now  somewhat  faded,  and 
showing  the  underbrown  colour  of  the  material  ;  the 
tops  are  divided  by  narrow  bands  of  yellowish  braid  ; 
the  back  seams  of  the  calves  of  the  legs  are  elabo- 
rately embroidered  with  a  similar  braid,  arranged  in 
diamond  pattern  ;  the  feet  are  of  black  leather  and 
tialoched  :  the  heels  are  of  brass  hollowed  underneath, 
and  reach  about  four  inches  to  a  point  up  the  back 
of  the  leg,  and  are  finished  off  with  a  fine  braiding  of 
brass  wire  ;  the  soles  are  of  a  soft  brown  leather,  and 
are  evidently  not  intended  for  much  outdoor  wear. 


A  Relic  of 
Charles  I. 


t6o 


Notes 


BOOTS   OF   KING   CHARLES  I. 

The  measurements  are  :  from  top  of  boot  to  tip  of 
heel,  13!  inches;  length  of  foot  from  tip  of  toe  to 
back  of  heel,  8  inches.  The  workmanship  is  probably 
either  Spanish  or  Portuguese. 

These  interesting  relics  were  exhibited  in  May, 
191 1,  at  the  Stuart  and  Cromwellian  Exhibition  held 
at  Cambridge,  under  the  auspices  of  the  University 
and  Town  Antiquarian  Society,  and  are  the  property 
of  Mr.  A.  C.  de  Lafontaine,  of  Athelhampton. — W.  B. 
Redfern. 

The  end  of  the  eighteenth  century  and  the  begin- 
ning of  the  nineteenth  saw  the  production  of  some  of 
^  the  most  delightful  chintzes  that 

ts  •  .  j^5!1  have  ever  been  printed.  Many  of 
Printed  Cotton      ,  r  , 

them  were  inspired  by  the  beautiful 

and  highly  valued  cottons  imported  by  the  East 
1  1 


India  Company,  though,  of  course,  the  patterns  were 
considerably  modified  to  suit  the  different  conditions 
under  which  they  were  produced.  A  photograph  of 
such  a  chintz  accompanies  this  note.  The  Oriental 
character  of  the  detail  is  at  once  apparent,  and  the 
soft,  rich  colouring  of  rose  and  blue  on  a  fawn  ground 
is  almost  certainly  copied  from  an  Indian  source.  It 
is  most  beautifully  printed  on  finely  woven  cotton 
fabric  of  a  quality  which  to-day  is  reserved  for  personal 
wear,  and  under  the  strain  of  a  hundred  years  of 
usage  this  has  given  way,  so  that  a  portion  of  the 
repeat  is  missing  in  the  length  in  my  collection. 
This  charming  specimen  was  sent  to  me  from  America 
by  Miss  L.  H.  Alexander,  of  Louisville,  Ky.,  in  whose 
family  it  has  remained  since  the  roll  was  imported  in 
the  early  days  of  the  nineteenth  century  by  her  grand- 
father, Arthur  Wallace  by  name.    He  bought  the  raw 
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cotton  from  the 
planters  and 
shipped  it  to 
Liverpool,  and 
the  ships,  on 
their  return  to 
N  e  w  Orleans, 
brought  manu- 
factured goods 
such  as  this. 
These  materi- 
als were  princi- 
pally used  for 
bed-  hangings 
and  window 
curtains,  and 
harmonise  to 
perfection  with 
the  lightish 
mahogany, 
satin w  o  od, 
and  rosewood 
which  were  so 
much  in  vogue 
at  that  time. 
They  were 
often  slightly 
glazed,  which 
gave  them  a 
polished  sur- 
face that  was 
not  in  the  least 
bit  stiff  or 
crackly,  so 
their  draping 
qualities  were  not  in  the  least  impaired,  while  their 
durability  was  much  increased. — MacIver  Percival. 

Generations  of  the  Cromwell  family,  and  several 
of  those  connected  with  the  Protector,  have  for 
centuries  past  resided  in  and 
about  Cambridgeshire.  It  is, 
therefore,  not  surprising  that  relics 
once  belonging  to  them  should  occasionally  be  found 
in  this  locality.  Oliver  himself  was  born  at  Hunting- 
don, April  25th,  1599,  and  lived  at  various  times 
afterwards  at  St.  Ives  and  Ely.  In  16 16  he  entered 
as  a  Fellow  Commoner  (student)  at  Sidney  Sussex 
College,  Cambridge,  and  in  1640  became  Member  of 
Parliament  for  the  borough,  and,  naturally,  during 
the  Civil  War,  was  intimately  associated  with  the 
town  and  neighbourhood.  It  is  this  fact  that  gives 
colour  to  the  story  which  follows.  In  the  November 
number  of  The  Connoisseur  of  1907,  p.  123,  two 
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Relics  of 
Oliver  Cromwell 


views  were 
given  of  a  small 
snuff-box  bear- 
ing the  name 
"O.  Cromwel  " 
and  the  date 
"1655  "  on  the 
top  of  the  lid, 
and  its  pos- 
sessor descri- 
bed it  as  having 
been  ploughed 
up  in  a  field 
*  belonging  to 
his  ancestor 
some  century 
ago;  unfor- 
tunately, the 
locality  of  the 
"  find  "  was  not 
given.  The 
small  snuff-box 
now  illustrated 
bears  a  curious 
resemblance  to 
the  one  just 
mentioned,  ex- 
cept that  in  this 
case  it  is  of  a 
more  decorated 
character  ;  it 
is  framed  in 
brass,  nicely 
engraved,  and 
is  inlaid  with 
squares  of  tortoiseshell  and  mother-of-pearl,  while  the 
bottom  is  formed  entirely  of  a  single  square  of  the 
latter  material.  Its  measurements  are  2\  inches  long 
by  \\  inches  wide. 

This  is  the  story  connected  with  the  box : — 
"  During  one  of  Cromwell's  frequent  visits  to  Cam- 
bridge, either  in  connection  with  his  parliamentary  or 
military  duties,  he  paid  a  visit  to  his  old  college,  and 
there  encountered  his  same  '  laundress,'  as  the  female 
servants  were  then  called,  occupying  the  post  she  held 
during  his  student  days.  In  a  generous  moment 
Cromwell  gave  the  old  lady  his  snuff-box,  and  perhaps 
a  tip,  in  recognition  of  past  serrices." 

The  box  has  been  handed  down  through  successive 
generations  of  the  laundress's  family,  till  it  came  into 
the  possession  of  one  of  her  descendants,  herself  a 
college  servant,  who,  dying  in  Cambridge  at  a  ripe  old 
age  in  1909,  sold  it  to  the  writer,  with  its  history,  two 
or  three  years  before  her  death.    Cromwell  must  have 
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OLIVER  CROMWELL'S  SNUFF-BOX         (TOP  VIEW) 

possessed  several  snuff-boxes  during  his  life,  for  this 
is  only  one  of  three  of  whose  existence  we  know  ;  the 
second  is  that  already  pictured  in  The  Connoisseur 
in  1907,  and  a  third,  "  of  brass,  and  oval  in  shape," 
which  was  minutely  described  in  Notes  and  Queries 
of  October  29th,  1864. 

Another  relic  of  the  Protector  is  in  the  writer's 
collection,  viz.,  a  pair  of  spectacles  and  their  case. 

The  frame  is  of  wide,  bright  steel,  with  large 
circular  ear-pieces ;  the  glasses  are  green-tinted ;  the 


OLIVER  CROMWELL'S  SNUFF-BOX  (OPEN) 

from  my  grandmother,  whose  maiden  name  was  Des- 
borough,  from  the  neighbourhood  of  Huntingdon,  to 
me,  and  were  always  regarded  as  Oliver  Cromwell's. 
I  am  sorry  I  cannot  give  you  any  substantial  evidence, 
as  the  generations  who  used  to  talk  about  him  have 
all  passed  away.  I  have  been  told  that  Cromwell's 
daughter  married  a  Desborough,  and  that  my  grand- 
mother descended  from  her. — Yours  very  truly, 

"W.  P.  J.  R." 
As  a  fact,  it  was  Jane,  a  sister,  and  not  a  daughter, 


Oliver  cromwell's  spectacles  and  case 
case  is  of  stiff  cardboard  covered  with  a  granulated 
blackish  material  known  sometimes  as  "fish-skin"; 
and  the  lining  is  of  coloured  marbled  paper,  such  as 
we  find  within  the  covers  of  ancient  books.  The 
following  letter  gives  what  evidence  there  is  relating 
to  the  original  ownership  of  the  spectacles  :  — 

"Cambridge,  i$July,  1885. 
"  Dear  Mr.  Mayor, — Herewith  I  send  you,  as 
promised,  the  spectacles.    They  were  handed  down 
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of  Cromwell's  who  married  a  Desborough,  or  Disbrowe, 
as  it  was  originally  spelt,  and  it  is  uncertain  what 
family  came  of  the  marriage.  In  the  Bishop's  Trans- 
script  at  Ely  is  the  following  entry: — "Johannes 
Disbrowe  and  Jane  Crumowell  (sic)  married  23  June 
1636."  This  same  John  Disbrowe  afterwards  became 
one  of  the  major-generals  of  the  Protector's  army 
and  a  member  of  the  Upper  House.  Their  residence 
was  at  Eltisley,  in  Cambridgeshire,  on  the  borders 
of  Huntingdonshire.— W.  B.  Redfern.  BURLIffGAMfe 
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"THE  HOLY  FAMILY,"  45  IN.  BY  59^  IN., 
BY  JACOB  JORDAENS  (  1 593-1678).  1 

Considering  his  rank  in  the  Flemish  school  and  his 
fertility,  Jordaens  is  poorly  represented  in  British  public 
galleries.  Till  recently  the  National 
Gallery  had'  only  the  Portrait  of 
Baron  Waka  de  Linter ;  the  Wallace 
collection  has  one  example — The 
Riches  of  Autumn^  a  fine  variation  of  the  Brussels  La 
Fecondite j  a  Portrait  of  the  Painter  is  at  Edinburgh, 
and  a  Fruit  Seller  Glasgow  ;  Dublin  has  two  important 
pieces,  An  Allegory  and  the  Supper  at  Emmaus ;  and 
Dulwich  owns  a  Shepherd  and  Shepherdess  and  a  copy  of 


New  Acquisitions 
at  the  National 
Gallery 


the  Munich  Satyr  and  Peasants.  These  eight  examples, 
widefy  scattered,  cannot  fairly  be  said  to  do  justice  to  the 
position  Jordaens  holds  ;  the  acquisition,  therefore,  of  a 
Holy  Family  hy  him,  for  the  National  Gallery,  is  welcome 
in  any  case,  and  all  the  more  because  it  well  illustrates 
one  important  aspect  of  his  art. 

It  is  not  hard  to  date  this  picture  approximately. 
Jordaens,  following  an  admirable  precedent,  married  his 
master's  daughter,  Catherina  van  Noort,  in  1616.  They 
had  three  children — the  first,  a  girl,  born  in  16 17  ;  the 
second,  a  boy  Jacques,  baptised  July  2nd,  1625  ;  and  the 
last,  Anne  Catherina,  baptised  October  23rd,  1629.  The 
boy  Jacques  may  without  much  hesitation  be  identified 


JORDAENS 


THE    HOI.Y  FAMILY 
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THE    INCREDULITY    OF   ST.  THOMAS 


with  the  St.  John  in  this  picture  ;  the  small  Anne  Cathe- 
rina,  though  a  girl,  must,  I  think,  be  recognised  in  the 
baby  Jesus,  who,  dressed  up  in  a  gaily  flowered  bonnet, 
and  with  flaxen  curls,  gleefully  responds  to  the  fascination 
of  the  parakeet,  loosed  for  His  entertainment.  Catherina 
Jordaens,  as  the  Virgin,  completes  the  holy  group.  The 
baby  in  her  arms  is,  at  most,  a  year  old  ;  St.  John,  at 
her  knee,  seems  five  or  six.  Thus  we  get  the  year  1630 
or  thereabouts.  The  earliest  dated  picture  by  Jordaens 
is  the  Stockholm  Adoration  (16 18),  in  which,  I  suspect, 
his  eldest  daughter  (b.  161 7)  is  depicted  as  the  sleeping 
Infant ;  six  years  or  so  later  we  have  the  Madrid  Family 
of  Jordaens,  with  the  same  girl  about  seven  years  old  ; 
and  to  1630  belongs  the  large  St.  Martin,  in  the  Brussels 
gallery. 

While  the  technique  of  our  Holy  Family  is  obviously 
influenced  by  Rubens,  and  the  conception  is  identical  with 
the  totally  non-religious  conception  of  Rubens'  versions 
of  this  subject,  there  are  individual  qualities  in  Jordaens' 
picture  worth  attention.  Chief  of  them  is  a  naturalism  in 
point  of  view  and  in  pictorial  interest.  In  comparison 
with  this  Madonna  and  these  children,  Rubens'  Holy 
Family  characters  are  at  once  more  conventional  and 
middle-class.  Although  they  are  equally  uninspired  by 
religious  feeling,  and  in  the  same  way  merely  portraits 


of  a  comfortable  mother  and 'thriving  children,  Rubens' 
characters  are  listless  beside  Jordaens'.  The  latter's 
thorough-going  realism  is  Dutch,  rollicking  and  plebeian, 
whereas  Rubens'  is  Flemish,  bourgeois  and  a  little  bored. 

This  unsophisticated  attitude  in  Jordaens  carries 
through  into  his  pictorial  vision.  In  this  picture  his 
main  interest  was  clearly  a  brilliant  effect  of  sunlight. 
I  cannot  recall  any  painting  by  Rubens  which  attempts 
such  realism  of  lighting.  Indeed,  Jordaens  was  alone  in 
his  school  in  giving  to  the  rendering  of  actual  (as  opposed 
to  studio  conventional)  sunlight  that  close  study  which  is 
the  special  property  of  modern  painting.  In  the  Stock- 
holm Adoration  of  the  Shepherds  (161 8)  this  interest  in 
the  instantaneous  and  dazzling  quality  of  sunlight  is 
already  shown,  and  in  the  Fecondite  at  Brussels,  and  the 
St.  Martin,  also  there,  we  see  the  sort  of  brilliant  illu- 
sionism,  in  the  rendering  of  reflected  glare  and  fusing 
sunlight,  that  we  generally  associate  with  late  nineteenth- 
century  and  contemporary  art.  The  Jesus  and  St.  John 
in  our  Holy  Family  are  enveloped  in  softening  light, 
which  blurs  outline  and  creates  strong  opposition  of 
colour  between  golden  lights  and  violet  shadows.  The 
St.  Elizabeth  and  Zacharias  are  comparatively  conven- 
tional figures,  conventionally  lit — studio  models  perhaps, 
if  not  derivations  from  other  men's  ideas. 
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"THE  INCREDULITY  OF  ST.  THOMAS,"  44J  IN.  B\'55£lN., 
BY  GUERCINO  (1591-1666). 

Although  'we  have  considerable  difficulty  in  -under- 
standing the  high  estimation  in  which  the  eighteenth  and 
nineteenth  centuries  held  Guercino,  or  Barbieri,  as  they 
called  him  then,  we  cannot  doubt  that  in  his  time,  and 
long  after  it,  he  held  a  most  conspicuous  place  in  the  art 
world.  His  influence  on  the  English  school,  on  painters 
like  Benjamin  West,  was  strong.  As  adequate  repre- 
sentation of  an  artist  and  a  type  of  art  that  once  filled 
the  public  eye,  the  little  Dead  Christ,  bequeathed  to  the 
National  Gallery  in  1831  by  Holwell  Carr,  was  obviously 
unsatisfactory.  Now  a  more  important,  and  in  some  ways 
more  characteristic,  example  has  been  acquired  in  the 
Incredulity  of  St.  Thomas,  from  the  Hope  collection. 

This  picture  is  earlier  than  the  little  Dead  Christ;  it 
shows  plainly  the  eclectic  influence  of  the  Carracci  and 
the  Naturalistic  and  "  tenebrosial "  tenets  of  Caravaggio. 
Thus  we  have  the  types  of  Raphael  (at  his  worst  period) 
filtered  through  Lodovico  and  Annibale  Carracci,  and  the 
dramatic  light  and  shade  of  Caravaggio.  Also,  we  must 
recognise  a  sound  tradition  of  design  and  colour  which 
at  all  events  the  eclectic  training  ensured.  Guercino 
worked  at  his  native  place,  Cento,  as  an  apprentice,  and 
then  at  the  neighbouring  Bologna,  the  home  of  the 
eclectic  school  of  the  Carracci.  Then  he  went  to  Ferrara 
and  to  Rome,  where  Caravaggio  attracted  him,  and  was 
employed  by  Gregory  XV.  On  his  death,  Guercino 
returned  home  to  Cento  in  1623,  a  travelled  and  accom- 
plished artist,  importing  the  newest  and  most  admired 
styles.  For  twenty  years  he  adorned  his  home,  and  in 
that  period  passed  through  two  distinct  phases  of  his  art. 
The  Incredulity  of  St.  Thomas  belongs  to  the  first,  in 
which  the  recently  acquired  recipes  of  the  Carracci  and 
Caravaggio  were  uppermost  in  his  mind.  Without  pre- 
cisely dating  the  picture,  we  can  assign  it  to  the  time  when 
he  painted  his  Christ  appearing  to  Mary,  painted  for  the 
Church  of  II  Nom  di  Dio  at  Cento.  The  similarities 
between  the  pictures  are  marked  :  in  both  the  Christ, 
painted  from  the  same  model,  holds  the  same  white 
banner,  which  plays  an  important  part  in  the  designs. 
The  colour-scheme  of  the  National  Gallery  picture  is  rich  : 
St  Thomas's  mantle  is  a  full-bodied  yet  low-toned  red  ; 
the  Christ's  mantle  is  a  gleaming  dark  Antwerp  blue, 
His  flesh  a  pallid  ivory;  and  the  figure  on  the  left  wears  a 
deep  brown  cloak.  The  grouping  of  heads,  on  the  right, 
is  a  favourite  device  of  Guercino. 

On  September  27th  died  Hilaire  Germaine  Edgar 
Degas,  one  of  the  most  potent  forces  in  the  transformation 

of  French  art  from  the  academic 
Hilaire  Germaine  Qassicalism  dominating  it  in  the 
Edgar  Degas,  middle  of  the  nineteenth  century  to 

born  July  ioth,  t^e  realistic  Impressionism  mark- 
1834 :  died  ,     ,  r  ,  .  , 

„  .  ing  the  last  quarter  of  the  period. 

Sept.  27th,  1917        _6  \  T1  u 

Degas  was  born  on  July  19th, 

1834.  He  entered  Lamothe's  studio  at  the  Ecole  des 
Beaux- Arts  in  1855,  and  may  be  said  to  have  spent  the 
next  twenty  years  in  developing  his  own  artistic  indi- 
viduality.   They  were  spent  in  arduous  and  unremitting 


work.  He  closely  studied  the  old  masters,  both  through 
the  medium  of  engravings  after  their  work  and  direct 
from  the  originals.  His  copies  after  Ghirlandaio,  Hol- 
bein, and  Lawrence,  still  in  existence,  in  which  the  style 
and  technique  of  the  artists  are  imitated  with  an  almost 
uncanny  skill,  show  the  wide  Catholicism  of  his  early 
tastes,  and  also  emphasise  the  fact  that  he  was  a  disciple 
of  no  particular  master.  Probably  he  learnt  most  from 
Holbein,  for,  like  him,  Degas  became  a  consummate 
draughtsman,  and  his  predilection  for  fine  drawing  must 
have  been  strengthened  by  a  brief  sojourn  in  the  studio  of 
Ingres,  under  whom  he  studied  for  a  few  months  anterior 
to  the  last  illness  of  the  great  apostle  of  classical  art. 
The  earlier  original  works  of  Degas  show  that  he  had 
ambitions  to  become  an  historical  jDainter.  His  first 
production  was  a  Semiramis,  conceived  on  strictly  ortho- 
dox lines  ;  his  Old  Beggar  Woman  was  in  the  same  style, 
as  was  also  the  pastel  Scene  de  Guerre  au  Moyen  Age, 
exhibited  at  the  Salon  of  1865.  These  were  followed  in 
the  next  year  by  the  Steeplechase,  in  1867  by  the  Por- 
trait de  Famille,  and  in  1868  by  Mdlle.  E.  F.,  a  picture 
of  a  ballerina,  delightfully  reminiscent  of  La  Source. 
Before  this  the  Cafe  Guerbris,  on  the  Boulevard  des 
Batignolles,  had  become  the  meeting-place  of  a  group  of 
artists  and  writers  dissatisfied  with  the  prevailing  condi- 
tion of  things.  Manet,  Monet,  Renoir,  Fantin-Latour, 
Lhermitte,  Desboutins,  Gullaumin,  Regamey,  Cazin,  and 
Legros,  together  with  Degas  himself,  used  to  attend 
there  almost  every  night  in  the  week,  while  Zola,  Pissarro, 
Anstruc,  Whistler,  and  Stevens  were  frequent  visitors. 
The  coterie,  partly  in  derision  of  Fantin-Latour's  famous 
picture  of  Manet's  studio,  called  Atelier  aux  Batignolles, 
was  dubbed  the  Batignolles  school  ;  but  the  outbreak  of 
the  Franco-Prussian  War  broke  up  the  gathering,  and 
on  the  return  of  peace  it  was  not  resumed.  In  1874  was 
inaugurated  the  exhibition  which  first  caused  the  term 
Impressionist  to  be  given  to  the  artists  taking  part  in  the 
display.  It  was  used  in  a  derisive  sense,  and  Degas, 
who  was  among  them,  was  labelled  with  the  rest.  Yet 
Degas  was  never  an  Impressionist  in  the  true  sense  of  the 
term,  and,  though  he  sympathised  with  the  innovators, 
did  not  belong  to  the  group.  He  had  not  yet  truly  found 
himself,  and  only  attained  the  quest  at  the  cost  of  unremit- 
ting and  solitary  labour.  Always  something  of  a  recluse 
— an  anchorite,  indeed,  with  art  for  his  religion — he  shut 
himself  up  in  his  studio,  denying  himself  to  his  most 
intimate  friends,  and  working  with  a  troubled  and  fevered 
energy  until  his  former  associates  trembled  for  his  reason. 
At  length  he  emerged  triumphant  from  his  solitude  ;  not 
that  he  ever  became  a  companionable  man,  but  visitors 
might  at  least  venture  to  approach  him  without  the  risk 
of  being  thrown  down  his  studio  stairs.  Yet  to  the  end 
of  his  days  he  remained  a  lonely,  self-centred  man,  both 
in  his  life  and  his  art.  The  latter  became  generally 
accepted,  widely  admired,  and  exercised  a  profound 
influence  on  contemporary  painters,  but  it  can  hardly  be 
classified  as  belonging  to  any  school.  It  was  the  product 
of  many  apparently  conflicting  influences,  of  which  per- 
haps the  classicalism  of  Ingres  was  the  most  potent. 
From  him  Degas  had  derived  the  guiding  principles  that 


168 


Current  Art  Notes 


UN  CAFE,  BOULEVARD  MONTMARTRE  BY  DEGAS 

pictorial  beauty  had  nothing  to  do  with  literary  emotion, 
and  that  it  was  the  mission  of  art  to  evolve  rhythmic  form 
and  colour  without  regard  to  the  telling  of  anecdote. 
Ingres  had  achieved  his  end  by  a  careful  choice  of  sub- 
jects, and  the  avoidance  or  idealisation  of  all  those  features 
in  them  likely  to  interfere  with  his  conceptions.  Thus  in 
his  figure  pictures  he  carefully  corrected  any  defects  in 
the  forms  of  his  models,  and  posed  them  with  a  statuesque 
grace  reminiscent  of  the  sculpture  of  ancient  Greece. 
But  Ingres  in  his  La  Source  had  uttered  the  swan-song 
of  the  Classic  revival,  and  Degas  belonged  to  a  genera- 
tion who  had  outgrown  the  movement  and  become 
ardent  realists.  He  was  in  sympathy  with  his  age.  His 
outlook  on  life  was  as  cynical  and  austere  as  that  of  Zola. 
If  he  had  not  absorbed  the  colour  theories  of  the  Impres- 
sionists, he  at  least  shared  in  that  intense  appreciation 
of  tone  and  colour  values  which  preceded  the  inception 
of  the  Impressionist  movement,  and  he  participated  in 
the  cult  for  Japanese  colour-prints,  then  for  the  first  time 
in  Europe  being  seriously  regarded  as  works  of  art. 
All  these  influences  showed  themselves  in  Degas's  later 
paintings.  His  subjects  are  rigorously  selected  from  con- 
temporary life — and  contemporary  life  stripped  of  all 
glamour  and  romance.  It  seems  almost  to  have  been  a 
point  of  honour  with  the  artist  to  choose  themes  destitute 
of  all  dramatic  and  literary  significance  and  models  of 
unprepossessing  appearance,  and  so  his  paintings  are 
largely  of  thin  and  angular  ballet  girls,  bowed-shouldered 
laundresses,  studies  in  the  nude  of  fat  and  coarsely 
modelled  women,  and  ugly  cafe  interiors.    Out  of  these 


AT  THE  LUXEMBOURG  [PHOTO  MANSELL 

unpromising  ingredients  Degas  formed  works  of  high 
aesthetic  attraction  by  the  sheer  mastery  of  his  colour, 
draughtsmanship,  and  composition.  He  showed  consum- 
mate dexterity  and  originality  in  the  last,  making  use  of 
straight  lines  and  empty  spaces  in  a  manner  exemplified 
by  none  of  his  predecessors,  and  combining  them  with 
his  figures  into  arrangements  always  admirably  balanced, 
always  rhythmic,  yet  attained  without  the  slightest  sacri- 
fice of  realism.  The  last  characteristic  is  perhaps  the 
most  noteworthy,  for  it  shows  how  admirably  Degas 
adapted  the  classic  traditions  of  Ingres  to  the  realisation 
of  modern  life,  and  thus  brought  within  the  sphere  of 
pure  art — art,  that  is  to  say,  conceived  primarily  for  its 
pictorial  and  decorative  attributes — a  range  of  subjects 
hitherto  either  altogether  banned  or  only  painted  with 
regard  to  their  literary  or  dramatic  significance.  To- 
wards the  close  of  his  career,  Degas's  pictures  brought 
extraordinary  high  prices  for  the  work  of  a  living  artist. 
Thus  his  Danseuses  d  la  Barre,  for  which  he  received 
only  £20,  made  ,£17,400  at  the  Henri  Rouart  sale  in 
1 91 2  ;  but  this  appreciation  of  his  work  appears  to  have 
afforded  no  gratification  to  the  painter.  He  remained  a 
lonely  cynic  to  the  end,  so  completely  shutting  himself 
from  the  world  that  the  general  public  hardly  realised 
that  he  was  still  alive,  and  he  practically  took  rank  as  an 
old  master.  During  the  last  few  years  he  gave  up  paint- 
ing in  favour  of  sculpture,  but  the  results  of  his  efforts  in 
the  latter  medium  have  not  been  shown  to  the  public. 
Degas  painted  with  equal  mastery  in  oil,  water-colour, 
and  pastel.     Among  his  few  pictures  to  be  found  in 
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British  public  i  collections  are~the"~Z?a//<?/  Scene  in  Robert 
le  Diable,  at  the  Victoria  and  Albert  Museum  ;  a  small 
picture  of  The  Seaside,  at  the  Hugh  Lane  collection  at 
the  National  Gallery ;  and  a  small  half-length  of  A 
Peasant  Woman,  in  the  Municipal  Gallery  of  Modern 
Art,  Dublin.  He  is  represented  at  the  Luxembourg  by 
his  Femme  d  la  toilette  and  La  Danseuse-e'toille,  and, 
thanks  to  the  Camando  bequest,  by  a  number  of  pictures 
at  the  Louvre. 


Charles  Napier 
Hemy,  R.A., 
born  May  24th, 
l84i;  died 
Sept.  30th,  1917 


Charles  Napier  Hemy,  whose  death  took  place  at 
Falmouth  on  September  30th,  was  perhaps  the  most 
popular  and  certainly  one  of  the 
most  accomplished  of  modern  marine 
painters.  Son  of  Henri  Frederick 
Hemy,  a  well-known  musician  and 
composer,  he  was  born  at  Newcastle- 
on-Tyne  on  May  24th,  1841.  His 
parents  were  anxious  to  equip  him  with  a  good  education, 
and,  after  passing  through  the  grammar  school  of  his 
native  town,  he  was  sent  to  St.  Cuthbert's  College,  Dur- 
ham, where  he  appears  to  have  spent  most  of  his  spare 
time  ^studying  under  the  well-known  artist  and  writer, 
William  Bell  Scott,  then  head  master  of  the  Newcastle 
School  of  Art.  Hemy's  love  of  the  sea,  however,  over- 
came his  scholastic  ambitions,  and  he  ran  away  to  it, 
serving  three  voyages  before  the  mast  before  he  aban- 
doned the  idea  of  becoming  a  sailor.  When  nineteen  he 
joined  the  Dominicans  at  Newcastle,  and  from  there  was 
transferred  to  Lyons,  and  it  was  not  until  he  was  twenty- 
two  that  he  finally  decided  on  adopting  art  as  a  profession. 
Though  two  of  his  pictures — seascapes — were  hung  at  the 
Royal  Academy  of  1864,  he  was  disgusted  at  the  quality 
of  his  own  work,  and  readily  accepted  the  offer  of  Baron 
Leys  of  Antwerp  to  take  him  as  a  pupil.  Under  the 
Baron's  tutorship  Hemy  rapidly  improved,  and  his  talent 
was  ■  so  highly  esteemed  that  he  was  specially  chosen  to 
execute  a  series  of  paintings  for  Antwerp  Cathedral. 
During  the  three  years  he  remained  under  Leys  he  con- 
tributed eight  pictures  to  the  Royal  Academy,  comprising 
river  scenes  and  religious  and  figure  subjects,  and  this 
catholicity  of  theme  characterised  his  work  for  the  next 
few  years.  Up  to  1882  Hemy  resided  in  London,  and 
was  a  consistent  exhibitor  at  the  Academy.  One  of  his 
first  successes  was  the  Nautical  Argument,  1877,  showing 
a  group  of  sailors  gathered  in  an  inn  parlour,  which  was 
purchased  the  same  year  for  the  Walker  Art  Gallery, 
Liverpool.  In  the  same  institution  are  his  large  water- 
colour' of  The  Port  of  Shields,  acquired  in  1880  ;  an  oil 
painting  entitled  A  German  Birthday,  presented  two  years 
later;  and  another,  Grey  Venice,  purchased  in  1885.  To 
the  last-named  year  also  belongs  the  picture  of  Home- 
ward, showing  a  couple  of  fishermen  in,,  a  boat  entering  a 
west-country  harbour,  purchased  for  the  Birmingham  Art 
Gallery  ;  while  the  Old  Putney  Bridge  was  secured  for 
the  Manchester  Art  Gallery  in  1883.  Hemy's  removal  to 
Falmouth  in  1882  caused  him  to  more  closely  confine 
himself  to  maritime  subjects,  and  from  this  time  onwards 
he  was  especially  distinguished  as  a  painter  of  breezy 
chaanel  seas  and  fishing  scenes,  in  which  the  colour  and 


movement  of  the  boisterous  waters  were  rendered  with 
wonderful  vigour  and  truth  to  nature.  Among  his  best- 
known  pictures  are  Pilchards,  1897,  and  his  London  River 
of  1904,  both  purchased  for  the  .  nation  out  of  the  funds 
of  the  Chantrey  Bequest ;  the  Landing  Fish,  now  in  the 
Guildhall  Gallery  ;  the  Home  Wind,  1901,  bought  by  the 
Australian  Government ;  and  the  Birds  of  Prey  of  the 
same  year,  secured  by  the  Leeds  Corporation.  Though 
a  welcome  exhibitor  at  the  Royal  Academy  almost  from 
the  time  that  he  took  up  painting,  Mr.  Hemy's  talents 
were  somewhat  tardily  recognised  by  the  authorities  of 
that  institution,  as  it  was  not  until  1898  that  he  was  elected 
an  associate,  and  he  only  became  a  full  member  in  1910. 
He  was  elected  a  member  of  the  Royal  Society  of  Painters 
in  Water  Colours  in  1897.  As  an  artist  he  will  take  rank 
among  the  greatest  of  English  marine  painters,  for  though 
not  displaying  the  imaginative  powers  of  Turner  and  one 
or  two  others,  he  was  a  master  within  his  somewhat  limited 
sphere.  No  one  has  rendered  the  wind-swept  seas  of 
England  and  the  coasting  vessels  that  frequent  them 
with  greater  fidelity  to  nature.  He  was  emphatically  a 
realist,  painting  what  he  saw  with  vigour  and  local  truth 
of  colour,  and  producing  pictures  thoroughly  national 
in  outlook  and  feeling  and  always  adequate  in  their 
technique. 

Reproductions  of  some  of  Mr.  Francis  Dodd's  por- 
traits of  British  naval  and  military  celebrities  to  the 
smaller-sized  issue,  of  which  attention 


Military  and 
Naval  Portraits 


is  called  in  another  column,  are  being 
published  as  separate  prints  on  a 
considerably  larger  scale.  The  first  subjects  of  this 
new  issue  comprise  Admirals  Sir  John  Jellicoe  and  Sir 
David  Beatty,  Field- Marshal  Sir  Douglas  Haig,  and 
Lieut. -General  Smuts.  The  increased  scale  of  the  repro- 
ductions brings  them  into  even  closer  conformity  with 
Mr.  Dodd's  originals,  with  excellent  results.  The  por- 
traits are  rendered  with  great  delicacy,  and  in  each 
instance  is  a  striking  and  well-characterised  likeness  of 
the  personage  depicted.  That  of  Sir  David  Beatty  is 
especially  successful,  the  artist  having  shown  him  in  an 
easy  and  natural  attitude,  apparently  quite  unconscious 
that  his  portrait  is  being  taken.  Admiral  Jellicoe  is  de- 
picted full-face,  as  is  also  General  Smuts,  and  in  both 
instances  Mr.  Dodd  has  produced  strong  and  manly 
portraits.  That  of  Sir  Douglas  Haig  has  been  already 
alluded  to  in  another  column.  In  all  his  work  the  artist 
manages  to  attain  his  ends  with  a  striking  economy  ot 
means.  His  drawings  are  never  laboured,  and  though 
the  uniforms  and  other  details  are  reproduced  with  an 
accuracy  which  will  make  them  thoroughly  acceptable  to 
members  of  both  services,  they  are  deftly  subordinated 
to  the  physiognomy  of  the  sitter.  They  are  produced  at 
a  wonderfully  low  price,  and  certainly  should  command 
a  very  wide  popularity. 

The  well-known  series  of  Toby  jugs  designed  by  Sir 
F.  Carruthers  Gould,  and  represent- 
Toby  Jugs  jng.  promjnent  personages  in  the  Great 

War,  issued  by  Messrs.  Soane  and  Smith  (462,  Oxford 
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Street,  W.),  have  been  enriched  by  the  addition  of  two 
fresh  ones.  These  are  the  Sir  Douglas  Haig  and  the  Sir 
David  Beatty  jugs.  As  in  the  case  of  their  predecessors, 
the  number  of  copies  of  each  jug  will  be  limited  to  350, 
and  it  is  hoped  that  it  will  be  possible  to  issue  them  at 
£5  5s.  a  pair.  The  Haig  jug  shows  the  British  com- 
mander in  the  undress  uniform  of  a  Field-Marshal,  holding 
on  his  knees  a  mug,  covered  with  a  Union  Jack.  The 
base  on  which  he  is  seated  shows  the  model  of  a  tank, 
while  the  handle  of  the  jug  is  in  the  form  of  an  aeroplane 
propeller.  'The  motto  inscribed  on  the  work  is  the  highly 
appropriate  one  of  "  Push  and  Go."  In  the  companion 
jug  Sir  David  Beatty  is  represented  in  the  undress  uniform 
of  a  British  Admiral,  holding  a  shell  inscribed  "Dread 
Nought."  The  base  on  which  he  is  seated  shows  on  one 
side  a  net  with  a  submarine  inside,  and  on  the  other  a 
torpedo.  The  handle  is  in  the  form  of  a  naval  gun.  These 
jugs  are  to  be  welcomed  as  a  revival  of  a  thoroughly 
English  type  of  pottery,  brought  up  to  a  high  standard  of 
accomplishment  by  the  Wood  family  and  other  celebrated 
makers,  whose  work  to-day  is  deservedly  highly  prized. 
The  modern  jugs  rival  the  old  in  the  high  quality  of  their 
workmanship  and  the  originality  and  quaintness  of  their 
design,  and  are  among  the  most  artistic  works  of  their 
kind  which  the  war  has  so  far  called  forth. 

THE  exhibition  of  the  London  Salon  of  Photography, 

held  at  the  galleries  of  the  Royal  Society  of  Painters  in 

Water  Colours,  included  a  strong  re- 

The  London         presentation  of  foreign  work,  despite 

_,  t  the  hindrance  of  the  war.  America 

Photography  ,  , 

was  largely  responsible  for  this,  but 

Italy,  France,  and  other  allied  or  neutral  countries  were 
also  represented.  It  was,  perhaps,  curious  how  few 
warlike  themes  were  exemplified.  Mr.  F.  J.  Mortimer 
contributed  a  series  of  seven  plates  illustrating  war-time 
types,  which  would  have  been  more  satisfactory  had  not 
the  artist  conventionalised  his  backgrounds  by  introduc- 
ing forms  not  conveyed  by  the  camera.  The  unique 
advantage  that  photography  possesses  over  the  draughts- 
man is  that  it  is  possible  to  suggest  by  it  an  illusion  of 
greater  realism  than  it  is  possible  to  convey  by  pencil  or 
brush  ;  anything  that  tends  to  destroy  this  asset  is  a  mis- 
take. No  such  failing  marked  Mr.  Mortimer's  other  war 
subject,  The  Mine-Sweeper  and  the  Destroyer — All's 
Well,  a  spirited  and  truthful  rendering  of  an  incident  in 
the  ceaseless  patrol  kept  up  round  British  coasts  during 
the  war.  The  negative  was  apparently  taken  from  the 
deck  of  the  nearer  vessel,  with  some  of  its  crew  crowding 
to  its  side  to  exchange  greetings  across  a  wild  waste  of 
foaming  water  with  their  fellow-seamen  on  board  the 
destroyer.  The  grouping  of  the  figures  was  excellent, 
while  the  wave-forms  and  the  action  of  the  destroyer  at 
high  speed,  its  bow  in  advance  of  the  permanent  wave, 
caused  by  its  progress,  were  depicted  with  that  exact 
verisimilitude  of  which  only  a  camera  is  capable.  Good, 
also,  were  two  naval  scenes  contributed  by  Engr.  Com- 
mander E.  J.  Mowlan,  R.N.,  The  Patrol  and  The  White 
Horses,  both  showing  war  vessels  steaming  at  high  speeds 
in  boisterous  weather.    More  placid  but  interesting  as  a 


piece  of  careful  observation  was  the  study  of  A  Steam- 
boats Wash,  by  Mr.  J.  Arthur  Lomax,  in  which  formations 
of  the  lines  of  foam  churned  up  by  the  machinery  were 
accurately  and  artistically  registered.  The  same  artist's 
Haunted  Wood  was  one  of  the  most  imaginative  land- 
scapes in  the'  exhibitidh,  the  depth  and  broad  massing  of 
the  shadow  greatly  heightening  the  eeriness  of  the  effect. 
Another  good  landscape  was  Mr.  W.  H.  Porterfield's 
Night  Curtain,  with  its  original  arrangement  of  upright 
tree-trunks  framing  and  giving  value  to  the  luminous 
clouds  forming  the  background.  Dr.  Percy  Neyman's 
Tall Family — a  well-arranged  group  of  poplars — and  Mr. 
F.  O.  Libby's  Japanese  Pine  both  showed  decorative 
feeling;  while  Mr.  J.  P.  Edwards's  Vale  in  Arcady, 
The  Valley  beyond  Our  Hill  of  Mr.  Otto  C.  Schultz,  and 
Woodlands  near  Dorking,  by  Mr.  J.  L.  Tucker,  were  all 
pleasing  transcripts  of  rural  scenery.  Good  mountain 
views  were  shown  in  Mr.  Alex.  Keighley's  atmospheric 
Storm  Clearing  Off,  and  in  Mr.  Antonio  Victory's  Sierra 
de  Grada,  Spain,  a  fine  study  of  rock-forms.  Another 
effective  mountain  view  was  Mr.  Ward  Muir's  Wi?tter 
in  a  Westmorland  Valley,  which  showed  a  steep  snow- 
covered  hill-slope  with  a  wide-spreading  landscape  below 
receding  until  lost  in  the  misty  air;  this  and  The  Alpine 
Morning  were  among  the  best  snowscapes  in  the  exhibi- 
tion. Some  good  architectural  work  was  shown  by  Mr. 
F.  H.  Evans  and  Mr.  James  McKissack  ;  while  among 
the  figure  subjects  may  be  mentioned  the  Earl  of  Carnar- 
von's finely  composed  Frieze  ;  Mr.  Bertram  Park's  well- 
characterised  portrait  of  Miss  Hilda  Moore;  Mr.  J.  B. 
Wellington's  pretty  nude  study  of  A  Fishermaid;  Mr. 
Arthur  F.  Kales's  well-lighted  and  naturally  posed  sub- 
ject in  the  same  metier,  entitled  Bubbles ;  and  Mr.  Charles 
Macnamara's  striking  portrait  of  George  Esson,  Esq. 

THERE  is  an  exhibition  at  the  Leicester  Galleries  which 
is  of  interest  to  collectors  of  English  porcelain.  When 

the  new  Crown  Derby  Porcelain 

The  Renaissance  ^  t    ..  a  ~ 

.  _  „  Lompanv  was  started  some  years 
of  the  Old  a     jm       .   •    1  j    ■    il  ■ 

_  _    ,  ago,  they  did  not  include  in  their 

Grown  Derby  ,       •  •    ,       ,       ,  •  , 

t»  <  .  m  «  operations  the  original  works  which 
Porcelain  Works  ,         ,        f  ,  .     „  , 

had  been  founded  by  Duesbury 

about  1 750,  and  had  passed  into  the  hands  of  Sampson 
Hancock,  who  carried  them  on  in  a  small  way;  but,  small 
as  was  the  turn-out,  he  still  retained  some  of  the  features 
of  the  original  "Crown  Derby."  Within  the  past  two  or 
three  years  his  interests  have  been  purchased  by  Mr.  W. 
Larcombe,  a  practical  ceramist,  and  Lieut.  F.  H.  Paget, 
and  they  are  making  successful  efforts  to  revive  the 
ancient  glories  of  this  historic  china  factory.  Visitors 
to  the  Leicester  Galleries  will  see  with  what  success  this 
is  being  achieved.  The  paste,  the  colouring,  the  glaze, 
and  the  flower  paintings,  especially  the  old  English  so- 
called  "common  flowers,"  such  as  William  Billingsley 
used  to  affect,  are  all  reproduced  with  excellent  results. 
No  mechanical  processes  are  used  in  the  decoration  of  the 
specimens,  which  are  painted  entirely  by  hand,  and  executed 
with  great  care  and  due  regard  to  the  old  traditions.  Fig- 
ures, groups,  and  parts  of  services  comprise  this  interest- 
ing exhibit,  which  will  remain  open  until  November  I  2th. 
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The  Royal  Society  of  Portrait  Painters  are  to  be 
congratulated  on  the  strength  and  variety  of  their 
twenty-  seventh  annual  exhibition  at 
Royal  Society      ^  Grafton  Galleries.     Though  the 
of  Portrait  smalI  coiiection  of  works  by  Mr.  J.  J. 

Painters  Shannon,  R.A.,  which  were  included, 

added  an  interesting  feature  to  the  display,  they  by  no 
means  dominated  it.  There  were  some  notable  absen- 
tees, and  especially  striking  pictures  were  consequently 
fewer  than  usual ;  but  this  deficiency  was  atoned  for  by 
the  general  high  level  of  exhibits. 

In  the  Octagonal  Gallery  tw  o  of  the  most  striking  works 
shown  were  Mr.  John  Lavery's  portraits  of  Mrs.  Hirst 
and  Mrs.  Menzies.  In  both  works  the  black  dresses  of 
the  sitters  formed  a  striking  note  in  the  tonal  scheme. 
In  Mrs.  Hirst's  case  this  was  relieved  by  salmon-pink 
draperies,  and  the  painter  had  produced  a  strong  and 
rich  combination  of  colour,  but  the  handling  of  the  face 
appeared  a  little  laboured  in  comparison  with  the  fine 
spontaneity  of  the  rest  of  the  work.  No  such  failing 
mitigated  against  the  success  of  the  portrait  of  Mrs. 
Menzies,  a  fascinating  work  in  which  the  artist  had  done 
justice  to  the  animated  and  vivacious  countenance  of  his. 
sitter.  The  whole  picture  appeared  to  have  been  con- 
ceived and  painted  in  the  same  mood,  without  hesitation 
or  second  thoughts,  and  the  notes  of  blue  and  purple, 
which,  with  the  flesh  -  tones,  relieved  the  generally 
restrained  tone  of  colour.  twere  happily  and  effectively 
introduced.  In  the  same  gallery  Mr.  John  Bowie  was 
represented  by  a  canvas  entitled  Wild  Roses,  depicting 
a  little  girl  seated  with  her  back  to  the  onlooker,  glanc- 
ing backwards  over  her  shoulder.  The  coloration  of 
this  was  joyous,  without  being  in  any  way  over-accentu- 
ated, and  the  subject  was  well  drawn  and  firmly  and 
broadly  handled.  Mr.  A.  T.  Novell's  picture  of  Zelie, 
daughter  of  Robert  MacAlpin,  jun.,  Esq.,  was  painted 
with  a  far  greater  regard  for  surface  finish,  which  gave  it 
a  rather  over-wrought  appearance,  and  the  figure  hardly 
appeared  sufficiently  connected  with  the  background.  It 
was,  nevertheless,  a  very  pleasing  work,  finely  modelled, 
and  displayed  considerable  daring  on  the  part  of  the 
artist  in  the  introduction  of  the  brilliant  blue  of  the 
girl's  dress,  a  colour  which  always  presents  difficulties  of 
handling  in  a  large  mass,  which  in  this  instance  have 
been  successfully  overcome.  Another  good  portrait  of 
the  late  James  Wright  Salisbury,  Esq.,  by  Mr.  Frank  O. 
Salisbury,  depicted  with  kindly  appreciation  the  rugged 
and  intellectual  face,  «and  the  subject  in  pleasant  colour. 
A  good  piece  of  characterisation  was  shown  in  Mr.  Wil- 
liam Carter's  portrait  of  G.  A.  Holmes,  Esq.,  while  other 
works  in  this  gallery  which  should  be  mentioned  include 
Mr.  David  Allison's  portrait;  Mr.  Hugh  de  Glazebrook's 
super-pretty  portrait  of  Mrs.  Thomson  and  her  Son; 
Mr.  F.  Whiting's  broad  and  clever  portrait  of  Miss  Hilda 
Smith,  and  his  even  more  attractive  portrait  of  Moyra, 
daughter  of  C.  Fox- Dazi'es,  Esq.,  in  riding  costume. 
The  Hon.  John  Collier  was  represented  with  a  highly 
wrought  portrait  of  Mrs.  Lawrence  Collier,  attractive 
by  reason  of  its  somewhat  original  colour-scheme  ;  Mr. 
D.  \JT.  Hawkesley  by  a  quaint  figure  study  entitled  A nthea; 
and  Mrs.  Inez  Addams  by  a  well-posed  "  portrait "  of  a 


Blue  Coat  boy,  in  which  the  colour  of  the  picturesque  old 
costume  had  been  used  to  artistic  advantage. 

The  outstanding  feature  of  the  Centre  Gallery  was  Mr. 
J.  J.  Shannon's  group  of  half  a  dozen  canvases,  all  of 
them  characterised  by  much  of  the  charm  and  air  of  dis- 
tinction which  is  such  an  essential  feature  in  the  likenesses 
of  the  high-born  dames  handed  down  to  posterity  by 
some  of  the  greater  English  eighteenth-century  masters. 
Compared  with  the  latter,  Mr.  Shannon  shows  greater 
accuracy  of  draughtsmanship,  but  less  command  of  colour 
and  less  feeling,  the  deficit  in  the  last  quality  leaving  the 
balance  against  the  modern  artist.  Nevertheless,  his 
work  is  always  highly  interesting,  and  the  juxtaposition  of 
the  half-dozen  canvases  showed  him  to  be  possessed  of  a 
variety  in  conception  and  style  not  alwavs  credited  to  him. 
Perhaps  the  most  wholly  satisfying  unit  of  the  group  was 
the  attractive  portrait  of  the  painters  wife,  but  the  refined 
and  reticent  portrait  of  Lady  Lee  and  the  more  obvious 
and  more  brilliantly  handled  portraits  of  Lady  Lee  and 
the  Hon.  Mrs.  Vickers  rivalled  it  closely.  The  Hon.  John 
Collier  contributed  a  good  likeness  of  Alderman  Sir 
William  Treloar,  Bart.,  but  was  seen  to  better  advantage 
in  the  bright  and  somewhat  daring  coloration  of  Miss 
Frances  Torrens  in  Chu  Chin  Chow.  Mr.  Fiddes  Watt 
attained  dignity  in  his  well-characterised  portrait  of  Sir 
Robert  Indus,  late  Lord  Provost  of  Edinburgh,  the  scarlet 
of  the  robes  being  deftly  kept  in  tone  so  as  not  to  clash 
with  the  carnations  of  the  flesh-tones.  The  same  problem, 
presented  to  Mr.  Maurice  Greiffenhagen  in  his  portrait  of 
Sir  Henry  Sutton  in  judicial  robes,  was  differently  solved, 
the  artist  giving  full  value  to  the  brilliance  of  the  scarlet, 
and  using  it  as  a  contrast  to  the  strong,  sallow-com- 
plexioned  features  of  the  sitter.  This  interesting  work, 
though  showing  great  strength  and  power  in  the  colora- 
tion, appeared  unnecessarily  harsh  and  austere  in  its 
handling.  Mr.  G.  Spencer  Watson  showed  scholarship  in 
his  full-length  "portrait"  of  a  lady,  pleasantly  reminiscent 
in  its  style  and  treatment  of  sixteenth-century  Italian  art. 
The  face  of  the  sitter  was  singularly  sweet  and  her  pose 
graceful,  but  the  elaborate  patterning  of  the  dress  was 
too  pronounced,  and  attracted  the  attention  from  the  more 
vital  parts  of  the  picture.  Another  effective  full-length 
was  Mr.  S.  Melton  Fishers  Alba,  which,  if  somewhat 
showily  painted,  was  well  posed  and  harmonious  in  its 
bright  colour  arrangement.  Other  pictures  worthy  of 
notice  included  Mr.  Hugh  G.  Riviere's  portrait  of  Freda 
Riviere,  original  both  in  colour  and  arrangement ;  Mr. 
Harold  Speed's  Summer,  a  smoothly  painted  canvas, 
showing  a  girl  in  a  white  dress,  holding  a  bright  lilac 
sunshade  against  a  background  of  laurels,  interesting  as 
a  somewhat  difficult  colour  combination  successfully  har- 
monised ;  Miss  E.  S.  Farmers  Clare,  and  Mr.  Frank  O. 
Salisbury's  Lady  in  Brown.  ^ 

[Owing  to  pressure  on  space,  the  notice  of  the  Royal 
Society  of  Miniature  Painters'  exhibition  is  held  over 
until  next  month.] 

We  omitted  to  state  in  the  notice  calling  attention  to  Mr.  Walter 
L.  Brothers  having  become  sole  proprietor  6f 
Holme  Lacy     Messrs_  T.itchne]d &  Co.,  3,  Bruton  Street,  W., 
that  Messrs.  Romaine  Walker  &  Jenkins  were  the  architects  for 
the  restorations  carried  oat  by  them  at  Holme  Lacy. 
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"There  are  many,  I  believe,  who  think  it  (Gibraltar) 
is  in  the  parish  of  St.  Martin -in -the- Fields,"  laughed 
Horace  Walpole  in  1782.  His  sar- 
casm was  directed  at  the  public 
enthusiasm  evoked  over  our  reten- 
tion  of  the  great  Mediterranean 
fortress  after  the  disastrous  War  of 
American  Independence,  and  he 
named  St.  Martin  rather  than  St. 
Paul's  or  Westminster  because  he  regarded  it  as  the 
true  hub  of  London.  Posterity  endorsed  this  judgment. 
The  four-mile  cab  and  the  fifteen-mile  police  circles  both 
radiate  round  Charing  Cross,  one  of  the  most  noteworthy 
features  of  the  parish  ;  and  now  Mr.  MacMaster's  book 
comes  to  remind  us  how  many  famous  personages  have 


"St.  Martin-in- 
the-Fields,"  by 
John  MacMaster 
(John  MacMaster, 
17,  Panton  Street, 
Haymarket,  S.W. 
10s.  6d.  net.) 


belonged  to  it,  and  what  historic  scenes  have  been 
enacted  within  its  borders.  His  work  is  naturally  most 
concerned  with  the  parochial  side  of  history,  yet  so  many 
monarchs  and  other  illustrious  persons  were  parishioners 
of  St.  Martin,  that  it  affords  most  interesting  side- 
lights on  most  of  the  eventful  occurrences  happening  in 
London  during  the  last  four  centuries.  The  original 
church  of  St.  Martin  dated  back  at  least  to  the  thirteenth 
century,  but  the  parish  was  a  creation  of  Henry  VIII. 
The  district  of  which  it  was  constituted  was  part  of  St. 
Margaret's,  Westminster,  and  the  inhabitants  east  of 
Whitehall  carried  their  dead  for  burial  at  St.  Mar- 
garet's through  the  Court  Gate  of  the  Royal  Palace. 
Henry,  though  nearly  an  absolute  monarch,  was  ap- 
parently powerless  to  stop  this  right  of  way,  so,  frightened 
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at  the  risk  of  infection  incurred  by  the  funerals  of  plague- 
stricken  victims  passing  by  his  palace,  in  1542  he  obviated 
such  necessity  by  making  St.  Martin  a  separate  parish, 
with  a  graveyard  of  its  own.   Its  first  century  of  existence 
coincided  with  a  troubled  period  of  Church  history,  which 
brought  about  a  continual  alteration  in  the  decorations 
and  appointments  of  the  church.     It  was  rebuilt  in  1544 
— an  unpretentious  edifice,  25  feet  wide  by  45  feet  long, 
fitted  for  the  requirements  of  catholic  worship.     In  the 
first  year  of  Edward  VI.  an  order  was  enforced  that  it 
should  be  cleared  of  "all  shrines,  images,  candlesticks, 
wax  pictures,  paintings,  glass  windows,  frescoes,  or  other 
monuments  of  legend,  superstition,  or  idolatry."  They 
were  taken  down  and  sold  at  so  much  a  pound,  according 
to  material,  and  the  walls  whitewashed  and  decorated 
with  two  hundred  square  yards  of  printed  texts,  inscribed 
at  the  rate  of  tenpence  a  yard,  and  embodying  the 
Commandments,  Lord's  Prayer,  and  other  portions  of  the 
Scriptures.    On  Queen  Mary's  accession  the  fexts  were 
painted  out,  and  the  old  order  of  things  restored  as  far 
as  possible,  the  Queen  herself  contributing  "a  pair  of 
hangyngs  for  the  High  Altar  of  needle-worke,  wrought 
upon  sylke,  and  a  pair  of  organs."    With  these  came 
another  reversal  of  policy,  and  the  church  reverted  to  the 
same  condition  of  things  as  prevailed  under  Edward  VI. 
The  church  was  enlarged  during  the  reign  of  James  I., 
who,  in  161 7,  published  a  book  of  sports  allowed  to  be 
played  as  lawful  recreation  "after  Divine  Service  on 
Sunday  and  Holy-days."    Charles  I.  confirmed  this  in 
1633,  but  when  the  Commonwealth  came  into  power  it 
was  enacted  that  the  book   should  be   hung  by  the 
common  hangman,  while    heavy  penalties   of  fine  or 
imprisonment  were  enforced  against  anyone  found  in  the 
possession  of  a  prayer-book.     During  these  unsettled 
times  the  fabric  of  the  church  was  allowed  to  become 
dilapidated,  and  it  was  restored  and  the  tower  rebuilt  in 
1663.     Finally,   in   1721,   the  foundation-stone  of  the 
present  edifice,  the  master  design  of  James  Gibbs,  was 
laid,  George  I.  performing  the  ceremony  by  proxy,  and 
contributing  a  hundred  guineas  for  the  benefit  of  the 
workmen  employed.    Mr.  MacMaster  also  makes  him 
responsible  for  the  gift  of  a  new  organ  in  1726,  but  this 
should  be  surely  credited  to  his  son  and  successor.  The 
new  church,  though  much  larger  and  more  imposing  than 
its  predecessor,  perhaps  hardly  equals  it  in  its  direct 
associations  with  famous  personages.    Sir  Francis  Bacon 
and  Charles  II.  were  both  baptised  in  the  earlier  building, 
while  among  those  buried  there  or  in  the  adjoining 
churchyard  were  George  Heriot,  the  goldsmith,  immor- 
talised by  Scott  in  The  Fortunes  of  Nigel ;  Nell  Gwynne, 
who,  if  she  did  not  leave  funds  to  provide  a  weekly  leg- 
of-mutton  supper  for  the  bell-ringers  to  peal  the  bells  in 
her  memory — a  bequest  which  has  become  a  popular 
legend — provided  ^100  for  the  poor  of  the  parish  ;  Sir 
Edmunbury  Godfrey,  whose  death,  originating  the  scare 
of  the  popish  plot  in  Charles  II.  's  reign,  caused  some  of 
the  proudest  heads  in  England  to  lie  low  on  the  scaffold ; 
Lord  Fairfax,  the  Parliamentary  general ;  Robert  Boyle, 
the  philosopher ;  Henry  Coventry,  Secretary  of  State  to 
Charles  II.  ;  Sir  John  Fenwick,  executed  for  plotting 


Sons,  Queen 
Street,  Deal 
7s.  6d.  net) 


against  William  III.  ;  Sir  Winston  Churchill,  father  of 
the  great  Duke  of  Marlborough  ;  Jack  Sheppard,  the 
highwayman  ;  and  a  group  of  well  -  known  artists  — 
Nicholas  Hilliard,  Paul  Van  Somer,  William  Dobson, 
Nicholas  Stone,  and  Roubillac,  to  which  may  be  added 
Thomas  Chippendale,  the  cabinet-maker,  who  lived  close 
by  at  60,  St.  Martin's  Lane,  and  was  buried  with  his  wife 
at  the  new  church.  One  has  occupied  so  much  space 
with  the  account  of  the  church  that  it  is  impossible  to 
follow  Mr.  MacMaster  in  his  story  of  the  other  affairs  of 
the  parish.  It  is  all  of  great  interest,  and  the  great  bulk 
of  it  is  compiled  from  original  sources,  so  that  students  of 
London  history  will  find  it  a  mine  of  information  regard- 
ing old  times  and  manners  of  the  metropolis. 

Onb  of  the  oldest  and  formerly  one  of  the  most  impor- 
tant ports  in  the  kingdom,  Deal  has  experienced  a 
continuous  and  eventful  history  since 
'  History  of  Deal,"  the  days  of  the  first  Roman  invasion, 
by  John  Laker,  The  standard  authority  on  the  sub- 
B.A.,  B.Sc.  .  Vritchard's  History  of  Deal, 

n"  published  in  1864.   Mr.  John  Laker 

was  invited  to  edit  a  new  edition  of 
this,  but  finding  that  Pritchard  had 
had  no  opportunity  of  consulting 
"the  magnificent  collections  of  documents  which  are 
stored  at  the  British  Museum,  the  Record  Office,  and 
Lambeth  Palace,"  and  was  often  inaccurate  regarding 
matters  of  fact,  while  he  had  passed  over  many  interesting- 
periods  in  silence,  Mr.  Laker  wisely  decided  on  compiling 
a  new  work,  in  which  his  predecessor's  labours  are  incor- 
porated, and  the  result  is  an  interesting  and  well-filled 
volume.  Prehistoric  and  Roman  remains  have  been 
found  at  Deal,  and  it  also  possesses  substantial  claims  to 
be  regarded  as  the  landing-place  of  Caesar  and  his 
legions  ;  but  the  first  authentic  record  of  the  town  is 
contained  in  Domesday  Book,  compiled  1085.  It  was 
then  only  a  small  place  containing  about  650  acres  of 
cultivated  land  and  a  meagre  number  of  inhabitants. 
Apparently  it  did  not  increase  substantially  in  importance 
until  the  time  of  Henry  VIII.,  when  Sandwich  Haven 
being  partially  blocked  by  a  sunk  carac,  which  caused  a 
sandbank  to  form,  the  town  began  to  profit  by  the  mis- 
fortune of  its  larger  rival.  Its  importance  was  shown  by 
the  king  building  a  castle  for  its  defence,  and  constituting 
it  one  of  the  Cinque  ports.  This  was  the  prelude  of 
stirring  times.  Distinguished  visitors  like  Anne  of  Cleves 
entered  the  country  by  way  of  the  little  haven  ;  while 
during  the  maritime  wars  in  which  England  was  almost 
continually  engaged  during  the  next  three  centuries,  its 
sailors  were  frequently  involved  in  the  fighting.  They 
were  a  lawless  and  turbulent  race,  largely  consisting  of 
smugglers  and  wreckers,  and  using  their  swift  luggers  with 
equal  promptitude  in  the  pursuit  of  either  of  their  voca- 
tions. The  Government  appears  to  have,  more  or  less, 
winked  at  their  malpractices  in  times  of  war,  when  the 
services  of  the  boatmen,  in  bringing  news  of  the  enemy's 
naval  preparations  and  movements,  were  often  of  great 
value  ;  but  during  the  intervals  of  peace  it  endeavoured 
again  and  again  to  suppress  them,  reinforcing  the  local 
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revenue  officers 
\v  i  t  h  bodies  of 
cavalry.  Not  the 
least  interesting 
portion  of  Mr. 
Laker's  history 
is  his  account  of 
the  numerous 
conflicts  be- 
tween the  smug- 
glers  and  the 
military,  in 
which  the  latter 
did  not  always 
come  off  victori- 
ous. Echoes  of 
greater  conflict 
resound  through 
his  pages,  for 
the  Downs  out- 
side Deal  were 
the  s  tart  in  g- 
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place  of  many  of  the  great  naval  expeditions  and  the 
scene  of  more  than  one  great  naval  battle.  Here,  too, 
occurred  many  of  the  preliminary  skirmishes  which 
heralded  the  approach  of  wars,  and  we  read  of  foreign 
ships  having  been  fired  upon  for  not  striking  their  top- 
sails and  lowering  their  flags  to  the  English  standard, 
which  constituted  the  acknowledgment  of  English  naval 
supremacy  ;  of  prizes  being  taken  and  retaken  belonging 
to  countries  nominally  at  peace  ;  of  raids  of  pirates,  and 
of  countless  other  stirring  events,  all  happening  in  the 
crowded  and  narrow  ocean  highway  which  fronts  the  shore 


not  only  to  read- 
ers  who  are 
specially  inter- 
ested i  n  Deal, 
but  also  to  the 
wider  circle  who 
delight  in  stories 
of  old-world 
happenings,  old 
institutions,  and 
the  quaint  or 
stirring  events 
of  former  days. 

"The  Closed 
Door,"  by 
Jean  de 
Bosschere 
(John  Lane 
6s.  net) 

Despite  Miss 
May  Sinclair's 
eloquent  panegyric,  one  cannot  but  feel  that  The  Closed 
Door  of  M.  Jean  de  Bosschere  is  out  of  touch  with  the 
times.  It  is  an  echo  of  the  state  of  things  before  the 
war,  when  pessimism  was  fashionable,  and  a  profound 
distrust  in  the  motives  animating  the  general  mass  of 
humanity  could  be  tolerated  if  not  belauded.  But  now, 
when  it  has  been  proved  that  the  ordinary  men  in  the 
street  can  die — and  have  died  by  tens  of  thousands — in 
defence  of  an  idea,  without  thought  of  personal  gain, 
M.  Bosschere's  cynicism  rings  false.  It  is  as  though  he 
had  been  shut  up  in  some  isolated  monastery,  secluded 


THE  WATERWORKS,  YORK  PLACE  FROM 

of  Deal.  The  records  of  shore  life  are  hardly  less  engross- 
ing, and  throw  vivid  sidelights  on  the  social  and  political 
history  of  the  country,  and  the  wages  and  prices  ruling  at 
various  periods.  Purely  local  events  are  given  their  due 
place  in  the  History;  but  the  book  should  commend  itself 


ST.  MARTIN-IN-THE-FIELDS  "  (MACMASTER) 

from  the  currents  of  thought  and  action  prevailing  in  the 
great  world  around,  and  had  recorded  the  petty  hates  and 
jealousies  of  some  of  the  individual  members.  That  he 
writes  with  a  clear-cut  conciseness,  using  original  and  ex- 
pressive similes,  and  links  his  ideas  together  with  a  thread 
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of  subtle  yet  pas- 
sionate  irony, 
does  not  make 
his  poems  carry 
conviction. 
Their  outlook  is 
narrow  and  pre- 
judiced. There 
i  s  a  continuous 
holding"  up  of 
the  mirror  to  the 
darker  side  of 
things,  a  desire 
to  find  evil  in 
every  human 
action  which 
causes  the  read- 
er to  lose  pa- 
tience. Nor  are 
the  poems  re- 
deemed by  the 
beauty  of  the 
original  draw- 
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ings  which  ac- 
company them. 
Miss  Sinclair  suggests  a  comparison  of  M.  Bosschere's 
work  with  that  of  Aubrey  Beardsley;  but  the  suggestion 
is  unjust,  for  the  greatest  charm  of  the  Belgian  artist's 
work  is  its  somewhat  quaint  naivete,  and  though  it  is 
not  without  a  certain  decorative  effect,  it  more  closely  cor- 
responds with  that  attained  in  the  earliest  German  wood- 
blocks than  to  Beardsley's  finely  executed  and  highly 
elaborated  compositions.  The  most  effective  of  the  draw- 
ings is  the  artist's  self-portrait,  serving  as  the  frontispiece, 
which,  though  a  compromise  between  post-impressionism 
and  cubicism,  suggests  a  vivid  idea  of  M.  Bosschere's 
personality.  The  book  is  clever,  but  it  smacks  of  affecta- 
tion, and  gives  the  impression  that  the  author  might  do 
himself  greater  justice  if  he  adopted  a  less  artificial  method 
and  outlook. 

Mr.  A.  E.  Gallatin's  admirable  monographs  on 
living  American  artists  make  one  regret  that  no  critic, 
so  far,  has  produced  works  on  their 

Paul  Manship :  English  contemporaries  in  the  same 
Essay  and  style.  They  are  written  with  epigram - 

Iconography,   by     matjc  terseness,  and,  though  frank 

*    '  _  appreciations  of  the  artists  and  their 

(John  Lane  ,  .      .  ..  r 

/-  «        n.    works,  contain  that  modicum  ot 

Company.  §5  net)  ... 

criticism,  the  lack  of  which  makes 

all  eulogy  valueless.  The  latest  daintily  mounted  little 
volume  from  his  pen  contains  an  essay  on  Paul  Manship, 
in  which  the  biography  and  critical  examination  of  the 
work  of  this  well-known  American  sculptor  are  condensed 
into  1 , 500  words.  This  is  supplemented  by  an  iconography 
of  his  work,  illustrated  by  eight  well-selected  plates  of  his 
principal  achievements.  Such  a  work  occupies  but  little 
space  on  one's  shelves,  is  handy  for  reference,  and  will 
be  closely  read  where  a  more  bulky  volume  is  merely 
skirnmed  over  and  laid  on  one  side.    Mr.  Manship,  the 


subject  of  the 
memoir,  is 
among  the 
youngest  of 
American  art- 
ists to  have  at- 
tained an  estab- 
lished reputa- 
tion, as  he  was 
born  in  St.  Paul, 
Minnesota,  in 
1886.  The  win- 
ning of  a  scholar- 
ship offered  by 
^  the  American 
Academy  at 
Rome  in  1909 
gave  him  the 
opportu  ni  ty  of 
three  years' 
study  in  Europe, 
during  which  he 
was  especially 
attracted  by 
the  sculpture  of 
India,  the  Italian  Renaissance,  and  Greece.  The  last- 
named  influence  perhaps  reveals  itself  the  strongest  in 
the  work  he  has  executed  since  his  return  to  America, 
but  a  portrait  bust  of  Pauline — the  artist's  infant  daughter 
— set  in  a  niche,  in  a  coloured  architectural  framework, 
is  purely  Italian  in  feeling  and  treatment,  and  some  of 
his  groups  of  figures  and  animals  show  Hindu  leanings. 
Mr.  Manship  is  apparently  virile  enough  to  assimilate 
these  varied  influences  and  subordinate  them  to  his  own 
personality,  and  one  may  anticipate  that  in  the  near  future 
he  will  attain  a  high  position  in  American  art. 
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"  Modern  Water- 
Colour,"  by 
Romilly  Fedden 
(John  Murray 
6s.  net) 


BOOKS  on  painting — on  water-colour  painting  more 
especially — are  already  so  numerous  that  one  hesitates  to 
recommend  a  new  aspirant  for  public 
favour,  unless  it  is  marked  by  features 
not  shown  in  its  predecessors.  Mr. 
Fedden's  work  handsomely  passes 
this  test  less  by  the  novelty  of  what 
he  says  than  for  the  admirable  and 
lucid  way  in  which  he  has  combined  in  the  same  volume 
instruction  in  the  theory,  practice,  and  history  of  modern 
water-colour,  together  with  a  valuable  chapter  on  the 
most  suitable  environment  for  works  of  art.  As  an  artist 
and  teacher  of  established  reputation,  Mr.  Fedden's  views 
on  these  points  are  naturally  thoroughly  practical  and 
based  on  sound  reasoning  and  experience,  and  are  none 
the  less  acceptable  for  being  couched  in  simple  and  easily 
understandable  language,  almost  wholly  free  from  those 
erudite  technical  terms  with  which  both  artists  and  critics 
are  apt  to  mystify  the  lay  public.  Especially  valuable 
are  the  obiter  dicta  formed  by  notes  taken  verbatim  during 
demonstration  lessons,  in  which  the  author  elucidates 
many  knotty  points  in  art  by  criticisms  of  general  appli- 
cation bestowed  on  his  own  pupils'  works.   These  remind 
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"Book  Prices 
Current,  a  Bi- 


one  of  William  M.  Hunt's  Talks  about  Art,  and  are 
equally  cogent  and  instructive.  Generally  speaking,  Mr. 
Fedden  maybe  accepted  as  a  reliable  and  efficient  guide 
both  in  the  practice  and  theory  of  art,  the  only  portion  of 
his  views  to  which  one  would  take  exception  being  an 
undue  partiality  for  modern  as  opposed  to  older  work  ; 
but  as  the  general  trend  of  collectors'  opinions  sets  too 
strongly  in  the  opposite  direction,  this  may  perhaps  be 
welcomed  as  a  corrective.  Though  intended  primarily 
for  practical  students,  the  work  may  be  read  with  advan- 
tage by  collectors  and  others  desiring  to  realise  the  ends 
to  be  sought  for  in  art,  and  the  legitimate  and  best  means 
by  which  they  may  be  attained.  The  book  is  adequately 
illustrated  by  reproductions  after  the  author  and  other 
well-known  artists,  several  of  the  plates  being  sym- 
pathetically reproduced  in  colour. 

PART  IV.  of  Book  Prices  Current  embraces  the  book 

sale  record  for  the  two  months  from  March  26th  to 

May  24th.     During  this  period 

there  were  dispersed  the  libraries 

of  Mr.  Charles  F.  Ettla,  of  Swarth- 
Monthly  Record        morG)  Pa ^  the  Jate  m  j  Harsen 

of  Auction  Prices  t->    j      r  m      \t    1        j  ..1     1  <. 

_  „_  Purdy,  of  New  York,  and  the  late 
Part  IV.,  1017  i  ,  tt  a  r 

,t-««.  f  Mr.  Samuel  Henry  Austen,  of 

(E  hot  Stock  philadelphiaj  by  the  American  Art 

Sold  to  Sub-  ,       .  ,         .  ,  . 

,  Association;  those  of  the  late  Rev. 
scribers  only 

■o  •      r,  ,    <;j  T.  C.  Foster,  of  Forest  Hill,  S. E., 

Price  ii  5s.  od.  J  '  '  ' 

„„„  and  of  the  late  Dr.  W.  H.  Cum- 

per  annum; 

mings,  by  Messrs.  Sotheby ;  and  the 
Fine  Art  Library  of  Mr.  S.  H.  Shepherd  by  Messrs. 
Christie  ;  while  miscellaneous  sales  were  held  by  almost 
all  the  foregoing  firms  as  well  as  by  Messrs.  Puttick  and 
Messrs.  Hodgson.  As  usual,  each  part  is  arranged  in 
one  alphabet,  and  the  prices  and  full  details  of  the  chief 
American  lots  and  practically  all  the  English  ones  are 
given  with  clarity  and  conciseness.  The  work  forms  an 
invaluable  record  of  the  current  prices  brought  by  all 
forms  of  literature. 

A  NEW  publication,  conceived  on  somewhat  similar 
lines  as  The  Western  Front,  is  being  issued  by  the  same 
publishers,  and  should  command  a 
"  Generals  of  the  wide  .popuiarjty.  This  is  Generals 
British  Army :         0j  (hg  British  Army,  a  series  of 

j  ra  n  *n  reproductions  in  colour  from  draw- 

er   OUt.'  7— .  y«  «  ings  by  Francis  Dodd  of  well-known 

rrancis  Dodd  . 

■n    iT   ,u/-  commanders  in  the  field.    The  first 

Parti.  (  Country 

Life," Ltd.  5s.net)    part  opens  WIt    a  Pleasin£  and 
sympathetic  likeness  of  Sir  Douglas 

Haig,  and  also  includes  portraits  of  Generals  Plumer, 

Rawlinson,  Gough,  Allenby,  Home,  Birdwood,  Byng, 

Congreave,  Haldane,  Watts,  and  Smuts,  with  a  short 

monograph  on  each.     Mr.  Dodd  has  great  power  of 

characterisation,  and  has  succeeded  in  producing  a  series 

of  individual  and  animated  likenesses.  The  subject  of  each 

is  naturally  posed,  and  the  idiosincrasy  is  revealed  not 

only  by  the  expression  of  the  face,  but  by  the  attitude  of 

the  person  and  the  play  of  the  hands,  matters  which  too 


many  painters  slur  over  or  ignore.  Some  of  the  portraits 
are  among  the  best  that  have  been  taken  of  the  sitters, 
and  in  several  instances  are  far  more  virile  and  speaking 
likenesses  than  the  far  larger  and  more  ambitious  oil 
portraits  of  the  same  men  shown  at  some  of  the  leading 
exhibitions.  9 

The  priced  record  of  the  sale  of  the  prints,  drawings, 
pictures  and  armour  from  Lord  Pembroke's  collections 
at  Wilton  House,  sold  by  Messrs. 
Sotheby  on  July  5th,  6th,  9th  and 
10th,  has  been  issued  by  that  firm, 
giving  the  names  of  purchasers 
of  the  various  lots  and  the  prices 
brought  by  the  latter.    The  total 


"List  of  Prices 
and  Buyers' 
Names  at  the 
Sale  of  the 
Wilton  House 
Collections  " 


realised  during  the  four  days'  sale 
amounted  to .£52,819  8s.  6d.,  giving 
an  average  of  nearly  ^100  per  lot. 
A  record  of  such  an  important  and 
historic  sale  is  likely  to  become  increasingly  useful  as 
years  go  by,  and  well  deserves  securing  and  preserving. 


(Sotheby,  Wilkin- 
son and  Hodge 
3s.  net) 


"  The  Western 
Front,"  Part  IX. 
Drawings  by 
Muirhead  Bone 
("Country  Life," 
Ltd.    2s.  net) 


In  Part  IX.  of  The  Western  Front  Mr.  Muirhead  Bone 
divides  his  space  between  Northern  France  and  the  Chan- 
nel. To  the  former  section  belong 
some  broad  and  vigorous  renderings 
of  shell-pocked  battlefields,  a  highly 
finished  study  of  the  doorway  of  a 
picturesque  French  mansion  now 
occupied  as  "an  officer's  mansion," 
some  camp  scenes,  and  one  or  two 
charming  drawings  of  the  central  squares  of  some  of  the 
quaint  old  towns  just  on  the  verge  of  the  battle  area.  Of 
the  marine  scenes,  perhaps  the  most  attractive  is  the  re- 
production of  a  water-colour  of  A  Destroyer  i?i  Harbour, 
which  finely  suggests  the  broad  and  fluent  touch  of  the 
original.  Almost  equally  good  is  A  Light  Cruiser, 
Evening,  a  moonlight  effect  in  shimmering  blues  and 
greens.  Though  these  are  executed  in  only  two  colours 
— blue  and  yellow — it  is  wonderful  how  adequately  the 
artist  has  managed  to  realise  his  effects,  which  could 
scarcely  have  been  improved  upon  had  he  utilised  the 
whole  resources  of  his  palette. 

M.  CHARLES  GROLLEAU'S  translation  of  Edward  Fitz- 
gerald's famous  Rubdiyat  into  French,  which  has  been 
issued  in  a  dainty  little  volume,  has 
"Les  Rubaiyat  tjie  merjt  ()f  ;viniost  verbal  accuracy, 
d'Omar  Khay-  Rnd  tilou<,h  thc  translator  makes  no 
yam,"  Traduction     attempt  tQ  foUow  the  rhymes  of  the 

Francaise  de  original,  he  has  produced  an  apt  and 

Charles  Grolleau  .                   ,„      ,      „  . 

,  .  _,  poetical  version.     Io  the  French 

(Leopold  d.  Hill  ,      .            ,                  ,  , 

J«  reader  it  may  be  commended  as 

is.  3d.)  .  . 

adequately  conveying  the  imagery 

and  feeling  of  Fitzgerald's  work  in  rhythmical  and  expres- 
sive verse,  whilst  English  students  of  French  will  find 
the  book,  which  can  be  carried  easily  in  one's  waistcoat 
pocket,  a  handy  work  for  assisting  in  perfecting  themselves 
in  the  niceties  of  the  language. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 
See  Advertising  Pages. 


Baxter  Print. — Bi,ii8  (Fox -Smyth). — If  your  Baxter 
print  of  The  Day  before  Marriage  is  in  perfect  condition,  it 
should  be  worth  £2  2s.  We  should  advise  you  to  frame 
it  either  in  a  plain  gilt  frame  or  a  plain  black  frame  with  a 
gold  bead. 

Encaustic  Painting. — Bi, 107  (Belfast).— It  is  quite  im- 
possible to  give  you  any  opinion  as  to  the  value  of  your  picture 
without  seeing  it.  We  think  it  would  be  certainly  worth  your 
while  to  submit  same  for  our  expert  to  examine,  the  charge  for 
this  being  10s.  6d.  To  a  very  great  extent  encaustic  painting 
is  a  lost  art. 

Artists'  Names. — Bi,i6o  (Norwich). — We  think  that  in 
all  probability  the  signature,  of  which  you  sent  us  a  copy,  stands 
for  Therese  Weber,  a  South  German  artist,  who  was  born  in 
1814,  and  died  in  1875.  ^e  are  sorry  we  cannot  give  you  any 
details  of  her  life  and  work.  As  regards  your  other  query, 
T.  Whittle  is  probably  Thomas  Whittle  junr.,  of  Bexley,  a 
landscape  painter  who  exhibited  at  the  Royal  Academy,  Suffolk 
Street  Galleries,  British  Institution,  and  various  other  exhibitions 
between  the  years  1865  and  1885.  His  father,  Thomas  Whittle 
senior,  was  a  painter  of  still-life  subjects. 

F.  Van  Crootvalk. — Bi,ioo(Chertsey). — The  name  of  this 
artist  does  not  appear  in  any  of  the  standard  works  of  reference. 

Picture. — B881  (Bristol). — We  cannot  recall  any  subject  by 
Sir  Edwin  Landseer  which  answers  to  your  description.  Prob- 
ably your  engraving  is  from  a  picture  by  Charles  Landseer, 
called  The  Battle  of  Langside,  illustrating  an  episode  in  Scott's 
The  Abbot.    A  copy  of  this  would  be  worth  only  a  few  shillings. 

Oil  Painting. — B882  (Little  Sutton). — We  cannot  trace  any 
artist  whose  name  bears  any  similarity  to  the  name  on  the  frame 
of  your  picture,  and  we  fear,  therefore,  we  can  tell  you  nothing 
further  regarding  it  without  seeing  the  picture  itself. 

Coloured  Prints  after  Kauffmann. — B932  (Shirley). — 
If  your  two  prints  are  genuine  fine  impressions,  they  might  be 
worth  £2$  to  ^30  the  pair.  As  they  are  subjects  which  have 
been  frequently  reproduced,  it  is  essential  for  us  to  see  them 
before  giving  a  definite  opinion. 

Paisley  Shawl. — B940  (St.  Ives,  Cornwall). — We  fear 
there  would  be  very  little  likelihood  of  your  obtaining  more 
than  £1  for  your  shawl,  more  especially  as  it  is  only  fifty  to 
sixty  years  old.  The  demand  for  these  shawls,  even  when  of 
much  greater  age  than  yours,  has  considerably  declined  of 
recent  years. 

Picture. — B910  (Birmingham). — The  painting,  of  which 
you  send  a  photograph,  is  not  familiar  to  us  as  a  copy  of  any 
well-known  work.  It,  however,  appears  to  possess  some 
quality,  and  if  it  were  not  so  large  we  should  suggest  your 
sending  it  here  to  be  examined.  Perhaps  it  might  be  possible 
to  get  it  to  London  if  you  were  travelling  up,  or  a  friend  might 
bring  it  for  you.  It  is,  of  course,  quite  impossible  for  us  to 
give  any  definite  opinion  on  a  picture  from  a  photograph. 

Sword. — Bi,o88  (Ashton-on- Mersey)'. — Judging  fr  om  the 
sketches  sent,  we  should  say  that  your  sword  dates  back  to 
about  the  time  of  William  III.  The  blade  is  of  Spanish  manu- 
facture and  the  hilt  English.  Sahagen  is  the  name  of  the  place 
where  it  was  made.  It  is  not  of  very  fine  quality,  and  one  of 
the  shells  is  missing,  so  that  we  do  not  consider  its  value  would 
be  more  than  about  £4  10s. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.  1. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a^directly  personal  character,  or^in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Chancery  Proceedings.  —  (continued).  —  Some  of  the 
following  Suits  in  Chancery  may  prove  to  be  of  great  value  to 
correspondents.  Abstracts  may  be  had,  for  a  small  fee,  on 
application  to  the  Genealogical  Editor  : — 

Alsopp  v.  Browning.  Abraham  v.  Osborne. 

Armiger  v.  Rant.  Adderly  v.  Boughton. 

Aldersey  v.  Brooke.  Angel  v.  Skinner. 

Aylwin  v.  Rose.  Angell  v.  Sheppard. 

Ap  Rice  v.  Minterne.  Ap  Ritherough  v.  Weaver. 

Ash  v.  Dean  of  Sarum.  Ash  v.  Johnson. 

Audley  (Lord)  v.  Pitt.  Abraham  v.  Coulson. 

Aldersey  v.  Taylor.  Aderley  (Knt.)  v.  Jesson. 

Alsop  v.  Clitherow.  Alston  (Knt.)  v.  Glynn. 

Alexander  v.  Lake.  Abbott  v.  Doeling. 

Aid  worth  v.  Jackson.  Alston  (Knt.)  v.  Davy. 

Alford  v.  Alford.  Angell  v.  Underwood. 

Adamson  v.  Read.  Ayscough  v.  Bowles. 

Aston  v.  Spelman.  Alston  v.  Davy. 

Anderson  v.  Beaumont.  Alston  (Knt.)  v.  Alston. 

Ansell  v.  Madder.  Allen  v.  Halke. 

Alchen  v.  Bawcoure.  Avis  v.  Avis. 

Aldred  v.  Girleing.  Appleyard  v.  Bryan. 

Allman  v.  Sewell.  Ap  Humphrys  v.  Mathewes. 

Ackworth  v.  Bradshawe.  Asfordby  v.  Delawne. 

Abney  v.  Sampson.  Audley  v.  Aucher. 

Angell  v.  Buckler.  Ackland  v.  Wills. 

Astley  v.  Beresford.  Acton  v.  Dashwood. 

Armefeild  v.  Booth.  Atkins  v.  Goyes. 

Adams  v.  Smallwood.  Awdrey  v.  Hulbert. 

Ashton  v.  Grantham.  Aldridge  v.  Staples. 
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Queen  Anne  Tea  Service 
in  electro  plate. 


F.  EWBANK  LEEFE 

364  Goswell  Road    -    London,  E.C.I 

(Near  The  Angel,  Islington) 

Manufacturers  of  Electro  Plate,  &c, 
TO  THE  TRADE  ONLY. 

Designers  and  Manufacturers  of 
Electro  Plate.      Articles  of  Vertu. 
Antique  Metal  Work  and  Badges. 

STAMPING  DONE. 
DETS1GNS   WORKED    OUT   TO  ORDER. 


Sole  Proprietors  and  Manufacturers  of 
"  EWBANK'S   ROYAL  "   PLATE  POWDER. 


Ewbank's  Royal  "  Plate  Powder  and  the  Scent 
Syphons  are  to  be  obtained  of  all  leading 
Jewellers  and  Silversmiths. 


Scent  Syphons 

in  Blue.  Green,  and 
Rosaline  Class,  with 
Electro  Plate  Tops. 


TO  BE  PUBLISHED  DECEMBER  1st. 
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THE  CONNOISSEUR 
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EARLY  ENGLISH  GLASS 
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The  Number  will  be  Enlarged  and  contain  Extra  Colour-plates. 


In  spite  of  the  price  of  THE  CONNOISSEUR  having  been  raised  twice  recently,  the  circulation  still 
continues  to  expand,  having  risen  every  month  during  the  present  year.  Owing  to  scarcity  of  paper,  the 
Publishers  are  obliged  to  restrict  the  number  printed  to  current  orders,  and  readers  desiring  copies  should 
therefore  advise  their  Booksellers  without  delay  to  have  them  reserved.     The  number  will  not  be  reprinted. 
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WALTER  •  H  •  WILLSON 


(From  ELKINGTON'S) 


Expert  in  Old  English  Silver  &  Sheffield  ^Plate 

28  KING  STREET  •  ST.  JAMES'S  ■  LONDON,  S.W.I 


telephone:  Gerrard  6463 


telegrams  : 


AURIFABRO."  ST.  JAMES'S,  LONDON 


Geo.  II.  Coffee  Pot. 
Date  1732. 

Silver  Tea  Urn. 
Date  1789. 

Silver  Muffineer. 
Date  1784.    £4  10  O 

One  of  pair  Silver  Candle- 
sticks.   Date  I8I6. 
£8  10    O  pair. 


Queen  Anne  Mug. 
Date  1 71 3.   £15  10  O 

Sugar  Basket. 
Date  1 777.   £12  10  O 

One  of  four  Silver  Salt 
Cellars.    Date  1 794-5. 
£23  IOO 

One  of  four  Geo.  II  Candle- 
sticks.   Date  1 738-9. 


Set  of  three  Fine  Geo.  II. 
Casters,  from  Lord  Kinnoull's 
collection.    Date  1 74 1. 

Silver  Tea  Tray. 
Date  I79I.    (19}  inches). 

Silver  Tea  Set. 
Date  1812.    £34  set. 


One  of  pair  Silver  Candle- 
sticks, with  Old  Sheffield 
Branches     Date  1791. 
£24  pair. 


James  II.  Jug.     Date  1688. 
£44 

Old  Chester  Mug. 
Date  1765.  £8 

Oval  Mustard  Pot. 
Date  1798.  £9 

One  of  pair  Taper  Candle- 
sticks.   Date  1747.  £30 


£Y4'VoclSGAM* 

MR.  WILLSON  WILL  ALWAYS  BE  PLEASED  TO  BUY  SIMILAR  SPECIMENS  AT  A  LITTLE  UNDER  THESE  PRICES 


One  of  pair  1 1  in.  Waiters. 
Date  1809.    £32  10  O 


Hot  Water  Jug. 
Date  1 778.    £48  10  O 

Silver  Cake  Basket. 
Date  1 778.  £60 


Silver  Cheese  Dish,  with 
six  pans.     Date  I803-6. 

One  of  four  Old  Sheffield 
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Edward  VI.  Sovereign 


James  II.,     Gun  Money"  Crown,  1690 


AT 

REASONABLE  PRICES 
ALWAYS  ON  VIEW 


A  LARGE 
ASSORTMENT 
OF 

FINE  and  RARE 
ENGLISH  COINS 


PONTEFRACT  SIEGE  SHILLING,  1648 


17  &  18  Piccadilly,  London,  W.  1 


CHRISTMAS- DECEMBER  NUMBER 


THE 


CONNOISSEVR 

A   MAGAZINE,   FOR  COLLECTORS 

Edited  by  C.   REGINALD  GRUNDY 
DECEMBER,  1917  Price  Is.  6d.  net  Vol.  XLIX.    No.  196 


SWEET     POLL    OF  PLYMOUTH 

BY  C.  KNIGHT  AFTER  T.  STOTHARD 


BURLtriGAMfc 
#>UBUO 
UtL 


fSjILL  & 
LHJThe  Soho 

R 

EIGATE  "» 

Galleries. 

ANTIQUES          DECORATIONS  REPRODUCTIONS 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 


The  Connoisseur 


ILL  &t  rSJ  E I  GAT  E  LT- 
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ANTIQUES       DECORATIONS  REPRODUCTIONS 


Very  Rare  and  Curious  Stuart  Beadwork  Basket,  22  ins.  long  by  18  ins.  wide  by  4  ins.  deep.  The  panel  in  the 
bottom,  as  illustrated,  is  in  purl  work,  on  a  satin  ground.  The  date  is  about  1  665.  Beadwork  of  this  period, 
either  in  the  form  of  pictures,  caskets,  or  baskets,  is  becoming  very  rare,  and  specimens  in  an  equal  state  of 

preservation  are  seldom  offered  for  sale. 

For    Christmas    Gifts,    these     old     embroideries,    of    which     we    have     acquired  a 

collection,  offer  unique  advantages. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK  BUWLINCtAMfc. 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
 sale  or  wanted.  


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


great 


The  Register  Columns  will  be  found  of 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  one  shilling, 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  term*  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Portrait  ot  Miss  Cushion,  by  Sir  Thomas  Lawrence. 


Over  one  thousand  Portraits  from  Hogarth 
to  Lawrence  to  select  from. 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 

EDMUND  FORTESCUE  GANGE.  Managing  Director. 
December,  1917. — No.  cxcvi 


Wanted.— Anything  Military,  Old.   (No.  1*7,598.) 

Wanted.— Small  old  Iron  and  Steel  Caskets  and 

Early  Keys.    (No.  R.7,599.) 
Wanted.  —  Old  Oak  Panelling  ;  also  fine  Antique 

Furniture.    (No.  R7,6oo.) 
Collector  wishes  to  purchase  old  Wine  Bottles, 

which  are  dated.    (No.  R7,6oi.) 
Wanted.— A  few  genuine  fine  Georgian  Bell  Pulls, 

for  both  hanging  pulls  and  fixed.    (No.  R7.602.) 
For  Sale. — Fine  Landscape  by  F.  R.  Lee,  R.A.,  28  in. 

by  36  in.,  price  £55.     Water=colours  by  Ed. 

Hargith,  Ed.  Tucker,  T.  C.  Dibdin  and  Peace 

Sykes.    Seen  by  appointment.    (No.  R7,6o3.) 
Wanted.— Interest  in  Business  dealing  in  Works  of 

Art,  Antiques,  etc.    (No.  R7,6o4.) 
Wanted  to  purchase  really  fine  examples  and  im  = 

portant  pieces  of  genuine  Waterford  Glass. 

(No.  R7,6o5.) 

Ancient  Bible,  pages  complete;  Old  Testament,  1613; 
New,  1611.    Offers.    (No.  R7,6o6.) 

Wanted.  —  British  Gallery  of  Contemporary  Por- 
traits, published  by  Caddell  &  Davis,  1809  to  1816. 
(No.  R7.607.) 

For  Sale.— Over  a  hundred  Mezzotints  by  Earlom, 
from  Claude's  "  Liber  Veritatis."  Very  fine  first 
impressions,  uncut.    What  offers?    (No.  R7,6o8.) 

Curious  old  French  cut-out  Coloured  Prints,  chiefly 
figures ;  one  sent  on  approval.  Also  Autographs, 
Florence  Nightingale,  Wordsworth  Letter, 
etc.     Offers  received.     (No.  R7,6o9.) 

Baxter  Prints  for  Sale.  Collector  breaking  up  large 
collection.    Lists  sent  on  application.    (No.  l<7,6io.) 

Continued  on  Page  LIV. 


Genuine  Old  Pearl  Necklace    £70    0  0 

Old  Worcester  Dinner  Service  ..       ..       ..       ..       •■       £35    0  0 

Old  Worcester  Tea  and  Coffee  Service    £14    0  0 

Fine  Collection  Jacobean,  Queen  Anne,  and  Chippendale  Furniture  for  sale. 

Mr«.  F.  A.  TIGHE.  31  Sidney  Road.  Brixton.  London.  S.W.9 

OT  A  M  DC  ^e  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  HIYIr  O    from  common  kinds  to  rarities.    Want  lists  a  speciality. 

80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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SOUTH  AMERICA 

\\~EST  LXDES  SPAIN  PORTUGAL 

PANAMA  BERMUDA  CENTRAL  AME  RICA 
GIBRALTAR  MOROCCO  ATLANTIC  ISLES 
EGYPT    STRAITS     CHINA  JAPAN 

THE  ROYAL  MAIL  STEAM  PACKET  CI 

18  MOOR  GATE    STREET   LONDON    E  C 


L. 
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Old  English  Furniture 

in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the 
collections  that  are  always  on  view  in  Hamptons  extensive 
Galleries  for  Antiques,  Pall  Mall  East. 


O  51  91 


O2412.  Old  Oak  Jacobean 
Chest  of  Drawers  with 
panelled  ends.  The  four 
drawers  are  all  full  length, 
and  are  all  of  different  depth. 
Every  drawer  front  is  hand- 
somely panelled  and  furnished 
with  brass  handles. 
3  ft.  wide,  2  ft.  10  in.  high, 
1  ft.  10  in.  deep. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


O5191.  Old  inlaid  Walnut 
Kneehole  Writing  Table,  with 
seven  drawers  and  a  large 
cupboard    at    the   back  of 

the  kneehole. 
3  ft.  2  in.  wide,  2  ft.  6  in. 
high,  1  ft.  10  in.  deep. 


O  2412 


AMPTONS 


PALL  MALL  LONDON 
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NOTES  AND  QUERIES.     (With  seven  illustrations)  :  226 

NOTES.     (With  three  illustrations)  230 

CURRENT  ART  NOTES.     (With  three  illustrations)  235 

THE  CONNOISSEUR  BOOKSHELF.      (With  four  illustrations)    ,  244 

ANSWERS  TO  CORRESPONDENTS  '   -  250 

PLATES. 

SWEET  POLL  OF  PLYMOUTH.     By  C.  Knight,  after  T.  Stothard      ....  Frontispiece 

LADY  ELIZABETH  HOWARD.     By  John  Hoppner,  R.A.  page  191 

JUVENILE  NAVIGATORS.     By  W.  Ward,  after  George  Morland  ,,201 

DRESDEN  GROUP.     By  Kandler  0  ,,211 

GRIEF.     By  Jean  Baptiste  Greuze  J5  221 

BLIND  MAN'S  BUFF.     By  W.  Ward,  after  George  Morland  ,,231 

PORTRAIT  OF  THE  HON.  HENRY  BURRELL.     By  John  Downman,  A.R.A.  -    „  241 


Old  Masters 

WANTED— 

Important  &  Authentic  Examples 

REMBRANDT 
GAINSBOROUGH 
REYNOLDS 

AND  THE  EARLY  ITALIAN  MASTERS 

Only  specimens  of  the  first  quality  entertained 

Private  owners  desirous  of  disposing  of  fine 
examples  by  the  above  masters  should  com- 
municate with  Mp.  Arthur  Ruck,  who 

acts  as  agent  for  the  private  sale  of  valuable 
works  of  art. 

Mr.  Ruek  is  acting  on  behalf  of 
Collectors  who  are  prepared  to  entertain 
immediate  purchase. 

4  Berkeley  Street,  Piccadilly 

LONDON,  W.  1 

(Next  door  to  Berkeley  Hotel) 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 


AND 


Dutch  Paintings 
of  the  XVIIth  Century 
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AUGUSTUS  FRANK  ROME 

ANTIQUARIAN  PIAZZA  TRINITA  DE'MONTI 

Specializing  in 
CHOICE  EXAMPLES  of  the  PLASTIC  ART 
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A  very  fine  Grandfather  Clock  in 
old  Queen  Anne  black  and  gold 
lacquer  case,  7'  3  high,  I '  7'  wide. 


CHOICE  SELECTION 

OF  THE  FINEST 
ENGLISH  FURNITURE. 


ORIENTAL 
CHINA. 


FRANK  PARTRIDGE 

26,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W.  1 

And  at  741,  Fifth  Avenue,  NEW  YORK  <*uruhgamk 
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STONER  &  EVANS 

Telegrams:  "Talofa,  St.  James's,  London" 
Telephone:  6658  Gerrard  9 


NUMBERS  2,  5  AND  6  TO  COMPLETE  THE  A 
willing  to  sell,  would  lihe  to  hear  from  anyone  in  J 
bearing  Portraits,  dates  or  inscriptions,  cl 
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King  Streel 


WANTED" 
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riNE  Art  Galleries 

>t.  James's  Sq.,  London,  S.W.I 


(5? 


T  OF  LAMBETH  PLATES.  A  complete  set  would  be  purchased,  but  if  not 
of  a  set  or  odd  plates.  We  are  always  desirous  of  purchasing  Lambeth  Ware 
xamples  of  other  Early  English  Pottery. 
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SPEELMAN  BROS. 


28  Duke  Street 

St.  James's,  London,  S.W.  1 


Antique  China,  Furniture, 
Tapestries  and  other  Works 
of  Art  Purchased  for  Gash 

Telegrams  :    "  Speelros,  London  "  Telephone  :    6572  Gerrard 
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ANTIQUES  for  XMAS  GIFTS 

The, time  is  rapidly  approaching  when  people  will  be  called  upon  to  consider  the  question  of  "Christmas  Gifts."    Old  Needle- 
work Pictures  appeal  to  nearly  every  one,  and  of  these  we  have  a  large  and  varied  collection  at  reasonable  prices.    Quaint  Old 
Samplers  in  original  frames  ;  Bead  Bags  in  great  variety,  with  original  mounts  and  chains  ;  lovely  Old  Work-boxes,  many  with 
all  their  original  Pearl  and  Gold  fittings  intact,  and  many  other  interesting  cjirios  admirably  suited  for  Gifts. 


A  Mahogany  Hand  Mirror  with  Old 
English  Embroidered  Panel  on  reverse 
side.      Size,  including  handle, 
10  in.  x  16  in. 


A  rare  Needlework  Picture  of  Child 
with  Lamb,  pretty  colouring  ;  original 
gilt  frame  and  mount.  Size,  7  in.  x  8  in. 


A  rare  Sampler,  very  fine  examples  of 
darning,  in  bright  colouring. 
Size,  11  in.  x  11  in. 


An  Old  Italian  Casket,  in  gilt  wood  and  fine  embroidery, 
interior  painted  red.     Size,  13  in.  x  18  in.  x  9  in.  deep. 


An  Embroidered  Stomacher, 
cream  satin,  finest  stitchery, 
^in  brilliant  colouring. 
Size,  6  in.  x  12  in. 


An  Embroidered  Housewife, 
exquisitely  fine  work  on  silk 
canvas. 
Size,  4  in.  x  9  in. 


A  Mahogany  Inlaid  Oval  Tray,  fine  Italian  embroidered 
panel  under  glass.    Size,  11  in.  x  18  in. 


DEBENHAM   &  FREEBODY 

Wigmore    Street    and   WelbecK  Street,    London,  W. 
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J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

GOLDSMITHS  AND  SILVERSMITHS 

Diamonds,  Emeralds,  Rubies,  Sapphires,  Pearls,  and  Fancy  Stones,  Artistically  set. 

LARGE   BUYERS  OF   JEWELS   FOR   CASH   OR-  TAKEN   IN  EXCHANGE. 


Established 
1833. 


Telephone 
320. 


A  Recherche  Selection  of  Rings,  from  their  collection  of  Rare  Old  Gems  and  Fancy  Stones, 
mounted  by  expert  Workmen  at  Lowest  Possible  Prices. 

Dealers  in  Antique  Silver,  Jewels,  Old  Sheffield  Plate,  and  Old  China. 


ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &•  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


FINE  OLD  WELSH  TRIDARN.    4  ft.  8  in.  wide. 
6  ft.  1^  in.  high.    Illustrated  in  Macquoid's  Book,  "Age  of  Oak." 

December,  1917. — No.  exevi 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

.Antiques,  Old  China,  Cut  6lass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6la$s,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


JAMES  RIMELL  &  SON 

antiquarian  Boon  an£>  printsellers 

53,  SHAFTESBURY  AVENUE,  W.l  I  ANnAN 
&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1  LU1>DU1> 

Catalogues  Post  Free  on  application. 

No.  245. — Views  of  the  United  Kingdom,  specially 
London  ;  Aquatints,  Etchings,  Drawings,  &c.  S35 
items. 

No.  246. — Books  on  the  Fine  Arts,  Decoration.  Fur- 
niture, Illustrated  Works  on  the  Great  .Masters,  &c. 
762  items. 

Books  &  Engravings  bought,  exchanged  or  valued 
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DANISH,  SWEDISH  AND  NORWEGIAN 

ANTIQUE  CHINA, 
SILVER  AND 
PICTURES 

Wanted  for  Cash 


Full  particulars  should  be  sent  to 

J.  NACHEMSOHN 

4  King  Street,  St.  James's,  London,  S.W.1 

And  at  Copenhagen  and  Stockholm 


DANISfl<3SWEDIS/f  SILVER  .MARKS 


tj  'Ks  Sof'  Pasfe. 


?4 


SWEDIS/i .  fro  NORWEGIAN . 


©       4#  © 


The  illustration  shows  the  marks  that  the  China  and  Silver  particularly 

required  should  bear. 
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Christmas  —  December,  1917 


A  THING  OF  BEAUTY  IS  A  JOY  FOR  EVER  "  (Keats) 


HOCHST  PORCELAIN  (1720-1794) 

A  Masterpiece  b)  Melchior  (1760-1785).    Marked  in  blue  with  a  wheel  — the  arms  of  the  Archbishop  of  Mayenee,  surmounted 

by  a  Crown.    Height  11  ins.,  Length  14  ins.,  Width  7\  ins. 

The  group  represents  probably  the  Queen  or  a  lady  of  rank,  seated  holding  in  her  right  hand  a  posy  of  flcwers,  with  a 
spaniel  fawning  at  her  side.  The  hairdresser  is  mounted  on  steps,  adding  the  finishing  touches  to  the  coiffure,  whilst  a  boy 
pierrot  is  gesticulating  at  the  back.  The  chief  hairdresser  is  seen  examining  through  a  spy-glass,  for  the  purpose  of  noting 
whether  every  hair  of  the  lady's  head-dress  is  in  its  place,  whilst  a  courtier  is  carrying  on  a  conversation,  no  doubt,  to  help 
pass  away  the  time.  On  the  dressing  table  theie  is  a  mirror  and  toilet  articles,  also  a  case  of  jewels.  By  the  steps  is  the 
attendant's  hat,  curling  tongs,  and  other  requisites.  This  group  is  in  most  perfect  condition,  not  even  an  original  finger 
missing,  which  is  most  unusual  with  a  group  of  china  of  such  importance.  This  illustration  in  colour  does  not  really  express 
its  beauty  and  the  sharpness  of  the  modelling,  or  the  keen  interest  expressed  in  the  faces  of  the  characters  depicted. 

STONER  &  EVANS  FINE  ART  GALLERIES 

3  King  Street,  St.  James's  Square,  London,  S.W.  i 

Telegrams  :  "Talofa,  St.  James's,  London"  Telephone  :  6658  Ccrrard 
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Furniture  and  Antiques  at  Waring  €z  Gillow's  Ltd. 
164—180  Oxford  Street,  London,  W.  1 


The  continued  and  increasing  demand  for 
antique  and  good  second-hand  furniture  shows  the 
advancement  in  taste  of  the  people  of  this  country. 
The  education  has  perhaps  been  slow  ;  but  English 
people  are  phlegmatic,  and  naturally  conservative, 
but  when  moved  there  is  no  holding  them  back. 

Adams,  Chippendale,  Sheraton,  Hepplewhite  and 
Gillow  were  appreciated  by  the  people  of  fashion 
in  the  18th  century,  who,  with  all  the  faults  of  the 
period,  must  be  admired,  at  any  rate,  tor  the  manner 
in  which  the  great  artists  in  cabinet-work  were  pat- 
ronised, resulting  in  the  fine  examples  and  collections 
which,  being  in  the  possession  to  a  great  extent  of 
wealthy  people,  have  been  preserved  in  good  condition 
up  to  the  present  clay.     Unfortunately,  no  known 
descendants  were  left  to  carry  on  these  great  masters' 
work  with  the  exception  of  Gillow,  and  the  traditions 
of  this  great  maker  have  been  carried  on,  and  con- 
tinue to  be,  by  the  present  firm  of  Waring  &  Gillow, 
of  Oxford  Street,  London.    For  good  sound  workman- 
ship and  materials  of  the  highest  character,  Gillow's  is 
not  excelled,  and  furniture  made  at  the  London  and 
Lancaster  factories  can  be  obtained  equal,  and  more 
often  much  superior,  to  a  great  deal  of  what  is  left 
from  the  18th  century.    There  is  undoubtedly  some- 
thing very  fascinating  in  a  finely  matured  piece  of 
antique  furniture,  but  really  good  examples  are  limited. 
Many  examples  can   be   obtained  in  the  antique 
galleries  at  164,  Oxford  Street,  which  galleries  exceed 
any  other  floor-space  of  a  similar  kind  in  London. 
The  assemblage  and  variety  of  the  contents  beggars 
description,  and  justice  could  not  be  done  in  the 
space  allowed  for  this  review.     In  addition  to  the 
antique  section,  Messrs.  Waring  &  Gillow  have  six 
floors    devoted   to   modern  cabinet-work  showing 
examples  suitable  for  all  classes  of  purchasers,  made 
principally  at  the  firm's  own  works.    It  is  not  many 
householders  who  have  the  courage  to  strike  out  and 
furnish  with  the  new  designs.    Great  and  enterprising 
efforts  by  well-meaning  and  quite  clever  people  were 
made  a  few  years  ago  to  force  a  kind  of  new  art  class 
of  furniture  on  an  unwilling  public.    The  power  of 
advertising  is  such,  and  the  desire  to  be  up-to-date 
is  sat  strong,  that  a  considerable  quantity  of  this 


undesirable  furniture  was  sold,  with  dire  results  to  the 
purchasers.  The  period  only  lasted  some  ten  to  fifteen 
years,  then  the  set-back  occurred;  the  vogue  of  the 
Chippendale  and  Gillow  periods  of  furniture  is 
stronger  now  than  ever.  Furniture  designed  in  these 
styles  improve  the  better  they  are  known,  in  contra- 
diction to  the  "familiarity  breeds  contempt."  Hased 
on  classical  lines,  it  appears  impossible,  after  nearly 
two  hundred  years'  experience,  to  improve  upon  them. 
The  modem  cabinet-work  made  at  Waring  <S:  Gillow's 
factories  keeps  its  value  year  after  year,  and  anyone 
paying  a  fair  price  for  a  good  piece  of  furniture  is 
making  a  safe  investment. 

The  name  Waring  is  synonymous  with  high-class 
decoration,  carried  out  in  many  cases  on  most  original 

lines.    The  house  of  Waring  was 
Decoration        the  first  to  convince  and  prove  to 

the  public  that  a  home,  because 
.  it  is  carried  on  with  a  moderate  income,  need  not  of 
necessity  be  inartistic.  By  securing  most  of  the 
large  public  contracts  for  decoration  and  furnishing 
all  over  the  world  in  face  of  the  strongest  competition, 
and  receiving  commissions  from  almost  all  the  royal 
families  of  Europe  and  Eastern  potentates,  the  name 
of  Waring  &  Gillow  became  world-famous,  and  a 
following  was  obtained  in  all  parts  which  became 
enlightened  to  this  fact,  and  the  world  owes  a  debt 
of  gratitude  to  the  firm  for  having  enabled  people 
to  live  amongst  lovely  surroundings,  which  years  ago 
was  thought  only  to  be  possible  to  those  of  great 
wealth.  In  point  of  fact,  Messrs.  Waring  &  Gillow 
cater  alike  for  all  classes,  and  can  point  to  many  an 
English  home  of  the  old  county  families  where 
restoration  and  decorative  work  have  been  carried 
out  with  a  master  hand.  The  coloured  illustration 
on  the  opposite  page  is  typical  of  one  of  Waring's 
schemes.  There  is  no  necessity  to  state  that  they 
are  originators  more  than  copyists,  always  within  the 
limits  of  common  sense.  There  is  no  trouble  that 
the  firm  will  not  take,  and  nothing  daunts  them, 
whether  the  commission  be  large  or  small.  Their 
best  endeavours  are  always  given  to  produce  some- 
thing which  will  be  a  pleasure  to  the  possessor  and 
a  lasting  memento  of  those  carrying  out  the  work. 
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Christmas  -  I  December,  igi  j 

WARING  &  GILLOW 


FURNITURE     &?z6>     D  E,  C  O  R 
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"  F.C.G."  Staffordshire  Toby  Jugs, 

representing  prominent  personages  of  the  Great  War 


Owing  to  continual  request,  two  supple- 
mentary jugs  from  original  designs  by  Sir  F.  Carruthers 
Gould  are  now  in  progress.  They  should  prove  of 
exceptional  interest  to  the  possessors  of  the  original 
Toby  series,  as  the  two  new  jugs,  as  shown  by  the 
illustrations,  surpass  any  that  have  yet  been  produced. 

Sir  Douglas  Haig,  in  the  undress  Field  Service 
uniform  of  a  Field-Marshal,  sitting  on  a  base  show- 
ing the  model  of  a  tank,  inscribed  on  one  side 
"Ancre,"  and  on  the  other  "Somme,"  the  two  great 
battles  of  the  tanks,  and  the  handle  in  the  form  of  an 
aeroplane  propeller,  holding  on  his  knees  a  mug 
covered  with  the  Union  Jack,  with  the  title  at  the  base 
"  Push  and  Go,"  which  we  think  applies  to  our  great 
commander  and  the  whole  of  our  forces  at  the  Front. 

The  one  of  Sir  David  Beatty  is  in  the  undress 
uniform  of  an  Admiral,  holding  a  shell,,  entitled 
"Dread  Nought,"  sitting  on  a  base,  which  shows  on 
one  side  a  net  with  a  submarine  in  it,  and  on  the 
other  a  torpedo,  the  handle  being  in  the  form  of  a 
naval  gun. 

The  following  appeared  in  The  Connoisseur, 
November,  191 7,  page  171  : — 

"These  jugs  are  to  be  welcomed  as  a  revival  of  a  thoroughly 
English  type  of  pottery,  brought  up  to  a  high  standard  of 
accomplishment  by  the  Wood  family  and  other  celebrated 
makers,  whose  work  to-day  is  deservedly  highly  prized. 
The  modern  jugs  rival  the  old  in  the  high  quality  of  their 


workmanship  and  the  originality  and  quaintness  of  their 
design,  and  are  among  the  most  artistic  works  of  their  kind 
which  the  war  has  so  far  called  forth." 

Each  of  these  Tobies  are  hand-painted  in  their 
natural  colours.  The  issues  are  limited  to  350  each, 
as  in  the  original  series.  Owing  to  their  complicated 
character  and  the  increased  cost  of  production,  the 
price  of  these  two  is  5  gns.  the  pair.  It  is  requested 
that  subscribers  should  send  in  their  names  to  be 
added  to  the  reserve  list  without  delay,  as  there  are 
already  a  large  number  of  reserve  orders,  which  will 
be  executed  in  turn. 

There  are  still  a  few  of  the  original  Tobies  of  the 
series  for  disposal,  as  follows  :  — 
Adrrtiral  Jellicoe,  entitled  "Hell-Fire  Jack"; 
Marshal  Joffre,  entitled  "75  mm.  ce  que  JofTre"; 
Lord  French,  entitled  "French  pour  les  Francais"; 
Rt.  Hon.  D.  Lloyd  George,  entitled  "Shell  Out," 
all  of  which  are  limited  to  an  issue  of  350  at  2  gns.  each. 

These  jugs  are  all  copyright,  carried  out  from 
original  designs  by  "  F.  C.  G.,"  and  after  the  stated 
numbers  have  been  made  the  moulds  will  be  des- 
troyed, so  that  they  cannot  be  repeated.  All  are 
entirely  exclusive  to  Messrs.  Soane  &  Smith,  Ltd., 
462,  Oxford  Street,  London,  W.  1,  the  well-known 
specialists  in  originalities,  and  who  hold  one  of  the 
most  original  stocks  of  china  and  earthenware  in 
Great  Britain. 


Of  the  many  magazines  which  have  appeared  during 
the  past  twenty  years,  none  has  established  its  position 

more  firmly  than  The  Connoisseur, 
The  its  pages  making  a  direct  appeal  to 

Connoisseur  connoisseurs  and  collectors  all  over 
Magazine  the  globe.    Readers  arc  to  be  found 

as  far  north  as  Helsingfors,  and  as 
far  south  as  Melbourne ;  on  the  Continent ;  in  North 
and  South  America;  in  Africa,  the  principal  cities  in 
Asia,  and  throughout  India  and  the  British  Colonies  ; 
while  copies  are  sent  every  month  to  naval  and 
military  subscribers,  who  look  forward  to  their  appear- 
ance as  a  relaxation  from  guarding  the  seas  and 
serving  in  the  trenches. 

Every  subject  of  interest  to  collectors  and  art-lovers 
is  dealt  with  in  the  pages  of  The  Connoisseur,  the 
collector  of  limited  means  being  equally  well  catered 
for  as  his  more  wealthy  confrere.  The  articles  are 
written  by  leading  authorities,  and  the  following  are 


only  a  few  of  those  who  have  contributed  to  its  pages: 
Bernard  Berenson,  D.  Clayton  Calthrop,  Sir  Martin 
Conway,  Hobart  Cust,  Campbell  Dodgson,  Charles 
ffoulkes,  Mrs.  Frankau,  Algernon  Graves,  Sir  Guy 
Francis  Laking,  Haldane  Macfall,  A.  W.  Pollard, 
L.  M.  Richter,  Fred  Roe,  L.  Solon,  Marion  H. 
Spielmann,  Sir  Frederick  Wedmore,  and  Dr.  G.  C. 
Williamson. 

Though  many  of  our  readers  purchase  The  Con- 
noisseur for  the  valuable  information  contained  in 
its  articles,  others  are  undoubtedly  attracted  by  the 
superb  reproductions  in  colour  of  pictures  and  objects 
of  art  which  are  included  in  every  number,  and 
which,  in  addition  to  being  valuable  for  purposes  of 
reference  and  comparison,  have  also  a  great  decorative 
value.  Since  its  inception  tTie  Connoisseur  has 
included  in  its  pages  more  than  one  thousand  re- 
productions of  pictures  by  old  masters  in  famous 
public  and  private  collections. 
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"F.C.G."  TOBIES— SIR  DAVID  BEATTY  and  SIR  DOUGLAS  HAIG. 
Two  supplementary  Jugs  to  the  series  from  original  designs,  by  Sir  F.  Carruthers  Gould. 
5  Guineas  the  pair.    Each  issue  limited  to  350. 

To  be  obtained  solely  from  SOANE  &  SMITH,  LTD.,  462,  Oxford  Street,  London,  \Y.  1 
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Mappin  &  Webb's  China  Galleries, 
158,  Oxford  Street,  London,  W.  1 


The  departure  made  by  this  well-known 
house  some  years  ago,  when  the  present  magnificent 
building  was  erected,  in  giving  over  some  floor-space 
to  the  display  of  English  china  and  glass  collected 
from  the  best-known  makers,  has  met  with  wonderful 
success,  and  the  only  criticism  that  one  can  make  on 
the  marvellous  galaxy  of  colour  that  meets  the  eye  is 
thai  much  more  space  will  have  to  be  found  to  do 
justice  to  all  that  can  now  be  viewed.  The  collection 
of  modern  decorative  porcelain  and  china,  practically 
all  of  British  make,  of  the  most  beautiful  designs  and 
of  the  richest  colouring  and  decoration,  enables  one 
to  realise  that  the  British  potter,  assisted  by  the 
enterprising  employer,  has  very  much  "tvoken  tip" 
and  is  also  taking  full  advantage  of  the  continental 
makers'  absence  by  producing  classes  of  china 
ornaments,  particularly  figures,  animals,  and  birds, 
equal  in  every  way  in  design  and  colour,  and  fre- 
quently less  in  price.  The  Wedgwood  Powder  Blue 
China  illustrated  on  the  opposite  page  is  typical  of 
what  Mappin  &  Webb  are  introducing  to  the  British 
public  in  their  galleries.  Powder  Blue  Porcelain 
was  originally  produced  for  the  Chinese  Emperor 
Tehitsing,  a.d.  954,  and  for  centuries  experiments 
and  never-ceasing  efforts  were  made  to  obtain  the 
peculiar  mottled  effect  which  is  the  beautiful  peculiarity 
of  the  ware.  Success  was  attained  in  1661,  and  the 
zenith  of  its  perfection  was  reached  in  1722,  from 
which  year  the  perfect  beauty  of  the  enamel  and  the 
colouring  deteriorated.  Many  attempts  have  been 
made  since  to  imitate  the  ware,  both  by  Japanese 
and  European  manufacturers,  particularly  by  the  old 
factories  of  Lowestoft,  Chelsea,  Worcester,  and  Bristol. 
It  has  been  left  to  the  great  firm  of  Josiah  Wedgwood 
and  Sons,  Ltd.,  Etruria,  Staffs.,  supported  by  the 
knowledge  that  such  houses  as  Mappin  &  Webb 
would  be  excellent  channels  to  bring  the  ware  before 
cultured  people,  already  educated  by  their  world- 
renowned  silver  and  jewellery  business,  to  produce 
successfully  in  colour  and  texture  the  powder  blue 
porcelain  so  that  it  is  difficult  for  the  uninitiated  and 
amateur  collector  to  distinguish  from  the  originals. 
The  work  entailed  and  time  spent  in  doing  this  has 
been  costly,  but  the  Etruria  factory  continues  to  cam- 
out  the  first  Josiah  Wedgwood's  ideas,  viz.,  to  produce 
only  the  best.  The  decoration  of  every  piece  is 
different— no  duplicates — which  adds  to  the  pleasure 
of  one  using  it,  and  will  also  increase  its  value  in 
years  to  come.  The  cost  is  most  moderate — a  lovely 
Dessert  Service  of  18  pieces,  £17  17s. ;  a  Coffee  Set 
of  27  pieces,  jQi2  10s. ;  a  Bowl,  10  in.  size,  ^Qt ;  a 
9  in.  Octagon  Bowl,  ^4  10s. ;  and  an  8  in.,  £3  10s.: 
a  Floating  Bowl,  so  much  the  fashion,  14  in.,  £4  10s.: 
and  a  Peach  Melba,  jQi  5s.  These,  prices  bring  it 
within  the  reach  of  all.  Compare  this  lovely  china 
with  the  monstrosities  occupying  the  place  of  honour 
in  so  many  houses,  purchased  at  similar  prices,  and 
an  eyesore  to  anyone  with  a  love  for  colour  and  shape. 
There  is  no  excuse  now,  and  readers  could  do  nothing 
better  calculated  to  improve  the  artistic  taste  of  the 


people  of  this  country,  and  to  shew  an  appreciation 
of  the  really  great  work  done  by  English  potters, 
than  by  purchasing  examples  of  Mappin  &  Webb's 
Wedgwood  Powder  Blue  for  Christmas,  New  Year, 
Birthday,  and  Wedding  Presents.  The  ware  of  next 
interest  shewn  at  158,  Oxford  Street,  is  the  Wedgwood 
Lustre  Ware.  The  great  Josiah,  to  whom  this  country 
is  so  indebted  for  his  original  work,  also  experimented 
in  lustre  ware,  and  his  successors  have  followed  up  his 
work  from  the  duller  lustres  to  the  beautiful  iridescent 
ware  produced  with  most  wonderful  variety  of  lovely 
shades  of  colour,  in  great  part  due  to  the  character  of 
the  materials  used  and  the  process  of  its  firing.  The 
glazes  are  applied  to  ware  of  the  Chinese  character, 
with  forms  used  and  the  decoration  of  an  allegorical 
character,  including  fishes,  dragons,  and  butterflies. 
The  result  would  appear  to  be  equal  to  that  of  the 
renowned  artists  of  the  Far  East.  This  perfect  Fairy- 
land Ware  must  be  seen.  It  is  most  fascinating,  the 
shapes  are  perfect ;  the  colours  in  rich  blue,  purple, 
orange,  yellow,  green,  and  gold,  all  worked  together  so 
delightfully  with  pixies,  elves,  and  spirits  that  the 
pieces  are  really  delightful  dreams  in  china. 

Space  unfortunately  does  not  permit  of  noticing  at 
any  length  the  thousand-and-one  other  lovely  examples 
of  china  and  glass  to  be  seen,  all  charmingly  dis- 
played in  Mappin's  most  artistic  manner;  but  the 
Historical  Figures  manufactured  by  one  of  the  well- 
known  English  factories  shew  the  progress  now  being 
made  in  this  country.  They  include  exquisitely 
coloured  models  of  Bluff  King  Hal,  Edward  VL, 
Mary  Queen  of  Scots,  and  Anne  Boleyn,  prices 
ranging  from  £\  4s.  The  collection  of  Birds  de- 
serves attention,  especially  to  collectors,  as  they  must 
increase  very  greatly  in  value  in  years  to  come.  An 
Australian  Parrot,  in  natural  colours,  Pheasant,  Wood- 
pecker, and  a  red-crested  Cardinal,  from  10s.  Such 
prices  seem  impossible  ;  but  it  proves  what  English 
factories  can  do,  when  an  open  field  is  theirs,  without 
unfair  competition  from  the  Continent.  Dinner,  Tea, 
and  Coffee  Services  must  wait  another  time  for  review, 
from  the  lovely  hand- painted  service,  every  piece 
different,  at  ^500,  to  the  moderate-priced  one  at 
j£j  10s.  The  glass  exhibited  includes  the  finest 
Rock  Crystal,  typical  pieces  being  an  Urn  Vase  and 
Cover,  jQ<)  ;  a  similar  piece,  but  in  Intaglio,  £9  9s. ; 
and  a  lovely  Table  (Mass  Service  of  87  pieces  for  12 
persons,  in  Cornucopia  Intaglio,  ^90 ;  another  service, 
Cut  Godolphin,  .£30,  down  to  a  plain  service,  j£i4- 
Any  of  the  Glass  Services  to  be  obtained  from 
Messrs.  Mappin  &  Webb  would  make  a  delightful 
gift,  and  the  glass,  manufactured  as  it  is  by  the 
greatest  English  makers,  must  appreciate  in  value.  A 
visit  to  158,  Oxford  Street,  is*a  pleasure  at  any  time, 
and  Mappin  &  Webb  will  be  delighted  at  all  times 
to  welcome  readers  of  The  Connoisseur,  whether 
they  are  out  simply  to  improve  their  knowledge  of 
English  china  and  glass,  or  to  add  to  their  collections, 
or  to  purchase  for  their  presents. 
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™»GcW°?v   POWDER  BLUE  CHINA.    MAPPIN  &  WEBB,  ,58-162.  OXFORD  ST.,  LONDON  XV, 
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Napier's  and  Government  Work,  Past  and  Present 


Foremost  amongst  those  who  are  engaged 
on  Government  work  is  the  old-established  engineer- 
ing firm  of  D.  Napier  &  Son,  Ltd.  It  is  indeed  only 
fitting  that  this  Company  should  be  associated  at  the 
present  moment  with  the  British  Government,  because 
in  the  past  they  have  been  the  pioneers  in  assisting 
not  only  the  English  Government,  but  also  the  Russian, 
French,  and  Egyptian  Governments,  who  are  now 
allied  together  against  the  Central  European  Powers. 

The  firm  itself  was  established  in  the  reign  of  King 
George  III.,  and  although  their  modern  reputation 
lies  in  the  fact  that  they  are  the  manufacturers  of  the 
well-known  Napier  motor-cars,  yet  their  past  record 
is  one  that  has  kept  them  in  the  public  eye  for  *many 
generations. 

A  few  historical  facts  in  connection  with  this  firm's 
progress  will  not  be  out  of  place. 

In  1 84 1  they  installed  the  first  steam  engine,  gun- 
finishing  machinery,  and  bullet  -  making  machinery 
in  Woolwich  Arsenal.  The  firm  were  the  first  in 
existence  to  make  machines  for  the  manufacture  of 
bullets.  When  these  machines  were  first  made,  their 
construction  was  kept  strictly  secret.  The  machines 
were  kept  at  Vine  Street,  Lambeth,  where  bullets 
were  manufactured  for  the  Arsenal,  who  used  to  send 
their  own  wagons  to  take  them  away.  It  is  interesting 
to  record  that  up  to  the  time  that  Messrs.  Napier  put 
the  first  steam  engine  into  Woolwich  Arsenal,  the 
motor  power  used  for  the  machinery  then  extant  was 
obtained  by  means  of  horses. 

In  1847  the  firm  received  a  large  order  for  gun- 
finishing  machinery  for  Spain. 

In  1854  the  British  Government  placed  a  large 
order  with  Messrs.  Napier  for  guns  for  use  in  the 
Crimean  War. 

In  1856  bullet-making  machines  were  supplied  to 
the  order  of  the  French  War  Office. 

In  1857  bullet-making  machines  were  ordered  by 
and  supplied  to  the  Egyptian  Government. 

The  firm  have  also  aided  the  Government  in  many 
other  directions.  As  an  example,  the  firm  of  De  la 
Rue  used  to  print  English  postage  stamps  with 
Napier-made  machines. 

The  firm  have  also  come  into  prominence  with 
their  mint  and  banking  machinery. 


In  1 84 1  automatic  weighing  machines  were 
supplied  to  the  Bank  of  England,  and  in  185 1  a  large 
number  of  the  same  machines  were  supplied  to  the 
British  Mint. 

In  1853  the  Spanish  Mint  was  re-organised,  and  a 
complete  set  of  Napier  machinery  was  installed. 

In  1854  Napier  bank-note  printing  machinery  was 
supplied  to  the  Bank  of  England,  a  stipulation  being 
that  each  machine  should  be  able  to  print  at  the  rate 
of  3,000  notes  per  hour.  Later  this  machinery  came 
under  the  observation  of  the  Russian  Government,  and 
as  a  consequence,  they  placed  an  order  for  a  similar 
set  of  machinery  to  be  installed  at  the  Imperial  Mint 
of  St.  Petersburg. 

In  1861,  so  impressed  were  the  Russian  Govern- 
ment with  the  seven  years'  experience  of  machinery, 
that  they  placed  an  order  with  Messrs.  Napier  to  re- 
arrange the  whole  machinery  of  the  Russian  Mint. 

Since  these  earlier  years,  minting  machinery  and 
coin-testing  machines  have  been  supplied  frequently 
to  the  British  Royal  Mint,  the  Imperial  Russian  Mint, 
the  Spanish  and  the  Indian  Mints,  together  with 
machinery  for  the  principal  banks  throughout  the 
world. 

It  will  thus  be  seen  that  Messrs.  D.  Napier  &  Son, 
Ltd.,  have  had  an  exceptional  and  international 
experience  with  the  most  delicate  and  exacting 
engineering  work,  which  knowledge  has  been  brought 
to  bear  in  recent  years  upon  the  production  of  the 
famous  Napier  cars. 

It  is  well  known  that  the  firm  were  amongst  the 
pioneers  of  the  motor  movement.  They  manufactured 
the  first  successful  6-cylinder  car,  and  have  the  proud 
record,  amongst  many  others,  of  producing  the  only 
British  car  that  has  won  the  Gordon  Bennett  Trophy, 
in  addition  to  many  other  world's  records. 

It  is  not  surprising,  therefore,  that  the  Allied 
Governments  have  entrusted  them  with  immense 
orders  for  war  vehicles  of  all  descriptions,  ranging 
from  Aero  Engines,  Ambulances,  Transport  Wagons, 
and  Staff  Cars  to  travelling  fully  equipped  self-contained 
Workshops. 
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SIX- CYLINDER 


MOTOR  CARRIAGES 


Wishing  all  Napier  Owner*,  both  at  Home 
and  Overseas,  a   very  Happy  Christmas. 


D  Napier  &  Son,  Ltp 


l^.NeW  Burlington  Stre^,London,W. 


Contractors  to  the 
British,  French,  Russian 
&  BELGIAN  GCttRflMQIR 
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Frakce  has  suffered  more  than  other  modem 
countries  from  iconoclasm ;  the  Revolution,  the 
anti-clerical  legislation  of  recent 
Catalogue  de  la  years,  and.  as  we  write,  the  guns 
Collection  Bar-  ^  ^  goche,  have  been  the  most 
thelemy  Fey  par  ^  instruments  in  the  de 
R^cd.°plris  molition  and  dispersal  of  French 

Librairie  Centrale  ecclesiastical  art,  which  at  one 
d'Art  et  d'Archi-  period  enriched  and  fertilised  all 
tecture.  Plates  Europe.  Unluckilv,  as  M.  de 
Folio.   1917  Ricd         Ae  vo^e  for  Gothic 

sculptural  art  arrived  too  late  to  cherish  effectually 
the  dethroned  victims  of  the  earlier  persecution. 
Onlv  within  quite  recent  times  have  collectors  eyes 
been  generally  opened  to  the  beauty  and  the  value  of 
this  branch  of  mediaeval  art.  Even  now  collections 
of  religious  sculpture  are  relatively  few  and  necessarily 
incomplete ;  but  that  of  If.  Banheiemy  Rev.  as  far  as 
French  art  is  concerned,  is  perhaps  the  most  repre- 
sentative and  the  best  equipped. 

The  greatest  period  of  Gothic  art  ended  halfway 
through  the  14th  century ;  morceaux  of  that  epoch 
are  met  with  only  in  isolated  specimens  in  public  or 
private  cabinets.  The  Rey  collection  includes  a 
Virgin  and  Chiid  (No.  22),  m  ivory,  and  a  Mater 
Dolorosa  (No.  2)  in  stone,  in  which  the  all-sufficient 
simplicity  of  means  and  the  conception  stamping  that 
period  is  convincingly  expressed. 

Of  the  late  15th  century,  with  its  sophistication 
and  voluminous  draperies,  No.  13,  Virgin  and  Child, 
in  stone,  is  an  unusually  restrained  and  sincere 
specimen.  As  M.  de  Ricci  points  out,  this  collection 
gives  us  the  chance  of  studying,  as  it  were,  the  life- 
history  of  French  religious  sculpture,  from  its  earliest 
phases  of  earnest  restraint  down  to  its  manifestations 
of  self-conscious  affectation  and  elegant  frou-frou 
prettiness  in  the  16th  to  18th  centuries.  But  we 
must  recognise  that  even  at  its  prettiest  and  least 
religious— for  example,  the  wax  Virgin  and  Child 
18th  century  (49>-Frencb  art  still  had  a  grace  and 
deftness  equalled  in  no  other  country's  tune  of 
decadence. 

In  England  we  seldom  see  traces  of  really  fine 
wood  sculpture:   admitting  that  our  standard  of 
mediaeval  art  was  lower  all  round  (save,  perhaps,  in 
embroideries  and  frescoes)  than  that  of  the  Continent, 
yet  we  are  conscious  that  such  wood  figures  as  have 
endured  are  not  up  to  the  mark  of  our  best  stone- 
work.   The  Rev  collection  has  certain  wood  figures 
of  notably  fine  quality,  especially  a  S.John  baptist 
(72),  assigned  to  a  Burgundian  craftsman  of  the 
15th  century.    Except  for  the  somewhat  mechanical 
drapery,  this  provincial  piece  bears  comparison  with 
the  spirit  that  breathes  through  the  great  masterpieces 
of  Rheims  (such  as  have  escaped)  and  Chartres. 
Another  fine  wood  figure  is  the  oak  Virgin  (71), 
uncouth  though  it  be  in  its  fine  austerity.    The  col- 
lection contains  relatively  few  examples  of  foreign 
craftsmanship,  though  the  natural  interchange  of  idea 
and  influence  is  clearly  shown  in  pieces  of  minor 
individuality.       A  few  Cierman  wood-carvings  are 
illustrated,  not  of  the  first  rank.    Among  them  may 
be  noted  a  Mater  Dolorosa  and  an  Ecu  Homo  (121, 
122),  earlv  J  6th  century,  which  have  a  topical  interest 
for  us  because  thev  clearly  typify  the  art  that  influenced 
M  estrJfc(?swood  sculpture  and  bas-reliefs.  Seeing 


that  M.  Key's  chief  aim  was  the  salvage  of  that 
religious  art  which  was  in  danger  of  extermination  at 
the  hands  of  political  factions,  uninspired  by  aesthetic 
considerations,  we  are  not  surprised  to  find  but  one 
or  so  example  of  profane  art.  The  piece  de  resistance 
is  the  Diana  (210),  confidently  ascribed  by  If.  de 
Ricci,  and  before  him,  we  believe,  by  Molinier,  to 
Jean  Goujon  (15 10  to  1564-8),  whose  masterpiece  is 
the  Diane  Chasseresse,  in  the  Louvre,  made  at  Anet 
in  1550.  and  saved  from  the  '•patriotic"  iconoclasm 
of  the  revolutionaries  by  Alexandre  Lenoir.  This 
Rey  Diana,  in  wood,  measures  5  ft.  4  m-,  and  is  a 
aood  example. of  the  cold,  correct  classicism  of  its 
day ;  but  it  is  not  genuine  wood  sculpture. 

As  for  the  detail  of  M.  de  Ricci  s  catalogue,  the 
plates  are  all  good,  but  chaotically  arranged,  without 
cross-references  in  the  text.  Presumably  he  found 
records  of  the  provenance  of  the  various  objects  hard 
to  come  by,  for  his  text  details  but  few.  This  is 
obviously  a  great  pity. 


BooKs  Received 

Tlu  Closed  Door,  by  Jean  de  Bosschere,  6/-.    (John  Lane.) 

Christ  in  Hades,  by  Stephen  Phillips,  3/6-    (J«  *">  Lane.) 

A  Short  History  of  the  Royal  Parish  of  St.  Mattin-inthe- 

Helds,  by  John  McMaster,  10/6.     John  McMaster.) 
The    Western   Front,   Part   IX.,  by   Muirbead   Bone,  2/-. 

(Coonuy  Iiie£«^  > 
Generals  of  the  British  Army,  by  Francis  Dodd,  5/-.  (Country 

Life  Ltd.) 

Modern  Water  Colour,  by  Romillj  Feddon,  6/-.  (Murray, 

Albemarle  Street. ) 
Cromwell  House,  Highgate,  by  Philip  Norman,  l/-.  (John 

M  array.) 

Bulletin  of  the  Cleveltnd  Museum  of  Art.  (Cleveland  Museum.) 
London   Churches  bfore  the   Great   Fi'e,  by  Wflberforce 

Jenkinson,    15/-.      (Society   for   Promoting  Christian 

Knowledge.) 

Prints,  Drawings,  Pictures,  and  Armour  from  Wilton  House. 

List  of  Prices  and  Bayers'  Names.  3/-.    (Messrs.  botbeby, 

Wilkinson  and  Hodge.)   

F.  Lee  Bndell:  An  Appreciation,  by  William  Burrocgb  HflL 

(Art  Advertising  Syndicate.) 
The  Hothams,  2  vols.,  by  A.  M.  W.  Stirling,  24/-.  (Herbert 

(enkins,  Ltd.) 

A  Dictionary  of  London,  by  Henry  A.  Harben,  4=/-.  (Herbert 
Tenkins  Ltd.) 

Raphael  Santi,  by  Edward  McCnrdy,  15/--     (Hodder  and 

SlOU  "h  tOO.) 

Romance  of  King  Arthur,  by  Alfred  W.   Pollard,  10/6. 

(Macmillan  &  Co.) 
The  Museum,  by  Margaret  Talbot  Jacboo.  6/6.  (Longmans, 

Gteen  &  Co.) 

The  Art  of  Painting  in  Pastel,  by  J.  Li;  tlejohn  A;  L.  Richmond, 

12/6.    (Sir  Isaac  Pitman  4  Sons.) 
Letters  to  Helen,  by  Keith  Henderson,  6;  --   (Chatto  Ac  Windus.) 
Thomas  Woolner,  R.A.,  by  Amy  Wgrfner,  18/-  iChapman 

and  Hall.)  _ 
Serbian  Fairy  .Tales,  by  Madame  Elodk  L.  Mnatovicb,  6/-. 

i  Heinemann. )  . 
Christmas  Tales  of  Flanders,  illustrated  by  Jean  de  Bo»chere. 

12/6.  (Heinemann.) 
Early  Illustrated  Books,  2nd  Edition,  by  Polbrd.  (Regan 

Paul.  Trench,  Trubner  &  Co.) 
Water  Colour  Painting,  r-y  Alfred  W.  Rich.  7f6.  (Seeley. 

Service  &  Co.,  Ltd.) 
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THE  AEOLIAN  VOCALION 

is  built  like  a  musical  instrument  with  an  equal  degree  of  tonal  refinement.  It  reproduces  all  musical  tones  with 
a  fidelity  foreign  to  instruments  of  the  gramophone  class,  preserving  exactly  the  characteristics  and  quality  of  the 

original  instrument  or  voice. 

The  Graduola,  which  is  an  exclusive  feature  of  the  Aeolian  "Vocalion,"  gives  you  personal  control  of  tone.  By  the 
pressure  of  a  finger  you  can  vary  every  performance,  note  by  note  and  phrase  by  phrase,  in  harmony  with  your 
mood.  What  this  means  to  the  quality  of  the  music,  no  longer  bound  by  the  rigid  limitations  of  the  record,  can 
only  be  realized  by  hearing  and  playing  the  instrument ;    this  you  are  always  welcome  to  do  at  Aeolian  Hall. 

If  unable  to  call,  write  for  Catalogue  20. 

THE  AEOLIAN  COMPANY  LTD.  ,*r>* 

(Formerly  the  Orchestrelle  Co.) 
AEOLIAN  HALL, 
131-7  NEW  BOND  STREET,  LONDON,  W.  1 
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The  Connoisseur  Colour J  5ii?rl-y~:-t: 


L'xlixj  many  arts,  the  mixing  and  blending  of  scents 
has  advanced  and  improved  very  greatly  in  late  years. 

the  perfumes  now  obtainable  of 
The  Art  of  English  and  French  extraction  being 
the  Modern  :"ar  superior  in  every  way  to  any 
Perfumer  manufactured   in  the  past.  The 

higher  the  education  and  the  more 
perfect  one's  environment,  the  greater  is  one's  appre- 
ciation for  the  highest  form  of  art.  pictures,,  sculpture, 
beautiful  china,  artistic  needlework,  and  classical 
music.  So  it  is  with  perfumery:  the  higher  one 
reaches  in  the  social  scale  the  more  critical  does  one's 
taste  become.  The  Dubarry  perfumes,  only  recendv 
brought  to  pub  he  notice,  appear  to  meet  that  cultured 
taste  which  has  grown  to  distinguish  the  difference 
between  a  perfect  and  imperfect  odour.  Their 
finished  products,  compared  with  the  crude  essences 
which  continue  to  be  sold  under  the  names  of  ~  per- 
fumes." are  as  different  as  a  diamond  from  a  paste 
copy.  A  mistake  common  to  the  older  English 
perfumers  was  their  pandering  to  the  prevailing  rage 
for  cheapness,  being  obliged  of  necessity,  therefore,  to 
utilise  under  fancy  names  such  rank,  coarse  perfumes 
as  Patchouli.  Sandal-wood  Musk,  and  other  similar 
scents. 

The  Dubarry  Company,  however,  stop  at  nothing 
in  the  way  of  expense  in  using  the  most  costly  ingre- 
dients, if  by  its  addition  a  greater  tasdnation. 
individuality,  or  delicacy  of  bouquet  be  attained 
The  woman  of  rank  and  fashion  is  naturally  fastidious 
in  the  selection  of  a  perfume.  Exclusive,  refined 
and.  if  possible,  distinctive,  it  is  desirable  that  the 
perfume  selected  should  be  possibly  expressive  of  the 
mdividuality  and  temperament  of  the  user,  and  should 
suggest  elegance,  charm,  and  refinement. 

Dubarry  et  Cie,  which  is  a  London  House,  relies 
in  great  part  on  the  well-known  flower  farms  of 
Southern  France,  but  also  draws  upon  tropical  Sowers 
grown  in  every  country  of  the  world.  The  Garden 
of  Kama  Perfume,  so  beautifully  depicted  on  the  next 
page,  is  a  perfectly  blended  scent  that  has  been  most 
suitablv  named — Kama  a  Hindoo  word  standing  for 
everything  that  is  lovely,  idyllic,  perfect.  Un  Reve 
d?  Autrefois,  a  most  exquisite  example  of  the  modern 
French  perfume,  that  has  a  dehghtful  complex 
fragrance.  It  is  difficult  to  describe  the  individuality 
of  the  wonderful  variety  of  scents  offered  by  this 
enterprising  firm.  The  names  have  been  chosen  with 
discretion,  and  perhaps  give  one  as  good  an  idea 
apart  from  actually  trying  the  scent. 

There  are  the  Parfum  Arcadie.  Le  Parfum  Nouveau 
Persephone,  Parfum  Ravana.  the  Blue  Lagoon,  and 
many  more.  A  ravishing  box  of  testing  samples  is 
sent  out  for  zs..  containing  r  z  charming  little  tubes, 
containing  perfumes  which  one  mav  chuose  from  the 


ulustrated  List  which  wul  be  sent  on  application.  The 
list  is  worthy  of  the  Dubarry  et  Cie  products,  -con- 
taining, as  it  does*,  douens  of  coloured  iTTm  1 1  \*km\m 
and  is.  moreover,  a  fine  example  of  the  printers  arc 
A  visit  to  the  oniv  address.  $r.  Brompton  Roadi.  n? 
of  course  che  best  way  to  realise  the-  variety  of  the 
products,  as  every  toilet  requisite  of  the  highest 
quality  and  taste  is  also-  obtainable- 

Tan  word  ~  plate."'  derived  from  the  Latin  Jniettc — 
Lamina,  and  the  Spanish  pLt&i  (.stiver  ,  is  asuallv 

employed  to  denote  works  in  silver 
The  or  gold,  except  personal  ornaments 

Cleaning  or       :r  •  ~e  :i  cie  ra.-\est  {-owe 

Plate     •  designs  of  a  piece  of  gold  plate 

was  a  gold  vase  mlbm  from  a  waff- 
painting  in  one  of  the  tombs  of  Thebes-  of  the  time 
of  Thotmes  ILL.  about  r^aa  B.C..     Even  in  these 
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as 
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this  purpose !  X<c 
and  bright  silver 
table,  or  in  the  col! 
it  is  that  one  shoul 
-  Ewbanks  RovaL 


ts  been  spent  since  then  in  keeping: 
tes  of  plate  m  use  clean,  .t-mf  how 
plate  has  been  ruined  and  wasted 
s  chemical  products  fceing^  used  for 
Vothmg  is  more  pleasing  than  clean 
r  on  the  sideboard,  on  che  ifirnwr- 
o Hectors  cabinet,  and  how  important 
uld  use  the  correct  powcier  or  paste- 
Plate  Powder  has  been  man  mac- 
cured  since  iS".  and  been  used  m  thousarofe  v£ 
households  ever  since.  It  is  labour-saving,  doing  its- 
work  rapidly  and  requiring  only  a  moderate  amount 
of  elbow-grease  to  produce  a  brilliance  which,  sur- 
prises those  using  it  for  the  first  time.  One  has  only 
to  view  the  difference  in  che  condition  of  che  silver 
in  one  home  with  another  to  realise  how  important 
this  cleaning  rs.  In  establishing  his  wholesale  silver 
and  plate  business  in  the  fifties,  F.  Ewbank  Leefe 
realised  the  importance  of  having  a  plate  powder 


which  would  quick! 
left  his  factory,  the  work  • 
repairs — tor  the  trade  ot 
cleaning  preparations  he 
poor,  and  one  of  Ens  first 
ingredient  that,  withoui 
ijiirn.-i.oinjr  valuable  as  w 
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included  important 
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ty  way  injuring  or 
drnary  silver  plate. 


would  even  add  a  brilliancy  to  its  (jriginaL  appearance. 
The  result  was  ^  Ewbank' s  Royal"'  Plate  Powder, 
which  has  been  proved  to  be.  after  over  halt  a  oennirv_ 
equaL  if  mot  superior,  to  any  other.  Its  use  is 
simplicity  itself,  it  is  economical,  and  can  be  obcHnedl 
through  any  silversmith  at  sixpence  per  small  bos 
and  one  shilling  per  large  box.  and  in  bottles  ac 
one  shillinir.  each. 
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Delightful  for  a  Christmas  Present 

Dabawy's  Exclusive  Perfume 


"KAMA"— A  Hindoo  word 
signifying  everything  that 
is  lovely,  idyllic,  perfect. 


"Garden  of  Kama"  Perfume  is 
an  exquisite  essence,  having  a 
subtle  charm  of  which  one  never 
tires,  causing  its  wide  adoption 
as  my  favourite  perfume  among 
discriminating  women  who  de* 
mand  a  perfume  of  individuality 
and  distinction. 

IN  BEAUTIFUL  CRYSTAL  BOTTLES, 
WITH  FIGURE  OF  BUDDHA, 
SCULPTURED  IN  CRYSTAL, 
FORMING  THE  STOPPER. 


Post  Free. 

Silk  Presentation  Cases,  3/6  each  extra. 


Sent  carefully  packed  to  any  address  in  Great  Britain  post  free  on  receipt  of  remittance. 


1  j^g^- '  ' 


jjL^   81,  Bromptbn  Rgad,  LONDON.  SW. 
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The  Connoisseur 
COLOURED  SUPPLEMENT 

Christmas — December,  191 7 


To  the  Collector 

If  you  open  a  catalogue  of  a  sale  of  coins 
or  medals,  you  will  observe  that  the  state  of  the 
objects  are  usually  described,  such  as  fair  condition. 

good,  poor  state,  or  mint  state. 

*'  Mint  "  is  the  word  I  should  like  to  offer  in  my 
advice  to  those  who  wish  to  embark  in  the  fascinating 
hobby  of  collecting  works  of  art,  but  the  opportunity 
of  securing  immaculate  specimens  is  not  so  easy  as 
it  was  years  ago. 

Even  then  one  could  not  expect  delicate  groups 
and  figures  to  be  in  perfect  condition ;  still,  bear 
the  word  in  mind,  but  be  forgiving  where  very  fine 
objects  of  beauty  and  rarity  are  concerned. 

Discrimination  proves  the  taste  of  a  collector. 

One  gem  is  worth  a  hundred  apologies. 

Glazed  doors  seldom  curtain  the  expert's  eyesight, 
but  locked  ones  frequently  prevent  criticism  or 
praise. 

Cheap  things  are  the  dearest;  the  dearest  are 
cheapest-  Never  leave  a  fine  thing  if  it  is  a  bit 
over  the  market  price :  a  poor  article  is  always 
purchasable. 

A  collector  has  an  elastic  love,  but  I  advise  him 
to  specialise  and  master  the  dealer. 

If  there  is  a  run  on  "  pot  lids "  or  some  other 
rubbish,  don't  be  insane  and  lumber  yourself  up : 
you  can  never  imagine  Victorian  furniture  as  a 
makeshift  for  Chippendale. 

A  good  article  usually  speaks  to  the  collector, 
although  at  times  he  turn  a  deaf  ear  :  time  generally 
reminds  him  of  it,  to  his  regret. 

In  collecting  you  have  a  reputation  at  stake : 
purchase  from  a  dealer  who  has  one  too. 

A  dealer  seldom  gets  credit :  he  more  often  gives  it. 


A   mistake  is  often  a  great  bargain  :  t<x»  many 

mistakes  become  expensive,  and  show  lack  of  sense 

and  taste. 
• 

A  signature  or  mark  is  not  a  proof :  it  is  the 
whole  that  hall-marks  an  article-. 

The  menu  is  attractive  :  the  dinner  is  better. 

1  )on"t  buy  pedigrees :  buy  quality. 

Books  are  useful  and  instructive,  but  you  leam 
your  subject  from  the  article  itself. 

The  novice  searches  the  slums:  the  old  collector 
knows  the  value  of  time. 

A  collector  is  well  aware  that  his  greatest  bargains 
have  come  from  fountain-heads :  after  many  years 
of  experience.  I  know  the  truth  of  this. 

A  garden  needs  weeding,  even  the  best  of  them  : 
the  flowers  are  better  with  the  weeds  away. 

A  bronze  loves  a  silk  handkerchief,  and  old 
furniture  envies  the  "patine"  of  a  bronze. 

If  vou  buy  dirt  with  vour  wares,  wash  it  off,  and 
do  it  yourself:  you  will  not  be  disappointed  with 
your  labour  of  love. 

The  eye  is  better  than  a  file. 

A  knowledge  of  a  porcelain  factory's  peculiarities 
is  better  than  the  formulas  of  the  chemist 

Old  things  look  best  in  old  surroundings. 

A  collector  may  feel  satisfied  that  his  purchases 
have  trebled  in  value;  in  his  heart  he  would  prefer 
they  hadn't  risen.  Unless  his  ^ur>e  is  full,  he  has 
to  give  way  to  others,  and  no  enthusiast  likes  to 
lose  anything  he  desires.  If  means  allow,  rise  with 
the  times :  one  seldom  regrets  an  extravagance, 

Philip. 
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Old  World  Chintzes  ^Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


No.  145.    36-inch  Glazed  Chintz. 


No.  3*38.    24-inch  Glazed  Chintz. 

mm 


Hindley  Scroll.    Design  was  first  printed  in  1829  from  the  old  blocks. 


f 

This  beautiful  design  was  first  printed  in  1843. 
No.  1617.    36-inch  Printed  Heavy  Twill  or  Chintz. 


HINDLEYS 


The  entire  stock 
of  Hindleys' 
renowned 
Chintzes, 


Printed  Linens, 
and  Cretonnes 
from  the  old 
blocks  made  in 
the  earliest  period 
of  this  industry 


Successors 


This  is  the  original  Hollyhock  design  first  printed  in  1858  from 
the  wood  blocks  as  used  to-day. 


MARSHALL    &    S  N  E  L  G  R  O  VE 

Vere  Street  and  Oxford  Street,  London,  W.i  PUBLK* 
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Charming  &  Useful  Xmas  Gifts 

Illustrated  Catalogue  sent  free  on 
application    •  Inspection  invited. 


Lovely  Gifts 


Tortoiseshell 


No.  A995.  Pair  of  Finest  Solid  Tortoiseshell  Hair 
Brushes,  Hat  and  Clothes  Brushes,  and  Comb,  in  Leather 
Case.  £24  :  10  :  0 ;  lighter  coloured  shell,  £26  :  16  :  6 
No.  A994.  Solid  Tortoiseshell  Manicure  Case,  steel 
fittings,  £14:14:0;  with  silver  fittings.  £16:16:0 
Beautiful  semi-blonde  Tortoiseshell,  larger  set,  £52:10:0 


J!C  VI  CUES r 


W.  F.  GREENWOOD  &  SONS 

Established  1829  Ltd. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


December,  1917. — No.  exevi 


Wonderful  Pictures 

AND  VIOLINS 

From  many  Fine  Collections 


We  Purchase  Old  Violins  in  great  numbers,  and  shall 
be  pleased  if  the  possessors  of  such  instruments  will  com- 
municate with  us. 

We  want  Violins  by  J.  B.  Guadagnini  and  Nicolas  Lupot, 
of  Paris. 

We  understand  both  Pictures  and  Violins,  and  have  a 
wonderful  collection  of  both.  We  are  able,  being  experts, 
to  give  a  written  guarantee  of  genuineness  with  every 
article.  The  famous  Van  Biene  "  Broken  Melody  " 
Italian  Cello  is  worth  seeing.  An  admirable  large-size 
print  of  this  is  published  on  art  paper,  at  3s.  6d.,  but 
readers  of  The  Connoisseur  may  each  have  one  copy 
FREE  OF  COST;  send  only  4d.  in  stamps  for  the 
postage  and  packing. 

We  have  a  number  of  both  Pictures  and  Violins  at  £5 
each,  which  sell  readily  for  Birthday  and  Wedding 
Presents. 

There  was  an  old*  Siennese  Painting  in  our  window 
recently,  which  we  sold  to  an  esteemed  customer  for 
£14.  A  week  after  we  found  him  a  prospective  buyer  for 
it  for  £100,  but  he  had  "  already  refused  more  than  that." 

Exporters  of  Violins  and  Pictures  to  America  ("Art 
Works  over  100  years  old")  will  find  that  we  can  give 
them  the  greatest  possible  assistance,  as  we  have  large 
numbers  of  such  goods  that  we  can  guarantee  to  be  of  the 
necessary  age. 


DYKES  %  SONS,  61.  New  Bond  Street,  LONDON,  W.  1 
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EDWARDS  &  SONS 

Telephone:  GERRARD  4581  (OF  REGENT  STREET),  LTD. 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  1 

ANTIQUE  DEALERS— FURNITURE  OF  ALL  PERIODS. 

SPECIALISTS  IN  OLD  GLASS— COLLECTIONS  CATALOGUED,  VALUED  AND  PURCHASED. 

CHRISTMAS  PRESENTS  in  great  variety:— Old  Glass, 
Nick-nacks  of  all  kinds,  Furniture,  etc.,  from  20  -  to  £400 


2iu  Xc 


JUL 


CHOICE  COLLECTION 
QUEEN  ANNE 
WALNUT 
70  pieces 

Sets  of  Chairs, 
Bureaux, 

Spinet,  Tables,  etc. 


SEVERAL  NEW 
SHOWROOMS 
JUST  OPENED 
INSPECTION  INVITED 


Rare  Walnut  Bureau  Bookcase, 
only  2  ft.  1  in.  wide 


Fine  quality  Bureau  Bookcase, 
2  ft.  5  in.  wide 
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JEWELLERS 


TO  H.M.  The  King. 


BY    Al'HOINTMEN  I 


Antique  Silver  for  Christmas  Presents 


Porringer.   Date.  William  and  Mary,  1690. 


Pair  Taper  Sticks. 
Height.  44  ins. 
Date,  George  I.,  1  714. 


Spice  or  Sweetmeat 
Box.   Date,  James  I.. 
1 61  7. 


Sugar  Castor.  H eight,  5*  ins. 
Date,  Queen  Anne,  1702. 


Sugar  and  Cream  Baskets, 
Date.  George-III.,  1771  and  1776. 


Waiter.  Diameter,  5i  ins.- 
Date,  George  II.,  1736.  Irish. 


Set  of  three  Caddies  and  Sugar  Basin  in  Silver-Mounted 
tortoiseshell  cabinet.    date,  george  iii.,  1766. 

THE 


A  a  © 


Cream  Ewer.  Date, 
George  III..  1  779. 


^ANY 


mf/$  tffcefi  i&ineopporated 


112,  REGENT  STREET,  LONDON,  W.  1. 
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a 


Jewellers 


liiiiiimiiiiiiimiimiiiiimiiiuiiiiiiiiiiiiiiiiiiiiimiiiiimiiwiiiiiiiiinn^ 
TO  H.M.  THE  KING. 


bY  APPOINTMENT 


REPRODUCTIONS 

in  Solid  Silver  of 
Genuine  Antiques 


eel 


Bon  Bon  Basket. 
Copy  George  III.  Period. 
£4    2  6 


Table  Bell.    Copy  George  i. 
Height,  4j  ins. 
£3    0  0 


Sugar  Vase  with  Cover. 
Copy  George  III. 
Period. 
£7     10  0 


Coffee  Pot.  Copy  George 
Capacity,  \  Pint. 
£5     10  0 


Period. 


Sugar  Castor. 
Copy  George  I.  Period. 
Height,  i\  ins. 

£3  10  0 
Height,  9  ins. 

£4     15  0 


Trinket  Box,  Gilt  Inside. 
Copy  Charles  II.  Period. 
£3     15  0 


Beaker. 
Copy  Elizabethan 
Period.   Height,  5i  ins. 
£7  5  0 


THE 

>ldsmiths  &  Silver; 

MPANY 


JTHi 


I     <   i  j  voiffi.  tf/iicfi  is>  incopporated 

JLda  o       TieGoCdsmitfoflCCumceE*  EMgflSl 


112,  REGENT  STREET,  LONDON,  W.  1. 
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Shoolkds 


By  Appointment. 


USEFUL 
XMAS  GIFTS 


FL'RNITL'RE 


DECORATIONS 


The  Pieces  illustrated  are: — 
An  Antique  Oak  Cupboard  on  stand,  size  2  ft.  wide  by  5  ft.  4  ins.  high.  £7  .17.6:  four 
Antique  Oak  Windsor  Chairs,  each  £0.18.6:  an  Antique  Arm  Rush-seated  Chair. 
£3.7.6:  a  Jacobean  Oak  Stool.  £1.18.6:  an  Antique  Bible  Box,  size  2  ft.  2  ins.  by 
1  ft.  2k  ins.  by  10  ins.,  £1.15.0:  an  Antique  Brass  Hanging  Lantern.  £1.16.6:  an 
Antique  Copper  Warming  Pan.  £0.  18.  6:  two  Antique  Leather  Jugs,  each  £1.2.0: 
Pair  of  Antique  Brass  Candlesticks.  £1.7.6 


CARPETS 

LINENS 

FURNISHING 
FABRICS 


TOTTENHAM     COURT  ROAD, 
LONDON.    W.  1 


Dl  NAN DE R  IE 


§5  5  .  r~ 


WANTED.— Old  Brass  Alms  Plates  and  Dishes 
similar  to  the  above,  with  figure  decoration; 
also  early  Church  Candlesticks  and  Vestments. 

R.  LAUDER 

16  &  17  Charing  Cross  Mansions 
GLASGOW 

December,  1917. — No.  cxcvi 


DANDO  BROS. 

Fine  Art  Dealers 

TERRACE  WALK,  BATH 


Fine  selection  of 


TELEPHONE   NO  53T 


Old  English  Furniture, 
English  and  Oriental  China, 
Silver,   Sheffield  Plate,  etc. 

All  goods  guaranteed  genuine.       So  reproductions  so/J. 


The  Cameo  Corner. 


For  the  finest 
selection  of  Antique 
engraved  Gems  in 

the  world 
at  moderate  prices 


EDWARD   GOOD,  Cameo  Corner, 

1,  New  Oxford  Street,  LONDON,  W.C.  1 


Telegrams: 

1  GOOCABECOR,  W'ESTCEXT,  LOSDON. 


Telephone : 
Regent  4296 
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Very   superior  and  genuine   old   Chippendale   Mahogany  Bookcases,  with  Corner  Cabinets  ;    also  genuine  old 
Mahogany   Sofa   Tables,    old   Walnut   and   other   Chairs,   China   Cabinets  with   Secretaires,  Knife   Cases  ;  fine 
collection  of  old  Cut  and  Engraved  Glass  ;    a  magnificent  old  Crown  Derby  Dinner  Service,  about  160  pieces. 
All  removed  from  a  well-known  Highland  Mansion  for  private  sale,  and 

  NOW    ON   VIEW   AT   Messrs.   FRASER'S  PREMISES.  

"NOTE. —  From  the  same  Mansion  House,  the  Valuable  Library  of  Rare  and  Scarce  Books  will  be  catalogued  and 
Sold  by  Auction  in  the  Spring.  They  include  works  relating  to  the  "Forty-five;"  the  Highlands  and  Highland 
Clans;  Sinclair's  Statistical  Account;  fine  copies  of  the  old  Tours  in  Scotland,  by  Grose,  Tennant,  and  others;  fine 
examples  of  the  works  of  the  best-known  European  Authors,  in  French,  Italian  and  Spanish  ;  many  volumes  of  the  Greek 
and  Latin  Authors,  some  in  vellum. 

FOR  PARTICULARS  APPLY  TO 

A.  FRASER  &  Co. 

THE  OLD  CURIOSITY  SHOP  INVERNESS 

Famous  for  Antique  Furniture,  Old  Silver,  China,  Glass,  Highland  Curios  and  Jacobite  Relics. 
-Makers  of  the  original  Highland  Spinning  Wheels,  Wool  Winders,  etc.     The  Trade  supplied. 
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Reproduction  of  Old  Chinese  Print  on  Linen 


THE  CHINESE  CONCERT  PARTY 

Harvey  Nichols  &  Co.  LD 

Knightsbridgh   :    :   London,  S.W.  i 


Second-hand  &  Antique  Furniture 


ft.  3  in.  fine  old  Mahogany  Bookcase 
curled  panels. 


DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Road,  LONDON,  W.  (°I?r"Tsta0°toSe) 


ESTABLISHED  1830. 

December,  1917.— No.  cxcvi. 


Telephone  No.  2C46  Museum 


Royal  Copenhagen  Porcelain 


Christmas  Plate  for  1917 

Price  10  6  each. 

Danish  Art  Galleries 

2,  OLD  BOND  ST.,  LONDON,  W.  1 

The  Collection  of  lovely  Vases  and  Ornaments,  now  on 
view,  should  be  visited. 


Leader's  Gallery 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are   much   appreciated   by   the  management. 


Antique  Furniture,  Pictures,  China 
and  other  Works  of  Art. 

Telephone  :  Kensington  7007. 


FENTON  &  SONS, 


H 


1 1 ,  New  Oxford  Street, 
LONDON 

(Established  1880'. 

AVE  a   Large  Collection  of 
Old  English  &  Foreign 

Arms  $  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street  ^ttwES, 

XXIV 


MORTLOCKS  L 


ESTABLISHED  1746 


By  Speoial  Appointment 
to  H.M.  The  King. 


The  Old  Pottery  Galleries 

OLD   ENGLISH   PORCELAIN   &  PQTTERY. 
ALL  MARKED  PIECES. 


By  Speoial  Appointment 
to  H.M.  The  Queen, 


VERY  SUITABLE  SPECIMENS  FOR  COLLECTORS. 


13 


14- 


IT 


No.  1,  SPODE  BOWL,  dark  blue  and  white  figures.  No.  2,  DERBY  CAKE  BASKET.  No.  3,  ENOCH  WOOD  BUST  {name  unknown). 
No.  4,  CHAMBERLAIN   WORCESTER    BASKET,  apple  green.  View  of  Maluern  Abbey  Church.     No.  5,  STAFFORDSHIRE,  manufacture 

unknown.    Mark         in  red.     No.  6,  ROCKINGHAM,  light  blue  border.     No.  7,  DERBY  FERN  POT,  set  of  four,  Grapes  and  Vine  leaues  in 

colour.  No.  8,  CHELSEA  DERBY  SOUP  TUREEN.  No.  9,  SALOPIAN,  rare  design,  Panini  ruins.  No.  10,  COALPORT,  unusual  mark. 
Nos.  11,  12,  13,  15,  17,  and  19,  Dr.  WALL,  WORCESTER.  Mug  has  W  mark.  (19)  Cup  and  Saucer,  rare  handle,  square  mark.  No.  14, 
CAUGHLEY.  No.  16,  WEDGWOOD  (pair),  early  marked,  circa  1770.  No.  18,  BLACK  BUST  OF  WELLINGTON,  marked  Wood  &  Caldwell. 
No.  20,  BLOOR.  DERBY. 

Old  Blue  and  White  (Crescent  mark),  Worcester  a  specialite.    A  fine  collection  to  be  seen.    A  uaried  collection  of  Old  Cut  Glass  (especially  Decanters)  and 

Early  Wine  Glasses  now  on  view.    A  fine  collection  of  Blue  and  White  Nankin  Dishes  and  Plates  (suitable  for  Decoration)  also  to  be  seen. 
Collectors  ape  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 


Telephone :  MAVFAIR  6775. 
Telegrams:  MORTLOCKS,  LONDON. 


collection  is  varied  from  day  to  day. 


31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W.  1 
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HARRODS  for  ANTIQUES 

FOR  many  years  HarrorJs  famous  Collections  of  Antiques  have  been  an  ever- 
increasing   source   of    interest   to   Connoisseurs  •  from    all    parts  of  the  world. 
A  most  fascinating  hour  can  always  be  spent  inspecting  the  choice  examples  on  view. 


No.  12219.  Fine  old  Mahogany  half  circular 
Sideboard  of  the  Sheraton  period.  6  ft.  wide. 


HARRODS  Ltd 


Wood  man  ffiurbidge    Managing  Director 


No.  12492.  Genuine  Old  Chippendale 
Elbow  Chair,  in  original  condition. 

LONDON  SWI  ^ 


iw  k\mm/  ivv  »v,  »v/    »'w  *vv  t>,  ».-;  M&fe*wtm» 


J.  WILLIAMS  (Newport)  Ltd. 

DEALERS  IN  WORKS  OF  ART  and  ANTIQUES 
,  Trader  P.aea  and    fl^O^  MOIV. 


81-82   Bridge  Street 


TEL.  2680. 


MM 


ESTABLISHED  1875. 

Collection  of  Original 
Drawings  and  Sketches 
by  Phil  May,  including 
two  of  his  pocket  books. 

FINE  FURNITURE 

of   all   periods  a 
speciality. 

ENQUIRIES  SOLICITED. 


Charles  J.  Sneyers 

2  CARLTON  STREET, 

Regent  Street  (below  Piccadilly  Circus) 

::  LONDON,  S.W.  1  :: 


A  FINE  EARLY  DECORATED  CANE-SEAT  SETTEE 
in  original  condition. 

CHOICE     SELECTION  OF 

ANTIQUE  FURNITURE 

SUITABLE  for  CHRISTMAS  GIFTS 
Several  pieces  of  Qyeen  Anne  Walnut  in  Stock 


TRADE  SUPPLIED 


December,  1917.— No.  exevi 
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Established  over  a  Quarter  of  a  Century 
Telegrams:    EDWATURCH,  LONDON  Telephone:    MAYFAIR  3627 

ARTHUR  EDWARDS 

^he  Stratford  Galleries 
59  &  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


A  VERY  FINE  EARLY  GEORGIAN  PANELLED  ROOM 

with  exquisite  mantelpiece,  overmantel,  doors,  and  carved  window  shutters,  removed   from  an  old   mansion  in  Kent. 
The  picture  shown  in  the  overmantel  is  the  original  one,  and  the  fine  old  gilding  is  still  on  the  moulding  and  carved 
ornament.    The  whole  of  the  beautiful  enrichment  of  cornice  and  other  parts  is  in  carved  wood.     Approximate  size  of 
room,  20  ft.  by  18  ft.      The  room  can  be  seen  at  the  above  Galleries. 


The  Public  is  particularly  invited  to  visit  the  above  Galleries  to  inspect 
the  collection  of  Old   English    Furniture  now  on  view   in  a  series  of 

fourteen   Rooms  all  on  one  floor 
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Yamanaka  &  Co. 


0  0 


127,  New  Bond  Street, 
LONDON,  W.  1 

Chinese  &  /3aPar,e8e 
.  <florks  of  Hrt 


WE  CORDIALLY  SOLICIT  YOUR  KIND 
INSPECTION  OF  OUR  EXTENSIVE  AND 
ATTRACTIVE  DISPLAY  OF  CHOICE  SELEC- 
TION OF  SUITABLE  CHRISTMAS  PRESENTS 


Genuine    Chinese    Green    Jade  Pendants, 
Bracelets,      Ear-Rings,     Lucky  Charms, 
Brooches,  Scarf  Pins,  Etc. 


TELEGRAMS  '. 

"YAMANAKA,  LONDON" 


Telephone : 

MAYFAIR  1543 


Branches:    NEW    YORK,     BOSTON,     OSAKA,     KIOTO,     PEKING,  SHANGHAI 


EARLY    ENGLISH    AND    IRISH  GLASS. 
Every   Piece  Guaranteed. 


1.  — Rare  Blue  Bristol  Glass  Decanters  in  Stand, 

with  Cut  Glass  Sugar  Basin. 

2.  — Pair  of  Masonic  Engraved  Glasses. 

a. — A  Beautiful  Waterford  Cut  Glass  Bowl,  with 
Rough  Pontil  Mark. 

KATE  DELOMOSNE 

7,  King  St.,  Kensington  Sq.,  W.  8 

TELEPHONE:  KENSINGTON  2670 


Fine    Collection    of    Early   Wine   Glasses,  and  a  large 
choice  of  all  descriptions  of  Cut  Glass. 


A  good   selection  of  Articles   suitable  for 
Xmas  Gifts  from  very  moderate  prices. 


Good    Prices    Given    for    Collections    or  Single 
Specimens  of  Glass- — and  Early  Samplers. 

December,  1917.— No.  exevi 
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RINTING 


ANCIENT 

MEDIEVAL 

AND 

MODERN 
STYLES 


ADVICE  GIVEN  FOR  ANY  PARTICULAR 
REQUIREMENT 

CORRESPONDENCE  INVITED 


Bemrose  Sf  Sons  Ltd. 


Derby 
London 


Leeds 
Birmingham 
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ADAM   CHIMNEYPIECE   IN   CARVED  WOOD 
Extreme  length  of  shelf,  6  ft.  10£  in.  ;  total  height,  5  ft.  6  in.  ;  wood  opening.  4  ft.  Oj  in.  by  3  ft.  9  in. 


Td trr^trr^  apq      7> Brook  Street 

1  rVJj,l  Jl^VJ/A.rVO  ltd.     London,  W.  i 

SPECIALISTS  IN  DECORATION  &  ELECTRIC  LIGHTING 


Sole  Agents  in  the   United  Kingdom  for  Illustrated  Catalogues 

Lady  KinlocKs  Painted  Furniture  Industry  sent  on  request 
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CARDIFF  Cbc  GJelbcck  Galleries  Ltd 


Have  one  of  the 

largest  collections 

in  Wales  of  fine 

Pictures, 

Old  Swansea  and 

Nantgarw  China 

Antiques 
of  all  kinds. 


Illustrations. 

K  m  Derby  biscuit  Group. 
121  "■-  Modelled  by 

Pur  CfceRn  Vases.  Cft  is. 


Two  Ilium  Vases 
Com,  m  mu 

\jt^jt»  Plate 

Two  pieces  of  a  tnnuatsre 

Tea  Sec 


3-5=  CARD  I FT 


W.  IKCE-SV  .£S 


cbc  CQclbcck  Galleries  Ltd. 
MORGAN  ARCADE  and  BAKER'S  ROW,  CARDIFF 


=  '52:  C•^-=l. 
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F.  EWBANK  LEEFE 


364  Goswell  Road 


Manufacturers  of  Electro  Plate,  &c, 
TO  THE  TRADE  ONLY. 

Designers  and  Manufacturers  of 
Electro  Plate.      Articles  of  Vertu. 
Antique  Metal  Work  and  Badges. 

STAMPING  DONE. 
DESIGNS  WORKED  OUT  TO  ORDER. 


Sofc  Proprietors  and  Hanmfactm  r  era  of 
EWBANK S    ROYAL       PLATE  POWDER 


Evrbank's  Royal"  Plate  Powder  and  the  Scent 
Syphons  are  to  be  obtained  of  all  leading 
Jewellers  and  Silversmiths. 


The  C  ojuioissettr 


WHITELEYS 

FINE  FURNITURE 


Fine  Quality  Black  Lacquer 
China  Cabinet,  4  ft.  8  ins. 
wide  overall.  6  ft.  6  ins. 
high. 

Offered  at  only 

£48  :  10  :  0 


Furnish  out  of 
Income 

THIS  IS  AN  EXAMPLE 
OF  WHITELEY'S  EASY 
PAYMENT  TERMS 

Goods    at  Cash 

Prices  ..  £100  :   0  :  0 

Deposit-  one-tenth 

of  total  value  .  .       10  :  0:0 
Balance      90  :  0:0 

Add     interest  at 

2J%  for  2  years       4  :  10  :  0 

24    monthly  pay- 
ments of  £3  :  18  : 9  £94:10:0 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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ANTIQUES  IN  PRESTON 


The  above  is  an  illustration  of  a  room  in  our  large  warehouse 

Only  address: 

O'BOYLE  6  NIELD 

223  Corporation  Street 
PRESTON 

L.  &.  N.  W.  Rly.  Main  Line  Lanes.  Telephone  244 

December.  1917. — No.  exevi  XXXII 
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The  Treasure  House  for  Antiques 


Beautiful  set  of  6 
Queen  Anne  Walnut 
Chairs,  Carved 
Knees,'  and  Card 
Table  to  match. 
Original  condition. 


Very  fine  Carved 
Oak  Settee,  original 
condition.  Also  in 
stock  few  very  fine 
Carved  Oak  Buffets, 
6  square  Taper-leg 
Sideboards,  very 
fine  Chippendale 
Mahogany  Bureaus 
and  Bookcases  with 
Fret  Frieze,  carved 
Chippendale  Side 
Tables. 


Closed  5.30  p.m. 
saturdays,  4  p.m. 


A  fine  collection  of  Antiques  always  in  stock 


Write  for  your  requirements 


FRED  TREASURE,  t'r  Kay  Street,  PRESTON,  Lancashire 
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GOODHOMES  &  Co. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH  &  WATERFORD  GLASS 


ON   VIEW  AT 


43  Duke  Street,  Manchester  Square,  London,  W.l 

Telephone:    PA DDINGTON  3858 

For  quality  and  variety  our  Collection  of  Old  Glass  is  one  of  the  largest  in  the  World 


f  9 


-  — i 


~7 

T 


The  above  are  simply  a  few  examples  of  the  very  fine  stock  we  hold  of 
GENUINE  EARLY  ENGLISH  GLASSES. 

We  also  purchase  and  pay  very  high  prices  for  rare  and  interesting  specimens  of 

Glass,  China,  Furniture  and  Needlework. 
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GOODHOMES  &  Co. 

Dealers  in  Antique  Furniture 

HAVE  ON  VIEW  A 

CHOICE    AND    CAREFULLY  SELECTED 

VARIETY  OF 

OLD  ENGLISH 

AND 

EIGHTEENTH  -  CENTURY  FURNITURE 

AT 

=  43  Duke  Street  = 

Manchester  Square  .  London 


Telephone  :   PADDINGTON  3858 


W.  1 


The  above  is  a  most  rare  and  unique  finely  carved  gilt  wood  Chinese  Chippendale  Flateau. 
The  glass  in  base,  depicting  a  pool  of  water,  reflects  the  beautiful  Chippendale  carving. 
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Cbe  Rouse  for  Old  Paisley  Shawls 


C.»C'BOSOMAN 


38  DUKE  ST. 

(BEHIND  selfridge  s) 

LONDON,  W.  1 

Specialize  in  Old  Furniture,  Canton  Enamel, 
Mezzotints*  in  Colour,  Line  Engravings, 
Old  Sporting  Prints,  Cut  Glass,  etc. 


SECOND-HAND  JEWELS  &  PEARLS 
Sold,  Bought,  or  Exchanged. 


Unique  English  Striking  Clock,  with  chimes, 
playing  7  airs,  by  Vulliamy.  London,  about  1797. 
in  finely  polished  mahogany  case,  3  ft.  high. 


We  have  a  charming  stock  of  exquisitely  coloured 
Old  Shawls,  which  one  can  buy  here  at  most 
reasonable  prices.       Selections  sent  on  approval. 

TELEPHONE:    PADD.  478 


Furniture  for  the 
Exclusive 


ECOXD-HAND  and  Antique  Furniture 
from  Jelks'  is  "tested"  furniture. 

Furniture  that  lias  been  proved  by  time 
and  use,  lias  undergone  the  mellowing 
influence  of  years,  and  has  accordingly 
gained  in  distinctive  atmosphere. 

In  the  vast  showrooms  at  Jelks',  which  cover  an 
area  of  250,000  square  feet,  ,£50,000  worth  of  fine 
reliable  exclusive  furniture  can  be  seen. 

There  may  be  seen  fine  old  chairs,  exquisite 
pieces  of  Chippendale  and  Jacobean  furniture  ; 
and  genuine  antiques  of  all  descriptions,  which 
have  been  purchased  from  some  of  the  highest 
class  homes. 

When  high-grade  furniture  is  required,  select 
from  Jalks',  who  have  for  years  past  specialised 
in  reliable  stock. 

Monthly  List  is  sent  free  on  request. 

W.  Jelks  &  Sons 

263-275,  Holloway  Rd. 
London,  N.7. 

'Phones:  North  2598,  2599. 

BUS,  TRAM,  AND  TUBE 
TO  DOOR. 

Business  Hows  are  9  to  8 

Saturdays,  9  to  9. 
Closing  at  7  on  Thursdays. 
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Burgess  Rill 


^  Antique 
Galleries 


41,  Duke  $u  Condon,  WU 

(Beside  Seltridge's) 

Special  this  month  : 

Portrait  of  a  Cadp,"  bp  Coswap,  $ 
King  George's  Chair,  from  Ropal 
Pavilion,  Brighton 


H.  ILLSLEY 

8  Great  Turnstile 
Lincoln's  Inn  Fields 
LONDON,  W.C 

Antiques  . 

Old  China 

This  unique  pair  of  Antique 
Jasper  Vases,  with  the  rare 
Tunstall  Mark  and  J.C, 
for  John  Clive,  the  cele- 
brated Potter,  were  made 
between  1763  and  1802. 
See  pages68^-3.  "Chaffers' 
Book  on  Porcelain,"  1900. 

Marked  pieces  of 

Worcester,  Swan- 
sea, N  ANTGARW,  BOW, 

D  e  r  by,  Chelsea, 
Rockingham,  Spode. 
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Very  fine  Elizabethan  Court  Cupboard,  with  carved  bulbous  pillar 
and  fine  marquetry  panels,  with  friezes  of  checkerwork  of  ebony, 
cedar  and   holly.       Unrestored  ;    fine  original   colour  and  patina. 
Height.  A  ft.  10  in.;  width,  4  ft.  10  in.;  depth.  1  ft.  8  in. 

C.  ANGELL 

34   MILSOM  STREET 

BATH 


LARGE   STOCK   OF  GENUINE    UNRESTORED  GOODS 

Moderate  Prices  Enquiries  Solicited 

Photos  on  application  Trade  supplied 
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Charles  Whitton 

37  {Rath  Street   »  Glasgow 


Fine  old 
Bow-Chelsea 
pair  of 
Figures. 

Crown  Derby 
Inkstand. 
T)uesbury. 
1803. 


Italian 
China 
Casquel. 

13"  x  74" 
x  12".  ' 


"JJdoration  of  Shepherds."    T^ubens.     Canvas  30"  X  25". 
From  Lord  Hastings  Collection. 
See  Smith's  "  Catalogue  Raisonni,"  No.  932. 


Coast  Scene 
by  G.  tJXCorland. 
'Panel  1 4\"  X  16' 
'Painted  on  panel  of 
fire-screen  in  his  prison 
at  Isle  of  Wight,  and 
sild  for  debt,  for  which 
he  was  imprisoned. 


Mr.  Albert  Berthel 

Maison  d'Art  et  Librairie  Ancienne 


Print  Room,  Picture  Gallery,  Rare  Old  Books 

32,  Museum  Street 

British  Museum 

London,  W.C.  1 


' phone :  city  3937 


EARLY  WOODCUTS  AND  ENGRAVINGS. 
Prints  by  Diirer,  Rembrandt,  Ostade  ;  the  17th 
century  portrait  engravers ;  Foreign  views  and 
portraits;  French  and  English  prints  of  the  18th 
century. 

ORIGINAL  PAINTINGS  AND  DRAWINGS, 

principally  of  the  Continental  schools.  Miniatures. 

AMERICANA,  CANADIANA,  &  AFRICAN  A. 

Prints  relating  to  Music,  Dancing,  and  Portraits  of 
Composers.    Early  books  on  Music. 

FRENCH  18TH  CENTURY  ILLUSTRATED 
BOOKS,  fine  and  rare  books  mostly  illustrated,  or 
in  morocco  bindings.  Travels.  Rare  Foreign 
Books.  Costumes,  Alpine,  Swiss,  French,  Spanish, 
Portuguese,  Scandinavian  bibliographical  curiosities. 


LIST  OF  WANTS  SOLICITED. - 
Catalogues   free   on   application : — 

1 — Drawings  and  Paintings.  2 — Spain,  Portugal, 
South  America.  3 — La  Suisse,  Tableaux  et  Dessins. 
4 — Sweden,  Prints,  Paintings,  Linneana.  5 — Nor- 
way, and  some  items  of  Scandinavian  interest. 
6 — Original  Drawings.  7 — Rare  Old  Engravings  of 
all  schools  and  periods.  8 — L' Ancienne  France, 
Vues  de  Paris  et  des  Provinces.    9. — Rare  Books. 


WANTED  TO  PURCHASE  FOR 
IMMEDIATE  CASH  :— 

Old  drawings,  paintings  and  coloured  prints 
of  Swiss  Interest.  Books  of  costumes  and 
coloured  views.  Original  paintings  by  Hodlcr, 
Lory,  Liotard,  Mind  (cats,  bears,  and  playing 
children),  Fuseli,  Agasse,  Chalon,  Robert,  Freudc- 
berg,  Abcrli,  Valloton,  and  others. 
Drawings  and  old  paintings  of  the  SCAN- 
DINAVIAN SCHOOLS  :— Roslin,  P.  A.  Hall, 
Tideman,  Lavreince,  Lundberg,  Kraflt, 
Dunker,  Fagerlin,  Hockert,  Van  Breda,  Pash, 
Elias  Martin,  Lundgren,  Wahlberg,  Bloch, 
Eckersberg,  Frolich,  Hansen,  Juel,  Kroyer, 
Lundbye,  Melbye,  Thaulow,  Dahl,  Fearnley, 
Gude,  Cappelen,  etc.  Also  portraits  of 
Scandinavian  interest,  and  views  of  Stock- 
holm, Copenhagen,  Christiania,  Tr.mdhjem, 
Bergen,  Gothenburg,  Upsala,  Malmo,  Wisby ; 
pictures  of  Naval  Battles  in  Sound  and 
Bombardment  of  Copenhagen. 

CONTINENTAL  CHINA  :  Swiss,  Danish, 
Swedish. 
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A  set  of  six  fine  old 
Sheraton  Chairs,  with 
inlay  of  the  same 
period 


ANTIQUE 


AND 


MODERN 
FURNITURE 


223  etc.,  FULHAM  ROAD, 
LONDON,  S.W.  1. 


ESTABLISHED  1821 

WHITEHEAD 

&  SONS,  LIP 


 — 


EXTERIOR  &  INTERIOR 
DECORATION. 

HALLS,  STAIRCASES.  FIREPLACrlS.&c. 

WORKS  AND  HEAD  OFFICE : 

KENNINGTON  OVAL.  LONDON. 

S.E.  11. 


,  1917.  —  No.  cwrvi 


SpCCial  Offer  Three  Magnificent  Books 
BOCCACCIO,  ILLUSTRATED  BY  LOUIS  CHALON 

2  vols.,  published  £5  5s.  net.  for  £2  2s. 

DRAWINGS  OF  THE  OLD  MASTERS 

Sixty-six  Magnificent  Reproductions  resembling 
Original  Drawings  (21  in.  X  16  in.)  in  portfolio. 
Issued  at  £6  6s.  net.     Offered  at  £2  12s.  64. 

THE  WORK  OF  JOHN  S.  SARGENT.  R.A. 

Fift\  -eight  Choice  Reproductions  of  this  famous 
painter  s  greatest  portraits.  One  handsome  volume. 
Published  £5  5s.  net.  for  £2  10s. 

CHAS.  J.  SAWYEB.  Ltd..  23,  New  Oxford  Street,  London,  W.C.1 

CATALOGUES  GRATIS  AND  POST  FREE 


M         U  W.  PHILLIPS 

S"---r-™"Baa  492  &  494,  Oxford  Street 


7  ^  v*w  z^** 


LONDON,    W.  1 

Has  one  of  the  largest  Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and  those  in- 
terested are  invited  to  visit  the 
Galleries  to  purchase  or  simply  to 
view. 


Antique  Silver.  Sheffield  Plate. 
'  Antique  Jewellery. 

EXPERT   IN  PEARLS. 
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These  and  other 
gj     specimens  may 
^         inspected  in 
Harrods 
Silver  Salon. 


Harrods  Antique  Silver  Cups 


A  very  choice 
selection  of 
Modern  Silver- 
ware suitable 
for  Gifts. 


mark,  1823.  £8 

HARRODS  LTD 


P.S.  9.  37.    A  George  III.  two- 
handled  Cup,  by  C.  Fuller. 
London,  1802.    £15    O  O 

P.S.  298.  18.      An    Irish   two-  P.S.  6.  A.  2/34. 

handled    Cup,    bearing   Dublin  two-handled  Cup. 


P.S.  33.  24.    A  George  III.  two- 
handled  Cup,  by  J.  McKay. 
Edinburgh,  1816.'   £12   12  O 

A  Gcrge  III.  P.S.  6.  A.  2/10. 
London,  1782. 


A  George  I. 


8    O  £10    10  O 

Woodman  Burbidge,  Managing  Dircctoi 


Silver  Tankard,  by  J.  Clare. 
London,  1 71 7.    £52    10  O 


LONDON  S  W  1 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 

Porcelain  Antique  Furniture  Tapestries 

Pottery  Silver  Pictures 

Objedts  of  Art  Jewellery  Engravings 

Old  Glass  Textiles  Books 

Postage  Stamps  Musical  Instruments  Baxter  Prints 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 


The  Connoisseur 


Monster  Waterford  Sweetmeat  Glass, 
of  finest  quality,  9  ins.  high. 
Bowl  9  ins.  in  diameter. 


Cecil  Davis 

1  Walliscote  Road  South 
WESTON-SUPER-MARE 

FOR 

€arly  English  Glass 

OF  ALL  DESCRIPTIONS. 


Being  under  orders  for  transfer  to  another  unit 
of  H.M.  Forces,  all  communications  should  now 
be  addressed  as  above,  where  Mrs.  Cecil  Daois 
will  be  pleased  to  show  the  Collection  of  Glass 
to  anyone  interested. 


TWO  NOTABLE  SPECIMENS  OF  WATERFORD 
SWEETMEAT  CLASSES  OF  MOST  UNUSUAL  SIZE 

WANTED.— A  representative  Collection  of 
Early  English  Drinking  Glasses. 

Highest  prices  given  for  single  specimens 
and  collections. 


Monster   Waterford  Sweetmeat 
of  finest  proportions. 
9  ins.  high. 


Glass 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collector! 
to  write  us  for  Photographs  and  Desoriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.    K  I  M  B  E  LL, 

182,  Aldersgmte  Street,  London.  E.C.I 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost   of   modern   manufacture  only. 

WOOD   <S  HEMMONS 

Established  in  the  Georgian  age. 

KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.G.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c,  &c.     Special :  Fine  Collection  of  Old  Glass.  Enquiries. 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


OLD  OAK  IN  LAKELAND"™?  home  °J  Rrkin  a",d£f  thS  Po?ts 

  Coleridge,  Southey,  and  Wordsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinet*.  Chests, 
Tables.  Chairs,   Settles,   Dressers,  Wardrobes.  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 

OLDMAN,  77  Brixton  Hill, 


FIRE  ARMS 

LONDON,  S.W.  2 


^TAMDQ  DIlDTHAQPn  We  are  desirous  of  purchasing 
Jl/UTirj    rUnlnHJLil/!    to  any  amount  collections,  or 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 

price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  71,  Fleet  Street,  LONDON. 

GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.        letters— Merrivale,  Abbey  Foregate,  Shrewsbury. 


B 


RADY  &  SONS 

Established  over  50  years. 
Telephone  3929. 

8.    UPPER    LIFFEY  STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


E.  A.  JOHNSON 

  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone  No.  Gerrard  8934 
—  VA  LU  AT  IONS  - 


XMAS  &  NEW  YEAR  GIFTS 

Specimen  pieces  of  early  English  and 

Chinese  Porcelain,  10/-  to  £10. 
EARLY  ITALIAN    CABINET,  inlaid 

pearl,  metal,  and  ivory. 
42  in.  x  38  in.  40  guineas 


W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 

Dealers  in  Hntiqueo,  old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


To  Americans  and  others.— J.  SLATER,  Dealer  in  Antiques  and 
Works  of  Art,  48  High  Street,  HENLEY-IN-ARDEN,  has  amongst  his 
varied  collection  :  Landscape  by  Albert  Cuyp j  Gallery  Portrait 
of  Sir  D.  WilKie  ;  Landscape  by  Sai.vator  Rosa;  Portrait 
of  William  Pitt,  attributed  to  Hoppner.     Photos  sent  on  request. 


ANTIQUES 

£.  FOUNTAINE-BRODIE 


IN  GLASGOW 

has  several  Showrooms  in  which  is 
displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 

at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  <5  Lace. 

286  &  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  Decoration  .—254,  Woodlands  Road. 

London  Branch  :  Foreign  agency 

"The  Neuk,"  26,  Portugal  Street,  Calle  Libertad  t->j9, 

Lincoln's  Inn  Fields,  London,  W.C.  Buenos  Aires.  The  Argentine. 
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Very  fine  old  Chinese 
Lacquer  Chest  on  Carved 
and  Gilt  Stand. 
Size  :  3  ft.  5  in.  high, 
4  ft.  3^  in.  long,  2  ft.  deep. 


Large  stock  of  genuine 
OLD  ENGLISH,  ORIENTAL 
and   CONTINENTAL  CHINA, 
OLD  DELFT, 
FURNITURE,  PICTURES, 
BRONZES,  etc. 


These  Galleries  were  frequently  visited 
by  the  late  King  Edward  VII.,  when 
staying  at  Hove. 


Established  1856 
telephone:  5138  nat. 


H.  KYTE,  23  West  Street,  BRIGHTON 


SELECTIONS     SENT     ON  APPROVAL 


iff  jfcr- 


The  above  specimens  illustrate  some  of  the  suitable   CHRISTMAS   PRESENTS  forming  part  of  our 
very  extensive  and  unique  collection  of  Bric-a-brac  and  Old  China. 

C.  &  C.  ROSOM AN 

38  DUKE  ST..  Oxford  St.,  LONDON,  W.  1 

Specialities  : — GENUINE  OLD  COLOUR-PRINTS,  CANTON  ENAMEL,  vast  selection  of  AMBER, 
LAPISLAZULI    and   other   BEAD   NECKLETS,  CHOICE  PIECES  of   OLD  JEWELLERY,  etc.,  etc. 

TELEPHONE:    PADDINGTON  478 
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H.  VAN  KOERT,  149  Ebury  Street,  Belgravia,  LONDON,  S.W.1 


1. — Chelsea  figure  with  Dog,  6j  in.,  £4  10s.  2. — Chelsea  Candlestick  Group,  two  hirds  in  bower,  9J  in.,  £5.  3  &  5.— Two  Old  Dresden  Figures 
with  Cupid,  6  in.,  marked,  £15  the  two.       4.  — Oriental  Bottle,  famille  verte  Kang-He,  in  fine  colouring,  6}  in.,  £rt  6s.        6.— Bow  Group  with  birds 

and  nest  in  bower,  9  in.,  £7  10s.       7. — Derby  figure,  Gardener,  marked.  6J  in.,  £4. 

Tel.  no.  3596  Victoria 

THIS  IS  TilE  ONLY  ADDRESS 


Specialist  in  the  Restoration  of  Old  China 


BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.   Books  bought. 
W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 


Fttiss  Wabel  Solomon  *  Works  of  jfrt 

1  1  A  QUEEN'S  ROAD,  BAYSWATER,  LONDON,  W.  2 

SPECIALITIES  : — Antique  Costumes  and  Paisley  Shawls,  Old 
Needlework  and  Silk  Pictures,  Old  Samplers,  China,  Furniture, 
Bric-a-Brac,  &c.      Unique  Collection  in  stock.     Antiques  "Purchased. 


T.  MILLER  &  SON 


Antiques 


Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  — 

79,  Bridge  Street  ::  MANCHESTER 
ANTIQUE  FURNITURE 

The  following  are  examples  o/  our  present  stock: — 
French  Commode  Sideboard,  in  original  condition. 
Dutch  Marquetry  Glass  Cabinet,  in  original 
condition.  Photos. 


H.    HOPKIN,    Tel.  135 

19,  20  6  83,  Westgate.  GRANTHAM,  Lines. 

GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO.,  9-  FlT2RL0oYND5N.FwzrOYSO'' 


CRANFORD 

(Miss  Boyd) 

272  King's  Road 
Chelsea,  S.W.  3 

(Directly  opposite  Oakley  St.) 


JTntiques 

Old  English  and  Waterford 
Glass  .  Brocades  .  Silks  . 
Italian  t  Spanish  Furniture, 
Old  English    Furniture,  4c. 


C.  PARKER, 

Antiques, 

40,  Park  Street, 
NOTTINGHAM 

{near  the  Cattle). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
  Established  1871  

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.! 
Valuations  for  Probate.  Showrooms  : — Montpellier  Square. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


A.  E.  PERRY  25'  Cromwe11  p,a«'  So"*11  Kensington,  S.W. 

*      *  '  {Close  to  Station  and  Museums). 

Genuine  Old  English  and  Continental  China  ; 
Glass,  Furniture,  Pictures,  &c. 

Speciality   this   month  : — Blue   and  White  Worcester,  Lowestoft, 
and  Salopian,  at  reasonable  prices. 

COUNTRY    DEALERS  SUPPLIED. 


POWELL  &   POWELL  LT° 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


CLEMENTS  8  Co.,  Crown  and  Mitre  Buildings,  CARLISLE. 

Queen  Anne  Two-tier  Oak  and  Mahogany  Cabinet,  bottom  cupboard  in 
centre,  drawers  down  each  side,  reeded  splats :  top  cupboard,  and  two 
mahogany  corner  bowed  cupboards,  each  end  reeded  splats,  banded 
and  inlaid  white  stringing.  Size  6  ft.  6  in.  long.  Also  other  fine  pieces 
of  English  furniture. 
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The  Connoisseur 


Nothing  but  the  Truth! 

By  W.E.H. 

Christie's  is  a  famous  firm.  A  judge's  remark  in  court 
prompted  me  to  write  this  page.  Said  he,  "  They  sell  a  lot  of 
old  things  at  Christie's,  and  they  often  fetch  most  money."  I 
say  it  with  respect  that  he  may  not  be  a  good  judge  on  such 
matters,  although  a  thoroughly  good  man,  and  I  feel  I  could 
put  him  right  in  regard  to  Christie's.  I  say  that  rubbish  fetches 
low  prices  at  the  famous  Auction  Rooms,  and  there  are  times 
when  one  must  take  the  rough  with  the  smooth  when  a  large 
sale  of  pictures,  jewels,  or  plate  takes  place  ;  while  odds  and  ends 
are  usually  sold  at  the  end  of  a  sale  for  small  sums.  Some  folks 
having  an  exalted  opinion  of  their  possessions,  send  jewels  or 
silver  to  be  sold.  Here  are  two  cases  I  experienced  recently. 
A  lady  wrote  to  say  that  she  had  a  most  gorgeous  sapphire,  largei 
than  a  filbert  nut.  It  had  been  in  the  family  for  eighty  years, 
and  came  out  of  the  headgear  of  an  Indian  potentate.  The  lady 
said  the  jewel  was  too  valuable  to  send  by  post  (parcels  are  quite 
safe  if  registered).  She  requested  me  to  meet  her  and  give  my 
opinion.  In  due  course  I  examined  the  stone ;  two  ladies  looked 
on.  I  said,  "  Madame,  this  is  not  a  sapphire  !y  It  is  the  work 
of  an  Indian  native  jeweller  ;  it  is  a  piece  of  crystal,  and  when 
the  paint  is  removed  it  will  be  white.'"  Being  a  diamond  and 
gem-setter  by  apprenticeship,  I  offered  to  extract  it.  I  did  so, 
and  removal  of  the  paint  revealed  a  piece  of  crystal  worth  2s.  6d.  ! 
The  total  value  was  20s.  What  would  the  lady  have  said  had 
she  sent  it  to  auction  and  realised  only  £1?  Another  lady  had 
an  emerald  ring  which,  in  her  opinion,  was  worth  £2,000 ;  she 
desired  my  opinion.  I  was  to  meet  her  at  a  tea  shop  near 
London  Bridge.  She  detailed  her  toque,  that  she  would  be  carry- 
ing a  reticule  in  one  hand,  the  ring  on  the  other,  partly  covered 
by  her  handkerchief.  It  was  a  curious  experience.  She  said 
she  could  not  remove  the  ring,  but  only  the  handkerchief — in  fact, 
wearing  it  appeared  to  make  her  quite  nervous.  I  saw  at  a  glance 
that  it  was  AN  EMERALD,  but  pale  and  full  of  flaws ;  though  the 
stone  was  large  I  couldn't  have  given  £5  for  it.  I  inquired  of 
the  lady  how  she  got  at  its  value,  £2,000  !  "  Oh,  at  THE  sale 
of  Mrs.  So-and-So's  jewels,  I  read  that  one  of  her  rings  with  a 
big  emerald,  oblong,  and  three  quarters  of  an  inch,  sold  for  that 
sum.  I  measured  mine,  found  it  just  the  same ;  that  is  how  I 
learnt  its  value  !  "  What  would  this  lady  have  said  had  the  ring 
been  sent  to  auction  and  fetched  less  than  £10?  Sometimes  these 
occurrences  result  in  very  scurrilous  things  being  said,  and  not 
calculated  to  improve  one's  good  reputation.  But  experts  must 
expect  disappointed  people  to  talk ;  still  it  would  be  more 
agreeable  if  they  could  always  pronounce  gems  to  be  as  valuable 
as  people  think  they  are  !  All  make  mistakes,  yet  readers  need 
not  be  deterred  by  these  two  cases  in  submitting  anything  which 
may  be  thought  valuable.    An  honest  opinion  will  always  be  given. 

I  was  asked  to  go  down  to  the  Midlands,  where  Lady   

resided,  who,  before  she  married  a  gallant  knight,  was  a  factory 
girl,  but  none  the  worse  for  that.  This  lady  had  read  of  Apostle 
Spoons  selling  for  £2,000  to  .£3,000  for  a  set  of  twelve.  She 
started  visiting  various  shops  where  SPURIOUS  spoons  are  sold 
at  an  average  of  50s.  each.  Collecting  twelve,  she  wished  me  to 
take  them  io  the  famous  rooms  and  sell  them  for  £2,000  !  Here 
let  me  explain  how  the  faking  is  done.  First  of  all,  ordinary 
old  English  pattern  tablespoons  with  the  hall-mark  near  the  bowl, 
as  in  the  genuine  sixteenth  century  apostle  spoons.  The  smith 
hammers  the  bowl  from  the  oval  shape  to  the  pear  or  drop  shape  ; 
he  then  forges  the  handle  or  stem,  and  takes  care  to  make  the 
hall-mark  indistinct.  He  next  obtains  a  small  cast  apostle  and 
solders  it  on.  There  is  one  thing,  however,  he  dare  not  do,  i.e., 
make  an  impression  or  stamp  a  leopard's  head  in  the  bowl.  Bear 


in  mind  this  is  usually  found  in  the  (genuine)  London  spoons, 
but  other  marks  are  shown  in  provincial  spoons,  e.g.,  an  X  for 
Exeter.  Had  the  lady  sent  up  her  COLLECTED  spoons  for  auction 
they  would  never  have  been  offered  !  Twelve  spoons  valued  by 
me  some  time  ago,  quite  genuine  sixteenth  century  examples,  I 
said  should  realise  £2,000,  and  this  was  the  sum  realised  at  the 
famous  booms.  It4  has  often  been  remarked,  when  advocating 
"  The  Auction  Rooms "  as  a  medium  to  sell  anything  of  value, 
"Why  waste  money  by  paying  auctioneers'  commission?"  This 
is  a  misconception.  A  case  in  point.  I  must  confess  that  I  have 
seen  advertisements  that  better  prices  are  given  than  at  auction. 
Whether  it  be  ancient  silver,  antique  furniture,  tapestry,  or  jewels, 
only  72  per  cent,  is  charged  for  jewels  or  plate,  and  very  little 
more  is  charged  for  other  things,  by  a  firm  I  have  in  mind.  I 
once  took  a  necklet,  the  property  of  a  lady.  It  was  composed 
of  pearls,  and  cost  £600  thirty-six  years  ago.  It  sold  at  auction 
for  £3,000,  much  to  the  lady's  pleasure.  When  war  loans  started 
I  was  asked  by  a  bank  in  the  West  to  call,  and  was  shown  a 
ROW  OF  pearls,  and  was  told  that  the  lady  owner  wanted  £4,500. 
I  said  to  the  lady,  "  You  cannot  do  better  than  let  me  take  them 
to  Christie's.  Within  one  month  a  sale  will  take  place,  and  the 
result  will  be  nearer  £6,000."  The  manager  of  the  bank  kindly 
interposed  :  "  You  can  rely  on  Mr.  Hurcomb's  statement."  I 
took  them  and  they  sold  for  over  £6,000,  free  of  all  commission. 
I  also  sold  on  the  same  day,  through  the  same  firm,  other  items 
for  this  lady  and  another — total,  £3,000.  A  lady  sent  me  a  two- 
handled  silver  CUP.  I  offered  £150,  but  added,  "  I  firmly 
believe  the  cup  could  be  sold  at  auction  for  £200.  The  owner 
agreed.  I  took  it  to  auction,  where  it  realised  £299 !  Take 
a  very  recent  case.  A  lady  sends  up  from  Bucks,  some  en- 
gravings, one  pair  she  offered  me  for  £30.  I  prevailed  on  her 
to  let  them  go  with  a  few  others  to  the  same  famous  rooms 
with  a  reserve  of  £30.  Result  at  Christie's,  19/11/17,  the 
sale  of  "  The  Cottagers  and  Travellers,"  £525.  When  such 
results  are  achieved  it  is  difficult  to  understand  why  vendors 
dislike  paying  "]\  per  cent,  or  10  per  cent,  commission.  A  lady 
sent  some  china ;  I  decided  to  let  it  go  under  the  hammer ; 
result,  £47  5s.  at  the  "  rooms  "  where  the  silver  cup  realised  so 
much.  Often  I  have  bought  Empire  candlesticks  at  lower-rate. 
rooms,  and  later,  at  the  more  famous  rooms,  they  have  been  sold 
for  five  and  six  times  the  price  I  paid ;  and  why?  Because  the 
real  value  was  understood  !  Three  months  ago  a  person  sent  me 
£10,  asking  if  I  could  invest  this  sum  in  a  bit  of  my  stock 
(he,  like  thousands  of  others,  knowing  of  the  little  iiargain  and 
treasure  house).  I  replied,  "  Buy  a  little  piece  of  jewellery  for 
£12,  which  cost  me  £11.  Send  it  West  and  ask  them  to  sell 
it."  Result,  £28  10s.  !  This  was  another  case  where  an  article 
was  bought  at  one  auction  and  sold  at  another. 

Pictures :  It  is  common  knowledge  what  incredible  sums  of 
money  some  are  worth,  but  here  is  a  case  which  has  never 
appeared  in  print.  A  Buyer :  "  Hullo,  old  chap,  I've  just 
returned  from  Aberdeen,  and  my  old  friend  So-and-So  there  was 
telling  me  of  the  wonderful  bargains  he  had  bought  of  you.  But 
I  hope  you  will  pardon  my  saying  so,  I  think  you  sell  at  too 
small  a  profit."  "  Very  likely,"  I  replied.  "  By  the  way,"  said 
he,  "  did  you  ever  hear  about  the  picture  he  sold  for  £3  15s. 
which  fetched  £3,500  at  Christie's?  "  "  No,"  and  he  told  me  all 
about  it.  I  wrote  to  Aberdeen,  and  I  found  the  following  tale 
to  be  perfectly  true  and  unadorned.  The  facts :  The  picture 
was  bought  in  Aberdeen  for  £i  15s.,  and  my  friend  sent  it  to 
London  to  be  cleaned.  They  wrote  back  asking  if  he  would  sell  ; 
this  put  the  Scotchman  on  his  mettle,  so  he  replied  not  for  sale ! 
It  realised  at  auction  £3,500 !  My  valuation  practice  is  an  ex- 
tensive one.  I  always  attend  the  important  sales  in  the  interests 
of  my  patrons.  I  remember  a  few  years  ago  having  a  thousand 
pounds  or  so  almost  thrown  at  me.    I  went  to  Richmond  to  value 
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NOTHING  BUT  THE  TRUTH — continued. 

pearls,  etc.,  for  Probatk  AND  Division.  "  Now,  Mr.  Hur- 
coaib,  I  do  not  wish  to  defraud  Mr.  Lloyd  George  out  of 
any  of  his  taxes  (D.  L.  G.  was  Chancellor  then),  but  I  want  a 
TRIE  valuation".  I  have  the  accounts  that  my  aged  mother 
paid."  The  old  lady  had  bought  the  pearls  thirty  or  forty  years 
ago,  and,  even  when  convinced  that  pearls  had  greatly  increased 
in  value,  he  was  somewhat  cross.  I  told  him  that  if  the  pearls 
went  to  Christie's  they  would  fetch  far  more.  "  Will  you  buy  at 
vour  valuation?  "  I  refused,  and  prevailed  upon  him  to  let  me 
have  mv  way,  so  I  took  them  to  King  Street.  Everything  sold 
well.  It  was  not  a  great  sum  when  one  considers  the  wonderful 
prices  obtained  and  thousands  of  pounds  involved.  I  undertake 
commissions  for  Sales.  I  have  my  own  staff  of  valuers — art, 
pictures,  porcelain,  tapestry,  and  antique  furniture ;  plate,  jewels, 
etc.,  being  peculiarly  my  own.  If  you  contemplate  having  goods 
sold,  or  property,  land,  etc.,  please  communicate  with  me  in  the 
first  instance,  and  I  will,  without  charging  a  fee,  inspect  goods 
and  give  a  forecast  of  the  probable  result  of  the  sale.  It  is  illegal 
for  the  vendors  to  bid  or  run  up  the  bids,  but  I  can  attend  and 
bid  up  for  my  own  stock.  So,  before  you  take  any  steps, 
give  me  a  call  at  170-173,  Piccadilly,  \Y.  I  have  had  nearly 
thirtv-five  years'  experience  in  the  auction  rooms,  and  can  give 
good   advice  ! 

Please  make  a  note  that,  in  response  to  the  wishes  of  a  large 
and  influential  patronage,  I  have  now  opened  a  separate  depart- 
ment   to   deal    exclusively   with   the   valuations    and  sale  (either 


privately  or  by  auction)  of  Town  Properties,  Country  Estates, 
Ground  Rents,  and  Businesses  of  Repute. 

Also  Valuations  and  Sale  of  Antique  and  Modern  Household 
Furniture,  Pictures,  China,  Jewels,  Ancient  Silver,  Wines, 
Machinery,  Live  and  Dead  Farming  Stock — in  fact,  any  and 
everything  and  anywhere.  I  have  secured  the  services  of  a  gentle- 
man of  wide  and  varied  experience,  and  well  known  in  the 
profession,  both  in  London  and  the  provinces,  to  deal  exclusivelv 
with  such  matters,  and  to  devote  the  whole  of  his  time  to  them. 
This  department  will  operate  from  my  West  End  Offices,  170-173, 
Piccadilly,  W.  1,  which  will  now  be  open  from  10  a.m.  till  5.0 
p.m.  (except  Saturdays). 

I  undertake  Expert  Inventories  and  Valuations  for  Estate  Duly, 
and  specialise  in  Valuations  for  Insurance  against  Fire, 
Burglary,  and  Aircraft  risks,  of  Household  Furniture,  Antique 
Silver,  Sheffield  Plate,  Jewellerv,  etc. — in  fact,  the  whole  conlent> 
of  Castle  or  Cottage  !  I  can  secure  for  my  patrons  through  the 
leading  Insurance  Companies  an  Indisputable  Policy,  where- 
by, in  the  event  of  a  loss  by  fire,  policy-holders  are  paid  for  each 
and  everv  item  lost  at  the  respective  sums  at  which  same  are 
valued  by  me.    Terms  moderate  and  inclusive. 

Emeralds,  Pearls,  Jewels  of  every  description,  purchased  to  any 
amount.    Highest  prices  given  for  broken  Old  Gold,  etc. 

Telephone :  Avenue  2828.  Telegrams :  "  Hurcomb,  Fen, 
London."  W.  E.  HURCOMB,  8,  Cullum  Street,  Fenchurch 
Street,  London,  E.C.  3.  West  End  Offices:  170-173,  Piccadilly, 
W.  1.    Telephone:  Regent  475. 


Will  be  ready  January  1st,  1918  Sixpence  net 

Index  and  Title  Page  to  Volume  49  of  The  CONNOISSEUR 
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All  the  previous  Indexes  from  Volumes  1  to  48  can  also  be  obtained  at  the  same  price 

From  any  Bookseller  or  Newsagent,  or  post  free  from  the  Publishers,  1  Duke  Street,  St.  James's,  London,  S.W.I 


TO    GLASS  COLLECTORS 

CHAS.    DAWSON    &  CO. 

QLASS  SPECIALISTS 

38  George  St.,  Manchester  Square,  LONDON,  W.  I 

fimm°.dHtelv  b'lr.n'l  th°  Wal'ace  collection 


Fair  of  very  fine  Old  English  Candlesticks,  9  ins.  high,  and  flat  diamond  cut, 
in  perfect  condition.    Circa  1780. 


GENUINE  EARLY  OAK 
FURNITURE 

In  Original  Condition, 
at  lowest  possible  prices. 

RQUCNI^CP      70,  Red  Lion  Street, 
•    jnLl>  IVEjIX,        Holborn,  LONDON. 

December.  1917. — No.  exevi 


SOME  SPECIAL  ITEMS 

Rockingham  Dinner  Service  of  129  pieces,  decorated  with 
foliage  and  birds  in  colours,  marked  "  Brameld  "  .  .  £52 

An  early  Liverpool  Dinner  Service  of  120  pieces,  rich 
Oriental  colourings,  by  Zachariah  Barnes,  1790  period  £48 

An  early  Spode  Tea  and  Coffee  Service,  Imari  decoration, 
44  pieces,  a  charming  lot         .  .        .  .        . .        .  .  £26 

An  old  Salopian  Tea  and  Coffee  Service,  decorated  with 
sprays  of  flowers  in  blue  and  gold,  S  mark.  37  pieces  £24 

Set  of  six  Walnut  W  illiam  and  Mary  Chairs,  with  carved 
high  backs,  cane  seats  and  cabriole  legs,  claw  and  ball 
terminals    . .        .  .        .  .        . .        . .        . .        for  £95 

J.  RYRLE  FLETCHER  L-D 

Collector  of  Hnttqucs 
The  Bridge,   NEWPORT,  Mon. 


CHARLES  LUSH  has  removed  to 

20  DA  VIES  STREET 

TELEPHONE:  T 

Mayfair  4696  Berkeley   Square,  London,  W.  1 

Established  25  years  in  South  Kensington. 

Oriental  and  English  China,  Enamels  and  Fans 
OLD  ENGLISH  FURNITURE 


Country  Dealers  invited. 
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J.  ROGERS 


Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 

Licensed  Valuer.  Fire  Loss  Assessor 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 


Rare  dated  and  other  pieces  of  Bristol  Delft. 


Also  fine  marked  Specimens  by  R.  Wood. 


t>et  01  3  Worcester  Vases,  scale  blue,  square  mark. 


isow  figures,  3  of  the  elements.    Superb  condition,  height  10  inches. 
WANTED.— Ihe  fourth  figure  (Earthi  to  complete  the  set. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


WANTED. 


Old  Army  Costumes,  Shakos,  Helmets, 
Badges,  Buttons,  Swords,  Coatees, 
Coloured  Prints.  Books,  etc.,  or  any 
old  Military  or  Naval  relics.— Box  2200, 
c/o  The  Connoisseur,  1,  Duke  Street, 
St.  James's,  S.W.I. 


ANN  HATHAWAY, 

9,  Ebury  Street,  Grosvenor  Gardens,  S.W.I. 

Has  one  of  the  finest  Collections  of  Genuine  Old  English  Coloured 
Glass,  which  includes  a  very  fine  30-piece  Inlet  set  of  Ruby  Glass, 
beautifully  engraved  with  Stags  and  Scenery.      Also  other  Ruby  and 
Amber  Glass,  the  latter  being  most  exceptional  in  quality. 

WANTED  TO  PURCHASE.  — Antique  Furniture,  Glass,  China.  Whole 
Collections  or  Single  Pieces. 

Genuine  Unrestored  Trade  s»™Ued 
Old  English  Furniture,  etc. 

J.  C.  TYE.  WeeK  Street,  MAIDSTONE 

Antique  very  early  Broadwood  Crand  Pianoforte,  Sheraton  cnse, 
5J  octaves  (numbered  No.  1547).  Very  fine  example  of  Early  English, 
about  1750.     Price  £50. 

F.  A.  BISHOP,  Church  En:f,  Finchley,  London,  N.  3. 


G.  W.  WELLS 

96  High  Street  -phone  i6as 
WIMBLEDON  HILL 

Special—  Chippendale  Grandfather 
Clock.     Plays  twelve  tunes, 
rjy  Eardley  Norton,  1775. 


ANTIQUE 

CLOCKS 

SILVER 

CHINA 

FURNITURE 

GLASS 


R.  A.  SERAPHIN 

RESTORER  of  Valuable  Porcelains 
========.       and  Works   of  Art 

76  Newman  Street,  Oxford  Street,  W.  1 


FURNITURE 


Selected  High-class  Second-hand 
Furniture  for  Sale  at  moderate 
prices  under  a  guarantee  of  equitable  repurchase  any  time  if 
in  good  condition.  Inspection  welcomed.  Honest  prices  given 
for  Modern  and  Antique  Furniture,  Bronzes,  Etchings, 
Works  of  Art,  etc  ,  which  will  be  removed  free  of  cost. 
Address:  FURNISHING  ARTS  &  CRAFTS,  LTD., 
63,   Baker   Street,   W.  1. 


Set  of  Queen  Anne 
Chairs 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  GEORGIAN  FURNITURE, 

Roomi.    Mantel-1»c<i,    Staircues,    Deori,    Cnrr-nfi.  Ae. 

»STABLISHED  OVER  H  A I  P  ■  A-CBNTUR  V 


RARE  BAXTERTYPES  (guaranteed  genuine) 

Sir  Robert  Peel  (signed).  12/6;  Lord  Nelson  (signed).  17/6; 
Hop-pickers,  17/6  ;  The  Schoolmaster,  21/-;  The  Bride, 
10/6;  The  Soldier's  Farewell,  10/6;  Summer-time.  15/-; 
Puss  Asleep,  8/6. 

Exchanging  for  Masonic  articles  entertained. 

T.  S.  HAYWARD.  Stewart  House,  SWANAGE. 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon 
which  is  printed  upon  the  following  page,  and  replies  will  either  be  inserted'  free  of  charge  in  the  magazine  in 
order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and 
origin  of  any  objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 
experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will 
be  returned  within  a  few  days  of  receipt,  together  with  expert  s  opinion.  Pictures  and  drawings,  however,  are  only 
examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
order  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 
if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or 
inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  Manager,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  1 

SEE   FOLLOWING    PAGE   FOR   ENQUIRY   COUPON.  TCL  N°  7"B  G"n*BO 


XLVII 


The  Connoisseur 


Telephone  3491 


GENUINE  ANTIQUES  ONLY 


OLD 

FURNITURE — 

Jacobean, 
Queen  Anne 
Chippendale, 
Sheraton,  etc 

OLD  CHINA 

Marked 

Specimens 

Fine  old 

Bristol, 

Worcester 

Swansea, 

Nantgarw, 

Chelsea, 

Coalport,  etc. 

OLD  PAINTINGS 

and 

ENGRAVINGS. 


Marked  specimens  of  Champion's  Old  Bristol  Porcelain,  a  few  of  pieces  in  stock. 


WAY'S  ANTIQUE  ART  GALLERY,  41  Park  St.,  BRISTOL 

Licensed  Valuer  for  Insurance,  Probate,  etc.    "A  Short  History  of  Bristol  Pottery  and  Porcelain/'   Illustrated.    Full  List  Marks,  etc.    8d.  stamps. 


Illustrated  cBooks 


OZIAS  HUMPHRY,  R.A.,  His  Life  &  Works 

By  Dr.  G.  C.  WILLIAMSON,  Author  of 
"The  Keats  Letters,  Papers,  and  other  Relics." 
Demy  4to,  with  numerous  illustrations  in  colour, 
photogravure  and  black  and  white.      £3  3s.  net. 

THE  ROMANCE  OF  COMMERCE 

By  GORDON  SELFRIDGE.  With  nearly  100 
illustrations.    Demy  8vo.  10s.  6d.  net. 

MEMORIALS  OF  A  YORKSHIRE  PARISH 

By  J.  S.  FLETCHER.  Illustrated  with  13  draw- 
ings by  G.  P.  Rhodes.    Demy  8vo.     7s.  6d.  net. 

A  SECOND  DIARY  OF  THE  GREAT  WARR 

By  SAMUEL  PEPYS,  Junr.,  with  16  clever 
black  and  white  drawings  by  John  Kettelwell. 
Crown  8vo.  5s.  net  (second  edition). 

FL0WER=NAME  FANCIES 

Designed  and  written  by  GUY  PIERRE 
FAUCONNET.  English  Rhymes  by  Hampden 
Gordon.    Crown  4to.  2s.  6d.  net. 

JOHN  LANE,  The  Bodiey  Head,  Vigo  Street,  W.I 

Write  for  Autumn  List. 


TO  CONNOISSEURS 

MACCLESFIELD 

MONDAY,  DECEMBER  10th,  1917,  &  4  following  days, 

IN  THE 

Memorial  Hall,  Queen  Victoria  St.,  Macclesfield 

SALE  of  an  important  Collection  of  Oriental  Curios  formed  by  the 
well-know  n  connoisseur,  the  late  E.  A.  Clarke,  Esq.,  and  com- 
prising:— numerous  rare  Sword  Guards;  Dagger  Handles; 
Sword  Mounts  ;  many  fine  Swords  and  Daggers,  in  old  lacquer 
sheaths;  choice  Ivory  Carvings;  Wood,  Bone,  and  Ivory 
Netsukes  ;  Bows  and  Arrows  ;  Axes  ;  two  fine  old  Japanese  Guns  ;  im- 
portant Bronzes;  choice  old  Lacquer  Cabinets,  Boxes,  Trays,  etc.; 
Jade  Cups  and  Tea  Bottles;  Satsuma,  Nankin,  Kutani,  Kaga  and  other 
Oriental  China  and  Pottery;  a  few  choice  specimen  Inros;  Cloisonne 
and  Canton  Enamel  Vases  and  Plaques;  many  rare  Kakemonos;  a  few 
Iron  Plaques,  damascened  in  gold;  Pekin  Embroideries  and  a  number 
of  exquisite  Works  of  Art,  and  Cabinet  Specimens  of  fine  quality;  two 
Grandfather  Eight  -  day  Clocks,  in  carved  oak  pedestal  cases  ;  finely 
modelled  Bronzes  ;  a  collection  of  Oil  Paintings  j  Water  Colour  Draw- 
ings by  English  and  Continental  Artists;  Coloured  Prints  and  En- 
gravings ;  old  Flint-lock  Guns  and  Pistols  ;  Double-edged  and  other  rare 
Swords,  Daggers,  Halberds,  Spears;  Carved  Dark  Oak  Garderobe : 
Carved  Oak  Chairs  and  Tables  ;  two  old  Gate-leg  Tables  ;  Oak  Cabinet  ; 
Oak  and  Mahogany  Chests  of  Drawers;  Inlaid  Walnut  Secretaire  Book- 
case ;  Dutch  Marqueterie  Inlaid  Bureau  Bookcase  ;  choice  Cut  Glass  and 
China ;  collection  of  English  and  Continental  China ;  a  well-selecteJ 
Library  of  Books  (chiefly  on  Japanese  Art)  ;  and  other  valuable  effects. 

Messrs.  G.  W.  PROVIS  &  SONS 

have  received  instructions  from  the  Exors.  of  the  late  E.  A.  Clarke,  Esq., 
to  sell  as  above,  on  Monday,  December  10th,  and  following  days. 

The  Collection  may  he  Viewed  on  THURSDAY  and  FRIDAY, 
DECEMBER  6th  and  7th  only,  from  Ten  to  Four  o'clock. 

SALE  TO  COMMENCE  EACH  DAY  AT  11.30  PROMPTLY 

Catalogues,  price  One  Shilling  each  (to  admit  two  persons) 
will  be  issued  in  due  course. 

For  further  particulars  apply  to  the   Auctioneers,  Mount  Street 
Chambers,  Manchester  (Tel.  2800  Central),  or  to 

Mr.  Alfred  W.  Bullock,  Solicitor,  3,  Church  Side,  Macclesfield 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


DECEMBER, 
1917. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  enquiry  


Date  191 7. 

N.B.   FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON   SEE  PRECEDING  PAGE. 


December,  1917. — No.  exevi 
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WILLEBEEK  CHILDREN'S  BOOKS 

JUST  PURL/SHED 

OLD  DUTCH  NURSERY  RHYMES 

15  Full  Page  Illustrations  in  Colour 
By  H.  WILLEBEEK  LE  MAIR 

The  original  tunes  harmonized  by  J.  JONGEN 
English  version  by  R.  H.  ELK1N 

r 

Price  3/6  net 

IDEAL  PRESENTS 
REAL  ART  BOOKS  THAT  CHILDREN  LOVE 


Illustrated  in  Colour  by  H.   WILLEBEEK  LE  MAIR 


Two  Nursery  Song  Books. 
Our  Old  Nursery  Rhymes       .  .        . .        . .      5s.  Od. 

Little  Songs  of  Long  Ago      .  .        . .        . .      5s.  Od. 

Schumann  Piano  Album  of  Children's  Pieces      2s.  6d. 

PRINTED  IN  ENGLAND. 


Little  People   

The  Children's  Corner 

(15  Scenes  of  Child  Life) 
Four  Little  Nursery  Rhyme  Books  .  .  each 
Ten  Sets  of  Children's  Postcards      each  set 

All  prices  subject  to  10  per  cent,  advance. 


Us.  6d. 

as.  6d. 

Is.  Od. 

Is.  Od. 


AUGENER  Ltd.,   18,  Great  Marlborough  Street,  London,  W.  1 


M.  LEWIS 


Dealer  in  PICTURES,  CHINA, 
CURIOS,  &  WORKS  OF  ART 

Old  Dutch  Tiles  a  Speciality 

50,  Great  Russell  Street,  W.C. 

(Facing  Entrance  to  British  Museum). 

/COLLECTORS   should    read   carefully  the 
advertisements  in  the  Register,  pages  II. 
and  L1V.  of  this  issue. 


PAINTED  FURNITURE  RESTORED 

Lacquer  Cabinets,  Leather  Screens,  etc. 
W.  BRADWELL,  THE  STUDIOS,    116  BRECKNOCK  ROAD,  N. 

Fine  Old  Pairs  of  Bohemian  Glass  Lustres, 
and  a  large  stock  of  Old  Oak  Furniture. 

R.  E.  TREASURE  6  SON 
3  NORTH  ROAD,  PRESTON 


OWNERS 

of  OBJECTS-OF-ART,  OLD  ENGLISH  PORCELAIN,  POTTERY  &  GLASS 

wishing  to  DISPOSE  of  same 
by  Private  Treaty  should  communicate  with 

LAW,  FOULSHAM  &  COLE,  Ltd., 

Art  Valuers  and  Commissioners, 

7  SOUTH  MOLTON  STREET,  W.I 

(Two  minutes'  walk  from  Uond  Street  Tube  Station) 


COLLECTIONS  OR  SINGLE  SPECIMENS   PURCHASED   FOR   IMMEDIATE  CASH 
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RANGE 

THE  "CARRON" 
Range  embodies  all 
the  essential  features 
of  other  ranges,  IN 
SIMPLE  FORM, 
affording  thorough  efficiency 
without  complicated  mechanism. 

Soundly  built  of  the  best  metal, 
all  parts  give  long  service,  and  thus 
do  not  require  continual  renewing. 
Flues  are  formed  in  cast-iron,  there- 
by obviating  unsatisfactory  working 
through  inefficient  brickwork  flues. 
The  "Carron  "  Range  is  thought- 
fully designed  to  utilise  and  distribute 
the  maximum  of  heat  with  the  least 
consumption  of  coal.  The  progress 
of  cooking  is  watched  through  the 
INNER  GLASS  OVEN  DOOR, 
obviating  its  unnecessary  opening  and 
consequent  fall  in  temperature. 

The  "Carron"  Range  is  aiso 
equipped  with  hot  closet,  thermometer 
to  oven,  pedal  door  opener,  rising  and 
falling  bottom-grate,  boiler,  etc. 

Sold  by  all  Ironmongers 
and  Hardware  Merchants. 

Write  to-day  for  No.  21  X  Carron  Range 
Pamphlet,  free,  which  gives  full  particulars 

QlRRON  COME427 

CARRON",  STIRLINGSHIRE. 

And  at 

Phcenix    Foundry,  Sheffield. 


A  complete  assortment  of  CARRON 
manufactures  on  view  at  the  following 
Showrooms :  -  London  (City  and  West 
End),  Liverpool,  Manchester,  Bristol, 
Birmingham,  Newcastle  -  on  -  Tyne. 
Edinburgh,  Glasgow  and  Dublin. 


Ward  off 
Overstrain 

Enfeeblement  of  nervous 
energy  is  produced  by 
overstrain  rendering 
the  sufferer  incapable  of  sus- 
tained effort  during  the  day 
and  sleepless  at  night.  The 
digestive  process  is  usually 
impaired  and  the  stomach 
resents  solid  food. 

The  "Allenburys"  DIET  is  a 
thoroughly  dependable  nourish- 
ment It  is  acceptable  to  the  most 
fastidious,  restores  disordered 
digestion  and  completely  nourishes 
the  body. 

Make  a  practice  of  taking  a  cup 
of  the  'Allenburys'  DIET  last 
thing  at  night  before  retiring  ;  you 
will  find  that  it  soothes  the  nerves, 
and  ensures  refreshing  sleep  and 
digestive  rest. 

The  Food  that  Sustains. 


For  Adults 


No  Cooking  or  Cow's  Milk 
required.  Made  with 
boiling     Water  only. 


In  tins  at  2s.  and  4s.,  of  Chemists. 
Allen  &  Hanburys  Ltd.,  London. 


THE  NEW  ART  LIBRARY. 

NEW  VOLUME 

WATER-COLOUR  PAINTING.     By  Alfred  W.  Rich.  With 
over  bO  illustrations.    7/6  nett.    Vol..  VI. 

THE    PRACTICE  OF  OIL   PAINTING  AND  DRAWING. 

By  Solomon  J.  Solomon,  R.A.    With  80  illustrations. 

7/6  nett.    Vol.  I. 

HUMAN  ANATOMY  FOR  ART  STUDENTS.    B>  Sir  Alfred 
Fripp,  K.C.V.O.    With  159  illustrations.    7/6  nett.    Vol.  II. 

MODELLING  AND  SCULPTURE.    By  Albert  Toft,  A.R.C.A., 
M.S.B.S.    With  119  illustrations.   7/6  nett.    Vol.  III. 

THE    PRACTICE    AND    SCIENCE    OF    DRAWING.  By 

Harold  Speed.    With  96  illustrations.    7/6  nett.    Vol.  IV. 

THE  ARTISTIC  ANATOMY  OF  TREES.    Rex  Vicat  Cole. 

With  500  illustrations.    7  6  nett.    Vol.  V, 


MODERN  WHALING  AND  BEAR  HUNTING.    A  record  oC 
present-day  Whaling.     By  W.  G.  Burn-Murdoch.    With  110  illus- 
trations.   21/-  nett. 

SEELEY,  SERVICE  &  Co.,  Ltd.,  38,  Great  Russell  Street,  W.C.I 
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A  Charming  Picture 
in  Colours,  Free  to  Users  of 

WRIGHT'S 
GOAL  TAR  SOAP 


"'TWAS  IN  TRAFALGAR'S  BAY." 

By  CHARLES  DIXON,  R.I. 

IN  the  above  picture,  Mr.  Charles  Dixon,  the  well-known  seascape  artist,  has  chosen  for  his  subject  the 
scene  at  the  fatal  moment  when  Lord  Nelson  was  mortally  wounded  by  a  shot  fired  by  a  French 
marine  from  the  mizentop  of  the  "Redoubtable." 
The    "Victory"   and    the  "Redoubtable"  will  be  seen  locked  together.     To   the   right   is  the  famous 
"  Temeraire,"  whilst  to  the  left  is  the  French  ship  "  Bucentaure  "  and  the  Spanish  ship  "Trinidad." 
The  picture  is  strikingly  vivid  in  imagination,  rich  in  colour,  and  full  of  the  atmosphere  of  battle. 

The  original  painting  has  been  faithfully  reproduced  in  colours,  mounted  on  best  plate  paper,  making  a  most  attractive 

and  desirable  picture. 
The  size  of  the  plate  is  33  in.  by  27  in.,  and  no  advertising  matter  appears  on  it. 

It  will  be  sent  FREE,  securely  packed,  to  users  of  WRIGHT'S  Coal  Tar  Soap  who  send  24  outside  wrappers  together 

with  1/3  to  cover  postage  (Inland).    Foreign  postage.  2  f>. 
A  limited  number  of  these  pictures  have  been  treated  by  a  special  process,  giving  them  a  finish  exactly  resembling  an 

actual  oil  painting. 

These  may  be  had  by  special  request  accompanied  by  36  wrappers  from  Wright's  Coal  Tar  Soap. 


Address:   "  TRAFALGAR,"   WRIGHT'S   COAL  TAR  SOAP 

44-50,  Southwark  Street,  London,  S.E.  1 
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LITCHFIELDS 

THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 


W  ■ 


A  beautifully  sculptured  Statuary  Marble  Georgian  Mantelpiece,  finely  executed  centre  plaque,  and  scroll 
frieze  on  background  of  choice  Antique  Sienna.     Length  over  shelf,  8  ft.  2  ins.  ; 
height,  5  ft.  10£  ins.  ;  opening,  4  ft.  4  ins.  wide,  and  4  ft.  1  in.  high. 


The  above,  with  many  other  fine  old  English  Marble  Mantels,  on  view  at 

T    TTr^l-I  t?T  tTf    r>C     P  AT   T    T7       T  E?0      Telephone:  Mayfair,  456. 

1^1  1  V^nr1  lE/LUj      O/Vl-^l^rL rvlr^O      Telegrams:  "Litchbro,  Wesdo- London." 

Decorators,  f urnisbers,  and  Dealers  in  fine  Antiques 

3,  BRtJTON  ST.,  BOND  ST.,  LONDON,  W.  1 

December,  1917.— No.  exevi  Lll 
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Lord  Leverhulme's  Pictures  at  "The  Hill" 


By  the  Editor 


"The  Hill,"  Lord  Leverhulme's  Hampstead 
seat,  is  both  one  of  the  oldest  and  one  of  the  most 
modern  of  the  mansions  cresting  the  Heath.  Samuel 
Hoare,  the  Quaker  banker,  lived  there  early  in  the 
nineteenth  century,  entertaining  Coleridge,  Words- 
worth, Scott,  Byron,  the  Abolitionist  leaders,  and 
other  practical  politicians  who,  by  voice  and  pen, 
helped  to  reform  our  penal  laws,  introduce  order  and 
cleanliness  into  our  prisons,  and  lay  the  foundations 
of  popular  education.  Some  of  the  old  rooms  where 
they  discussed  tea  and  social  problems  may  still 
be  standing ;  but  of  this  one  is  uncertain,  for  the 
mansion  has  been  expanded  on  all  sides,  transformed 
within  and  without,  all  in  such  dexterous  fashion 
and  with  such  regard  to  beauty  and  congruity  that 
it  is  impossible  to  tell  where  the  old  ceases  and  the 


new  begins.  Much  of  the  panelling  and  woodwork 
introduced  is  probably  older  than  the  original  house. 
The  alterations  and  additions  have  converted  the 
banker's  eighteenth  -  century  suburban  villa  into  a 
country  seat,  now  backed  by  spacious  grounds  laid 
out  with  something  of  Italian  formalism,  terraced, 
dotted  here  and  there  with  statues  or  summer-houses, 
and  everywhere  revealing  unexpected  charms,  new  and 
old,  echoes  of  East  or  West,  impressing  the  spectator 
with  the  feeling  that  a  domain  so  rich  with  attractions 
gathered  from  different  periods  and  climes  could  only 
have  been  brought  to  its  present  perfection  by  the 
labours  of  several  generations  of  beauty-lovers.  The 
illusion  is  repeated  in  the  house.  It  is  obviously  not 
the  home  of  a  professed  collector,  accumulating  speci- 
mens with  regard  to  their  archreological  congruity,  but 
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rather  that  of  a  lover  of  beauty,  who  has  grasped  the 
aesthetic  principle  that  all  lovely  things,  irrespective 
of  style,  or  time,  or  place  of  origin,  can  be  arranged 
together  in  perfect  harmony.  And  so  in  the  rooms  are 
pieces  of  furniture  of  varying  periods — Queen  Anne 
and  Chippendale,  Jacobean  and  Adam — gloriously 
coloured  Oriental  porcelains,  and  a  multitude  of 
pictures.  This  article  is  concerned  only  with  the  last 
mentioned — a  small  portion  of  them,  indeed,  for  the 
description  of  the  large  collection  of  English  water- 
colours  epitomising  the  art  from  the  time  of  Girtin 
until  the  present  day,  and  of  the  numerous  contem- 
porary works,  must  be  left  for  a  future  occasion  ;  while 
of  the  older  canvases  it  is  possible  to  mention  only  a 
few,  selected  with  less  regard  to  their  aesthetic  merits 
than  to  the  writer's  personal  predilections. 

The  pictures  range  from  the  time  of  LeLy  until  the 
mid-Victorian  era,  a  period  of  over  two  centuries, 
when  the  great  end  of  English  artists  was  the  produc- 
tion of  beauty  rather  than  the  manner  of  its  production. 
This  was  especially  true  as  regards  portrait  painters. 
These  were  dominated  by  the  tradition  of  Van  Dyck, 
until  it  died  away  in  the  superficial  prettinesses  of 
Lawrence's  later  style,  accentuated  and  rendered  still 
more  artificial  at  the  hands  of  his  feeble  imitators. 
This  tradition  was  less  of  style  than  of  outlook.  Van 
Dyck,  painter  to  the  most  refined  and  cultured  court 
in  Europe,  discovered  in  all  his  sitters  that  subtle 
quality  called  breeding.  Whatever  their  failings  re- 
corded in  history',  they  inevitably  appear  in  his  pictures 
as  aristocrats — the  men  noble  and  dignified,  the  ladies 
stately  and  graceful.  Lely,  fallen  on  less  courtly  days, 
coarsened  the  tradition,  yet  his  languorous  dames,  how- 
ever decollete  their  toilets,  carry  themselves  with  the 
air  of  great  personages,  and  conform  with  suspicious 
uniformity  to  the  type  of  beauty  fashionable  at  the 
period.  In  Lord  Leverhulme's  collection  the  artist  is 
represented  by  a  portrait  of  Nell  Gwyn,  one  of  the 
many  of  the  celebrated  beauty  emanating  from  his 
studio.  One  accepts  it  less  as  a  psychological  study 
than  as  a  piece  of  highly  effective  decoration,  the  note 
of  orange  yellow  loved  so  well  by  Lely  being  intro- 
duced on  the  robe  of  the  sitter,  set  off  by  the  cool 
whites  of  her  lawn  sleeves.  Much  more  might  be 
written  about  the  picture,  but  as  it  is  difficult  for  the 
reader  to  follow  criticisms  of  a  work  without  having 
seen  either  the  original  or  a  reproduction  from  it,  the 
pictures  belonging  to  Lord  Leverhulme  not  engraved 
or  illustrated  in  this  article  will  be  passed  over  with 
brief  notice.  Unfortunately  all  the  examples  by  Rey- 
nolds come  within  this  category,  and  also  the  solitary 
example  of  Francis  Cotes — a  full-length  of  the  Countess 
of  Shannon,  dignified  in  pose  and  showing  distinction 
in  the  handling^of  the  draperies.    Of  the  group  of 


Gainsboroughs,  comprising  a  fine  replica  of  the  Water- 
ing Place,  a  vigorously  handled  Landscape  with  Cattle, 
and  three  interesting  portraits,  only  the  dulcet  and 
sympathetic  likeness  of  Mrs.  Freer  is  illustrated.  It 
is  an  interesting  work  of  the  artist's  Bath  period,  when 
he  was*  arriving  at  the  superb  mastery  of  chromatic 
melody  distinguishing  his  later  work.  The  handling 
is  diffident,  as  though  the  painter  had  tentatively  felt 
his  way  to  his  goal,  instead  of  having  it  clearly  in  sight, 
when  he  first  set  pencil  on  the  canvas.  But  this 
diffidence  brings  with  it  countervailing  advantages. 
The  delicate  brushwork,  largely  made  up  of  small,  fine 
touches,  placed  with  instinctive  precision,  gives  the 
picture  the  appearance  of  having*  grown  into  being 
like  *a  beautiful  flower  instead  of  being  an  artificial 
arrangement  of  pigment.  And  as  in  the  blooms  of 
a  flower  there  are  no  harsh  contrasts,  and  their  tints 
merge  imperceptibly,  so  in  Gainsborough's  picture  the 
colours  blend  one  with  another,  the  carnations  of  the 
face,  the  blues  of  the  ribbons,  and  the  whites  of  the 
dress  melting  away  into  the  surrounding  tones,  and 
combining  in  a  subtle  harmony,  tender  and  delicate, 
yet  glowing  all  over  with  a  subdued  brilliance. 

Despite  the  fine  quality  of  the  Mrs.  Freer,  it  is  not 
one  of  Gainsborough's  more  important  works,  and  it 
must  be  confessed  that  he  is  seen  to  less  advantage  in 
Lord  Leverhulme's  collection  than  either  Romney  or 
Hoppner.  The  former's  Miss  Sarah  Rodbard  and 
the  latter's  Lady  Elizabeth  Howard  are  pictures  of 
beautiful  women,  executed  at  periods  when  hand  and 
eye  of  artist  had  arrived  at  full  maturity,  and  in  both 
instances  the  painters  appear  to  have  been  thoroughly 
en  rapport  with  their  sitters.  The  fact  that  the  latter 
were  beautiful  no  doubt  had  an  important  bearing  on 
the  success  of  the  works.  Gainsborough  could  make 
any  subject  fascinating  by  his  command  of  colour  : 
Reynolds,  with  his  fuller  comprehension  of  charac- 
ter, was  able  to  reveal  points  of  psychologic  interest 
in  a  commonplace  countenance  ;  but  Romney  and 
Hoppner,  less  fully  endowed  in  these  respects,  re- 
quired the  actual  presence  of  beauty  to  call  forth  the 
full  flower  of  their  talents.  In  Miss  Sarah  Rodbard 
Romney  had  a  thoroughly  congenial  theme.  She  was 
daughter  and — with  her  sister  Elizabeth — co-heir  of 
John  Rodbard,  of  the  family  of  Evercreech,  county 
Somerset.  In  1786,  two  years  after  the  portrait  was 
painted,  she  married  Major  Eyre  Coote,  who  was 
knighted  in  1802.  His  wife* however,  did  not  live 
to  become  Lady  Coote,  though  the  portrait  has  been 
sometimes  called  by  that  name,  for  she  died  in  1796, 
and  was  buried  in  Bristol  Cathedral.  Romney's 
whole-length  shows  her  as  a  graceful  young  woman, 
leaning  against  a  low  pillar,  an  arrangement  he  success- 
fully adopted  in  more  than  one  of  his  pictures.  The 
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severe  straight  lines  of  the  pillar  are  useful  in  providing 
a  contrast  to  the  curves  of  the  girl's  figure  and  of  her 
flowing  draperies,  while  the  introduction  of  the  little 
dog  ensconced  on  the  top,  with  his  mistress's  arms 
encircling  him,  both  helps  to  draw  the  spectator's  eye 
towards  the  girl's  head  and  bust,  constituting  the 
principal  interest  of  the  work,  and  serves  to  introduce 
a  touch  of  sentiment  into  the  picture  it  would  other- 
wise have  lacked.  For  Miss  Rodbard's  beauty  is  of  an 
imperious  type  ;  the  arched  eyebrows,  clear-cut  lines 
of  the  nose,  and  the  firm  curves  of  the  lips  bespeak 
blue  blood  and  strength  of  will  not  unmingled  with 
pride.  Romney  has  set  her  in  an  environment  consort- 
ing well  with  her  style  of  beauty.  There  is  a  hint  of 
classical  feeling  in  the  simple  flowing  lines  of  the  com- 
position and  the  broad  massing  of  the  colours.  A 
blue  sash  serves  to  relieve  the  white  draperies,  and  a 
note  in  the  same  colour  is  afforded  by  Miss  Rodbard's 
hair-ribbon ;  the  gold  of  her  shoulder  epaulettes  is 
re-echoed  in  the  glowing  sky,  while  the  dark  foliage 
provides  an  admirable  background  to  her  figure.  The 
execution  of  the  work  is  flowing  and  easy,  as  though 
the  painter  worked  joyously  and  without  hesitation. 
The  same  criticism  applies  to  his  portrait  of  Mrs. 
Oliver,  nee  Shakespeare,  and  Child,  a  work  commenced 
in  1787,  but  not  finally  completed  until  1791.  A 

whisper  of  romance  attaches  to  this  picture,  for  when 
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Romney  started  on  it  his  sitter  was  still  Miss  Shake- 
speare, but  before  he  added  the  final  touches  she 
had  become  Mrs.  Oliver,  and  her  first  baby — the  one 
depicted  on  the  canvas — was  a  quarter  of  a  year  old. 
It  must  be  confessed,  however,  that  the  addition  of  the 
infant  was  an  after-thought.  Romney  conceived  and 
finished  the  work,  as  it  originally  stood,  without  thought 
of  the  child,  and  had  performed  his  task  with  such 
success  as  to  call  forth  a  screed  of  verses  by  a  poet 
veiling  his  identity  under  the  initials  "U.B.,"  beginning, 
"  But  when  a  Shakespeare's  seated  in  thy  Chair,  As 
angels  lovely,  and  as  Venus  fair."  The  picture  mean- 
while remained  in  the  artist's  studio  for  three  years, 
when  Mrs.  Shakespeare  returned  with  the  infant  to 
be  painted.  The  Rev.  John  Romney,  in  his  Memoirs 
of  his  Father,  states  :  "  It  was  accordingly  represented 
sleeping  upon  her  lap,  and  completely  finished  in  half 
an  hour,  and  with  such  truth  of  nature  as  to  impress 
the  spectator  with  an  idea  of  hearing  it  respire." 
Despite  the  writer's  eulogium,  one  must  confess  to 
feeling  that  the  intrusion  of  the  infant  by  no  means 
improves  the  picture  ;  it  disturbs  the  simplicity  of  the 
composition,  and  the  mass  superimposed  on  the  lower 
part  of  the  figure  of  Mrs.  Oliver  takes  away  from  its 
apparent  size,  and  so  gives  the  impression  that  it  has 
been  cramped  to  fit  into  the  dimensions  of  the  canvas. 
Nevertheless,  the  work  is  one  of  the  most  fluent  and 
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-successful  of  Romney's  efforts.  Spontaneously  and 
easily  handled,  it  shows  great  charm  of  colour,  the 
dominant  notes  in  the  chromatic  arrangement  being 
brown,  white,  and  blue.  The  sitter  is  in  a  warm  brown 
dress,  harmonising  with  the  rich  russet  of  the  foliage, 
while  the  blue  of  the  sky  is  repeated  in  the  baby's  sash, 
and  the  whites  of  the  other  draperies  in  the  clouds. 

The  fourth  of  the  great  English  portrait  painters — 
Hoppner — is  represented  by  his  magnificent  Lady 
Elizabeth  Howard,  as  well  as  several  other  charac- 
teristic examples.  The  lady  sat  to  Hoppner  in  1798, 
when  he  was  at  the  height  of  his  powers  and  popu- 
larity ;  and,  by  reason  of  her  beauty,  birth,  and  future 
high  rank,  was  one  of  the  most  desirable  of  sitters. 
Second  daughter  of  the  fourth  Earl  of  Carlisle,  she 
was  even  then  receiving  the  attentions  of  John  Henry, 
fifth  Duke  of  Rutland,  whom  she  married  in  the 
following  year.  His  mother  was  the  famous  beauty 
whom  Reynolds  immortalised  ;  but  the  unsophisti- 
cated charms  of  the  young  girl  are,  perhaps,  even 
more  fascinating  than  the  maturer  charms  of  her 
predecessor,  as  set  forth  by  his  brush.  The  picture 
is  handled  with  spontaneity  and  breadth  of  feel- 
ing ;  the  colour-scheme  is  simple,  well  balanced,  and 


melodious,  the  blues,  russets,  and  greens,  forming  its 
principal  components,  running  through  the  work  like 
the  air  in  a  piece  of  music.  The  sitter's  eyes  are  a 
deep  blue,  re-echoed  in  the  lighter  blues  of  her  hair- 
ribbon  and  sash  and  the  deeper  hues  of  the  distant 
hills.  The  dark  brown  of  her  hair  and  the  carnations 
of  her  lips  and  cheeks  are  both  suggested  in  the 
autumnal  tints  of  the  foliage  in  the  background. 
Russets  predominate  among  them,  flaming  out  here 
and  there  into  vivid  reds  and  yellows,  kept  in  tone  by 
some  cool  dark  greens.  The  white  of  the  girl's  dress 
is  repeated  in  the  clouds,  while  the  subdued  red  of 
the  seat  on  which  she  is  resting  introduces  a  neutral 
hue  to  form  a  foil  to  the  more  positive  tints  and  assist 
in  harmonising  them.  The  great  charm  of  the  picture, 
however,  is  neither  in  its  colour  nor  handling,  but  in 
the  beautiful  conception  it  gives  of  a  young  woman 
just  emerged  from  girlhood  and  a  little  awed  with 
the  consciousness  of  new  emotions  and  new  ideas. 
The  large  blue  eyes  are  still  filled  with  the  inno- 
cence of  childhood  ;  the  tremulous  droop  of  the  lips 
still  expresses  the  diffidence  of  youth  ;  but  behind  the 
clear-cut  countenance,  pensive  with  imaginings  of  the 
future,  the  newly  flowering  soul  of  the  woman  peeps 
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out,  regarding  the  world  with  expectancy  and  hope 
not  unmingled  with  a  little  fear. 

Of  other  pictures  by  Hoppner,  mention  may  be 
made  of  his  two  engraved  portraits  of  The  Earl  oj 
Moira  and  Lucius  Concannon,  M.P.  The  latter  is 
an  adequate  portrait  of  a  shrewd  but  not  particularly 
interesting  man,  painted  with  confidence  and  pre- 
cision, but  hardly  attaining  the  painter's  highest  level. 
It  is  reproduced  in  a  somewhat  scarce  mezzotint  by 
Murphy.  The  portrait  of  the  Earl  of  Moira,  better 
known  under  his  later  title  of  Marquis  of  Hastings, 
was  painted  about  1806,  and  shows  the  artist  in  his 
final  manner,  when  he  was  striving  to  become  a  great 
colourist.  His  penchant  was  for  scarlet.  This  he 
introduced  in  strong  masses  in  some  of  his  pictures, 
but  in  few  does  he  carry  it  so  consistently  throughout 
the  canvas  as  in  the  present  work.  The  earl,  in  full 
uniform,  is  shown  standing  with  his  back  against  a 
sunset  sky ;  the  carnations  of  his  ruddy  countenance 
are  painted  with  a  full  brush,  but  are  subdued  and 
kept  in  tone  by  the  still  more  resonant  reds  of  his 
coat  and  the  lurid  glow  behind.  His  white  duck 
trousers  and  the  blue  and  gold  facings  of  his  uniform 
supply  contrasting  notes  of  bright  colour,  and  help 
to  keep  the  picture  up  to  the  same  powerful  chromatic 


scale  throughout.  It  is  a  highly  interesting  work,  as 
illustrating  in  a  singularly  perfect  manner  Hoppner's 
attempt  to  free  his  art  from  the  traditions  of  English 
eighteenth-century  portraiture  and  evolve  a  new  and 
original  style  of  his  own.  It  is  probable  that  he  might 
have  succeeded,  but  his  untimely  death,  in  his  fifty-first 
year,  prevented  him  from  carrying  his  essays  beyond 
the  experimental  stage. 

His  younger  rival,  Lawrence,  is  not  represented 
by  any  of  his  engraved  works,  unless  one  excepts  a 
smaller  replica  of  his  well-known  portrait  of  John 
Philip  Kemble  as  Hamlet ;  but  this  subject  is  so  well 
known  through  the  more  important  version  at  the 
National  Gallery  as  not  to  need  description.  Raeburn 
is  seen  in  a  couple  of  small  portraits  representing  Lieu- 
tenant Gifford  and  Mrs.  Balfour.  The  latter  has  been 
selected  for  illustration  as  showing  the  painter  in  a 
familiar  and  homely  style  quite  distinctive  from  that 
of  his  English  contemporaries.  While  they  gener- 
ally tried  to  hand  down  their  sitters  to  posterity  as 
they  wished  to  appear,  Raeburn  was  quite  content  to 
represent  men  and  women  as  they  were,  and  his  por- 
traits consequently  are  pieces  of  biography,  none  the 
less  interesting  because  they  are  sometimes  of  plain 
middle-class  people  of  no  particular  distinction.  Such 
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a  one  is  Mrs. 
Balfour.  The 
painter  has  set 
clown  her  shrewd, 
kindly  coun- 
tenance with 
sympathy  and 
insight.  His 
colour  -scheme 
is  simple,  and, 
though  in  quiet 
tones,  attains  an 
effect  of  bright- 
ness and  joyous- 
ness.  The  white 
frilled  cap  trim- 
med with  black 
gives  full  value 
to  the  healthy 
ruddiness  of  the 
face.  The  back- 
ground  is  of 
warm  brown, 
while  the  yellow 
dress  relieves  the 
sombreness  of 
the  black  shawl 
that  nearly  cov- 
ers it. 

M  o  rland, 
though  primarily 
a  figure  painter, 
showed  in  his  outdoor  scenes  a  feeling  for  simple  and 
unsophisticated  nature  excelled  by  none  of  the  landscape 
artists  of  his  day.  Even  his  personal  failings  assisted 
his  art,  for  his  spendthrift  habits  forced  him  to  adopt 
a  quicker  and  more  fluent  style  of  execution,  bringing 
with  it  greater  breadth  of  handling  and  a  healthy  dis- 
regard for  all  non-essential  detail.  Both  his  earlier 
and  later  styles  are  represented  in  Lord  Leverhulme's 
collection,  the  former  by  the  pair  of  The  Soldier's 
Departure  and  The  Soldier's  Return,  painted  in  1789, 
and  popularised  through  the  effective  stipple  engrav- 
ings by  G.  Graham.  These  works  have  been  so 
extensively  reproduced  that  it  is  unnecessary  to  describe 
th  em.  Set  down  in  good  colour,  well  composed,  and 
painted  with  dexterous  ease,  they  show  that  Morland 
could  tell  anecdote  without  becoming  trivial  and  re- 
cord detail  truthfully  and  exhaustively1  without  losing 
breadth.  His  other  example  is  the  Roadside  Ale- 
house, formerly  in  Lord  Armstrong's  collection.  This 
for  some  reason  left  the  artist's  easel  before  he  had 
added  the  final  touches,  and  is  exceptionally  interest- 
ing as  showing  his  manner  of  working,  building  up 
his  compositions  as  he  went  along.    The  two  figures 
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in  the  back- 
ground  are  ob- 
viously added 
as  after-thoughts 
to  connect  the 
main  group  with 
the  distant  land- 
scape. They  are 
merely  sketched 
in,  but  in  a  few 
broad  sentient 
touches  Morland 
has  so  complete- 
ly suggested  their 
"persons  that  any 
additional  work 
would  be  merely 
an  elaboration  of 
what  has  already 
been  told.  It  is 
the  same  with 
the  other  unfin- 
ished portions 
of  the  work  ;  the 
essentials  are 
recorded  in  the 
first  few  swift 
touches,  and  all 
that  remains  to 
be  done  is  to 
heighten  the 
colour  in  one  or 
two  places.  Another  picture  that  suggests  its  artist 
intended  to  bestow  more  labour  on  it  is  Constable's 
Hampstead  Heath,  exhibited  at  Burlington  House  in 
1906,  and  marked  by  more  vehement  colour  than  the 
master  usually  employed.  The  blues  of  the  sky  and 
distance  and  the  red  earth  of  the  sand-hill  on  the  right 
are  painted  with  the  full  strength  of  the  palette,  pro- 
ducing, in  combination  with  the  greens  of  the  foliage 
and  the  brilliant  white  of  the  clouds,  a  vividly  brilliant 
effect.  Another  rich  piece  of  colour  is  James  Holland's 
Colleoni  Monument,  Venice,  superbly  composed,  and 
noteworthy  for  its  fine  arrangement  of  different  tones 
of  red,  ranging  from  the  light  tones  of  the  distant  houses 
to  the  resplendent  vermilion  of  the  figures  in  the  fore- 
ground. W.  J.  Midler  gives  a  placid,  sweet-toned  river 
scene  in  his  view  of  Angers,  Fra?ice,  signed  and  dated 
1842  ;  while  John  Linnell  is  afrhis  best  in  his  idyllic 
pastoral  of  The  Arcadian  Shepherds,  a  picture  imbued 
with  beautiful  sentiment  and  characterised  by  rich 
dulcet  coloration.  There  are  many  other  works  worthy 
of  description,  such  as  a  low-toned  but  finely  luminous 
Old  Crome  and  a  couple  of  small  oils  by  Turner  ;  but 
one  hopes  to  return  to  these  on  a  future  occasion. 
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Some  Glass  from  Mrs.  Reynolds=Peyton's  Collection 
By  Mrs.  Willoughby  Hodgson 


Glass,  now  one  of  the  absolute  necessaries 
of  modern  civilisation,  the  manufacture  and  use  of 
which  we  take  as  a  matter  of  course,  has  a  history  and 
antiquity  which  might  surprise  those  collectors  who 
merely  collect  and  whose  outlook  and  ambition  soars 
only  as  far  as  Waterford — their  Mecca.  For  these  the 
lovely  opalescent  fabrics  of  Rome  and  of  Egypt,  the 
gorgeous  enamelled  glass  of  the  Saracens,  those  of 
early  Greece, Venice,  and  Persia,  have  little  fascination; 
but  the  writer  would  urge  readers  who  are  collectors, 
or  who  contemplate  making  a  collection,  to  study  the 
subject  from  its  beginning  and  in  all  its  ramifications, 
in  order  that  they  may  understand  their  treasures  and 
appreciate  to  the  full  all  that  has  gone  to  their  making 
and  perfection.  If  they  do  this,  it  matters  not  whether 
they  gather  round  them  specimens  made  in  the  days 
of  an  earlier  civilisation  or  those  of  the  eighteenth 
or  nineteenth  century,  for  in  either  case  the  interest 
will  be  doubled. 

There  are  people  who  assume  that  the  only  British 


glass  worthy  of  notice  must  of  necessity  have  hailed 
from  Waterford,  and  the  uninitiated  might  be  excused 
if  he  pictured  in  his  imagination  this  little  Irish  city 
in  days  not  long  ago  as  Longfellow's — 

"  Burning  Town,  or  seeming  so, 
Three  thousand  furnaces  that  glow 
Incessantly,  and  fill  the  air 
With  smoke  uprising,  gyre  on  gyre, 
And  painted  by  the  lurid  glare 
Of  jets  and  flashes  of  red  fire." 

For,  had  all  the  specimens  attributed  to  Waterford 
really  been  made  there,  "  three  thousand  furnaces " 
would  hardly  have  accomplished  the  task.  As  a 
matter  of  fact,  the  glass  produced  here  did  not  amount 
to  anything  like  the  output  at  Dublin,  for  we  are  told 
that  from  1786  to  1794  the  value  of  flint  glass  manu- 
factured at  Waterford  averaged  about  ^"1,000  a  year, 
whilst  that  of  a  single  Dublin  glass  house  produced 
^7,000  a  year.  Also  for  about  seventy  years  only 
one  glass  house — and  that  situated  outside  Waterford 
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— was  working ;  whilst  in  Dublin,  Cork,  Belfast,  and 
other  centres  several  factories  were  busily  engaged. 

Then  again,  owing  to  the  nomadic  habits  of  the 
glass-worker,  it  is  well-nigh  impossible  to  identify  any 
shape  or  pattern  as  belonging  to  a  particular  factory, 
the  workmen  carrying  their  patterns  and  designs  from 
place  to  place.  There  are  also  records  of  glass  being 
sent  over  to  Ireland  from  London,  Newcastle,  Stour- 
bridge, and  Bristol,  and  advertisements,  still  exist 
which  prove  that  glass-cutting  as  a  trade,  apart  from 
glass-making,  was  practised  in  Dublin,  Cork,  and 
Belfast.  The  theory  that  a  bluish  tint  points  to 
Waterford  as  the  place  of  manufacture  is  a  disputed 
point.  This  tint  is  caused  by  impure  oxide  of  lead, 
a  fault  which  might  occur  at  any  factory,  wherever 
situated.  It  is,  however,  found  very  frequently  in  Irish 
cut-glass,  though  it  cannot  be  attributed,  as  has  been 
stated,  to  a  peculiar  quality  of  the  flint  used  at  Water- 
ford.  At  the  same  time,  Cork  glass  may  be  recognised 
by  its  yellowish  tinge,  a  colour  due  to  the  presence  of 
iron  in  the  ingredients  employed  in  its  composition. 

That  some  very  beautiful  specimens  of  the  art  were 
produced  at  Waterford  there  is  no  doubt ;  the  Dublin 
Chronicle  of  August  21st,  1788,  contained  an  announce- 
ment that  "a  very  curious  service  of  glass  has  been 
sent  over  from  Waterford  to  Milford  for  their  Majesties' 
use,  and  by  their  orders  forwarded  to  Cheltenham, 
where  it  has  been  much  admired,  and  does  great 
credit  to  the  manufacture  of  this  country." 

It  is  from  old  advertisements  culled  from  the  news- 
papers of  the  day  that  we  get  perhaps  the  clearest  and 
most  interesting  insight  into  the  history  of  this  industry. 
These  may  be  seen  and  read  in  our  English  and  Irish 
national  reading-rooms,  and  the  perusal  of  some  of 
the  seventeenth  and  early  eighteenth  century  notices 
and  advertisements  of  the  Dublin  Journal,  Chronicle, 
and  Evening  Post,  Waterford  Evening  News,  Limerick 
Chronicle,  Belfast  News  Letter,  and  Cork  Constitution, 
give  us  perhaps  the  best  insight  into  its  romantic 
history  in  Ireland. 

The  English  and  Irish  Patent  Rolls  of  the  Eliza- 
bethan period  contain  many  interesting  references  to 
the  art,  comprising,  as  they  do,  petitions  from  would- 
be  manufacturers  for  licence  to  make  glass.  Amongst 
such  petitions  it  is  very  noticeable  that  England  had  al- 
ready become  the  happy  hunting-ground  of  the  foreign 
trader,  for  in  the  ninth  year  of  the  reign  of  Queen 
Elizabeth,  George  Longe,  "  who  first  brought  to  pass 
making  of  glass  in  Ireland,"  stated  that  "  certain 
strangers  came  to  England  and  obtained  a  privilege 
for  making  Normandy  glass,  Burgundy  glass,  and 
coarse  drinking  glass,  on  condition  that  they  should 
pay  custom  as  if  it  were  transported,  and  teach  English- 
men the  mystery."  He  continues  :  "These  conditions 


were  in  no  part  pertormed.  .  .  .  Ever  since  certain 
strangers,  no  subjects  and  not  denizened,  neither 
licensed  nor  forbidden,  have  and  do  .  .  .  continue 
the  trade,  to  the  great  prejudice  of  the  realm,  wasting 
timber  for  want  of  underwood  in  divers  parts  of  the 
realm,  .Her  Majesty  nor  any  subject  reaping  com- 
modity." The  said  George  Longe  proceeded  to  point 
out  that  if  his  suit  were  granted,  such  strangers  would 
be  suppressed  in  England,  that  the  glass  made  in 
Ireland  and  exported  to  the  mother-country  would 
bring  in  custom,  "  that  the  timber  woods  in  England 
shall  be  preserved,  and  the  superfluous  woods  in  Ire- 
land to  better  use  employed,  being  now  a  continual 
harbour  for  rebels.  Many  idle  people  will  be  set  to 
work'to  cut  wood,  burn  ashes,  dig  and  carry  sand,  clay, 
etc.  Much  trade  and  civility  will  increase  in  that 
rude  country  by  inhabiting  those  great  woods,  and  the 
passage  to  and  fro  of  ships  for  transportation  of  the 
glass."  He  also  points  out  that  this  trade  shall  not 
be  prejudicial,  as  England  will  be  better  served  at 
a  less  cost.  He  ends  his  petition  with  an  interesting 
side-light  on  those  turbulent  times,  for  he  says :  "  I 
have  kept  ten  years  in  the  end  of  Drumfenning  Woods 
a  glass  house.  There  is  no  sign  of  waste,  only  the 
ways  more  passable.  In  the  end  of  the  Desmond's 
Woods  the  Seneschal  lay  in  it  when  five  hundred  men 
durst  not  attempt  to  pass  that  way  ;  Patrick  Condy 
can  witness  it." 

Thus  it  was  that  the  habits  and  customs  of  the 
people  were  influenced  by  pioneers  in  great  industries, 
and  it  is  the  knowledge  of  their  early  environments, 
the  struggles  of  their  makers,  and  the  histories  of  the 
houses  from  which  they  issued,  that  should  ever  be 
borne  in  mind  by  the  collector  who  would  truly 
appreciate  his  treasures. 

In  Mrs.  Reynolds-Peyton's  collection,  which  we  are 
now  considering,  are  many  beautiful  specimens  of  the 
glass-maker's  art,  culled  from  England,  Ireland,  Spain, 
the  Netherlands,  and  other  countries.  At  this  time 
of  day,  and  in  the  pages  of  The  Connoisseur,  it  is 
no  longer  necessary  to  dilate  upon  the  process  of 
manufacture,  but  a  description  of  the  pieces  illustrated 
cannot  fail  to  interest  lovers  of  old  glass. 

In  the  centre  of  our  first  illustration  will  be  seen  a 
very  choice  glass  candle  or  taper  stick  of  the  William 
and  Mary  period.  Standing  8|  inches  in  height,  the 
foot  is  folded,  and  has  slight  impressed  ornamentation, 
the  baluster  stem  being  also  embellished  round  the 
neck  by  moulding.  The  pontil  mark  is  dark  and 
very  metallic.  On  the  right  is  another  baluster-stem 
candlestick,  slightly  cut,  with  flat  bottom — this  is 
probably  of  the  Queen  Anne  period  ;  whilst  on  the 
left  will  be  seen  an  early  Georgian  example,  more 
elaborately  cut,  with  a  dome-shaped  folded  base  and 
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Some  Glass  from  Mrs.  Reynolds- Peyton 's  Collection 


NO.  II.  —  I,  SPANISH  GLASS  EWER        6  IN. 

COACHING  HORN         12  IN.  3,  CUT-GLASS 

slightly  engraved  round  the  lip.  This  illustration  is 
interesting  in  that  it  shows  the  development  of  the 
candlestick  from  an  ornamental  point  of  view,  the 
two  remaining  specimens  of  the  late  eighteenth  or 
early  nineteenth  century  being  covered  with  elaborate 
cutting. 

Our  second  illustration  shows  on  the  left  a  charming 
old  piece  of  Spanish  blown  glass.  This  little  ewer 
was  no  doubt  designed  to  hold  the  water  or  wine 
used  at  the  Mass.  Its  imperfections  point  to  an 
early  origin,  perhaps  as  far  back  as  the  sixteenth 
century.    Set  crooked  upon  its  foot,  the  fabric  is  full 


2  3 

2,  NAILSEA  GLASS  WINE-FUNNEL,  SHAPED  LIKE  A 
PUNCH  OR  TODDY  LIFTER         8  IN. 

of  air-bubbles,  and  has  all  the  qualities  so  delightful 
to  sight  and  touch  which  distinguish  genuine  old 
glass. 

In  the  centre  of  the  same  picture  is  an  article  whose 
use  at  first  sight  seems  somewhat  puzzling.  This  is 
a  Nailsea  wine-funnel,  shaped  to  represent  a  coaching 
horn  or  bugle.  It  stands  1 2  inches  high,  and  is  of  a 
slightly  greenish  tint,  becoming  distinctly  opal  round 
the  top.  The  output  at  the  Nailsea  glass  house  was 
very  restricted,  so  that  specimens  made  there  are 
extremely  rare,  in  consequence  of  which,  and  their 
curious  charm,  they  now  command  very  high  prices. 
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The  third  object  in  illustration  No.  ii.  is  a  "  toddy 
lifter."  These  articles  were  made  during  the  second 
half  of  the  eighteenth  and  the  early  nineteenth  cen- 
turies, both  in  England  and  Scotland,  where  they  were 
used  by  our  convivial  grandfathers  to  lift  the  punch  or 
toddy  from  bowl  to  glass.  A  hole  in  the  bottom  of 
the  lifter  caused  it  to  fill  when  dipped  into  the  liquid. 


and  frosted,  may  be  seen  in  many  Flemish  and  Dutch 
paintings  of  the  period. 

In  No.  iv.  is  illustrated  one  of  a  pair  of  early  Water- 
ford  cut-glass  decanters.  The  square  base,  upon  which 
rests  a  somewhat  roughly  moulded  foot,  shows  many 
air-bubbles.  Above,  the  body  is  slightly  cut,  and  is 
ornamented  with  engraved  wreaths  and  tassels.  In 


1  2  3 

NO.  III.  —  I,  EIGHTEENTH-CENTURY  MASONIC  GOBLET        6|  IN.  2,  TWO-HANDLED  TANKARD,  FROM  THE 

COSTESSY  COLLECTION         "J  IN.  3,  DUTCH  OR  FLEMISH  DRINKING  VESSEL,  ENGRAVED         8  IN. 


The  server  then  covered  the  opening  at  the  top  with 
his  finger,  and,  by  excluding  the  air,  was  able  to  lift  the 
liquid  to  the  glass  without  spilling  a  drop,  a  distinct 
advantage  over  the  ladle  when  the  server's  hand  was 
unsteady. 

On  the  left  of  our  third  illustration  is  an  eighteenth- 
century  goblet  engraved  with  masonic  emblems,  next 
to  which  is  a  heavy  flint-glass  tankard,  with  engraved 
crest  and  double  handles,  folded  at  the  base.  This 
was  bought  at  Lord  Stafford's  sale  at  Costessy  Hall, 
Norwich,  in  December,  19 13,  and  is  7  inches  high. 
The  beaker,  which  completes  the  group,  is  of  dark- 
hued  glass,  elaborately  decorated  with  engraved  frosted 
designs  which  take  the  form  of  turrets,  scrolls,  circles, 
and  ribbons.  There  is  little  doubt  that  the  turret- 
shaped  objects  which  resemble  those  of  a  modern 
battleship  have  some  meaning,  but  this  the  writer 
is  unable  to  fathom.  The  piece,  however,  has  the 
characteristics  of  Flemish  glass,  and  it  is  interesting 
to-day  to  recall  the  fact  that  at  Antwerp  the  art  was 
introduced  by  the  Venetians  in  154T,  where  in  after 
years  the  houses  "  a  la  facon  de  Venise  "  earned  a 
high  reputation  in  Europe.  Later  on  the  glass-making 
industry  of  Liege  grew  to  even  greater  importance  ; 
indeed,  the  firm  of  de  Bonnehommes  had  almost  a 
monopoly  of  the  trade,  and  established  a  branch  at 
Verdun,  where  in  1680  they  commenced  to  make  a 
flint-glass  "a  l'Anglaise."    This  old  glass,  engraved 


the  pointed  cut-glass  stopper  and  neck  the  small  air- 
bubbles  again  appear  in  considerable  numbers.  The 
height,  including  stopper,  is  14  inches.  A  very  beauti- 
ful wine-glass,  18  inches  high,  with  opaque  twisted 
stem  and  cup  with  flanged  lip,  stands  on  the  right  of 
the  decanter.  The  spirals  are  in  red,  white,  and  blue  ; 
the  foot  is  elaborately  engraved  underneath  with  vines, 
flowers,  and  foliage,  the  cup  having  a  monogram  L.  T., 
surrounded  by  vines,  roses,  acorns,  oak  leaves  and 
branches. 

The  pretty  little  sweetmeat  glass  in  the  same  illus- 
tration is  one  of  a  pair,  and  has  a  double  twisted  stem, 
a  plain  bell-shaped  folded  foot,  and  a  shallow  cup  with 
flanged  rim.  It  is  i2§  inches  high,  and  is  altogether 
of  lighter  and  more  graceful  design  than  the  old 
sweetmeat  glasses  usually  met  with. 

Glass-cutting  is  an  art  of  considerable  antiquity, 
probably  brought  from  Egypt  to  ancient  Rome.  In 
the  British  Museum  are  some  very  fine  specimens  of 
early  Roman  glass,  the  cutting  of  which  rivals  that  of 
Venice  in  its  best  days.  Pliny  describes  the  process, 
which  he  says  was  of  two  kinoes — the  one  cutting  by 
means  of  a  revolving  wheel  or  lathe,  the  other  being 
carved  by  hand  by  means  of  a  sharp  tool,  similar  to 
that  employed  by  the  silversmith  for  engraving.  Dying 
out  in  Rome,  we  next  hear  of  the  art  in  Constantinople, 
from  whence  it  was  revived  in  Rome  during  the  fifteenth 
century.    The  glass-cutters  of  Milan  introduced  and 
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Some  Glass  from  Mrs.  Reynolds- Pey t ori  s  Collection 


NO.   IV.  —  I,  DECANTER,  ON  SQUARE  PLINTH         14  IN.  2,  MEMORIAL  GLASS  EIGHTEENTH 

CENTURY         l8  IN.  3,  SWEETMEAT  GLASS,  WITH  DOUBLE  TWISTED  STEM  I2j  IN. 


taught  the  industry  in  Prague  at  the  end  of  the  six- 
teenth century.  Pupils  trained  here  went  on  to 
Nuremberg,  where  there  was  a  flourishing  trade  long 
years  before  cutting  superseded  moulding  in  our  own 
country.  No  specimen  so  ornamented  of  a  date  prior 
to  the  eighteenth  century  is  known  here,  but  as  early 
as  1 7 13  English  cut-glass  was  to  be  seen  on  the 
Continent,  and  we  have  it  on  the  authority  of  a  French 
writer  in  1760  that  this  competition  "  dealt  a  deadly 
blow  to  Bohemian  colourless  glass." 

The  trade  flourished  at  Birmingham,  Stourbridge, 
Newcastle,  Chiddingfold,  Bristol,  London,  and  other 
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places,  also  at  Glasgow,  and  patterns  became  more 
and  more  elaborate,  simple  designs  being  superseded 
by  deep  cutting  of  diamond,  hob-nail  and  star  designs, 
sometimes  associated  with  festoons,  as  seen  in  the 
beautiful  goblet,  illustration  3,  No.  v.  During  the 
seventeenth  century  the  process  of  making  was  much 
improved  by  the  introduction  of  oxide  of  lead  into 
the  ingredients  used,  thus  producing  a  brilliant  "flint  " 
glass  which  by  its  transparency  and  higher  refractive 
power  was  specially  suited  as  a  background  for  elabo- 
rate cutting. 

Illustration  No.  v.  shows  also  a  goblet  J  siniitaiQAMC 
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No.  V.  —  I,  IRISH  GOBLET 
12  IN.   BY  IN. 


2,  ENGLISH  RUMMER 
12  IN.  BY  8 \  IN. 


3,  IRISH  GOBLET 
12  IN.   BY  6\  IX. 


shape,  ornamented  with  plainer  cutting  on  simpler  lines 
(No.  i).  The  stem  is  sexagonal,  the  foot  is  diamond- 
cut  underneath,  and  the  bowl  is  embellished  by  oval 
and  upright  cutting  and  ringed  by  plain  lines.  In  the 
centre  stands  an  English  "  rummer  "  with  plain  foot 
and  stem,  the  cup  being  surrounded  by  a  band  of 
engraving  slightly  cut.  This  is  an  older  glass  than  its 
companions,  to  which,  by  the  simplicity  of  shape  and 
design,  it  forms  an  excellent  foil. 

In  our  sixth  illustration  will  be  seen  three  interesting 


little  specimens  of  Irish  glass,  the  first  being  a  honey- 
pot,  7  inches  high,  including  the  knob.  This  piece 
shows  a  peculiarity  which  the  writer  believes  to  be 
somewhat  characteristic  of  Waterford  glass.  It  has  a 
glistening  appearance  as  if  newly  taken  out  of  water 
and  still  wet.  The  pontil  mark  is  dark  and  metallic, 
and  there  are  air-bubbles  visible  upon  both  body  and 
knob.  The  charming  little  spirit  barrel  on  its  ebony 
stand  is  ornamented  with  diamond  and  straight  cut- 
ting, and  has  a  band  of  lozenge  engraving  round  the 


NO.  VI.  —  I,  WATERFORD 
HONEY-POT         7  IX. 


2,   WATERFORD  SPIRIT 
BARREL  ON  STAND 


3,  WATERFORD  FINGER 
BOWL         4  IN.  BY  6  IN. 
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Some  Glass  from  Mrs.  Reynolds-Peyton  s  Collection 


NO.  VII. — WATER  FORD  BOWL  AN  O  PAIR  OF  IRISH  OLIVE  GLASSES  AND  COVERS 


17  IN. 


centre  of  the  body.  This  is  one  of  those  uncommon 
pieces  which  add  a  charm  to  a  collection  of  glass 
which  too  often  errs  on  the  side  of  monotony  in  its 
specimens. 

The  next  illustration  (No.  vii.)  shows  in  the  centre 
a  bowl,  an  old  possession  in  the  family  of  the  owner. 


It  bears  traces  of  age  in  innumerable  scratches  under 
its  square  foot,  has  the  much  sought  after  bluish  tinge, 
and  is  handsomely  ornamented  with  the  diamonds, 
ovals,  and  straight  lines  which  characterised  the  cutting 
at  the  latter  part  of  the  eighteenth  century,  before  the 
introduction  of  more  ornate  styles.  The  two  tall  olive 


I                                  2.3  4 

NO.  VIII.  — I  AND  5,  EARLY  EIGHTEENTH -CENTURY  "  FIRING  "  GLASSES  l\  IN. 

2,  3  AND  4,  "  JOEY      GLASSES       EIGHTEENTH  CENTURY          (4,  ENGRAVED  ' '  ETH ERINGTON  ")  3^ 

3,  DRAWN  AND  CUT  LATE  EIGHTEENTH-CENTURY  GLASS         4  IN. 
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glasses  are  of  much  the  same  period.  Though  meant 
as  a  pair,  these  are  not  exactly  of  a  size,  one  being 
17  inches  from  the  top  of  the  stopper  to  the  base, 
«the  other  some  three-quarters  of  an  inch  less ;  the 
-cutting  and  shape,  however,  are  identical.  Here  we 
have  moulding  and  cutting  as  ornament,  the  stems, 
foot,  and  knob  showing  both.  The  covers  fit  inside 
Tthe  body  of  the  vessel,  which  is  finished  off  with 
rising  scallops,  a  design  used  at  Cork,  Waterford,  and 
^Bristol  in  the  late  eighteenth  and  early  nineteenth 
■centuries. 

The  five  little  glasses  which  form  the  subject  of  our 
eighth  illustration  are  interesting  in  that  they  recall 
the  manners  and  customs  of  other  days.  Nos.  1  and  5 
have  drawn  stems,  and  are  very  thick  and  heavy,  being 
specimens  of  the  well-known  "  firing  "  glasses.  When 
a  toast  was  proposed — and  they  date  from  a  time  when 
no  gentleman  of  fashion  was  at  a  loss  for  a  foast — the 
company  simultaneously  struck  their  glasses  on  the 


table,  the  noise  produced  being  supposed  to  resemble 
the  firing  of  a  gun  ;  hence  the  name,  and  for  this 
reason  they  were  fashioned  on  substantial  lines. 
Nos.  2,  3,  and  4  are  "  Joey  "  glasses,  and  were  used  at 
old  coaching  taverns.  "Joeys  "  were  fourpenny  pieces, 
so  called  after  Mr.  Joseph  Hume,  M.P.,  at  whose 
instigation  they  were  first  coined.  The  glasses  were 
supposed  to  hold  fourpenny-worth  of  brandy,  but  the 
sides  and  bottom  were  so  thick  that  they  deceived  the 
passenger  who  called  for  a  hurried  drink  on  a  passing 
coach,  the  innkeeper  having  the  laugh  of  him  when 
he  found  too  late  that  he  had  been  deceived.  No.  4 
is  inscribed  with  the  word  "  Etherington,"  having  no 
doubt  been  made  for  a  landlord  or  used  at  a  tavern 
of  that  name.  The  "  firing  "  glasses  are  specimens  of 
the  early  eighteenth  century,  whilst  the  two  "Joey" 
glasses  with  baluster  stems  are  of  a  period  some  fifty 
years  later,  the  centre  one  belonging  to  the  end  of  this 
or  the  beginning  of  the  nineteenth  century. 


NO.  IX. — PUNCH -BOWL        22^  IN.  BY   14^  IN.         MADE  FOR  THE  GREAT  EXHIBITION,   1 85 1 
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Imitations  of  Dresden 


By  Frederick  Litchfield 


BEFORE  discussing  in  some  detail  the  different 
kinds  of  imitations  of  Dresden  china,  it  is  necessary  to 
clear  the  air  by  making  some  observations  upon  the 
factory,  the  products' of  which  have  been  the  subject  of 
the  imitator's  skill,  in  order  that  the  amateur  may  under- 
stand and  appreciate  the  different  kinds  of 'imitations 
with  which  he  will  have  to  contend  in  his  search  for 
genuine  specimens. 

A  complete  list  of  the  different  periods  of  the  factory, 
with  dates,  and  the  names  of  the  principal  directors, 
modellers,  and  decorators,  will  be  found  in  Chaffers' 
large  edition,  or  in  the  writer's  Pottery  and  Porcelain, 
which  gives  this  information  in  a  cheaper  and  more 
popular  form;  but  some 
reference  to  these  periods 
is  included  in  this  article. 

"Dresden  china"  is 
really  a  generic  term  ;  there 
is  no  factory  of  porcelain, 
nor  has  there  ever  been 
one,  at  Dresden  itself.  The 
Royal  Saxony  porcelain 
factory  was  established  in 
1709  at  Meissen,  a  town  on 
the  Elbe,  some  half  an 
hour's  journey  from  Dres- 
den, and  as  the  patron  was 
Augustus  Rex,  known  as 
Augustus  the  Strong,  King 
of  Poland  and  Elector  of 
Saxony,  some  of  the 
earlier  products  of  the 
factory  were  marked  with 
his  monogram,  of  which 
the  following  is  a  fac- 
simile : — 


The  only  kind  of  articles 
made  by  the  factory  at  this 
early  period  were  vases  and 
beakers  of  Oriental  shape, 
decorated  in  colours,  with 


No.   I.— CUP  AND  SAUCE 
DESCRIBED  ON  THIS 


ornaments  adapted,  but  not  copied,  trom  Chinese  models. 
The  ground  colours  were  yellow,  mauve,  crimson  lake, 
and  powder  blue,  with  reliefs  or  panels  on  white  ground 
on  which  were  painted  Chinese  subjects  —  mandarins 
with  attendants,  and  other  kindred  designs ;  also  the 
chrysanthemum  ornament  in  an  orange-red  colour.  If 
the  ground  of  the  vase  were  left  white,  then  the  same  kind 
of  decoration  would  be  painted  on  its  surface,  either  in 
panels  enclosed  by  a  gilded  frame  or  upon  the  unre- 
stricted surface  of  the  vase.  Illustration  No.  ii.  is  a  good 
example  of  an  original  Augustus  Rex  vase.  There  are 
also  occasionally  to  be  found  plates,  dishes,  and  parts 
of  services  decorated  in  a  similar  manner. 

A  little  later,  say  from 
1 71 5  to  1725,  landscapes  in 
the  style  of  the  older  Vernet 
were  introduced  ;  but  the 
figures  were  still  Oriental  in 
character,  only  more  in  the 
manner  of  the  old  Venetian 
painters  of  the  time — mer- 
chants, clad  in  semi-Eastern 
costumes,  standing  on  a 
quay  regarding  bales  of 
merchandise,  while  the  ships 
from  which  cargoes  had 
been  discharged,  or  which 
were  apparently  about  to 
load  up,  are  seen  in  the  near 
foreground,  and  the  quay  or 
harbour  scene  is  completed 
by  harmonising  details.  The 
gilding  of  this  early  Meissen 
was  laid  on  by  the  gilders, 
that  is,  the  goldsmiths  of  the 
time,  and  has  a  solid  ap- 
pearance which  differs  from 
the  effect  of  the  later  gild- 
ing, which  was  laid  on  in  a 
liquid  iorm  like  paint,  from 
which  in  the  furnace  the 
vehicle  evaporated,  and 
the  gold  deposit  remained, 
and  was  burnished  by  hand. 
Specimens  01  this  period  are 
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which  letters  stand 
for  Konigliche  Por- 
zellan  Manufactur, 
or  Konigliche  Por- 
zellan  Factur,  and 
both  these  and 
those  marked  A  R 
are  extremely  rare. 
A  peculiarity  of  the 
cups  and  saucers  of 
this  period  is  the 
thinness  and  deli- 
cacy of  the  material, 
giving  them,  with 
their  Oriental  style 
of  decoration,  much 
of  the  character 
of  old  Chinese  or 
the  early  Venetian 
porcelain. 

There  are  very 
few  figures  of  this 
period  ;  such  as  one 
seldom  sees  have  a 
distinctly  Venetian 
character.  One 
finds  dainty  tea 
or  coffee  services, 
comprising  a  teapot 
or  coffee-pot,  little 
vase-shaped  tea 
jars,  cups  and  sau- 
cers, a  flat  oval 
or  octagon-shaped 
sugar-bowl  and 
grounds  basin,  also 
a  teapot  stand  ; 
these  services  were 
generally  enclosed 
in  a  fitted  case 
covered  with 
leather,  and  some- 
times bearing  the  arms,  impressed 'and  gilt,  of  the  family 
to  whom  they  belonged.  Very  few  of  these  original 
leather  cases  remain,  but  it  is  to  their  use  that  we  owe 
the  preservation  from  destruction  of  their  contents. 
No.  i.  is  an  illustration  of  this  kind  of  Meissen  porcelain, 
with  characteristic  decoration. 

About  1730  Joachim  Kandler  was  engaged  as  a  model- 
ler, and  until  about  1750-60  he  worked  at  Meissen,  and 
produced  those  striking  and  highly  artistic  groups  and 
figures  which  are  now  the  most  valuable  of  the  old 
Dresden  or  Meissen  specimens.  The  fashion  in  dress  of 
the  period  lent  itself  to  effective  reproduction  in  china. 
We  find  ladies  with  black  cloaks,  trimmed  sometimes 
with  fur  and  lined  with  a  brilliant  colour  such  as  yellow  or 
crimson,  and  with  the  hooped  skirt  or  fardingale  of  the 
period,  and  the  men  with  rather  brilliant  costumes  and 
wearing  brocaded  waistcoats  with  knee-breeches  and  the 
long-tailed  coats  of  the  period  ;  soldiers  in  the  uniform  of 


No.  II.  —  DRESDEN  VASE  (EARLY  PERIOD)  YELLOW  GROUND  WITH  PANEL 
OF  CHINESE  DECORATION,  MARKED  A.R.,  THE  MONOGRAM  OF  AUGUSTUS 
REX        CIRCA   1720        FROM  LITCHFIELD'S  "POTTERY  AND  PORCELAIN  " 


the  time  of  Gusta- 
vus  Adolphus  and 
Frederick  the 
Great;  Hussars, 
Grenadiers,  and 
particularly  harle- 
quins, columbines, 
and  costumed  fig- 
ures of  this  cha- 
racter. Indeed, 
these  harlequins  are 
perhaps  the  most 
effective  of  his 
figure-work.  They 
^are  found  in  every 
kind  of  position — 
dancing,  gesticula- 
ting and  posturing, 
twisting  the  tail  of  a 
dog,  holding  a  bird- 
cage, and  many 
other  quaint  occu- 
pations. 

The  modelling  is 
powerful  and  full 
of  character,  the 
colouring"  forceful 
and  arresting. 
Kandler  e  x  ecuted 
some  clever  portrait 
figures,  such  as 
those  of  Augustus 
Rex  and  his  favour- 
ite, the  Countess 
Kosel,  who  is  gener- 
ally represented 
holding  a  pug-dog, 
the  Court  Minister, 
Count  Bruhl,  the 
Court  Jester,  a 
Dutch  skipper, 
models  o  f  Count 
Briihl's  favourite  pug-dogs,  also  of  birds  and  animals. 
Some  of  these  latter  are  life-size. 

The  coloured  illustration  to  this  article  represents  a 
typical  group  of  the  kind  I  have  described,  in  the  posses- 
sion of  Messrs.  Stoner  &  Evans.  The  lady  with  flowered 
mauve  brocade  skirt,  black  bodice  and  yellow  and  tur- 
quoise cloak,  and  her  lover  in  the  court  costume  of  the 
period  of  Louis  Quatorze,  while  the  ormolu  or  gilt  bronze 
mount  of  old  French  design  completes  the  representation 
of  a  very  fine  example  of  Kandler's  work.  The  value  of 
such  a  group  may  be  assessed  at  any  sum  from  a  thousand 
to  fifteen  hundred  pounds.  The  illustrations  Nos.  iii., 
iv.  and  vi.  are  good  examples  of  Kandler's  modelling. 

For  some  little  time,  as  a  colleague  and  rival  of  Kand- 
ler, Francois  Acier  worked  as  a  modeller,  and  upon  the 
retirement  of  the  former  he  succeeded  to  the  control  of 
the  modelling  of  groups  and  figures.  Acier  introduced  a 
more  graceful,  perhaps  one  may  say  a  more  frivolous,. 


I  n  lit  at  ions  of  Dresden 
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style  approximating  to  the  French  school  of  art,  from 
which  he  drew  his  inspiration.  The  bases  on  which  his 
figures  and  groups  stand  are  formed  of  white  and  partly 
gilt  scrolls.  The  shepherds  and  shepherdesses  are  of 
Arcadian  character ;  the  cupids  in  various  disguises,  as 
soldiers,  mendicants,  musicians,  and  the  like  ;  the  orchestra 
of  monkey  musicians  ;  the  singers,  cooks,  flower-sellers  ; 
groups  and  figures  representing  the  elements,  the  quarters 
of  the  globe,  the  arts  and  sciences,  and  many  combina- 
tions of  courtiers,  lovers,  and  domestic  scenes,  are  all  in 
a  lighter  vein  than  Kandler's  bolder  treatment.  Vases 
painted  with  figure  subjects  and  flowers  modelled  in  high 
relief,  services  for  dinner,  tea,  coffee,  and  dessert,  are  of 
varied  designs  and  patterns,  sometimes  decorated  on  the 
outside  with  self  colours,  such  as  crimson  lake,  sea  green, 
powder  blue  or  yellow,  and  with  views  and  landscapes  on 
the  inside:  these  all  date  from  about  1770. 

With  the  work  of  such  artists  as  Philip  Wouvermann, 
Watteau,  Nicholas  Berchem,  Francois  Boucher,  David 
Teniers,  and  other  contemporaries  coming  into  vogue, 
their  subjects  and  styles  of  treatment  were  all  laid 
under  contribution  in  the  decoration  of  the  Dresden 
or  Meissen  china  of  a  period  of  some  forty  years, 
which  carries  us  to  the  end  of  the  old  Dresden  and 
the  beginning  of  the  modern  or  commercial  period 
when  the  factory  was  conducted  so  as  to  pay  its  way 
as  a  business  venture,  by  economical  management  and 
more  attention  to  profit-earning  than  to  artistic  merit. 
Thus  the  old  becomes  a  dream  of  the  past,  and  the 
modern  represents  merely  a  decorative  item. 


The  directorship  of  "Marcolini"  lasted  from  1774  to 
1 81 4,  but  the  kind  of  decoration  recognised  by  collectors 
as  "  Marcolini  "  is  really  only  applied  to  the  last  twenty 
years  or  so  of  this  period,  and  may  be  said  to  constitute 
a  link  between  the  really  old  and  the  modern  Dresden  or 
Meissen.  Illustrations  Nos.  v.,  vii.  and  viii.  are  good 
examples  of  these  periods  of  the  factory.  A  feature  of 
this  time  was  the  production  of  vases  and  services  rich 
in  colour,  generally  a  dark  royal  blue  ground,  and  with 
subjects  and  portraits  as  a  decoration,  carefully  painted 
after  artists  such  as  Philip  Wouvermann,  Nicholas  Ber- 
chem, and  others.  Upon  some  Marcolini  specimens  one 
can  trace  the  influence  of  Angelica  Kauffmann,  who  was 
about  this  time  at  the  height  of  her  prestige  in  England. 
The  flower  subjects  of  this  period  were  well  painted,  and 
the  gilding  (sometimes  executed  in  two  tints)  was  a  special 
feature. 

As  a  fabrique  mark  the  crossed  swords,  which  is  part 
of  the  quarterings  in  the  arms  of  the  King  of  Saxony, 
were  used  after  the  earlier  marks  already  mentioned. 
Kandler's  groups  are  frequently  unmarked,  or,  if  they 
bear  a  mark,  it  will  be  found,  not  underneath,  as  is  the 
case  with  later  specimens,  but  at  the  back  of  the  piece, 
near  the  base.  The  reason  for  this  was  that  in  the  event 
of  the  group  or  figure  being  mounted  in  gilt  bronze,  as 
was  the  fashion  from  the  middle  of  the  eighteenth  century, 
the  mark  would  be  visible  just  outside  the  metal  base 
which  ornamented  the  group.  The  swords  during  the 
directorship  of  Horoldt,  or  Heroldt  (about  1720-50),  were 
small,  and  the  blades  sometimes  interlaced.   During  the 
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period  which  fol- 
lowed, that  is 

from  about  1770 

to  1 790,  generally 

called  the  King's 

period,  or  "  Saxe 

au  point,"  the 

swords  are  larger 

and  bolder,  with 

a  dot  between  the 

hilts ;  and,  for  the 

Marcolini  period, 

a  star,  sometimes 

accompanied  by 

a  number,  was 

placed  between 

the  sword-hilts. 

Subsequently  to 

the  Marcolini 

period — i.e.,  after 

1 8 14 — the  swords 

are  un  accom- 
panied by  any  of 

these  extra  signs. 

There  is,  how- 

ever,  an  addi- 
tional sign  by 

which  the  reader 

will  know  that 

the  piece  belongs 

to  the  modern 

period — that  is,  a 

number  in  cursive 

figures  (cut  or  in- 
cised in  the  paste;, 

which  is  really 

a  "stock"  or  re- 
ference number 

to  enable  the 

management  to 
repeat  an  order  if 

this  reference  be 
given  at  time  of 
ordering. 

Before  dismiss- 
ing these  general 
remarks  upon  the  modern  period  of  Dresden,  it  is  only 
just  to  add  that,  in  addition  to  the  ordinary  output  of  the 
factory,  there  has  been  from  time  to  time  produced  some 
excellent  work  of  a  special  character. 

When  the  writer  was  a  young  man,  and  his  firm  was 
one  of  the  largest  customers  of  the  Meissen  factory,  the 
director  was  persuaded  to  redeem  from  obscurity  many 
fine  old  models  which  had  been  little  used,  and  the  details 
of  which  were  consequently  sharp  and  'clear.  These 
were  reproduced  to  our  order  and  some  selected  artists 
instructed  as  to  their  decoration.  We  also  introduced 
special  designs,  of  which  only  a  limited  number  of  copies 
were  made.  These  were  supplied  to  clients  who  did 
not  mind  the  increased  cost  for  more  carefully  finished 
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specimens.  Pla- 
ques and  vases 
were  painted  by 
the  best  artists  in 
the  factory  from 
selected  pictures 
in  the  famous 
Dresden  Gallery, 
and  much  of  this 
work,  although 
made  some  thirty 
or  forty  years  ago, 
will  bear  com- 
parison with  some 
of  the  older  and 
^more  valuable 
products  of  the 
factory.  A  num- 
ber of  these  pla- 
ques, painted  to 
my  special  order, 
are  signed  L.  S., 
theinitialsofLud- 
wig  Sturm,  the 
chief  p ainter  of 
the  factory ;  but 
after  a  time  this 
was  discontinued 
upon  a  Govern- 
ment order  that 
no  piece  must 
bear  any  indivi- 
dual signature. 

At  some  of  the 
international  ex- 
hibitions during 
the  past  fifty 
years,  the  factory 
has  also  occasion- 
ally  produced 
specimens  more 
carefully  finished 
than  the  ordinary 
output.  Gener- 
ally speaking, 
modern  Dresden 
or  Meissen  porcelain  may  be  classed  as  high-class  decora- 
tion, but,  from  a  collector's  point  of  view,  is  not  noteworthy. 

Imitation  of  the  Augustus  Rex  Mark. 
The  reader  will  have  gathered  from  what  I  have  written 
about  the  early  Meissen  work  bearing  the  monogram  of 
Augustus  Rex,  that  it  was  only  used  for  the  comparatively 
few  vases,  beakers,  and  plates  and  dishes,  made  either 
for  use  and  ornament  in  the  royal  household,  or  for 
presentation  to  Ministers,  Court  favourites,  and  a  very 
limited  number  of  privileged  persons.  I  have  described 
the  shapes  of  the  vases  and  the  kind  of  decoration ; 
therefore  it  should  be  obvious  that  the  enormous  amount 
of  Dresden  china,  vases,  cups  and  saucers,  services  for 
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dinner,  dessert,  tea  and  coffee,  and  all  kinds  of  ornamental 
articles  which  bear  the  mark  of  the  royal  monogram, 
must  be  something  quite  different  from  the  original  ones. 
These  are  not  forgeries,  and  were  really  never  intended 
to  be  such  ;  but  owing  to  the  mark  being  given  in  the 
various  text-books  on  the  subject,  without  sufficient  expla- 
nation, this  mark  has  been  the  means  of  a  good  deal  of 


misrepresentation.  If  the  reader  will  carefully  compare 
the  monogram  above  and  the  one  given  in  the  earlier 
part  of  this  article,  he  will  see  that,  although  similar,  it  is 
by  no  means  the  same.  Some  fifty  or  sixty  years  ago  a 
firm  of  china  makers  and  decorators  in  Dresden — that  is, 
the  town  of  Dresden,  as  distinct  from  Meissen,  where  the 
Royal  factory  was  situated — carried  on  a  considerable 
business  in  ornamental  china.  Madame  Wolfsohn  was 
the  name  of  the  firm,  and  after  Madame  Wolsohn's  death, 
some  forty-five  years  ago,  the  business  was  continued  by 
her  daughter,  Madame  Elb,  and  subsequently  by  her  son, 
the  grandson  of  the  founder.  They  procured  the  white 
porcelain  from  factories  at  Coburg  and  other  places,  and 
decorated  it  in  the  manner  of  old  Dresden  or  Meissen, 
but  employed  less  skilful  artists,  and  the  trade  mark  was 
the  monogram  A  R,  which  I  have  indicated.  Wolfsohn 
also  bought  from  the  Meissen  factory  the  white  china 
which  had  been  "cast"  by  the  Government  inspector  as 


faulty,  and  which  was  so  designated  by  a  nick  across 
the  "swords."  This  was  decorated  sometimes  well  and 
sometimes  not  so  well,  according  to  price,  and  put  upon 
the  market  as  "Dresden." 

In  the  early  seventies  the  writer's  father  pointed  out 
to  the  director  of  the  Meissen  or  Royal  factory  the 
injury  that  was  being  done  to  their  reputation  by  al- 
lowing the  A  R  mark  to  be  used  by  an  outside  firm, 
but  he  was  met  with  the  reply  that  as  the  Royal  fac- 
tory had  more  orders  than  could  be  executed,  it  was 
not  worth  while  to  take  legal  action.  Some  years 
later,  when,  owing  to  French  and  other  imitations  of 
Meissen  china  flooding  the  market,  and  also  to  causes 
such  as  a  change  in  fashion,  the  Royal  factory  found  it- 
self more  anxious  for  business,  an  action  was  commenced 
against  Wolfsohn  to  prevent  the  use  of  the  Royal  mono- 
gram as  a  trade  mark.  Wolfsohn's  defence  was  that  the 
monogram  was  that  01  a  royal  patron,  but  was  not  a  trade 
mark,  and  that  therefore  it  was  allowable  for  other  factories 
to  use  it.  The  case  dragged  on  for  about  two  years,  and 
I  remember  giving  evidence  on  commission  on  behalf 
of  the  Saxon  Government,  and  ultimately  the  Royal 
factory  gained  the  day,  and  the  A  R  mark  ceased.  In  its 
place  a  mark  given  in  the  list  at  the  end  of  this  article 
came  into  use,  and  as  gradually  the  former  A  R  Dresden 
has  become  less  frequently  seen,  the  opportunity  for 
fraudulent  or  ignorant  dealers  to  palm  off  Wolfsohn's 
specimens  as  the  original  A  R  pieces  has  been  taken  ad- 
vantage of.  Amateurs  may,  however,  easily  and  readily 
see,  from  the  kind  of  decoration  of  Wolfsohn's  china,  that 
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it  has  really  no 
resemblance  to 
the  original  A  R 
pieces.  A  favou- 
rite method  of  de- 
coration adopted 
by  Wolfsohn  was 
to  divide  the  sur- 
face- of  the  piece 
into  quarters,  each 
q  uarter  ,being 
separated  by  a 
band  of  gilt  orna- 
ment and  the  in- 
ter vening  four 
spaces  painted 
alternately  in 
YVatteau  subjects 
and  flowers.  Il- 
lustration No.  ix. 
is  a  characteristic 
example  of  this 
kind  of  decora- 
tion. 

It  is  singular 
how  this  kind  of 
Dresden,  once 
so  plentiful,  has 
almost  entirely 
disappeared  from 
the  market.  I 
have  had  con- 
siderable diffi- 
culty in  obtaining 
a  photograph  of 
a  cup  and  saucer 
to  illustrate  this 
portion  of  my 
article.  It  is  a 
typical  example  of  the  Wolfsohn  "Dresden"  bearing 
the  A  R  mark.  / 

Wouvermann  pictures  were  also  copied,  cupids  en 
camaiea,  battle  scenes,  subjects  from  Teniers,  Van  Ostade, 
Hogarth,  and  other  artists.  Wolfsohn  must  have  turned 
out  several  thousands  of  quatrefoil,  or,  as  they  used  to 
be  termed,  "boat-shaped,"  cups  and  saucers,  the  larger 
size  having  two  gilt  handles,  like  the  one  illustrated,  and 
the  smaller  size  one  handle  ;  these  were  almost  invariably 
decorated  in  the  "quarter"  or  compartment  method  just 
described. 

Long  -  necked  bottles,  double  gourd  -  shaped  vases, 
pastille  burners,  vases  painted  in  compartments,  having 
goat's-head  handles,  or  with  masks  at  the  sides,  and  des- 
sert services  painted  with  birds,  with*  open  basket-work 
edges,  also  with  landscapes  and  sea  views,  were  favourites, 
and  were  made  and  sold  in  great  quantities. 

The  cup  cover  and  saucer,  in  different  sizes,  was  also 
once  a  well-known  stock  article  of  Wolfsohn,  Meyer,  and 
other  Dresden  firms ;  one  very  rarely  finds  such  models 
in  the  really  old  Meissen. 
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Other  Repro- 
ductions. 
Another  firm, 
named  Meyer 
und  Sohn,  came 
next  in  import- 
ance to  Wolfsohn, 
and  they  also 
bought  faulty,  or 
"ausches,"^ 
white  china  from 
Meissen,  which 
they  decorated  in 
various  ^tyles  : 
they  also  pro- 
cured white  china 
from  other  fac- 
tories, and  mark- 
ed it  with  the 
crossed  swords 
and  the  letter 
M.  Chandeliers, 
candelabra,  and 
cabinets  made  of 
ebonised  wood, 
with  elaborate 
ornamental  col- 
umns, feet,  and 
galleries  of  por- 
celain, the  front 
and  sides  deco- 
rated with  Dres- 
de  n  plaques, 
were  speciali- 
ties of  Meyer. 
These  porce- 
lain enrich- 
ments  ornament- 
ed and  almost 
concealed  the  black  wood  constructive  parts  of  the 
cabinet. 

There  were  some  other  firms  also  of  the  town  of  Dresden, 
amongst  them  Hamaan  and  Thieme,  who  decorated 
"Dresden"  china  in  an  inferior  and  cheaper  manner, 


\o\  IN.  HIGH 


MARK  OF  MEYER  UND  SOHN 

and  marked  their  productions  wjth  a  colourable  imitation 
of  the  crossed  swords,  a  device  more  like  two  crossed 
sticks.  Thieme  added  a  capital  T.  (See  marks  at  the 
end  of  this  article.) 

Among  the  French  firms  who  imitated  Dresden,  the 
chief  was  "Samson,"  of  the  Rue  Beranger,  Paris,  who 

*  Ausches  means  rejected. 
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has  for  the 
past  fifty  or 
sixty  years 
carried  on 
an  extensive 
business  in 
all  kinds  of 
imitations, 
and  he  has 
used  a  mark 
closely  assi- 
milating to 
the  crossed 
swords.  Up- 
on his  earlier 
work  he  had 
the  good 
taste  to  put  a 
bar  or  stroke 
across  the 
swords,  and 
to  a d d  h i  s 
initial  S.,  but 
I  suppose 
that  some  of 
his  dealer 
customers 
found  these 
indications 
hindered  the 
sale  o  f  h  i  s 
goods  as 
"  Dresden," 
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witnesses  for 
the  prosecu- 
tion, and  we 
produced  i  n 
court  white 
groups  made 
at  Potschap- 
pel  in  Sax- 
ony, where 
they  could  be 
purchased  for 
quite  small 
sums.  Similar 
groups  had 
,been  very 
skilfully  de- 
corated in 
the  exact 
colours,  and 
in  the  same 
manner  as 
the  originals, 
and  I  re- 
member that 
our  evidence 
caused  quite 
a  sensation  at 
the  time. 

W  e  h  a  v  e 
now  con- 
sidered seve- 
ral  classes 
of  imitation 


and  he  then  omitted  those  tell-tale  signs.  Now,  all  these 
"Dresden"  imitations  are  comparatively  innocent  ;  they 
are  only  calculated  to  deceive  quite  inexperienced  collec- 
tors, and  they  hardly  merit  the  denomination  of  forgeries. 

I  am  now  going  to  describe  a  more  subtle  and  clever 
kind  of  imitation  which  the  amateur  should  be  particularly 
careful  to  avoid  buying  for  the  genuine  article. 

Some  of  The  Connoisseur  readers  will  remember 
about  eight  or  nine  years  ago  an  important  series  of  legal 
actions  which  occupied  our  High  Court  for  many  days,  in 
which  some  dealers  were  accused  of  swindling  Mr.  Charles 
Dickins  by  selling  him  spurious  Dresden  for  very  high 
prices.  Groups  and  figures  purporting  to  be  of  the  best 
period  of  the  Meissen  factory — i.e.,  1730-60 — modelled 
by  Joachim  Kandler,  of  whose  work  I  have  written  in 
the  earlier  part  of  this  article,  were  sold  for  such  prices  as 
£7°°,  ,£800,  and  £1,200  each,  which  represents  the  full 
value  of  genuine  examples  of  undoubted  authenticity  and 
of  the  highest  quality.  The  decoration  was  exactly  in  the 
manner  of  the  original  groups,  and  only  an  expert  could 
determine  the  difference.  Mr.  Dickins,  in  his  younger 
days,  had  been  a  well-known  connoisseur,  and  when  up- 
wards of  seventy  years  of  age,  his  sight  and  sense  of  touch 
having  failed  him,  these  dealers  took  advantage  of  his 
condition,  and  sold  him  forgeries  to  the  amount  of  some 
,£30,000  or  ,£40,000.  Professor  Brinckmann,  director  of 
the  Hamburg  Museum,  and  myself,  were  the  chief  expert 


of  Dresden  or  Meissen  porcelain — the  considerable  out- 
put of  Wolfsohn,  Meyer,  Thieme,  Hamaan,  and  some 
other  factors  and  decorators  of  the  earlier  and  much 
sought  after  products  of  the  Royal  Meissen  factory,  the 
French  imitations  made  by  Samson,  and  some  minor 
French  porcelain  decorators.  I  have  also  paid  some 
attention 'to  the  imitation  of  the  fine  work  of  Kandler, 
made  at  Potschappel  and  decorated  elsewhere.  Another 
manufacturer  of  some  note,  named  Jacob  Petit,  used  a 
mark  somewhat  resembling  the  crossed  swords,  but  added 
his  own  initials,  J.  P.,  which  would  be  a  safeguard  but  for 
the  fraudulent  act  of  some  of  the  French  dealers,  who 
filed  out  these  letters  and  palmed  off  the  groups  and 
figures  of  this  maker  as  genuine  Meissen. 

Among  the  many  weeds  which  the  expert  finds  in  the 
collector's  garden  are  some  clever  copies  of  the  fascina- 
ting little  flacons  and  bonbonnieres  which  the  Meissen 
factories  produced  during  its  best  period,  and  which  have 
always  been  highly  appreciated  by  fastidious  collectors — 
tiny  figures  of  court  ladies  and  gentlemen,  gardeners, 
hunters  and  huntresses,  and  cupids,  not  more  than  i\ 
or  3  inches  in  height,  generally  made  so  that  the  head 
forms  a  tiny  stopper  to  the  Jlacon,  while  a  minute  silver- 
gilt  or  gold  mount  finishes  the  small  ceramic  toy.  I  can 
remember  a  German  dealer  named  Frankenheim,  and 
later  his  successor,  named  Bauersdorf,  who  used  to  get 
very  clever  copies  made  of  these  little  treasures,  and  as 
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they  were  very  carefully  produced,  with  every  attention 
to  detail,  one  has  to  examine  minutely  to  be  quite  sure 
of  detecting  a  "wrong  'un."  I  do  not  know  where  some 
of  these  were  made,  but  probably  at  some  of  the  minor 
German  factories  whose  proprietors  were  not  averse  to 
executing  orders  which  they  knew  had  a  fraudulent  in- 
tention. A  favourite  model  of  this  kind  was  a  little 
seated  pug-dog,  the  head  of  which  forms  a  stopper,  and 
also  a  little  bonbonniere  in  the  form  of  a  pug's  head, 
inside  the  lid  of  which  is  sometimes  painted  a  coat  of 
arms,  and  on  others  a  little  picture. 

As  the  principal  object  of  this  article  is  to  enable  the 
inexperienced  amateur  to  avoid  the  disappointment  con- 
sequent on  purchasing  imitations,  I  will  now  endeavour 
to  offer  some  advice  towards  helping  his  or  her  discrimi- 
nation. 

The  real  "Augustus  Rex  "  specimens  are  not  difficult  to 
distinguish  when  one  has  once  seen  and  carefully  studied 
the  different  characteristics.  In  the  first  place,  they  are 
exceedingly  rare,  and  should  not  be  accepted  as  genuine 
without  considerable  caution.  It  has  already  been  ob- 
served that  there  are  no  groups  or  figures  marked  with 
the  old  A  R,  but  only  a  few  vases,  beakers,  plates,  or 
dishes,  and  the  decoration  is  always  of  an  Oriental  cha- 
racter— the  chrysanthemum  blossoms  in  an  orange-red 
with  a  little  gold  enrichment,  termed  the  kakiyemon  style, 
or  else  Chinese  figures.  The  ground  colours,  mauve, 
crimson  lake,  powder  blue  or  yellow,  are  level,  well-glazed 
colourings,  and  indicate  an  appearance  of  age. 

The  paste  of  all  the  really  old  Meissen  is  of  a  beautiful 
white  ;  it  was  procured  from  clay-pits  near  Meissen,  which 


became  (exhausted  later  on,  and  the  use  of  which  was 
succeeded  by  a  clay  which  had  not  the  brilliancy  or 
"  gleam  "  of  the  material  used  in  the  composition  of  the 
really  old  paste.  Such  figures  as  were  made  before 
Kandler's  time  are  of  an  Oriental,  or  rather  of  a  Venetian, 
character,  with  very  little  decoration,  except  Venetian  red, 
used  sparingly.  Some  of  these  early  figures,  groups, 
and  busts  are  entirely  white,  with  a  rather  thick  glaze. 
Kandler,  as  we  have  already  seen,  not  only  modelled  his 
figures,  groups,  birds,  and  animals  boldly,  but  also  directed 
the  decoration  of  them  in  bold,  rather  striking  colours. 

The  illustrations  of  some  groups  and  figures  modelled 
by  Kandler  are  taken  from  Christie's  catalogue  of  the 
sale  of  a  remarkable  collection  of  old  Meissen  porcelain 
formed  many  years  ago  by  the  Hon.  Massey  Mainwar- 
ing,  and  exhibited  by  him  for  many  years  as  a  loan  to  the 
Bethnal  Green  Museum.  The  collection  was  purchased 
en  bloc  about  twenty  years  ago,  and  sold  immediately  to 
Mr.  H.  J.  King,  a  South  African  millionaire.  When  this 
gentleman  gave  up  his  residence  in  Piccadilly  in  1 914, 
part  of  this  collection  was  sold  at  Christie's,  and  reached 
good  prices,  the  single  costume  figures  of  harlequins 
fetching  from  ^100  to  .£150  each,  while  the  groups 
realised  from  ,£300  to  over  ;£  1,000. 

Some  imitations  of  old  Meissen  or  Dresden  china  are 
particularly  dangerous,  because,  having  been  made  a  con- 
siderable time  ago,  in  some  cases  seventy  or  eighty  years, 
the  factories  which  produced  them  have  ceased  to  exist, 
and  specimens  in  the  hands  of  dealers  who  are  ignorant 
and  wanting  in  experience  rather  than  fraudulent,  are 
really  considered  to  be  old  because  no  longer  imported. 
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They  have  also,  from  the  effects  of  time,  acquired  some 
appearance  of  age,  and,  looked  at  in  comparison  with  the 
admittedly  modern  importations  of  china,  made  in  the 
style  of  Dresden,  are  old  by  comparison. 

In  nearly  every  china  shop,  and  in  what  is  termed  the 
fancy  china  department  of  every  large  store  in  London 
or  the  provinces,  will  be  found  quantities  of  china,  in 
services,  ornamental  vases,  figures,  groups,  and  other 
articles,  classed  as  genre  Dresden.  They  are  of  French, 
German,  and  of  English  manufacture,  and  bear  all  kinds 
of  marks,  some  of  which  are  indicated  in  the  list  at  the 
end  of  this  article.  It  seems  hardly  necessary  to  give  de- 
scriptions and  write  special  cautions  regarding  them,  they 
are  so  flagrant  and  obvious.  As  ornamental  items  they 
may  serve  their  purpose  to  those  who  are  easily  satisfied 
until  a  housemaid  puts  an  end  to  their  existence  ;  but  as 
imitations  of  fine  old  Dresden  china  they  are  caricatures 
rather  than  deceptions. 

If  the  reader  is  really  taking  up  the  hobby  of  seriously 
collecting  valuable  old  Meissen  china,  I  can  only  repeat 
the  suggestion  already  made  in  the  case  of  Sevres,*  that 
is,  to  examine  carefully  some  undoubted  examples  in  our 
museums,  and  endeavour  to  note  and  remember  some  of 
the  peculiarities  which  I  have  endeavoured  to  describe. 
Having  done  this,  he  should  purchase  from  a  dealer  whom 
he  can  thoroughly  trust,  one  or  two  specimens  of  the  best 
kind,  and  he  will  find  that 
these  will  help  him  to  form 
a  "standard  "  of  quality, 
and  when  inferior  imitations 
are  placed  in  proximity,  the 
differences  of  paste,  model- 
ling, colouring,  and  glaze, 
which  may  be  summed  up 
in  one  word  "quality,"  will 
be  apparent,  and  this  will 
be  a  considerable  help  to 
him  in  preventing  inadvis- 
able purchases. 

The  tea  and  coffee  ser- 
vices of  the  old  Meissen 
have  the  brilliant  white 
paste  I  have  alluded  to  ;  the 
paintings  and  the  ground 
colours  are  so  well  executed 
that  a  powerful  magnifying 
glass  will  be  a  test  which 
the  details  of  the  work  can 
stand ;  and  it  should  be  par- 
ticularly noticed  that  the 
handles  of  the  cups,  and  of 
the  teapots,  coffee-pots,  and 
milk  jugs,  are  delightfully 
delicate.  If  the  handle  is 
formed  of  a  twig  (a  favour- 
ite design),  this  will  be 
charmingly  moulded  and 


*  See  Part  I.  of  this  series 
in  the  September  number  of 
The  Connoisseur. 
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delicately  tinted ;  if  it  be  a  scroll,  this  will  be  thin  and 
delicate  ;  whereas  the  modern  work  will  show  deteriora- 
tion from  these .  merits,  the  paintings  of  figures  will  not 
stand  the  test  of  a  strong  glass,  and  the  handles  are 
thick  and  clumsy. 

With  very.few  exceptions,  all  the  china  purporting  to  be 
Dresden,  which  is  decorated  in  compartments,  that  is, 
alternate  panels  of  Watteau  or  other  subjects  divided 
by  borders  of  gilt  scrolls,  is  of  modern  manufacture, 
as  are  also  nearly  all  the  vases  one  sees  with  raised 
flowers  and  birds  in  relief.  The  introduction  of  lace- 
work  with  the  decoration  of  figures  is  of  comparatively 
modern  date.  I  have  never  seen  any  lace-work  on  a 
figure  earlier  than  the  latter  part  of  Marcolini's  time, 
1 790-1814,  and  as  a  rule  it  is  much  later.  It  is  worth 
recording  here  that  a  good  deal  of  skill  is  sometimes 
claimed  for  this  delicate  and  effective  form  of  decoration, 
but  it  is  really  the  result  of  an  ingenious  but  very  simple 
device.  A  small  portion  of  real  net  or  lace  is  dipped 
into  the  argillaceous  fluid  or  creamy  mixture  of  paste, 
and  placed  on  the  figure  to  be  decorated  with  lace.  In 
the  furnace  this  net  or  lace  is  destroyed,  and  the  paste 
which  adhered  to  it  remains  and  presents  the  appearance 
of  real  porcelain  lace-work. 

Unfortunately,  many  opportunities  of  viewing  fine  speci- 
mens of  old  Meissen  are  not  available.    Our  museums 

are  singularly  poor  in 
this  respect.  There  are, 
however,  some  few  to  be 
found  in  the  permanent 
and  also  the  loan  collec- 
tions of  the  Victoria  and 
Albert  Museum,  and  in  the 
Bethnal  Green  Museum. 
A  few  are  in  the  British 
Museum.  The  best  dealers 
have  generally  a  fair  assort  - 
ment  of  good  Dresden, 
quite  fine  enough  with 
which  to  make  the  begin- 
ning of  a  collection,  and 
the  advice  already  given  as 
to  always -buying  with  a 
descriptive  certified  invoice 
cannot  be  too  clearly  urged 
and  insisted  upon.  The 
chief  auction  rooms  are  also 
a  source  of  constant  educa- 
tion, and  if  the  sale  be 
viewed  in  the  company  and 
under  the  guidance  of  a 
friend  or  a  dealer  whose 
judgment  can  be  relied 
upon,  the  intelligent  ama- 
teur will  soon  become  a 
connoisseur. 

In  conclusion,  one  of 
the  results  of  this  terrible 
war  has  been  to  cause  a 
very  considerable  fall  in 


2I5 


The  Connoisseur 


the  prices  which,  until  recently,  were  obtained  for  good 
specimens  of  old  Meissen  ;  but  I  am  convinced  that 


really  fine  productions  of  the  best  periods jmust  make 
a  more  or  less  rapid  recovery. 


A  Catalogue  of  Marks 


Jo- 


Impressed  marks  of  Bbttger 


Dresden  (Meissen). 
Augustus  Hex,   1 709- 1726.    This  mark  is 
ihe  original  monogram  of  Augustus  Rex. 


Dresden.    Wand  of  ALsculipins. 
Established  c.  17  J  2.    Porcelain  for  sale, 
17'5-I720 


Used  1716-1720. 


Marcolini  period,  1 7 74- 1 S 1 4. 


Mark  used  since  the  "  Marcolini  "  period, 
and  at  the  present  time,  and  generally 
accompanied  by  a  number  scratched  cur* 
sivcly  on  the  paste.  The  number  is  lor 
reference  in  the  factory  books. 


%.f.X 


Impressed  mark  found  on  Dresden  Biscuit 
of  the  Marcolini  time. 


X 

3±. 


e^ 

These  two  initial  letters  are  on  some  vases 
also  bearing  the  crossed  swords  in  the 
Royal  collection  at  Windsor  Castle. 

The  initial  letters  of  MeUsner  Porzellan 
Manufactur. 

■2 

This  mark  occurs  on  some  small  Dresden 
cups  and  saucers,  copied  from  Japanese 
models,  one  of  Ihe  saucers  of  the  set  being 
evidently  of  Japan  porcelain,  the  rest  of 
them  Dresden.  They  are  in  the  collection 
of  the  Rev.  Armstrong  Hall. 

X 

Very  scarce  mark,  the  monogram  of 
Frederick  Augustus. 

• 

This  mark  was  used  on  a  service  made  fur 
the  Countess  Kosel,  the  King's  favourite, 
whj  was  disgraced  in  1713  and  died  in 
1733- 

C-.V  H«roi'4 
lnvt;tt_^«t<t  ,an«i(s"« 

K.H.CW 

The  meaning  in  English  of  these  letters  is 
"The  King's  Court  Confectioner,  War- 
saw."   One  of  his  Majesty's  palaces  was 
in  Warsaw,  and  a  service  marked  with 
these  letters  was  made  for  use  there. 

Herold's  period,  1722-31. 

>.jcm. 

Konigtiche  Porzellan  Manufactur. 

King's  period,  177°. 

Special  Marks  on  Specimens  in  ihe  celebrated  Collection  of  China  in  ihe  Japanese 
Palace  at  Dresden. 

Collectors  will  have  observed  upon  some  early  specimens  of  Dresden  and  also  on  sonic 
picces  of  Oriental  porcelain  ceriain  letters  and  numbers,  not  fabri iue  marks,  but  scratched 
in  the  paste  by  a  diamond  point  such  as  N' =  25  or  N  =  Z  96.  These  were  special  marks' 
which  corresponded  with  the  Inventory  of  the  Royal  Collection,  and  are  said  to  have  been 
used  to  prevent  the  courtiers  from  abstracting  specimens  from  the  Palace.  Sir  A.  \V 
Franks  in  his*  comments  on  the  copy  of  this  inventory,  which^was  dated  1770.  mentions 
that  it  consisted  of  five  volumes,  and  was  compiled  from  documents  of  an  earlier  date.  As 
the  collection  increased  duplicate  specimens  were  sold  to  make  room  for  others,  and  these 
sales  will  account  for  the  specimens,  bearing  these  otherwise  mysterious  marks,  which  from 
time  tu  time  come  into  the  market- 

Note. —  Much  misapprehension  has  arisen  respecting  the  nick  or  cut  in  the  paste  across 
the  mark  (swords).  One  such  cut  signifies  that  the  white  china  was  sold  as  white,  and 
therefore  has  been  coloured  in  some  outside  atelier.  In  some  cases,  however,  this  after- 
colouring  is  exceedingly  clever,  and  gives  the  specimen  the  appearance  of  a  genuine  old  piece. 

Either  one  or  more  such  "  nicks,"  not  across  the  swords  but  above  or  below  them,  signi- 
fies some  defect  in  the  piece,  but  these  defects  arc  sometimes  so  slight  as  to  cause  little  or 
no  difference  in  the  value  of  [he  article  so  marked. 

The  best  known  of  the  private  firms   in    Dresden,  tis  dis- 
tinguished from  the  Royal  or  State  factory,  were  Wolfsohn  and 
Meyers.     The    former    adopted    some    fifty  or 
ryf\       sixty  years  ago  as  a  fabnque  mark  the  monogram 
LX)        of  the  Royal  founder  of  the  Meissen  factory,  as 
J]\       in  the  margin,  and  this  is  sometimes  used  to  de- 
^— '  -VVD  ceive  inexperienced  collectors,  and  induce  them 
to  purchase  the  comparatively  modern  imitation, 
bearing  the  mark   in  the  margin,  for  the  veritable  "  Augustus 
Rex  "  early  pieces,  which  are  very  scarce  and  valuable. 

This  monogram  of  Augustus  Rex  should  be  carefully  compared 
with  the  one  marked  on  the  early 

specimens  of  the  real  Meissen. 

Some  few  years  ago  the  Royal  factory  obtained 
a  decision  in  the  German  law  courts  prohibiting 
the  use  of  this  mark,  and  the  firm  then  adopted 
■JSjr""       another  mark,  the  letter  D,  or  the  word  "  Dresden,' 
II         surmounted  by  a  crown — sometimes  c.tlled  Crown 
Dresden. 


Samson  of 
were  other 


Another  mark  which  we  sometimes  find  upon  Dresden  china 
of  some  thirty  or  forty  years  ago,  is-  that  in  the  margin,  used 
by  Meyers,  the  second  manufacturer  alluded  to, 
the  initial  leUer  M  being  that  of  his  name,  and 
the  bar  across  the  swords  indicating  a  difference 
from  the  Royal  Meissen  Factory.  Another  mark, 
very  similar  to  this,  is  that  with  the  letter  S 
between  the  hilts.  This  is  an  early  mark  of  M 
Fans,  the  famous  maker  of  imitations.  There 
makers  and  decorators  of  "  Dresden,"  one  being 
a  man  named  Thieme,  who  adopted  his  initial 
letter  as  a  mark,  but  many  of  his  productions 
bore  also,  or  instead  of,  an  imitation  more  or  less 
exact  of  the  crossed  swords. 

The  mark  in  the  margin  is  given  by  Chaiiers 
as  that  on  some  modern  Dresden  sceaux  in  the  late  Lord 
Cadogan's  collection.  The  crossed  swords  mark  of  Meissen  is 
also  found  on  the  work  of  other  factories,  notably  of  Worcester 
and  of  Derby.  Some  pf  the  Thunngian  factories,  Limburg  and 
Closter  Veilsdorf,  also  used  the  mark  for  a  short  time,  and  we 
know  that  it  was  discontinued  after  a  strong  protest  from  the 
Saxony  authorities.  While  the  Worcester  and  Derby  specimens 
with  this  mark  are  easily  identified,  these  German  pieces  have  much 
more  in  common  with  old  Meissen,  and  are  likelv  to  be  mistaken. 
I 
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Some  Uncommon  Pieces  of  Pewter  Part  II. 

By  Charles  G.  J.  Port,  F.S.A.,  of  Worthing 


In  The  Connoisseur  of  April  last  the  writer 
illustrated  and  described  a  number  of  "  uncommon  " 
pieces  of  pewter  in  his  collection  that  ,were  either 
entirely  new  to  collectors  or  that  varied  in  some  way 
from  those  already  illustrated  in  the  several  standard 
works  on  the  subject.  That  some  interest  was  created 
by  the  article  is  proved  by  the  number  of  letters 
received  from  readers  not  only  at  home  but  from 
such  places  as  Salonica,  Egypt  and  China.  Since  that 
article  was  written  the  writer  has  been  fortunate  enough 
to  secure,  generally  at  very  modest  prices,  a  number 
of  pieces  that  appear  to  answer  to  the  description  of 
"  uncommon,"  and  these,  together  with  some  omitted 
on  the  previous  occasion  from  want  of  space,  he  now 
proposes  to  illustrate  and  briefly  describe.  Before 


proceeding  to  do  this,  a  few  remarks  may  be  made 
in  reference  to  some  of  the  pieces  illustrated  in  the 
April  issue. 

The  statement  that  English  pewter  teapots  are  rare 
seems  justified  only  two  more  having  been  brought  to 
the  notice  of  the  writer  though  particulars  of  a  con- 
siderable number  in  Britannia  metal  have  been  sent, 
which  shows  how  many  people^in  some  cases  even 
collectors — fail  to  recognise  the  difference  between  the 
two  metals.  The  scent  (?)  bottle  brought  interesting 
letters  from  two  officers  serving  in  the  Near  East,  one 
from  Egypt  suggesting  that  it  was  a  "gohn"  bottle. 
On  enquiry  as  to  what  he  meant  by  "gohn,"  the  cor- 
respondent replied  that  the  term  was  a  local  name  for 
"kohl,"  a  fine  powder  of  antimony,  used  in  the  East 
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NO.  III.— FRENCH  FLAGON     7  IN. 


No.  IV. — ENGLISH  FLAGON     IO.J  IN. 


NO.  VI. — ENGLISH  BEER  JUG     IO  IN. 


for  staining  the  eyelids.  He  suggested  that  one  might 
find  traces  of  the  applier  at  the  base  of  the  stopper, 
which  on  examination  was  found  to  be  faulty  where  the 
applier  may  have  been  wrenched  off. 

Large  mantelshelf  ornament. — Acorrespondent  writes 
to  say  that  the  missing  piece  was  certainly  a  model 
of  a  grate  as  a  similar  ornament  in  iron,  with  grate 
complete,  was  recently  sold  in  a  London  sale-room. 

The  woollen  manufacture  flagons,  dated  1745-6, 
have  now  been  definitely  identified  with  Norwich. 
In  the  Castle  Museum  there  is  a  flagon,  dated  1782, 
originally  belonging  to  a  carpenters'  club  or  society 
and  later  to  a  Hand-in-Hand  Benefit  Society.  It  is 
covered  with  engravings  of  names  of  officers,  coats  of 
arms  etc.,  including  the  same  arms  as  on  that  of  the 
Woollen  Manufacturers.  A  correspondent  in  Norwich 


writes  to  say  he  has  two  flagons,  dated  1767  and  1814, 
with  similar  inscriptions.  One  can  only  conclude  that 
the  various  trade  societies  or  clubs  must  at  some  time 
have  amalgamated  to  form  a  benefit  society  on  more 
modern  lines. 

A  remark  of  the  writer's  in  reference  to  barbers' 
basins  has  led  to  some  controversy  in  the  pewter 
world.  Those  interested  in  the  point  raised  are 
advised  to  pay  a  visit  to  the  Wellcome  Historical 
Medical  Museum  in  Wigmore  Street,  London,  where 
about  a  hundred  barbers'  basins  of  various  kinds  can 
be  seen.  This  really  very  interesting  and  important 
museum  seems  to  have  been,  until  quite  recently, 
entirely  overlooked  by  collectors  of  pewter. 

The  illustration  of  the  warming  pan  has  brought  to 
light  two  others  but  they  differ  from  that  illustrated, 
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as  they  are  both  filled  by  unscrewing  the  handle.  No 
suggestion  lias  been  made  as  to  the  use  of  the  small 
handled  bowl  found  in  London  nor  to  the  mystery 


pewter  especially  appeals  to  the  collector,  the  anti- 
quary and  the  layman.  A  young  collector's  first 
piece  of  church  pewter  is  like  one's  first  salmon — 
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NO.  VIII.—  PEWTER  MOUNTED 
EARTHENWARE  JUG       6  IN. 


NO.  X. — PEWTER  MOUNTED 
EARTHENWARE  JUG       9f  IN. 


XO.  IX. — ONE  OF  PAIR  OF 
ALTAR  VASES       63  IN. 


of  the  "one  pewter  ring"  in  the  kitchen  chamber 
mentioned  in  the  Sussex  farmhouse  inventory  of  1747. 

In  describing  the  illustrations,  makers'  marks  are 
given  in  all  cases  where 
they  exist.  These  marks 
are  of  the  greatest  in- 
terest to  coll  ectors. 
There  are  about  1,100 
marks  on  the  touch- 
plates  at  Pewterers'  Hall, 
and  many  others  are 
known,  in  addition  to  a 
large  number  of  hall- 
marks. Owners  of  Eng- 
lish pewter  with  un- 
recorded marks  will 
greatly  assist  this  branch 
of  research  if  they  send 
rubbings  of  these  marks 
to  Mr.  H.  H.  Cotterell, 
F.R.Hist.S.,  Buchanan 
Road,  Walsall,  who  has 
been  working  on  this 
fascinating  subject  for 
many  years. 

Of  course,  one  need 
hardly  say  that  church 
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the  pleasure  of  getting  it  is  never  forgotten.  The 
writer  feels  sure  that  the  charm  and  the  rarity  of  the 
pieces  illustrated  will  be  appreciated. 

No.  i. — A  pair  of 
plaques,  with  figures  re- 
presenting Justice  and 
Mercy,  taken  from  an 
Adams  mantelpiece. 
They  are  extremely  thin 
and  were  fixed  on  plas- 
ter. An  unusual  form 
of  decoration  in  English 
furniture  or  fitments. 

Flagons  are  very  im- 
portant items  in  any  col- 
lection of  pewter  and  a 
very  large  number  have 
already  been  illustrated 
but  the  types  here 
shown  appear  to  differ 
from  them. 

No.  ii. — Church  fla- 
gon of  unusual  design, 
from  St.  Stephen's 
Church,  Sneinton,  Notts. 
It  is  inscribed  "Jacob 
Hallam  JotoUtft^JpGA1 
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NO.  XII. — TEA  BOTTLE 
4*  I*- 

Church  Wardins  1729" 
Hall-marks  on  lid  W.W. 
over  roundel  and  griffin's 
head.    Both  repeated. 

No.  iii. — This  pretty 
little  piece  is  French  and 
has  three  marks  on  the 
lid — ( 1 )  hall-mark  a  crowned 
"  F  "  in  small  shield  ;  (2)  a 
figure  of  Peace  and  D'an- 
gelin  a  V  ...  in  oval 
circle:  (3)  crown  above 
crossed  musketsand  several 
initials  indistinct  in  oval 
circle.   Eighteenth  century. 

No.  iv. — This  flagon 
may  possibly  have  been 
used  for  church  purposes. 
Mark  on  bottom,  Dove  ; 
wings  elevated,  with  olive 
branch.  Initials  E  H  in 
beaded  circle,  probably 
Edmund  Harvey.  The 
shape  of  body  points  to  late 
seventeenth  century  but 
from  the  domed  lid  it  must 
be  placed  at  first  half  of 
eighteenth  century. 

No.  v. — A  type  of  flagon 
that  seems  new  to  collectors. 
The  maker's  mark  on  the 
lip  of  lid,  crown  over  pew- 
terer's  hammer,  1637,  and 


No.  XIII. — MILK  P1GGIN 
HEIGHT.  6  IN. 


NO.  XIV. — CHINESE  TEAPOT 
6£  IN. 

circle,  is  curiously  like  the 
Scottish  mark  ordered  by 
Act  of  Parliament  in  1567 
and  presumably  used  until 
the  introduction  of  the 
thistle  mark  in  1641  (see 
Ingleby  Wood's  Scottish 
Pewter  Ware,  page  159). 
The  writer,  however,  is  of 
opinion  that  the  piece  is 
of  continental  make.  The 
form  of  this  flagon  points 
to  a  later  period  than  the 
date  on  mark  but  it  must 
be  borne  in  mind  that 
pewterers  generally  did  not 
alter  the  date  on  their 
original  marks  and  conse- 
quently a  piece  maybe  forty 
or  more  years  later  than  it 
is  dated.     William  Eden 
(No.  470  on  the  touch- 
plates)  joined  the  Livery  of 
the  Pewterers'  Company  in 
1697,  and  was  still  making 
pewter  forty  years  later. 

No.  vi.  —  A  fine  speci- 
men of  English  beer  jug, 
inscnbed  on  bottom  "  W. 
Bridge,  Market  Inn,  Ash- 
ford."    Circa  1800. 

No.  vii. — G  u  i  1  d  flagon. 
This  very  fine  piece,  weigh - 


initials  (?)  A\  C  in  a  beaded     No.  XV.— communion  token  collecting  bowl    15J  in.     ing  15  lbs.,  is  unfortunately 


220 


GRIEF 

BY  JEAN  BAPTISTK  ORBUZB 
In  the  Wallace  Collection 


Hit  permission  of  the  Autotype  Fini-  Art  Co.,  Ltd. 


Some  Uncommon  Pieces  of  Pewter 


not  quite  perfect  ;  a  shield  is  missing 
from  the  lid.  The  engraving  No.  xxi. 
is  exceptionally  good  for  the  date 
1614  and  is  interesting  as  illustra- 
ting the  period  of  transition  from  the 
old  merchants'  marks  to  the  symbol 
or  trade  mark  of  later  times,  the  last 
mark  being  a  pair  of  shears.  In  the 
label  containing  the  date  are  a  two- 
handled  saw,  a  flaming  heart  and 
two  arrows.  Little  is  known  as  to 
the  origin  of  the  merchants'  marks 
which  were  used  from  the  fourteenth 
to  the  early  seventeenth  century. 
They  are  found  on  rings  and  seals, 
were  used  in  place  of  armorial  bear- 
ings and  are  seen  side  by  side  with 
arms  on  sepulchral  monuments. 
The  hall-marks  on  this  piece  are  a 
porcupine  (twice)  and  a  crowned  M. 
Probably  German  or  Flemish. 
Two  pewter  mounted  earthenware 

jugs- 
No.  viii.  is  incised  and  painted 
on  chocolate-coloured  ground.  It 
was  probably  made  at  Creussen  in 
Bavaria.    Seventeenth  century. 

No.  x.  is  decorated  in  various 
colours  on  white  ground.  Engraved 
on  the  lid  is  E  1)  H,  1752.  Marks  : 
two  trees  crossed  over  (?)  in  shield 
(twice),  and  figure  of  Hope,  1708,  in 
shield.    Probably  German  or  Swiss. 

No.  ix. — One  of  a  pair  of  altar 
vases.  Nothing  at  all  like  them  is 
known  to  the  writer  and  they  must 
be  extremely  rare.  Much  worn  mark 
on  one  only,  a  small  fleur-de-lys  and 
letter  J.  Probably  French.  They 
are  certainly  not  later  than  seven- 
teenth century  and  might  be  earlier. 

No.  xi. — Wall  cistern  or  part  of  no. 
lavabo,  of  good  design,  with  tap  in 
the  form  of  a  snake.  These  articles  seem  to  have 
been  used  on  the  Continent,  but  the  writer  has 
never  come  across  an  English  one.  Hall  marks : 
(1)  f  a  v  D  s ;  (2)  a  plant ;  (3)  lion  rampant ;  (4)  a 
merchant's  mark  or  heraldic  design.  This  is  prob- 
ably from  South  Germany,  latter  half  of  eighteenth 
century. 

No.  xii. — A  tea  bottle  or  caddy  ornamented  with 
fine  wriggle-work.  Possibly  English  but  probably 
Dutch.  Very  indistinct  mark  ;  (?)  female  figure. 
Early  eighteenth  century. 
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No.  xiii. — A  piggin,  a  vessel  used 
for  ladling  milk.  One  of  these  is 
illustrated  in  a  group  of  pewter  but 
no  name  is  given  to  it.  Mark  much 
worn  ;  (?)  rose  and  crown.  Probably 
continental,  eighteenth  century. 

No.  xiv. — A  Chinese  teapot,  the 
spout  of  which  is  tipped  with  brass. 
Oriental  pewter  does  not  appeal 
much  to  English  collectors  but  this 
piece  is  quaint  in  shape  and  is 
evidently  fairly  early,  probably  eigh- 
teenth century. 

No.  xv. — A  handled  bowl  for 
collecting  communion  tokens  in  a 
Scottish  church,  inscribed  "  Merver 
Kirk,  N.B.,  1730."  The  late  Mr. 
Ingleby  Wood,  in  Scottish  Pewter 
Ware,  states  that  the  tokens  were 
collected  in  a  leathern  bag  or  pewter 
bowl,  basin  or  quaigh.  The  writer  is 
informed  that  two  or  three  wooden 
handled  bowls  are  known  but  can 
hear  of  no  other  case  of  one  in 
pewter.  It  is  surprising  how  many 
people  in  England  have  never  heard 
of  communion  tokens  which  were 
used  for  centuries  in  France,  Switzer- 
land, Scotland  and  sometimes  in 
England.  Every  town  and  village  in 
Scotland  used  them  down  to  about 
the  end  of  the  last  century  and  as 
the  designs  were  altered  from  time 
to  time,  the  varieties  known  number 
some  thousands.  It  may  interest 
readers  to  know  that  the  important 
collection  formed  by  the  late  Mr. 
Robert  McVitie,  of  Edinburgh,  is 
now  in  the  possession  of  Mr.  Francis 
Weston,  of  Croydon,  and  can  be 
seen  by  appointment.  It  will  prob- 
ably surprise  most  collectors  and 
antiquaries  to  learn  that  communion 
tokens  dated  1846  are  being  used  at  the  present  time 
at  the  Hanover  Presbyterian  Church  in  Brighton. 

No.  xvi. — A  shrine  lamp  on  pewter  chains,  decorated 
with  very  fine  work,  even  the  rings  at  top  and  bottom 
being  engraved.  Continental,  latter  part  of  eighteenth 
century. 

No.  xvii. — Chrismatory.  Two  of  these  interesting 
caskets  have  already  been  illustrated,  one  belonging 
to  Mr.  de  Navarro  in  his  Causeries  on  English  Pewter, 
and  another  in  Mr.  Malcolm  Bell's  Old Pezvter,  page  60. 
The  vessels  No.  xx.,  which  still  contain  the  sacred  oils, 
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c  if  that  name  if.  km  'wn 
in  France  or  Bel- 
gium. Inside  the 
lids  of  the  oil  vessels 
are  metal  prongs  for 
extracting  the  oil  in 
drops.  All  three  ex- 
amples are  probably 
French  of  tbe  six- 
teenth century. 

No.  xviii. — Lidded 
tinder  box,  "vrith  two 
c  i.  mpartments  for 
tinder,  flint  and  steel 
and  drawer  -which 
still  contains  the 
sulphur  -tipped 
**  spunks  "  or  lucifers. 
Matches  to  produce 
a  light  by  friction 
came  into  general 
us:  about  1S54.  The 
piece  is  English,  late 
eighteenth  century. 

N'a  xix. — Mantel- 
shelf ornaments  were 
made  in  brass,  iron, 
lead  and  pewt  er. 
They  are  rare  in 
pewter,  particularly 
in  size  larger  than 
tbe  sets  of  three  about 
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NO.  XX. — VESSELS  FOR  THE  SACRED  OILS 

4  inches  in  height.  One  of  14  inches  was  illustrated 
in  the  previous  article  and  some  more  examples  are 
now  given  :  (a)  a  horse,  with  military  trappings,  on 
brass  stand  ; 
(/>)  one  o  f  a 
pair  of  stags ; 
(c)  one  of  a  pair 
of  racehorses  on 
oak  stands.  It 
will  be  noticed 
that  the  model- 
ling of  these 
pieces  is  quite 
good.  They  are 
English,  late 
eighteenth  or 
early  nine- 
teenth century. 

No.  xxii. — 
Napkin  ring: 
an  uncommon 
thing  in  pewter, 
prettily  deco- 
rated. The 
earliest  known 
in  silver  are  late 
George  III. 

In  conclu- 
sion, the  writer 
will  welcome 
correspondence  and  cheerfully  places  his  time  and 
his  collection  at  the  disposal  of  lovers  of  old  pewter. 


CENTRE,  2f  IN. 

Referring  once  more  to  the  question  of  makers' 
marks,  it  may  be  of  some  interest  to  readers  having 
little  experience  on  the  subject  to  know  that  the 

small  rose  and 
crown,  rose  and 
crown  with  ini- 
tials in  crown  or 
three  or  more 
initials  in  any 
kind  of  mark  is 
practically  cer- 
tain evidence  of 
continental  ori- 
gin. The  same 
remark  applies 
with  almost 
equal  certainty 
to  marks  with 
figures  of  cu- 
pids,  angels, 
figures  of  Jus- 
tice, Hope  etc., 
these  designs 
being  rarely 
used  by  English 
pewterers. 

[  Owing  to 
the  exigencies  of 
space  the  Editor 

regrets  that  it  has  been  impossible  to  arrange  the  illus- 
trations as  suggested  by  the  zvriter.] 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents^ 


Unidentified  Portrait  (No.  256). 
Dear  Sir, — Enclosed  is  a  photograph  of  the  picture 
I  recently  submitted  to  your  expert  department  for 
reproduction  in  The  Connoisseur,  as  per  your  sug- 
gestion, to  see  if  I  can  get  to  know  who  the  subject 
of  the  painting  really  is.  I  may  add  that  the  picture 
has  been  seen  by  two  other  experts,  and  they  report 
it  as  an  original  Gainsborough. 

Yours  faithfully,  F.  M.  Thompson. 

Unidentified  Painting  (No.  257). 

Dear  Sir, — Please  find  enclosed  a  photo  of  a 
painting  in  my  possession  for  insertion  in  your  Notes 
and  Queries  section.  I  believe  this  painting  to  be 
a  fragment  of  Velazquez'  Expulsion  of  the  Moriscos, 
which,  according  to  the  belief  of  Senor  de  Beruete, 
was  destroyed  in  1734  by  the  fire  in  the  Alcazar.  On 
page  25  of  Senor  de  Beruete's  book  on  Velazquez  the 
description  of  it  by  Palomino,  who  saw  it  in  the  great 
salon  of  the  Alcazar,  is  referred  to  :  "In  the  middle 
of  the  picture  is  Philip  III. 
in  armour,  with  his  baton 
in  his  hand  pointing  to  a 
weeping  multitude  of  men, 
women,  and  children,  who 
are  being  led  away  by 
soldiers ;  in  the  distance 
are  waggons,  and  the  sea 
dotted  with  ships.  .  .  ." 

The  picture  as  shown 
in  the  photo  (which  unfor- 
tunately is  not  very  good) 
is  now  50  in.  by  61  in. 
No  doubt  it  has  been  very 
much  larger.  There  are 
two  canvases,  which  have 
both  been  joined.  The 
seam  is  clearly  visible. 
The  painting  has  the  cha- 
racteristics of  Velazquez' 
first  period,  and  is  exe- 
cuted on  canvas,  with  red 
preparation.  The  drawing 
is  firm,  and  the  colouring  (256) 


pleasing  and  harmonious.  Its  condition  is  remarkably 
good — only  very  little  rubbed,  and  not  much  restored 
(the  right  hand  of  the  lady).  I  believe  the  lady  to  be 
the  same  model  as  the  reputed  portrait  of  Dona  Juana 
Pacheco  (Sibyl),  and  the  boy  to  be  the  same  as  the 
kneeling  boy  of  Christ  at  the  Column,  in  the  National 
Gallery.  The  Roman  soldier  strikes  me  as  having 
a  great  resemblance  to  Mars.  Very  likely  it  is  the 
harbour  which  we  see  between  the  legs  of  the  Roman 
soldier.  The  canvas  extended  to  the  left  would 
give  room  for  a  grand  view  of  the  sea,  dotted  with 
ships,  and  possibly  the  boy  to  the  right  has  originally 
been  gazing  at  King  Philip  in  the  middle  of  the 
picture. 

I  have  spent  a  considerable  time  looking  for  a  sig- 
nature, and  have  succeeded  in  finding  a  small  spot 
in  the  very  middle  of  the  painting,  where  I  find  a 
distinct  1627,  which  happens  to  be  the  year  when  the 
lost  painting  was  finished,  and  Velazquez'  signature 
appears  just  under  the  year.    I  have  only  been  able 

to  see  the  surname,  while 
the  Christian  name  is  most 
likely  covered  by  dark 
paint  from  later  repaint- 
ing. There  is  something 
more  written  on  the  same 
small  spot,  which  is  about 
2  inches  square,  and  it 
may  be  possible  to  find 
out  what  it  all  refers  to  by 
the  aid  of  photographic 
enlargements.  In  spite  of 
all  my  patience,  I  have  so 
far  been  unable  to  make 
out  what  further  facts  this 
little  spot  is  hiding  from 
me.  I  have  every  reason 
to  believe  that  here  are 
left  personal  notes  by  the 
painter.  I  wonder  if  there 
is  anybody  among  your 
readers  who  has  seen 
this  picture  previously, 
and  where.    I  should  be 
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greatly  indebted  for  any 
information  which  might 
throw  light  on  its  history. 
Yours  faithfully, 
asbjorn  sonsthagen. 

Unidentified  Painting 
(No.  258). 
Dear  Sir, — I  am  en- 
closing herewith  a  photo- 
graph of  a  painting  by 
H'ette  Cousin,  1843, which 
I  would  like  to  obtain  as 
much  information  about 
as  possible.  I  purchased 
this  painting  in  Bath  dur- 
ing the  summer  of  1890, 
and  it  has  been  retouched 
and  varnished  since  then. 

Please  reproduce  the 
photo  in  The  Connois- 
seur, in  order  to  get  all 
the  data  regarding  it. 

Sincerely  yours, 
Frank;  O.  Ruf 

(St.  Louis,  U.S.A.). 


or- 


7 


Cotterell.  She  is  men- 
tioned in  the  "Stuart 
Papers  "  at  Windsor  Cas- 
tle as  "a  rare  prize  for 
someyoungfellow."  Dave- 
nant  Sherborn's  mother 
was  a  sister  of  Sir  William 
Davenant,  the  Poet  Lau- 
reate ;  hence  his  unusual 
Christian  name.  Could 
the  portrait  have  been 
painted  by  H.  G.  Morland, 
grandfather  of  George 
Morland  ? 

Yours  faithfully, 
H.  E.  Stratton. 


1  % 
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Unidentified  Painting  (No.  259). 
Dear  Sir, — I  send  with  this  a  photograph  of 
a  portrait,  and  shall  be  much  obliged  for  any  assist- 
ance in  identifying  the  painter.  On  the  back  of 
the  canvas  is  a  label :  "  Davenant  Sherborn,  father 
of  Lady  Cotterell.    Morland  pinx."    Davenant  Sher- 


Unidentified  Painting 
(No.  260). 

Dear  Sir, — I  send  a 
photograph  of  a  painting, 
hoping  that  some  one 
maybe  able  to  give  some 
information  respecting  it. 
It  is  reported  to  have 
been  in  the  collection  of 
the  Earl  of  Yarborough,  at  Appuldurcombe  House,  Isle 
of  Wight,  and  to  have  been  brought  by  him  from  Italy. 

Yours  faithfully,  H.  E.  Stratton. 

Unidentified  Portrait  (No.  261). 
Dear  Sir, — The  photo  enclosed  is  fromi  an  old 
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born  was  born  in  1661,  and  died  in  17 15.  His  only  Kit-cat  panel  painting  in  my  possession.  I  thought  if 
child,  Bridget,  was  married  in  1716  to  Sir  Clement       it  was  inserted  in  your  Notes  and  Queries  columns,, 
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some  one  may  identify  it  (if 
graved),  or  if  it  is  a  copy, 
whereabouts  of  the  original, 
gives  the  man's  age  as 
sixty. — Yours  truly,  J.  R. 
Cookson. 

Unidentified 
Painting  (No.  262). 
Dear  Sir, — Could 
you  or  any  of  your 
readers  tell  me  if  the 
painting,  of  which  the 
enclosed  is  a  photo- 
graph, representing  St 
Francis  of  Assisi,  is  an 
original  or  a  copy?  If 
the  latter,  where  is  the 
original,  and  who  was 
the  artist  ?  The  canvas 
measures  36  in.  by 
27  in. — Yours  truly,  J.  L. 
Quick. 

Lady  Byron. 
Dear  Sir, — It  seems 
more  than  likely  that  the 


it  had  ever  been  en- 
they  might  know  the 
It  is  dated  16 10,  and 


(261) 


reputed  portrait  of  Lady  Byron,  by  Ramsay,  which 
appeared  in  the  October  number  of  The  Connois- 
seur, is  really  that  of  Juana  Maria  de  los  Dolores, 

the  wife  of  Sir  Ham- 
Smith,  G.C.B.,  whose 
autobiography  was 
edited  by  Mr.  G.  C. 
Moore  Smith  a  few 
years  ago.  In  this  book 
there  is  a  portrait  of 
Lady  Smith  from  a 
picture  painted  in  Paris 
in  181 5,  when  she  was 
seventeen  years  of  age. 
The  painting  by  James 
Ramsay  may  have 
been  executed  ten  years 
later,  for  Sir  Harry  was 
Major  of  Brigade  of 
the  West  of  Scotland, 
1819-1825,  and  during 
that  period  resided  with 
his  wife  at  Glasgow.  As 
they  were  not  living  in 
England  between  1825 
and  1847,  it  is  un- 
likely that  Lady  Smith's 
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portrait  would  have 
been  painted  by  Ram- 
say after  1825.  If  it 
was  painted  in  1825, 
it  may  not  have  been 
finished  when  Si  r 
Harry  Smith  sud- 
denly received  orders 
to  go  to  Nova  Scotia 
in  the  summer  of  that 
year,  which  might  ac- 
count for  its  remain- 
ing  on  the  artist's 
hands. 

I  ,ady  Smith  was  a 
Spaniard,  and  met 
her  husband  for  the 
first  time  under 
romantic  circum- 
stances. After  the 
storming  of  Badajos 
in  181 2,  she  and  her 
sister  threw  them- 
selves on  the  protec- 
tion of  the  English 
officers  at  a  time 
when  they  were  in 
considerable  danger, 
and  Sir  Harry  Smith 
there  and  then  mar- 
ried her !  Ramsay's 
picture  is  apparently 
a  portrait  of  a  Span- 
ish lady,  and  the  lace 
veil  is  not  introduced 


that  when  he  first  saw 
herjat  Badajos,  the 
sister  "pointed  to 
where  the  blood  was 
still  trickling  down 
their  necks,  caused 
by  the  wrenching  of 
their  earrings  through 
the  flesh  by  the 
hands  of  worse  than 
savages,  who  would 
not  take  the  trouble 
to  unclasp  them  1  " 
If  this  injury  pre- 
vented his  wife  from 
wearing  earringsafter- 
wards,  Ramsay's  por- 
trait cannot  be  that 
of  Lady  Smith ;  but 
otherwise  there  is 
sufficient  resem- 
blance between  the 
two  portraits  to  sug- 
gest identity.  James 
Ramsay  exhibited 
portraits  in  the  Royal 
Academy  in  1803, 
and  after  that  date, 
and  a  reference  to 
the  Royal  Academy 
catalogues  might 
solve  the  problem. — 
Yours  truly,  W.  F. 
John  Timbrell. 
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(as  Lady  Lovelace  suggests)  "to  minimise  the  unbe- 
comingness  of  a  tight  and  scant  light-coloured  garment 
on  a  person  of  her  type,"  but  is  an  ordinary  white 
mantilla  with  Moorish  ornaments.  Comparing  this 
with  the  portrait  published  by  Mr.  Moore  Smith,  we 
notice  that  the  mouth  and  cheeks,  as  well  as  the  general 
expression,  are  alike  in  both  pictures.  What  makes  one 
hesitate  to  pronounce  absolutely  in  favour  of  Lady 
Smith  as  the  subject  of  the  Ramsay  picture  is  the 
fact  that  not  only  do  her  portraits  in  18 15  and  1854 
represent  her  without  earrings,  but  Sir  Harry  relates 


Metal  Horn  Book. 
Dear  Sir, — I  was  very  much  interested  to  see  the 
illustration  and  note  on  "  A  Metal  Horn  Book  "  on 
page  44  in  your  September  issue,  as  I  happen  to  have 
an  identical  replica.  I  believe  I  bought  it  several 
years  ago  in  a  small  antique  shop  at  Totnes,  Devon. 
It  is  the  same  in  every  detail.  I  should  be  glad  to 
hear  if  any  of  your  readers  can  explain  exactly  the  use 
of  these  "alphabets."  I  am  very  sorry  I  can  throw 
no  light  on  it  myself. 

Yours  faithfully,  Henrv  T.  Reiss. 


aURLIKGAfvifc 
PUBLIC 

ua 


An  Old  Carron 
Oven 


It  is  more  or  less  common  knowledge  that  in  the  early 
days  of  baking  ovens  as  much  taste  was  lavished  on  their 
appearance  as  on  the  parlour  hob- 
grates  with  which  they  were  Contem- 
porary, but  wrhilst  many  examples  of 
the  latter  are  extant,  and  even  in  use  to-day,  it  is  rarely 
one  comes  across  a  baking  oven  of  the  period. 

The  recent  sale  of  Raeburn's  famous  portrait  of  the 
last  Laird  of  the 
Clan  Macnab 
has  occasioned  a 
renewed  interest 
to  be  taken  in 
the  locality  of 
Killin,  where  at 
Kinnell  House 
the  Laird  re- 
sided. The 
house  is  situated 
close  to  the 
southern  bank 
of  the  river  Do- 
chart,  and  not 
far  from  the  pic- 
turesque bridge 
which  spans  that 
water.  There  is 
an  entrance  in 
the  parapet  of 
the  bridge  to  the 
burial-ground  of 
the  Clan,  on  an 
island  in  mid- 
stream, and  to 
view  the  tomb 
one  must  pass  a 
group  of  antique 
looking  cooking 
appliances,  re- 
moved some 
years  ago  from 
Kinnell  House, 
and  placed  here 
in  the  open  as 


PORTRAIT  OF  DR.  THOMAS  MONRO        (SEE  ARTICLE  IN  NOVEMBER  NUMBER) 


objects  t)f  curiosity.  Amongst  them  will  be  noticed  one 
of  the  baking  ovens  referred  to.  the  door  of  which,  in 
addition  to  a  particularly  refined  moulding  round  its 
edge,  is  embellished  with  a  very  chaste  decoration — a 
spray  of  hop  foliage,  framing  a  medallion,  containing 
a  charming  cupid,  modelled  by  Flaxman,  which  im- 
mediately betrays  the  source  of  its  origin,  namely,  the 
works  of  the  Carron  Company,  near  Falkirk. 

It  is  known 
that  Flaxman 
modelled  for 
this  firm,  about 
the  end  of  the 
eighteenth  cen- 
tury, some  figure 
subjects,  which 
are  preserved 
with  the  famous 
collection  of 
low  relief  wood- 
carvings  :  but  it 
has  only  now 
transpired  that 
his  work  was 
employed  for 
so  utilitarian 
an  object  as  a 
cooking  range. 
Yet  what  a  con- 
trast this  oven 
door  presents, 
with  its  dainty 
though  practical 
wrought-iron 
latch,  to  the  pre- 
sent doors  and 
dreadful  mounts 
which  manu- 
facturers firmly 
believe  are  what 
the  public  wants. 

These  Macnab 
relics  are  prob- 
ablv  over  one 
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BAKING    OVEN    AT   KINNELL  HOUSE 

hundred  years  old.  The  oven  has  solid  cast-iron  shelves 
three-eighth  inch  thick,  which  were  only  fitted  to  very 
early  examples.  The  dog  grate  and  swey  are  ot  rather 
roughly  forged  wrought  iron,  and  quite  likely  are  from 
the  same  source  as  the  oven  and  pots. 

To  understand  the  importance  of  this  article  in  the 
Jacobean  scheme  of  furniture,  one  must  cast  one's  mind 
back  to  the  seventeenth  century  and 
try  to  realise  the  sort  of  house  in 
which  the  average  country  squire  or 
well-to-do  yeoman  of  the  period  resided,  as  well  as  the 
conditions  and  surroundings  in  which  he  and  his  family 
lived.  As  in  the  earlier  days  of  castles,  when  other  con- 
siderations were  sacrificed  to  a  spacious  hall,  where  the 
lord  and  his  retinue  not  only  took  their  meals  but  enjoyed 
what  leisure  they  managed  to  snatch,  a  large  hall  was 
still  the  principal  desideratum  in  the  house,  and  occupied 
the  major  portion  of  the  building  area.  This  hall  reached 
right  up  to  the  roof,  in  order  to  allow  for  a  musicians' 
gallery  at  the  end  over  the  entrance  door  ;  for  music  was 
regarded  as  an  indispensable  adjunct  of  all  entertain- 
ments and  festivities.  Starting  from  the  entrance  door, 
there  ran  on  both  sides,  for  the  length  of  about  three- 
quarters  of  the  hall,  a  row  of  narrow  oak  tables,  before 
which  stood  long  oak  benches,  or  joint  stools,  for  the 
members  of  the  household  to  sit  on.    The  space  between 


them  was  left  clear  for  those  serving.  This  accounts 
for  so  many  of  the  old  Jacobean  tables  having  the  rail 
just  under  the  top — commonly  called  the  frieze  rail — 
ornamented  with  carving  on  one  side  only  :  and  that  was 
the  outside,  where  there  were  no  seats,  and  consequently 
the  carving  was  exposed  to  view.  At  the  further  end  of 
the  hall  there  was  a  raised  dais,  upon  which  a  raised  table 
was  placed  cross-wise  and  reserved  for  the  accommodation 
of  the  family  and  special  guests.  In  the  case  of  those 
owners  who  had  the  money  to  spare,  this  dais  was  covered 
with  a  carpet  "of  Turkey  werke."  On  it  stood  also 
the  side-table,  or  "court  cupboard,"  which  was  more  an 
article  of  ornament  than  use,  being  the  medium  for  dis- 
playing the  family  silver  and  pewter,  the  latter  being  held 
of  no  small  account  in  those  days.  Even  for  this  table 
there  was  only  one  chair  provided,  and  that  was  placed 
at  the  head  of  it,  for  the  master  of  the  house. 

In  order  to  form  a  good  idea  of  what  the  Jacobean  hall 
looked  like,  one  has  only  to  go  into  one  of  the  halls  of 
the  old  colleges  at  Oxford  or  Cambridge,  or  of  the  Inns 
of  Court  in  London  ;  for  the  passing  of  many  generations 
has  brought  about  but  little  change  either  in  the  nature 
or  arrangement  of  the  tables  and  benches  in  the  halls  of 
these  ancient  seats  of  law  and  learning.  In  them  may 
still  be  seen  the  high  table — as  it  is  called,  because  the 
Benchers  and  Dons  dine  at  it,  while  the  students  occupy 
those  in  the  body  of  the  hall — still  retaining  its  old  position 
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on  the  dais  ;  but  modern- 
ism has  so  far  made  itself 
felt,  that  instead  of  the 
one  solitary  chair  at  the 
end,  there  is  now  a  whole 
row  of  chairs  on  both  sides 
as  well.  But  they  are 
not  such  stately  chairs  as 
those  in  which  the  host  of 
Stuart  days  indulged. 

The  armchair  illustrated 
is  of  massive  construction, 
and  measures  3  ft.  9  in. 
high  and  2  ft.  wide.  In 
the  centre  of  the  back  is 
an  oblong  panel  deeply 
carved  with  a  rosette  in 
a  round  frame.  On  the 
upper  part  is  a  similar 
rosette  surmounted  by 
scroll  ornament,  such  as 
is  frequently  seen  on 
tombstones  of  the  period. 
Just  underneath  are  cut 
the  initials  I.  L.  and  the 
date  16SS.  More  than 
usual  interest,  therefore, 
attaches  to  the  chair  as 
having  been  made  in  the 
last  year  of  the  Stuart 
dynasty,  on  the  eve  of  the 
accession  of  William  III. 
and  Mary.  —  F r ax k. 
Frketh,  M.A. 

Our  Plates 

Charles  Knight, 
the  engraver  of  our 
frontispiece,  was  perhaps  the  most  notable  of  that  great 
company  of  stipple  engravers  who  worked  under  the 
banner  of  Bartolozzi,  and  there  is  little  doubt  that  more 
than  one  of  the  plates  bearing  the  famous  Italian's  signa- 
ture are  entirely  the  work  of  his  illustrious  pupil.  He 
was  peculiarly  successful  in  transferring  the  work  of 
Thomas  Stothard  to  the  copper-plate,  and  of  his  efforts 
in  this  direction  none  was  more  successful  than  the 
delightful  print.  Sweet  Poll  of  Plymouth,  which  receives 
its  title  from  an  old  eisrhteenth-centurv  ballad.  Readers 
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desirous  of  reading  the 
ballad  will  find  it  in  full 
in  Mrs.  Frankaus  work. 
E  igh  teent  h-Centu  ry 
Colour- Prints. 

The  pair  of  subjects  by 
W.  Ward,  after  George 
Morland.  Juvenile  Afmvi- 
gators  and  Blind  Man's 
Buff,  are  reproduced  from 
coloured  proofs  of  the 
well-known  set  of  four 
mezzotints,  the  remaining 
two,  Children  Birdnesting 
and  Children  Nutting, 
being  reserved  for  our 
next  number. 

Grief,  by  Jean  Baptiste 
Greuze,  is  one  of  the 
numerous  examples  of  this 
masters  work  in  the  Wal- 
lace collection.  Cata- 
logued as  a  Study  of  Grief, 
it  is  more  than  probably 
L'Anxiete  Plaintive, 
bought  by  Lord  Hertford 
at  the  Zachary  sale  at 
Christie's  in  1845  for 
,£"204155.  In  Martin  and 
Masson's  Catalogue  rai- 
sonne,  however,  we  learn 
that  Lord  Hertford 
bought  a  picture  called 
L'AnxtYtc-'  Plaintive  at 
the  M  Loke  sale  in  1849 
for  4.895  francs. 

The  pleasing  portrait  of 
the  Hon.  Henry  Burrell 
as  a  Child  is  an  interesting  example  of  that  talented 
artist,  John  Downman,  specimens  of  whose  work  have 
so  frequently  figured  in  these  pages.  Beneath  the  draw- 
ing, in  contemporary  writing — possibly  that  of  the  painter 
— one  finds  the  following  inscription:  "The  Hon1'1  Peter 
Robert  Burrell,  1784.  Orig1  Study  for  a  Whole  length, 
playing  with  a  Toy  on  the  Floor.  He  was  the  first 
Child  of  Sir  Peter  Burrell  and  Lady  Willoughby.  Present 
his  Grandmother  the  Duchess  of  Ancaster  and  his  aunt, 
Ladv  Charlotte  Bertie." 


Works  by 
Matthew  Maris 


Matthew  Maris  was  a  great  painter,  but  in  the  fine 
memorial  exhibition  of  his  works  shown  at  the  French 
Gallery  (120,  Pall  Mall,  S.W.i),  the 
technical  beauty  of  the  art  appeals 
less  to  one  than  the  imaginative 
outlook  of  the  artist.     For  Maris  was  a  seer  of  visions 
and  dreamer  of  dreams  ;  he  had  looked  out  through  the 
magic  casements  and  caught  glimpses,  of  perilous  seas 
and  faery-lands  forlorn — tantalising  glimpses,  vague  and 
blurred,  haunting  him  like  a  vision  and  more  and  more 
occupying  his 
thoughts,  until 
in  the  end  he 
ceased  to  find 
artistic  motives 
from  the  world 
of  actuality,  and 
sought  solely  to 
put  upon  canvas 
images  from 
his  world  of 
fancy.   There  is 
a  hint  of  this 
even   in  his 
earlier  pictures, 
for  always  there 
appears  some- 
thing lying  be- 
hind them,  sug- 
gestions  not 
conveyed  in  the 
actual  forms  and 
colours  visible 
upon  the  can- 
vas, yet  subtly 
affecting  the 
spectator,  like 
the  murmur  of 
water  rippling 
along  an  unseen 
brook  or  snat- 
ches of  distant 
music  thrill- 
ing through 
the  gathering 
shades  of  night.         head  of  a  young  girl      by  MATTHI 


Perhaps  the  solemnity  of  the  painter's  manner  accounts 
partly  for  this,  for  all  the  themes  of  Maris  taken  from 
actual  life  are  imbued  with  a  solemnity  not  of  sorrow, 
but  sweet,  tranquil  and  beautiful,  like  the  solemnity  of 
some  vast  cathedral  aisle,  suffused  with  tender  coloured 
light  falling  from  great  traceried  windows,  while  the 
distant  chords  of  the  organ  and  the  bell-like  notes  of 
the  choristers  swell  softly  through  the  air.  The  earliest 
work  of  Maris  in  the  gallery,  the  Head  of  a  Young 
Girl,  painted  when  he  was  eighteen,  is  characterised  by 

this  trait.  The 
colour  is  limpid 
and  sedate  ;  the 
beauty  of  the 
model  is  ren- 
dered with  none 
of  the  joyous- 
ness  of  youth, 
but  is  grave  and 
austere,  so  that 
it  might  serve 
for  a  picture  of 
the  Madonna 
in  her  girlhood. 
Something  of 
the  feeling 
doubtless  origi- 
nates in  the 
artist's  earlier 
technique. 
Highly  finished 
without  being 
laboured,  mark- 
ed by  perfect 
draughtsman- 
ship and  colour 
that  is  always 
luminous  but 
never  garish,  it 
produces  an 
effect  of  balance 
and  complete- 
ness that  is  at 
once  tranquil 
and  impressive. 
Yet  more  may 
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be  ascribed  to  the  personality  of  Maris  than  to  his 
technique — the  latter  changed,  but  the  former  remained 
constant — and  this  personality  reveals  itself  in  his  work 
to  a  greater  extent  than  that  of  most  other  artists  is 
revealed  in  theirs.  An  essential  part  of  his  nature  was  a 
certain  aloofness  from  the  every-day  concerns  of  actual 
life,  and  this  aloofness  is  reflected  in  his  pictures.  Even 
the  clever,  vigorous  study  of  An  Italian  Girl,  obviously 
painted  direct  from  nature,  and  handled  with  an  ease, 
directness,  and  swiftness  not  excelled  by  Sargent,  shows 
traces  of  it.  The  girl's  expression  is  remote  and  passion- 
less ;  whatever  her  thoughts,  they  are  neither  concerned 
with  the  painter  nor  her  own  immediate  occupation.  The 
Old  Spinner  and  The  Young  Cook  exemplify  the  same 
feeling.  The  latter  shows  a  girl  dressed  in  garb  appro- 
priate to  her  office,  surrounded  by  kitchen  utensils,  busied 
with  her  work.  She  looks  neither  particularly  beautiful 
nor  distinguished,  and  yet  her  face  is  marked  by  an 
arresting  expression,  rapt  and  enigmatical,  hardly  to  be 
associated  with  the  vocation  of  cook-maid.  One  would  not 
be  surprised  to  find  that  this  white-faced  slip  of  a  girl  was  a 
disguised  princess,  or  the  old  woman  industriously  plying 
herwheel,  a  fairy  godmother,  or  Sibyl  weaving  the  threads 
of  destiny.  These  surmises  are  helped  by  the  magic  of 
Maris's  colour  ;  it  transfigures  every  object  depicted  with 
rare  beauty,  so  that  the  servant's  gown  and  apron  become 
more  precious  than  velvet  and  ermine,  and  the  spinner's 
humble  clothes  bloom  with  lustrous  yet  delicate  tones  not 
to  be  matched  in  royal  robes.  Perhaps  the  most  beauti- 
ful colouring  of  all  is  to  be  found  in  the  two  landscapes, 
The  Four  Mills  and  The  Outskirts  of  a  Town.  The 
mills  are  above  a  high,  steep  river-bank.  They  stand 
boldly  against  the  sky,  with  outlines  silhouetted  against 
the  tender  evening  glow.  The  scene  is  imbued  with  a 
solemn  tranquillity  ;  man  and  nature  seem  to  be  at  rest, 
and  the  landscape  is  as  still  as  the  waters  of  a  deep  land- 
locked pool  on  a  windless  day.  The  canvas  glows  with 
colour,  but  there  are  no  garish  or  strongly  accented  tones  ; 
only  a  few  tender  reds  and  greens,  and  infinite  gradations 
of  lustrous  greys  and  browns  deepening  into  black  where 
the  square  forms  of  the  mills  break  the  pale  yellow  and 
orange  of  the  sky.  But  the  colour  seems  not  composed 
of  pigment,  but  has  a  gem-like  depth  and  lustre,  and  this 
quality  is  still  more  apparent  in  the  Outskirts  of  a  Town, 
painted  in  1872.  The  composition  of  this  is  bald  in  its 
simplicity ;  a  section  of  grey-walled  town,  directly  facing 
the  spectator,  its  red  roofs  making  an  uneven  line  against 
the  sky,  crowns  the  steep  bank  of  a  placid  river.  The 
atmosphere  is  lambent  with  late  afternoon  sunlight,  and 
the  stillness  is  profound.  Looking  at  this  picture  enables 
one  to  realise  the  vision  of  the  prophets  when  they  saw  the 
New  Jerusalem  with  its  walls  built  up  with  precious  stones, 
for  nowhere  else  in  the  works  of  man  or  of  nature  does 
one  seem  to  see  such  dulcet  melody  of  ton§,  such  tender, 
lustrous  gleams  of  colour,  as  in  the  banks  and  walls  of 
that  city  of  mystery  and  silence — a  silence  not  of  desolation 
or  sorrow,  but  of  tranquillity  and  rest.  The  scene  is 
probably  taken  from  nature  ;  but  to  the  painter's  vision 
fact  was  less  real  than  fancy.  He  transfigures  it,  im- 
bues it  with  spiritual  suggestion  ;  and  this  dream-like  city, 


slumbrous  with  calm,  its  sun-warmed  walls  veiling  its 
mysteries  from  the  eyes  of  the  curious,  might  well  be  the 
City  of  Rest  where  all  the  weary  and  heavy-laden  shall 
repair.  Down  below  on  the  sleeping  water  a  boatman  is 
in  waiting  to  take  them  across  the  river. 

In  the  second  phase  of  Maris's  art  he  sought  to  give 
concrete  expression  to  his  fancies,  and  his  pictures  in  this 
vein  are  more  animated  and  joyous,  more  decided  in  their 
coloration,  as  though  he  found  in  the  realm  of  romance 
more  tangible  realities  than  in  actual  life.  The  old  fairy- 
tales furnish  him  with  suggestions,  and  he  embodies  them 
in  beautiful  form,  picturing  princes  and  peasant  girls 
wandering  about  among  the  pastoral  landscapes  and 
romantic  interiors  of  Arcadia.  Such  pictures  as  He  is 
Coming,  painted  in  1874,  showing  a  beautiful  girl  in  a 
peasant's  cottage  awaiting  the  arrival  ofthe  prince,  seen 
in  the  distance,  through  the  open  door,  or  The  Squirrels 
in  the  trees,  beneath  which  a  young  man  and  maid  are 
disporting  themselves,  are  blithe  in  their  colour,  their 
easy  and  vivacious  execution  and  spring-like  atmosphere  ; 
but  Maris  in  his  last  stage  passed  on  beyond  these  realms 
of  faery  into  the  nether  world,  where  colour  ceases  and 
the  forms  are  phantom,  without  being  or  actuality.  This 
world  casts  its  shadow  over  the  conceptions  of  most  of  his 
later  pictures.  For  the  most  part  they  become  mono- 
chromatic, sometimes  light  tones  predominating,  as  in 
the  beautiful  Interior  of  a  Cathedral  by  Moonlight,  where 
the  vastness  of  the  high-arched  aisle  is  suggested  rather 
than  defined  in  subtly  modified  tones  of  white,  not  falling 
in  their  lowest  key  beyond  a  delicate  tender  grey.  But 
generally  these  monochromatic  pictures  are  dark  ;  from 
their  tenebrous  backgrounds  loom  out  forms  of  figures 
and  objects  as  unsubstantial  and  impalpable  as  the  shades 
who  partook  of  Ulysses'  offering  on  the  shores  of  the 
Styx,  or  the  spirits  blown  about  in  the  second  circle  of 
Dante's  Hell.  Some  of  the  figures  are  wrapped  about 
in  darkness,  their  forms  vaguely  discernible,  as  in  the 
trio  from  the  artist's  studio,  called  Grief  and  two  figure 
subjects  ;  but  in  others  the  figures  are  painted  in  in  white, 
and,  though  slightly  handled,  are  wonderfully  suggestive 
and  conceived  with  great  dramatic  force.  Perhaps  the 
latter  reaches  its  fullest  height  in  the  picture  called 
Fantasy,  where  a  pair  of  lovers,  clinging  close  together, 
stand  in  front  of  abysmal  gloom.  The  work  may  be  only 
an  uncompleted  design  by  the  artist,  but  so  satisfying  is 
it  in  its  present  state,  so  powerful  in  its  suggestion,  that 
one  would  fain  read  more  into  it  than  appears  on  the  sur- 
face. It  might  serve  for  Porphyo  and  Madeline  gliding- 
like  phantoms  into  the  black  night,  or  Paola  and  Fran- 
cesco in  the  nether  darkness  ;  but  whatever  the  painter's 
intentions,  he  imprinted  the  figures  with  the  hand  of 
romance  and  mystery,  and  they  pass  into  the  Cimmerian 
void  a  strangely  impressive  pair,  lingering  long  in  the 
imagination  of  the  spectator. 

The  Royal  Society  of  Painters  in  Water-colours 

THE  one  hundred  and  sixty-ninth  exhibition  of  the  Royal 
Society  of  Painters  in  Water-colours  shows  a  slight  falling 
away  from  the  standard  set  by  its  immediate  predeces- 
sors.   There  is  a  larger  proportion  of  small  drawings  and 
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sketches,  and  several  important  members  are  unrepre- 
sented. Yet,  taking  it  as  a  whole,  the  display  is  highly 
interesting,  and  there  is  no  periodical  exhibition  in  the 
country  where  the  general  quality  of  the  works  on  view  is 
more  consistently  maintained.  One  source  of  strength  to 
the  Society  is  that  they  have  never  viewed  with  disfavour 
drawings  possessing  a  literary  as  well  as  an  artistic  interest. 
Those  of  Mr.  R.  Annan  Bell  are  an  instance  in  point. 
Of  his  examples  in  the  present  exhibition,  only  a  minority 
are  directly  concerned  with  the  retailing  of  anecdote  or 
history,  but  each  one  possesses  an  attraction  not  altogether 
dependent  upon  arrangement  of  form  and  colour,  and 
the  emotion  they  arouse  is  not  wholly  sensuous,  but  also 
possesses  an  intellectual  and  sentimental  basis.  His 
Spring  Revel,  a  sketch  for  the  picture  in  this  year's 
Academy,  owes  something  of  its  charm  to  the  thoughts 
it  arouses  of  the  full  and  sumptuous  life  of  the  Italian 
Renaissance  ;  his  Confidences  subtly  suggests  a  whole  era 
of  romance.  The  subject  is  simple — a  couple  of  girls  talk- 
ing together,  standing  in  the  corner  of  a  room  backed  by 
dark  shadows.  Their  costumes  suggest  mediaevalism, 
but  are  not  sufficiently  distinctive  to  allot  them  to  any 
particular  time  or  place.  It  is  not,  however,  a  costume 
picture  ;  its  attraction  is  in  the  sustained  strength  of  its 
colour  and  the  dramatic  intensity  of  its  utterance.  An 
atmosphere  of  mystery  envelops  the  scene  ;  the  light  falls 


full  on  the  two 'figures  and  on  a  deep  blue  curtain  imme- 
diately behind  them.  One  of  them  has  a  black  cloak 
carelessly  thrown  over  her  white  drapery,  as  though  she 
has  come  in  haste  with  some  vital  tidings,  and  the  faces 
of  both  look  wan  and  pale  in  the  lamp-light,  accented  by 
the  dark  shadows  beyond  the  curtain,  which  seem  to  give 
a  hint, of  unknown  yet  encompassing  perils.  Now,  the 
first  attraction  of  the  picture  is  purely  sensuous  ;  the  eye 
is  gratified  with  the  rich  tones  of  the  blue,  the  lustrous 
quality  of  the  blacks  and  whites,  and  the  poignant 
contrast  enforced  by  their  juxtaposition.  But  the  mind 
demands  something  more  than  this,  an  intellectual  as 
well  as  a  sensuous  enjoyment,  and  a  painting  to  be  a 
picture  and  not  a  mere  piece  of  decoration  must  afford 
hints  to  the  imagination.  Mr.  Bell's  drawing,  by  its 
savour  of  medievalism  and  its  romantic  feeling,  insensibly 
suggests  to  the  spectator  reminiscences  of  Arthurian 
legend,  of  poems  by  Keats  and  Tennyson,  of  old-world 
stories  of  chivalry  and  passion,  and  so  adds  to  its  attrac- 
tions a  fascination  and  interest  not  primarily  belonging  to 
it.  His  two  sketches  for  The  Marriage  at  Cana,  if  painted 
some  centuries  earlier,  when  the  theme  was  still  unhack- 
neyed, might  have  been  imbued  with  even  more  vital 
feeling,  but  the  numerous  generations  of  artists  illustrating 
Scripture  have  largely  deprived  it  of  novelty.  Unless  on 
rare  occasions,  when  the  painter  becomes  so  impressed 
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with  a  subject  that  it  comes  to  him  with  a  sense  of  absolute 
freshness,  he  must  to  a  certain  extent  conventionalise  his 
version  of  it.  Mr.  Bell's  sketches  fulfil  all  that  can  be 
reasonably  expected.  They  are  dignified  in  treatment  and 
marked  by  reverential  feeling.  Though  containing  many 
figures,  their  composition  is  neither  crowded  nor  confused, 
while  their  colour  is  harmonious  and  well  sustained.  Mr. 
F.  Cayley  Robinson  shares  with  Mr.  Bell  the  power  of 
elevating  a  serious  theme  above  the  region  of  anecdotal 
painting.  He  does  this  by  investing  his  work  with  a 
remoteness  from  actual  life,  attained  through  his  mystic 
outlook  and  a  dignified  austerity  in  his  employment  of 
form  and  colour.  His  Rachael  and  her  flock  may  be 
described  as  a  harmony  in  blue  and  white,  atmospheric 
in  quality  and  singularly  pure  in  tone — a  beautiful  draw- 
ing, but  not  realised  with  sufficient  intimacy  to  grip  the 
spectator.  A  somewhat  similar  failing  affects  the  work  of 
Mr.  Charles  Sims.  His  art  is  becoming  too  learned  ;  he 
has  discarded  his  former  manner  in  favour  of  conventions 
adapted  from  painters  of  the  earlier  Italian  Renaissance, 
and  has  not  yet  succeeded  in  co-ordinating  these  borrow- 
ings with  the  natural  trend  of  his  talents.  His  Stork  that 
brought  the  Olive  Branch,  an  allegory  on  marriage,  is 
distinguished  by  a  naive  primitivism  cleverly  assumed, 
yet  not  sufficiently  spontaneous  to  be  convincing.  His 
Paraphrase  is  better  in  this  respect,  because  more  purely 
intellectual  in  its  appeal.  The  theme,  a  group  of  the 
Three  Graces,  is  suggested  by  Botticelli's  Primavera, 
the  figures  being  arranged  with  greater  statuesque  feel- 
ing .than  in  his  version,  while  the  handling  is  that  of 
a  fresco.  The  drawing  attracts  by  the  fineness  of  its 
accomplishment,  but  this  attraction  might  have  been 
increased  had  its  treatment  been  less  restrained.  The 
figures  are  finely  drawn,  but  the  flesh-tones  are  suggested 
rather  than  expressed,  and  their  want  of  close  resemblance 
to  the  hues  of  life  has  been  purposely  accentuated  by  the 
introduction  of  a  dull-red  background,  robbing  them  of 
their  warmth.  The  work  suggests  a  design  for  a  large 
decorative  panel,  and  would  improve  in  reproduction  on 
an  enhanced  scale.  In  The  Young  Duchess  Mr.  F. 
Cadogan  Cowper  follows  precisely  opposite  principles  to 
those  of  Mr.  Sims  ;  all  that  colour  can  do  and  the  faithful 
rendering  of  rich  textures  and  attractive  flesh-tones  is 
employed  to  embellish  the  work.  It  attains  an  excellence 
unsatisfying  because  the  outcome  of  technical  skill  rather 
than  feeling.  The1  haughtiness  of  the  duchess,  as  exem- 
plified in  her  arched  neck,  turned-up  chin,  and  proud 
expression,  is  exaggerated  and  theatrical.  A  great  lady 
might  be  equally  arrogant,  but  she  would  not  show  such 
conscious  pride  in  asserting  her  position  ;  she  would  take 
it  as  being  assured  without  effort  on  her  part.  Among 
other  attractive  figure  pieces  is  Mr.  Arthur  Rackham's 
Gnomes,  marked  by  his  usual  quaint  fancy  and  accom- 
plished and  delicate  workmanship  ;  and  Mr.  James  Patter- 
son's The  Red  Frock  is  a  truthful  study,  easily  and 
vigorously  handled. 

Turning  to  the  land  and  sea-scapes,  one  is  not  conscious 
of  anything  decidedly  new  or  startling,  the  most  attractive 
works  being  by  artists  of  well-established  reputation, 
painting  in  their  accustomed  manner.   A  solitary  example 


—  Wild  Weather — by  the  late  Mr.  C.  Napier  Hemy  bears 
testimony  that  right  to  the  end  of  his  career  his  skill  with 
eye  and  hand  remained  unimpaired.  It  shows  with  fine 
vigour  a  couple  of  fishing  boats  amid  grey  channel  seas, 
their  form  and  movement,  and  those  of  the  boisterous  and 
heaving  waters.  Mr.  Robert  Little,  in  A  Prohibited 
Area,  gives  a  more  distant  view  of  the  sea,  under  a  calm 
and  graci<3us  aspect.  A  wet  stretch  of  sand  luminous  with 
reflected  light,  a  vista  of  still  sea  beyond,  and  a  cloudy 
but  sunlit  sky  above,  form  the  ingredients  of  an  atmos- 
pheric work  rendered  in  sympathetic  colour  and  poetical 
feeling.  In  A  Broken  Fence  Mr.  W.  Eyre  Walker  revels 
in  June  sunlight  and  the  bright,  fresh  greens  of  a  south- 
country  landscape.  The  handling  is  crisp  and  adequate, 
but  the  great  charm  of  the  work  is  its  frank  joyousness. 
Less  enlivening  is  Mr.  H.  Hughes-Stanton's  The  Cader 
Range,  with  Tal-y-Thin  Lake,  the  ptirples  and  deep 
greys  oT  a  cloudy  day  making  the  landscape  low-toned 
and  sombre.  Though  invested  with  largeness  and  dignity, 
the  landscape  is  not  one  of  the  artist's  most  striking  works, 
the  colour  being  a  little  monotonous  and  the  handling  not 
without  a  suspicion  of  woolliness.  Sir  E.  A.  Waterlow's 
half-dozen  works  are  characterised  by  his  usual  pleasant 
coloration  and  tranquil  feeling.  Mr.  Alfred  Parsons,  too, 
has  nothing  fresh  to  say,  yet  what  he  says  is  told  very 
charmingly,  and  perhaps  even  more  successfully  than  of 
yore.  His  Grange  Garden  is  noteworthy  for  the  pure 
cerulean  blue  of  the  sky,  a  colour  often  seen  in  nature, 
but  rarely  shown  in  large  masses  pictorially.  Foiled  by 
the  positive  whites  of  the  clouds  and  the  greens  of  the 
vegetation,  the  blue  has  been  brought  thoroughly  in 
harmony  with  the  rest  of  the  work,  and  the  whole  effect 
is  both  attractive  and  true  to  nature. 


The  Royal 
Society  of 
British  Artists 


Though  Mr.  Frank  Brangwyn,  the  president  of  the 
Royal  Society  of  British  Artists,  was  not  represented  in 
its  one  hundred  and  forty-eighth  exhi- 
bition at  the  Suffolk  Street  Galleries, 
his  influence  was  strongly  —  perhaps 
too  strongly — visible.  For  Mr.  Bran- 
gwyn's  art  is  deceptive ;  his  ability  to  simplify  without 
losing  his  grip  of  essentials  and  the  fluency  and  certainty 
of  his  execution  make  his  work  appear  easy  of  imitation. 
But  Mr.  Brangwyn  knows  what  to  put  in  as  well  as  what 
to  leave  out,  and  those  who  follow  his  methods  without 
first  assimilating  his  principles  are  apt  to  parody  his 
mannerisms  without  attaining  either  his  breadth  of  feel- 
ing or  splendour  of  colour.  Of  his  direct  followers 
represented,  Mr.  Chuji  Kurihara,  in  his  High  Water,  most 
closely  approached  the  master.  His  success,  however, 
was  the  outcome  of  close  imitation,  so  that  the  picture — 
a  bridge  scene,  rich  and  sumptuous  in  tone,  though  over- 
crowded and  confused — might  have  been  by  Mr.  Bran- 
gwyn himself  in  one  of  his  less  happy  moments.  The 
Soldier's  Canteen  of  Mr.  Reginald  Higgins  might  be 
described  as  a  stencil  pattern,  all  the  figures  and  objects 
depicted  being  set  down  in  flat  layers  of  paint  entirely 
without  modulation  of  tone.  The  colour,  though  garish, 
was  not  unpleasing,  and  had  the  artist  arranged  his  pat- 
terning so  as  to  keep  the  figures  more  distinct  from  the 
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objects,  he  w  o  u  1  d 
have  achieved  a 
piece  of  decoration 
suitable  for  a  tea- 
room. But  works 
of  this  character 
are  not  pictures, 
and  should  not  be 
shown  in  close 
proximity  to  them, 
as  the  latter  inevi- 
tably suffer.  Mr.  L. 
Hogarth's  War 
Workers,  a  delicate 
work  largely  exe- 
cuted in  tender 
whites  and  pinks, 
was  quite  killed  by 
its  juxtaposition 
with  its  strident 
neighbour,  and 
though  the  Dyffwys 
of  Mr.  Christopher 
held  its  own,  this 
was  an  unusually 
strongeffect  carried 
out  in  deep,  full 
blues,  sun-warmed 
russets,  and  other 
rich  tones.  Miss 
Dorothea  Sharp  is 
among  the  few  who  have  profited  by  suggestions  afforded 
by  post-impressionism  without  adopting  either  its  exaggera- 
tions or  even  less  pardonable  eccentricities.  Both  her 
Daisy  Land  and  Shrimps  were  effects  of  bright  colours 
in  vivid  sunlight,  harmonised  without  the  introduction  of 
any  strong  shadows.  The  latter,  a  picture  of  a  lively 
group  of  children  enjoying  themselves  on  a  beach,  was 
the  more  successful  as  affording  the  more  poignant  and 
strongly  accented  colour-scheme.  Mr.  Fred.  F.  Foottet 
still  pursued  his  own  curious  convention  in  Italy,  Vincig- 
liata,  producing  a  landscape,  well  arranged  and  harmonic 
in  tone,  but  appearing  rather  as  if  it  had  been  worked  in 
Berlin  wool  than  painted  in  oil.  Mr.  Leonard  Richmond, 
on  the  other  hand,  fails  to  get  sufficient  quality  into  his 
paint,  and  his  nobly  designed  landscape,  In  the  Cotswold 
Hills,  was  marred  by  a  crudity  of  handling  and  a  want  of 
subtlety  in  tone  that  prevented  its  dignified  arrangement, 
largeness  of  conception,  and  striking  colour-scheme  from 
being  thoroughly  enjoyed.  Folding  the  Flock,  by  John 
Lockhead,  was  an  attractive,  sweet-toned  cabinet  picture, 
recalling  in  its  outlook  and  feeling  the  idyllic  sentiment 
of  Mason  and  Walker.  A  larger  canvas,  The  Picnic,  by 
H.  Charles  Clifford,  gave  a  pleasantly  naturalistic  tran- 
script of  woodland  scenery.  Mr.  John  Muirhead,  too,  was 
naturalistic  in  his  picture  of  The  Village  of  Wylon  from 
Houghton  Hill,  showing  a  typical  English  scene  realised 
in  good  colour  with  appreciative  sincerity.  Mr.  Charles 
Ince  is  more  romantic  in  his  outlook,  seeing  his  land- 
scapes with  less  detail  and  greater  feeling  for  atmosphere. 


TWO-HANDLED  GLASS  BOWL  AND  COVER 


IN  MR.  CECIL  DAVIS'S  COLLECTION 


His  Fen  Village  is 
a  typical  example  of 
his  work,  delicate 
in  tone  and  handled 
with  considerable 
refinement.  Mr. 
Claude  F.  Barry's 
Winter  of  the 
World,  showing  an 
old  battle  -  ground 
covered  with  count- 
less crosses  erected 
to  the  fallen,  though 
atmospheric,  is  too 
monotonous  in  tone 
and  mechanical  in 
execution  to  awak- 
en the  spectator's 
sympathies.  The 
same  idea  has  al- 
ready been  trans- 
ferred  to  canvas 
several  times  b  y 
different  artists,  and 
Mr.  Barry's  render- 
ing adds  n  o  fresh 
thought  to  the 
versions  already 
s  ho  w  n.  A  clever 
crayon  portrait  of 
W.  T.  M.  Hawkes- 


■worth,  Esq.,  R.B.A.,  well  characterised  and  fluently 
handled,  is  by  Mr.  Cyril  Roberts  ;  while  among  other 
figure  subjects  that  maybe  noted  are  Mr.  Joshua  Smith's 
graceful  and  well-drawn  Rosebud  of  Womanhood,  and  his 
delicate  study  from  the  nude,  entitled  Disillusion.  Other 
effective  (landscapes  include  Mr.  C.  A.  Hunt's  original 
and  imaginative  Crusader's  Castle,  Mr.  J.  Littlejohn's 
powerful  Darttnoor  Torrent,  and  Mr.A.C.  Gould's  Exmoor 
Road;  while  a  well-drawn  and  conscientous  study  of  Boats, 
in  sunlight,  by  Mr.  Ernest  W.  Haslehurst, deserves  notice. 

The  Royal  Society  of  Miniature  Painters  made  a  fresh 
departure  this  year  by  joining  forces  with  the  Portrait 
^      j  Painters  at  the  Grafton  Gallery.  The 

„  .  V,  .  combination  turned  out  a  thorough 
Society  of  Mmia-  .  , 

_  ,  success.    The  hanging  committee  of 

turc  Painters  ... 

the  Society  wisely  decided  not  to  risk- 
direct  competition  with  the  larger  works  by  hanging  the 
miniatures  on  the  walls  of  the  rooms,  but  arranged  them 
instead  in  a  series  of  admirably  designed  screens,  fixed 
exactly  at  the  right  height  and  angle  for  the  eye.  Not 
over-crowded  and  grouped  together,  with  full  regard  for 
the  colour  and  tone  of  each  work,  a  collection  of  minia- 
tures has  rarely  been  shown  to  better  advantage.  The 
president,  Mr.  Alwyn  Williams,  was  not  represented  this 
year,  but  both  the  vice-presidents,  Miss  N.  Hepburn- 
Edmunds  and  Miss  Florence  White,  were  seen  to  advan- 
tage. Of  the  former's  eight  examples,  the  portraits  of 
children  were  perhaps  the  most  interesting.    Ortne,  son 
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of  Captain  Ashton,  D.S.O.,  was  an  attractive  portrait  of 
a  sturdy,  chubby-faced  little  boy,  and  that  of  Amalia, 
daughter  of  Stephen  C.  Demetriadz,  was  equally  charm- 
ing ;  Marjorie  and  Horace,  daughter  and  son  of  Philip 
Dawson,  Esq.,  were  another  good  pair,  with  which  might 
be  bracketed  the  portrait  of  Myrtle,  daughter  of  Lady 
D  obeli  and  of  the  late  Captain  F.  L.  Campbell,  R.N.  In 
both  these  and  her  other  works  Miss  Hepburn-Edmunds 
combined  high  finish  with  considerable  freedom  of  hand- 
ling and  clean,  crisp  brushwork.  Miss  Florence  White 
contributed  only  two  examples — a  sympathetic  rendering 
of  A  Mother  and  Child  and  a  well-posed  portrait  of  Miss 
A.  f.  Arnold,  both  of  which  were  delicate  in  their  colora- 
tion and  original  in  their  treatment.  An  artist  whose  work 
always  shows  remarkable  breadth  for  miniature  painting 
is  Miss  Bess  Norriss,  represented  at  the  exhibition  by 
a  trio  of  portraits,  of  which  her  somewhat  unflattering 
representation  of  herself  showed  great  vigour  and  certainty 
of  handling.  The  portrait  of  Miss  Muriel  Atherton  was 
equally  good,  but  that  of  The  Right  Honble.  Andrew 
Fisher,  High  Commissioner  of  Australia,  if  dignified  and 
pleasing,  was  less  spontaneous.  Good  work  was  contri- 
buted by  Miss  E.  M.  Willis,  Miss  E.  Gertrude  Thomson, 
and  Mrs.  A.  E.  Rosalie  M.  Emslie.  Miss  Carlotta  Now- 
lan's  The  Flowers  that  bloom  in  the  Spring,  a  truthful 
and  attractive  portrait  of  a  young  girl  in  green,  was  dis- 
tinguished for  the  high  quality  of  its  workmanship  and 
the  feeling  of  completeness — perhaps  over-completeness 
— with  which  the  artist  had  invested  the  work.  A  complete 
contrast  to  this  in  style  and  treatment  was  Mr.  W.  Otway 
Cannell's  breezy  self-portrait,  a  well-modelled  and  highly 
characterised  head,  set  down  without  apparent  effort  and 
left  with  the  appearance  of  a  spontaneous  sketch,  yet 
adequately  conveying  all  the  essentials.  Mrs.  E.  M. 
Hinchley  showed  good  colour  in  her  attractive  portrait  of 
Master  Alexander  Chinnery  Haldane,  and  Miss  Molly 
Power  was  very  happy  in  her  unsophisticated  sketch  of 
Mamie,  a  chubby  little  baby,  whose  likeness  is  to  be  sold 
for  the  benefit  of  the  Brentford  Day  Nursery.  The  same 
artist's  Mother  and  Child  was  a  delightful  little  idyll,  ex- 
pressed in  refined  and  delicate  colour.  The  last  attribute 
may  also  characterise  Miss  Dorothy  P.  Ward's  pleasing 
Study  of  a  girl,  and  Mrs.  G.  K.  Bell's  Daphne — a  portrait 
of  a  child  nursing  a  doll.  Miss  Myra  E.  Luxmore's  Miss 
Stewart — her  solitary  example — showed  her  usual  finished 
execution  and  attractive  colour.  Turning  to  the  fancy 
subjects,  one  may  note  Miss  Dora  Webb's  dainty  On  the 
BaV  s  Back  I  do  fly  after  Summer  Merrily,  and  her  British 
Doll  Maker  at  Work,  a  highly  wrought  study  executed 
with  Pre-Raphaelite  fidelity  and  minuteness.  Mr.  Charles 
Spencelayh's  Greenwich  Time,  a  picture  of  an  old  man  ad- 
justing his  clock,  was  characterised  by  similar  traits,  while 
fine  drawing  and  modelling  distinguished  Miss  May  Mal- 
burn's  two  graceful  nude  studies,  A  Child  of  the  Sea  and 
an  illustration  to  Shelley's  Cloud.  The  latter  would  have 
gained  had  it  been  painted  on  a  larger  ivory,  for  the  figure 
was  somewhat  large  for  its  environment.  A  well-modelled 
and  designed  Bronze  Portrait  Plaque  was  contributed  by 
Second-Lieut.  Cecil  Thomas,  and  some  effective  illumi- 
nations by  Miss  S.  V.  M.  Kimberand  Miss  L.  M.  Partridge. 


Early  English 
Glass 


Recent  Sales 


Specimens  of  drinking  vessels  with  "  trailed  "  decora- 
tion are  now  exceedingly  scarce,  and  as  probably  these 
were  made  for  display  rather  than 
use,  it  is  unlikely  that  there  was  ever 
a  plentiful  supply  of  them.  They  rank 
amongst  the  most  interesting  examples  of  Early  English 
glass,  and.  date  back  to  the  early  part  of  the  eighteenth 
century.  The  two-handled  bowl  with  cover  here  illustrated 
is  a  fine  example  of  "trailed  "  glass,  and  figures  in  the  col- 
lection of  Mr.  Cecil  Davis  (of  Weston-super-Mare),  whose 
temporary  address  whilst  serving  with  H.M.  forces  is 
26,  St.  John's  Road,  Exeter,  where  the  above  piece  and 
several  remarkably  fine  examples  of  Waterford  sweet- 
meat glasses,  etc.,  can  at  present  be  seen. 

A  SUCCESSFUL  sale  was  recently  held  by  Messrs. 
Hampton  &  Sons  at  "Gateacre  Grange,"  near  Liverpool, 
formerly  occupied  by  Sir  Andrew  B. 
Walker,  Bart.  Many  interesting  items 
were  offered,  notably  a  set  of  five  panels  of  early  seven- 
teenth-century Flemish  tapestry,  in  fine  preservation, 
which  realised  ,£1,175  IOS-  Among  some  good  speci- 
mens of  Chinese  blue  and  white  porcelain,  a  pair  of 
vases,  15^  in.  high,  brought  ^105  ;  a  pair  of  blue  and 
white  vases,  18  in.  high,  £31  10s.  ;  and  a  pair  of  beaker 
vases,  14  in.,  £37  16s.  Of  some  pieces  of  Chinese  enamelled 
porcelain,  two  vases  and  a  beaker  made  ^34  13s.  ;  five 
famille  rose  dishes,  i6f  in.  and  15  in.  high,  ,£189  ;  afamille 
verte  oviform  vase,  decorated  with  figures,  29^  in.  high, 
^351  5s. ;  and  another  similar  vase,  £6%  5s.  Two  Japanese 
ivory  groups  of  figures  went  for  ^97  13s.  ;  a  collection  of 
7oChinese  snuff-bottles  of  jade,  agate,  onyx,etc.,^i4i  15s. ; 
and  an  empire  clock  and  pair  of  candelabra,  ^94  10s. 
Among  the  pictures,  a  pair  of  portraits  of  Lord  and 
Lady  Selsey,  by  Hoppner,  realised  ,£378  ;  A  Summer 
Morning,  by  B.  W.  Leader,  2i£  in.  by  30  in.,  ^131  5s.  ; 
Changing  the  Pasture,  by  W.  Watson,  55^  in.  by43^  in., 
^126  ;  The  Oyster  Boats,  by  C.  Napier  Hemy,  £Z\  ; 
St.  Malo,  by  W.  H.  Bond,  £78  15s.  ;  and  The  Quarrel, 
by  H.  Ten  Kate,  £(&  5s.  The  library  realised  good  prices, 
the  record  bid  being  for  Charles  James  Apperley's  Life 
of  a  Sportsman,  by  Nimrod,  1st  edition,  ^43  is. 

A  number  of  notable  items  have  recently  been  sold  by 
Messrs.  Puttick  &  Simpson  (Leicester  Square),  perhaps 
the  most  important  being  a  service  of  armorial  china, 
enamelled  with  the  arms  of  Copeland,  consisting  of  166 
pieces,  mostly  plates,  the  centres  enamelled  with  the 
arms  and  the  outer  borders  with  peonies.  It  comprised 
33  lots,  and  brought  ^380 ;  and  a  Nantgarw  plate  by 
Billingsley,  with  the  impressed  mark,  made  31  guineas; 
and  a  pair  of  Khang-he  cylindrical  bottles  80  guineas. 
At  another  sale  a  fine  point  de  France  flounce,  designed 
with  foliage  and  flowers,  2h  yards  long  and  22  inches  deep, 
sold  for  ^199  10s.  An  old  Italian  seventeenth-century 
tapestry  panel,  13  ft.  3  in.  by  7  ft.  4  in.,  was  knocked 
down  for  ^136  10s.  Two  interesting  lots  were  a  collection 
of  79  watches,  seventeenth  and  eighteenth  century,  in  gold 
and  silver  cases  ;  and  another  of  1 1  original  Stuart  minia- 
tures in  contemporary  frames,  which  made  ,£210  and 
£199  10s.  respectively.   In  the  middle  of  October  Messrs. 
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Puttick  &  Simpson  dispersed  a  portion  of  the  J.  Staats 
Forbes  collection  of  modern  pictures  and  drawings.  The 
158  lots  offered  realised  just  short  of  £1,700,  the  chief 
item  being  a  painting  by  Anton  Mauve  of  A  Bull  Calf, 
on  panel,  15  in.  by  1 7^  in.  ,•  100  guineas.  A  Street  Scene 
in  the  Hague,  by  J.  Bosboom,  \z\  in.  by  18J  in.,  went 
for  £~ 3  1  os.  ;  Architecture,  on  panel,  by  J.  B.  C.  Corot, 
6  in.  by  9  in.,  .£42;  Cattle  by  the  Sea,  by  J.  H.  L.  de 
Haas,  23  in.  by  i8£  in.,  £73  10s.  ;  and  The  Prodigal  Son. 
crayon,  by  J.  F.  Millet,  24  in.  by  i8£  in.,  £50  8s. 

THE  well-known  Belgian  artist,  Count  Jacques  de  La- 
laing,  whose  death  took  place  on  October  10th,  was  partly 

English  by  birth,   parentage,  and 
Count  Jacques  ,       •         t,        •     t  , 

'       ,  education.    Born  in  London  on 

dc  Lalaine,  born       . .         ,  ,       „       .  , 

_T         ,     '  November  4th,   i8;q,  he  was  the 

Nov.  4th,  1859,  .  .  ,  7   '  n      t  ,    ,   ,  - 

j-  1  r\  ^      «  third  son  of  the  Count  de  Lalaing, 

died  Oct.  ioth,i9i7  .  .  & 

a  retired  Belgian  diplomatist,  and  ot 

the  Countess  Lalaing,  ne'e  Miss  Julia  Vibart,  a  daughter  of 
Mr.  J.  Yibart,  of  the  English  Civil  Serv  ice,  and  Miss  Jane 
Macnaughten.  In  his  youth  Count  Jacques  entered  the 
Britannia  as  a  naval  cadet,  but  owing  to  his  failure  to 
pass  the  final  mathematical  examination, 'he  was  unable 
to  become  an  officer  of  the  British  Navy.  He  had.  how- 
ever, shown  a  talent  for  drawing,  winning  the  first  prize 
for  it  on  board  the  Dartmouth,  and  this  determined  his 
future  career.  Taking  up  art  as  a  profession,  he  studied 
in  Brussels  under  the  well-known  masters  Partaelo  and 
Gallait.  He  early  won  distinction.  His  early  successes 
were  with  military  and  historical  themes.  His  picture  of 
a  Colonel  at  the  head  of  a  regiment  of  Belgian  Hussars 
obtained  a  gold  medal  at  the  Salon,  and  was  afterwards 
bought  by  the  Belgian  Government  for  the  Ghent  Museum. 
It  also  acquired  his  Prehistoric  Man,  now  at  Brussels, 
while  the  French  Government  bought  his  Prisoners  at 
War.  He  subsequently  took  up  portraiture,  painting 
many  of  the  leading  members  of  Brussels  society,  and 
occasionally  exhibiting  at  the  English  Royal  Academy. 
He  was  also  a  successful  sculptor,  being  equally  proficient 
with  the  chisel  as  the  brush.  Perhaps  his  most  note- 
worthy achievement  in  this  metier  was  his  Waterloo 
Memorial  at  the  cemetery  near  Brussels,  unveiled  by  the 
late  Duke  of  Cambridge.  The  design  was  selected  by 
Cjueen  Victoria  from  a  number  submitted  to  her  choice, 
without  any  clue  being  afforded  as  to  the  identity  of  the 
artists.  The  Count  was  made  a  honorary  K.C.  M.G.  on 
the  unveiling  of  this  work.  There  are  a  number  of  statues 
by  him  in  both  Brussels  and  Antwerp,  while  his  large 
triptych  in  the  Belgian  Senate  House  and  his  frescoes 
round  the  staircase  of  the  Brussels  Town  Hall  are  well 
known.  Since  the  beginning  of  the  war  Count  Jacques 
was  one  of  the  devoted  band  of  workers  who  distributed 
soup  to  the  poor  of  Brussels,  where  he  remained  until  his 
death.  He  was  a  member  of  the  Belgian  Academy  of 
Fine  Arts  and  a  Commander  of  the  Order  of  Leopold. 

Philip  Berney-Ficklin,  born  1849,  died  Nov.  1st,  1917 

In  our  last  month's  issue  there  appeared  an  interesting 
article  on  "Coronation  Mugs  and  Beakers/'  from  the  pen 


of  Mr.  Philip  Berney-Ficklin,  an  old  and  valued  contributor 
to  The  Connoisseur.  It  is  now  with  deep  regret  that 
we  have  to  chronicle  the  death  of  this  gentleman,  which 
took  place  with  tragic  suddenness  on  November  1st,  at  his 
residence,  Tastmrgh  Hall,  near  Norwich.  Mr.  Berney- 
Ficklin,  apparently  in  the  best  of  health,  was  engaged  in 
shooting  when  he  was  struck  down  w  ith  sudden  heart  fail- 
ure and  never  rallied.  He  was  a  man  of  widely  cultured 
tastes,  and,  though  fond  of  an  open-air  life  and  a  capital 
shot,  found  time  for  research  and  study  in  many  branches 
of  art  and  archaeology.  A  member  of  the  Society  of  Anti- 
quaries, he  took  a  keen  interest  in  the  antiquities  of  his 
native  county,  contributing  valuable  notes  to  the  later 
editions  of  Forley's  Vocabulary  of  East  Anglia,  and 
writing  papers  on  local  history.  But  perhaps  he  was  most 
widely  known  as  an  enthusiastic  collector  and  student  of 
all  matters  connected  with  the  Stuart  dynasty,  on  which 
he  was  a  leading  authority.  The  affection  for  the  Stuart 
cause  was  born  in  him,  for  several  of  his  ancestors  had 
been  ardent  Royalists  in  the  time  of  the  Great  Rebellion, 
and  his  interest  in  the  matter  was  deepened  by  the  fact 
that  his  wife,  daughter  of  Dr.  Mackintosh,  of  Glasgow, 
was  the  descendant  of  an  old  Scottish  family,  members 
of  whom  had  been  out  in  the  risings  of  171 5  and  1745. 
Mr.  Berney-Ficklin's  collection  of  Stuart  relics  included 
several  objects  of  unique  interest.  Most  precious  of  all 
was  the  undervest  of  sky-blue  silk  worn  by  Charles  I. 
at  the  time  of  his  execution,  and  still  stained  with  his 
blood  ;  while  scarcely  less  interesting  were  two  lockets 
and  a  ring  containing  some  of  the  king's  hair,  a  snuff-box 
made  from  the  wood  of  his  scaffold,  and  contemporary 
portraits  of  Prince  Charlie,  hero  of  the  "45,"  and  his 
father,  Prince  James.  Mr.  Berney-Ficklin  leaves  a  widow 
and  two  sons.  Major  H.  P.  M.  Berney-Ficklin  and  Captain 
A.  T.  M.  Berney-Ficklin,  who  both  belong  to  the  Norfolk 
Regiment,  and  are  serving  with  distinction  at  the  front. 
The  former  has  won  both  the  Military  Cross  and  the 
Croix  de  Chevalier  of  the  Legion  d'Honneur. 

With  regard  to  the  articles  on  "Old  English  Printed 
Cottons,"  by  Mr.  Maclver  Percival,  which  have  appeared 
in  The  CONNOISSEUR,  it  may  be  in- 
teresting to  remind  our  readers  that  a 
number  of  the  original  blocks,  with 
which  the  beautiful  fabrics  of  a  century 
back  were  printed,  are  still  in  existence.  Thus  Messrs. 
Marshall  and  Snelgrove  (\  ere  Street  and  Oxford  Street, 
W.  1)  are  the  happy  possessors  of  the  blocks  used  by  the 
long-established  firm  of  Hindleys,  when  they  were  first 
popularising  their  chintzes  and  cretonnes  in  this  country. 
For  some  time  past  they  have  been  utilising  these  in 
reproducing  in  facsimile  the  delightful  old  patterns  and 
materials  in  vogue  in  the  opening  years  of  the  last  cen- 
tury, in  this  way  providing  furnishing  fabrics  contem- 
poraneous in  design  and  colour  with  the  styles  of  furniture 
now  so  greatly  in  vogue.  The  coloration  of  the  originals 
is  exactly  matched,  so  that  now  one  has  an  opportunity 
of  seeing  the  chair-coverings  and  curtains  used  by  our 
great-grandfathers  in  their  pristine  brilliance,  and  thus 
properly  appreciating  the  beauty  of  their  design. 
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"The  Hothams,"  by  A.  M.  W.  Stirling.      2  vols. 
(Herbert  Jenkins,  Ltd.     24s.  net.) 

The  records  of  an  English  family  enjoying  power  and 
place  for  many  generations,  frequenting  courts  and  camps 
and  mixing  freely  in  the  social  life  of  their  times,  are 
bound  to  contain  many  items  of  interest,  and  to  throw- 
vivid  sidelights  on  the  actions  of  more  celebrated  con- 
temporaries. Mr.  Stirling's  account  of  the  Hothams  of 
Scarborough 
and  South  Dal- 
ton  affords  an 
admirable  in- 
stance o  f  this ; 
he  has  made  a 
thorough  1  y  ju- 
dicious selection 
from  the  mine 
of  u  n  published 
old  letters  and 
papers  at  his 
disposal,  and 
shows  us  the 
successive  gene- 
rations of  Hot- 
hams and  their 
surroundi  ngs, 
with  an  inti- 
macy not  al- 
ways attained 
in  posthumous 
memoirs.  I  n 
some  instances 
the  explanatory 
information 
concerning 
celebrated 
personages  and 
events  men- 
tioned in  the 
papers  might 
have  been  cur- 
tailed, but  the 
fullness  of  this 
spares  the  MISS  HENRiETXA  hotham 

reader  from  the  from  "the  hothams' 


drudgery  of  referring  to  other  works  on  t]ie  subjects.  One 
feature  «ot  the  book  to  which  special  attention  should  be 
called,  is  the  series  of  twenty-eight  excellent  reproduc- 
tions of  portraits  of  members  of  the  Hotham  family.  These 
begin  with  likenesses  of  John  Hotham  and  his  son,  Sir 
John,  Gov  ernor  of  Hull,  after  Cornelius  Janssen,  and  in- 
clude illustrations  of  works  by  Richardson,  Dance,  Stuart, 
Romney,  William  Chamberlain,  William  Hamilton,  and 

otherinteresting 
artists,  several 
of  whom  are  still 
i  n  sufficiently 
appre  ci  ated 
through  their 
best  works  being 
shut  up  from 
public  view  in 
old  private  man- 
sions. The  gene- 
ral excellence  of 
these  pictures, 
more  especially 
of  several  exam- 
ples labelled  as 
the  work  of  un- 
known artists, 
bears  testimony 
to  the  high  gen- 
eral standard 
of  profic  iency 
attained  b  y 
many  of  the  less 
celebrated  por- 
trait painters 
working  in  Eng- 
land during  the 
seventeenth  and 
eighteenth  cen- 
turies. The  au- 
thentic pedigree 
of  the  Hotham 
family  dates 
back  to  the  Nor- 
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Stirling-  gives  a 
brief  account  of 
the  earlier  mem- 
bers of  the  fam- 
ily, his  chronicle 
may  be  said  to 
seriousl  y  com- 
mence with  the 
story  of  Sir  John 
H  otham,  the 
first  baronet, 
w  ho  fig  ures  in 
history  as  initiat- 
ing the  outbreak 
of  the  great 
Civil  War,  by 
closing  the  gates 
of  Hull  in  the 
face  of  Charles  I. 
This  appears  to 
have  happened 
thro  u  g  h  the 
king's  own  folly. 
He  distrusted 
H  otham,  and 
deci  ded  to  su- 
persede him  in 
the  governor- 
ship of  Hul  1. 
Hot  ham's  re- 
sentment of 
Charles's  action 
induced  him  to 
side  with  the 
king's  oppo- 
nents in  the 
House  of  Com- 
mons, and  later 
on  to  deny  his 
sovereign's 
entrance  into  the  great  arsenal  of  the  North.  Unfortunately 
forhimself,  Sir  John  was  by  no  means  a  stalwart  Parlia- 
mentarian ;  after  the  actual  struggle  had  commenced  his 
sympathies  veered  round,  and  he  determined  to  secure 
Hull  for  the  Royalists.  His  failure  in  the  attempt  led  to 
his  execution  and  that  of  his  son  on  Tower  Hill.  Their 
property  was  sequestered,  but  afterwards  restored  to  Sir 
John's  namesake  and  grandson,  the  second  baronet.  This 
H  otham  took  a  stalwart  part  in  the  passing  of  the  Test  Act 
of  1673,  bringing  upon  himself  the  stern  warning  of  the 
Duke  of  York,  that  he  had  best  remember  the  fate  of  his 
father  and  grandfather  ;  to  which  Hotham  aptly  retorted, 
that  he  was  unhappy  that  this  should  be  recalled,  because 
he  could  never  remember  it  without  thinking  of  the  death 
of  the  duke's  father,  which  followed  so  soon.  The  acces- 
sion of  the  Duke  of  York  to  the  throne  banished  Hotham 
into  exile,  but  he  returned  with  the  Prince  of  Orange, 
only  to  die  from. a  chill  incurred  at  the  rejoicings  to  wel- 
come him  home  to  his  estate.  His  son,  the  third  Sir  John, 
only  enjoyed  his  patrimony  for  a  couple  of  years,  when 
he,  too,  died.    The  estate  and  title  then  fell  to  Charles 


LADY   DOROTHY  HOTHAM 
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Hotham,  a  de- 
scendant of  the 
first  baronet. 
He  was  the  hero 
of  a  romantic 
love  match,  and 
in  his  p  ri  vate 
life  showed  him- 
self to  be  a  man 
of  desperate 
courage  and 
resolu  t  i  on.  A 
general  in  the 
British  Army, 
he  was  taken 
prisoner  at  Al- 
manzar,  and  re- 
turned home  to 
fi  nd  his  w  i  fe 
dead  and  his 
house  burnt 
down.  He  died 
in  1 722,  and  was 
succeeded  by 
his  son  and 
namesake,  a  dis- 
tinguished dip- 
lomatist. The 
latter  was  sent 
as  Ambassador 
Extraordi  n  ary 
to  the  Court  of 
Berlin  to  nego- 
tiate the  mar- 
riages of  the 
Prince  of  Wales 
to  the  Princess 
of  Prussia,  and 
of  her  brother, 
the  future 
Frederick  the  Great,  to  an  English  ■  princess.  The  story 
of  the  negotiations  is  told  at  length,  and  makes  interest- 
ing reading.  Even  in  those  days  Prussian  ministers  had 
established  a  reputation  for  utter  unscrupulousness,  and 
Hotham,  an  upright  and  honest  diplomatist,  was  worsted 
in  his  battle  with  the  "devil-diplomatists."  Sir  Charles 
Hotham,  the  eighth  baronet,  occupied  a  prominent  posi- 
tion in  English  public  life,  and  was  a  great  favourite  of 
George  III.  He  was  Groom  of  the  Bedchamber  to  that 
monarch,  and  might  have  been  appointed  Governor  to 
the  Prince  of  Wales,  but,  perhaps,  fortunately  for  him- 
self, persuaded  the  king  to  appoint  his  brother  George 
in  his  stead.  With  the  strained  relations  continually 
existing  between  George  III.  and  his  son,  and  the 
extravagant  habits  of  the  latter,  the  position  was  an 
impossible  one,  and  he  ultimately  resigned  on  a  point  of 
honour.  Another  brother  was  John,  Bishop  of  Cloghcr, 
who  succeeded  in  the  baronetcy.  Other  distinguished 
Hothams  included  Admiral  Sir  William,  who  took  part 
in  the  War  of  American  Independence,  and  his  brother 
Beaumont,  who  became  a  Baron  of  the  Exchequer  when 
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thirty-seven.  With  him  the  baronetcy  became  merged 
in  the  higher  title  now  enjoyed  by  the  present  Lord 
Hotham.  In  the  correspondence  of  the  members  of  this 
historic  family  we  catch  intimate  glimpses  of  great  per- 
sonages and  events  and  the  social  life  of  their  day,  and 
though  in  places  the  book  might  have  been  judiciously 
curtailed,  it  makes  highly  interesting  reading. 


"Thomas  Wool- 
ner,  R.A.,"  by 
Amy  Woolner 
(Chapman  and 
Hall,  Ltd. 
18s.  net) 


NOT  the  least  important  of  that  band  of  seven  forming 
the  famous  Pre-Raphaelite  brotherhood  was  Thomas 
Woolner,  sculptor  and  poet.  The 
fact  that  he  worked  at  sculpture,  an 
art  never  properly  understood  by  the 
British  public,  has  caused  his  genius 
to  be  less  appreciated  and  his  memory 
to  be  more  overlooked  than  those  of 
others  of  the  brotherhood  who  worked 
with  the  brush  instead  of  the  chisel.  One,  therefore,  feels 
a  peculiar  sense  of  gratitude  to  Miss  Amy  Woolner  for 
her  interesting  life  of  her  father,  that  enables  one  for  the 
first  time  to  appreciate  his  work  as  a  whole.  The  writer 
has  sedulously  kept  her  own  personality  in  the  back- 
ground, and  the  biography  is  practically  composed  of 
extracts  from  the  artist's  diaries  and  copies  of  letters 
written  and  received  by  him,  strung  together  so  as  to  form 
a  connected  narrative.  This  makes  the  book  both  vivid 
and  intimate  ;  the  reader  feels  that,  instead  of  being  given 
a  second-hand  narrative,  he  is  placed  in  direct  touch  with 
the  poet-sculptor  and  his  circle.  The  latter  was  large, 
and  included  numerous  interesting  and  famous  people. 
When  a  boy  of  thirteen  Woolner  was  sent  to  study  under 
Behnes,  the  painter,  who  unfortunately  died  soon  after- 
wards. His  more  famous  brother,  William  Behnes,  the 
sculptor,  took  Woolner  as  a  pupil,  and  the  young  lad 
progressed  rapidly.  In  1842  he  entered  the  schools  of 
the  Royal  Academy.  Millais  was  a  fellow-pupil,  having 
preceded  him  there  by  two  years.  Rossetti  did  not  arrive 
until  1846,  and  Holman  Hunt  came  later.  Woolner  does 
not  seem  to  have  come  into  close  touch  with  the  others 
until  about  1847.  Portions  of  his  famous  poem,  "My 
Beautiful  Lady,"  appeared  in  the  first  number  of  The 
Germ  in  1850,  while  in  the  meanwhile  he  was  working 
hard  at  sculpture,  producing  several  models  of  fancy  sub- 
jects in  plaster,  and  later  on  a  series  of  portrait  medallions. 
Coventry  Patmore  sat  to  him  in  1849,  and  Tennyson  and 
Carl  vie  in  1851.  Woolner  made  friends  of  all  three,  and 
interesting  letters  from  them  and  from  Rossetti  and  other 
exponents  of  the  Pre-Raphaelite  movement  early  make 
their  appearance.  Sculpture  did  not  prove  remunerative 
work,  and  Woolner,  possessed  with  the  idea  of  making 
a  competence  so  as  to  free  himself  from  the  necessity  of 
fashioning  his  art  to  meet  the  whims  of  unintelligent 
patrons  or  conform  with  ephemeral  fashions,  set  off  in 
1852  for  the  Australian  gold-diggings.  He  failed  in  his 
quest  for  gold,  though  his  journal  shows  that  he  toiled 
assiduously  on  the  gold-fields  for  over  a  year.  His  visit  to 
Australia  was  not  entirely  without  recompense,  for  before 
he  returned  home  in  July,  1854,  he  was  able  to  execute 
medallions  of  many  of  the  principal  residents  there.  The 
next  ten  years  of  the  sculptor's  life  were  of  uneventful 


progress  ;  the  story  is  largely  told  in  a  series  of  letters  to 
and  from  Mrs.  Tennyson,  throwing  an  interesting  light 
on  the  noteworthy  people  and  events  of  the  time.  An 
industrious  and  happy  placidity,  indeed,  characterised 
Woolner's  life  until  his  death  in  1892.  He  achieved  a 
sufficient  competence  to  work  in  the  manner  he  liked  best, 
married  happily,  and  brought  up  a  devoted  family.  His 
greatest  trial  appears  to  have  been  the  loss  of  a  son,  who 
died  unexpectedly  at  school,  after  showing  great  talent 
and  promise  of  future  success.  As  a  sculptor  he  attained 
an  unique  position,  partly  accounted  for  by  the  general 
poor  quality  of  the  sculpture  produced  in  England  during 
the  greater  part  of  his  career.  Stevens,  die  one  superla- 
tive genius  of  the  time,  was  practically  ignored,  and  the 
fashion  ran  in  favour  of  meretricious  and  superficial  art. 
Woolner  resolutely  set  himself  against  this  tendency  ;  his 
work,  always  conscientious  and  sincere,  not  occasionally 
reaches  a  high  level  both  in  conception  and  execution. 
He  was  most  successful  in  his  portrait  busts  and  medal- 
lions, for  he  had  the  power  of  bringing  out  the  highest 
traits  of  his  sitters,  and  his  likenesses  of  the  celebrities  of 
his  time  constitute  a  noble  and  poignant  record  of  their 
greatness. 


IN  her  illustrations  to  Christ  in  Hades,  Miss  Stella 
Langdale  more  than  repeats  the  success  she  secured  last 
year  by  her  fine  series  of  designs 
for  The  Dream  of  Geroniiiis.  Both 
poems  are  concerned  with  the  same 
colossal  scenery,  but  Miss  Lang- 
dale's  renderings  of  it  have  gained 
both  in  explicitness  and  imaginative 


"Christ  in 
Hades,"  by 
Stephen  Phillips, 
illustrated  by 
Stella  Langdale 
(John  Lane 


3s.  6d.  net) 


power ;  the  concrete  forms  are  ex- 
pressed with  more  directness  and 
certainty,  and  the  suggestions  of  vastness  and  gloom  are 
conveyed  with  an  even  greater  sense  of  impressiveness. 
With  dramatic  intensity  she  realises  the  poet's  vision  of 
the  abysmal  depths  of  Hades,  unpenetrated  by  the  kindly 
rays  of  the  sun  and  immersed  in  an  everlasting  dimness, 
except  where  lighted  up  with  the  pale  flames  of  fading 
memories  and  departed  joys.  Against  this  tremendous 
background  she  pictures  the  shades  of  the  dead,  burdened 
with  anguish  and  longing,  and  the  calm,  dignified  figure 
of  Christ  bringing  with  His  presence  a  sense  of  tranquillity 
and  respite.  It  would  be  difficult  to  have  illustrations  of 
the  poem  more  faithful  to  the  letter  of  the  text,  or  inter- 
preting its  spirit  and  atmosphere  with  more  imaginative 
and  sympathetic  insight.  Mr.  C.  Lewis  Hind's  introduc- 
tion to  the  poem  is  highly  interesting.  Hardly  possessing 
any  direct  bearing  on  the  poem  itself,  it  gives  the  writer's 
reminiscences  of  the  literature  of  the  period  preceding 
it — a  literature  largely  fostered  by  Mr.  Hind's  discrimi- 
nating support  of  its  best  elements  in  The  Academy,  at 
that  time  under  his  editorship.  This  support  culminated 
in  1897,  when  the  proprietor  of  the  journal,  at  the  instiga- 
tion of  Mr.  Hind,  offered  a  prize  of  one  hundred  guineas, 
and  a  second  of  fifty,  to  crown  the  two  literary  works  of 
most  signal  merit  appearing  during  the  year.  After  much 
cogitation,  the  premier  honour  was  awarded  to  Stephen 
Phillips  for  the  volume  of  poems  containing  among  other 


246 


The  Connoisseur  Bookshelf 


pieces  his  Christ  in 
Hades  ;  a  n  d  the 
second  prize  to 
W.  E.  Henley  for  his 
Essay  on  the  Life, 
Genius  and  A  cJiieve- 
inent  of  Burns.  The 
succee  ding'  genera- 
tion has  ratified  this 
judgment  by  its  high 
appreciation  of  the 
merits  of  both  of  the 
works.  The  Christ 
in  Hades  has  won 
for  itself  a  permanent 
niche  in  English 
literature,  and  the 
beautiful  form  in 
which  it  is  now 
presented  should 
heighten  i  t  s  attrac- 
tions to  modern 
readers. 

"  A  Second  Diary 
of  the  Great  Warr," 
by  Saml.  Pepys, 
junr.    (John  Lane 
5s.  net) 

It  is  the  usual  ex- 
pe rie  n  ce  t o  f i  n  d 
sequels  of  books  less 
interesting  than  the 
originals.  The  Second 
Diary  of  the  Great 
Warr,  by  Saml. 
Pepys,  jun.,  only  affords  proof  of  the  general  truth  of  this 
rule  by  being  an  exception  to  it.  The  happenings  of  the 
war,  the  rumours,  scandal,  and  gossip  concerning  them, 
are  as  faithfully  mirrored  as  in  the  earlier  volume,  while 
the  character  of  the  inimitable  Pepys  himself  has  gained 
in  vitality.  Formerly  one  enjoyed  him  almost  wholly  as 
a  delightful  reincarnation  of  the  great  Samuel  ;  now  one 
finds  oneself  taking  a  keen  interest  in  his  doings  on 
his  own  account.  His  experiences  with  his  great-aunt, 
Susannah,  form  one  of  the  most  amusing  episodes  ap- 
pearing in  literature  for  some  time.  Samuel  and  the  rest 
of  the  Pepys  family,  summoned  to  attend  the  death-bed 
of  the  old  lady,  at  the  end  of  a  cold  and  tedious  journey 
find  the  aunt  quite  lively  and  in  a  fair  way  to  recovery; 
while  so  far  from  profiting  by  their  journey,  an  unfortu- 
nate game  of  bridge  causes  the  entire  party  to  be  cut  out 
of  Susannah's  will.  The  sequel  to  this  catastrophe  is 
almost  equally  diverting,  but  one  must  not  forestall  the 
reader's  enjoyment  of  the  book  by  recounting  it.  For 
this  is  emphatically  a  volume  that  every  one  who  enjoys 
humour  and  satire,  that  is  keen  without  being  bitter, 
should  buy,  beg,  or  borrow.  It  gives  the  best  picture  of 
life  during  the  war  among  the  more  selfish  denizens  of 
clubland  that  has  yet  been  written,  and  holds  up  a  faithful 
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mirror  to  the  varying 
eddies  of  public 
opinion,  the  ru- 
mours true  and  false, 
and  the  enforced 
changes  in  social  life 
and  ideas  occurring 
during  the  period. 
Nor  are  the  illustra- 
tions by  Mr.  John 
Kettelwell  less  de- 
lightful than  the 
letterpress.  The 
decorative  quality  of 
his  work  recalls  that 
of  Aubrey  Beardsley, 
but  M  r.  Kettelwell 
has  used  his  art  as 
a  vehicle  for  fun  and 
satire  in  a  manner  that 
his  exemplar  could 
not  have  attempted, 
and  always  with  com- 
plete success. 

"Cromwell  House, 
Highgate,"  by 
Philip  Norman, 
LL.D.,  F.S.A. 
(Published  on 
behalf  of  the 
Hospital  for  Sick 
Children,  Great 
Ormond  Street, 
by  John  Murray 
Is.  net) 
Mr.  Philip  Nor- 
man's interesting  brochure  on  Cromwell  House,  Highgate, 
published  on  behalf  of  the  Hospital  for  Sick  Children, 
Great  Ormond  Street,  well  deserves  buying  for  its  own 
sake  as  well  as  to  benefit  a  most  useful  and  well-managed 
charity.    The  connection  between  the  House  and  the 
Hospital  is  that  the  former  has  been  for  many  years  the 
Convalescent  Home  of  the  latter,  its  high  situation  on  the 
crest  of  Highgate  Hill  and  its  close  proximity  to  Water- 
low  Park  and  other  open  spaces  well  fitting  it  for  this 
function.    It  is  needless  to  say  that  Mr.  Norman  is  not  a 
writer  to  accept  local  tradition  without  investigation,  and 
his  researches  into  the  history  of  the  old  house  effectively 
dispose  of  the  legend  that  it  was  either  built  or  inhabited 
by  Cromwell.  The  form  of  the  story,  passing  current  since 
the  early  years  of  the  nineteenth  century,  is  that  the  house 
was  erected  by  the  Protector  about  the  year  1630,  as  a 
residence  for  General  Ireton,  who  married  his  daughter. 
As  the  ceremony  did  not  take  place  until  1646,  the  accuracy 
of  the  story  would  afford  an  extraordinary  proof  of  Crom- 
well's far-sightedness;   but    Mr.    Norman  conclusively 
establishes  that  the  house  was  built  cither  by  Robert 
Sprignell  or  by  his  son,  Sir  Richard,  whose  family  arms 
appear  in  several  places  in  the  interior.    The  latter  is  well 
worth  seeing.    Though  at  one  time  damaged  by  fire,  the 
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necessary  restorations  were  judiciously  carried  out,  and 
some  of  the  principal  features  remained  untouched. 
Among  these  is  the  fine  staircase,  the  chief  glory  of  the 
house.  It  exemplifies  the  fashion  originating  in  the  later 
years  of  James  I.  of  filling  up  the  space  between  the 
handrail  and  string  of  the  staircase  with  carved  panels 
instead  of  balusters.  The  Cromwell  House  staircase  has 
been  considered  a  late  example  of  this  type,  because  the 
carved  figures  of  soldiers  forming  the  terminals  of  the 
newels  have  always  been  regarded  as  representations  of 
Cromwell's  "Ironsides."  As  Mr.  Norman  points  out, 
however,  "  it  seems  a  mistake  to  suppose  that  these  figures 
represent  men  of  the  Commonwealth ;  they  are  mostly 
bearded,  and  their  varying  costumes  or  uniforms  are 
rather  fanciful."  A  more  cogent  proof  is  that  the  round 
bucklers  carried  by  several  of  the  figures  had  become 
practically  obsolete  in  Cromwellian  times.  Most  other 
staircases  of  a  similar  type  were  constructed  in  the  third 
decade  of  the  seventeenth  century.  With  some  confidence 
one  may  therefore  assign  the  design  of  the  staircase  to 
about  1630,  the  date  popularly  credited  to  the  building 
of  the  house.  The  staircase  is  by  no  means  its  only 
interesting  feature.  Rooms,  finely  panelled  in  oak  and 
other  woods,  some  belonging  to  the  Jacobean  style  con- 
temporary with  the  house  and  others  of  a  later  period, 
ornate  ceilings,  handsomely  moulded  doors  and  doorways 
and  elaborate  marble  mantelpieces,  constitute  some  of  the 
attractions  of  the  interior.  Its  dignified  and  symmetrical 
facade  facing  the  Highgate  Road  is  well  known  to  all 
passers-by,  and  constitutes  one  of  the  most  interesting 
pieces  of  architecture  in  the  neighbourhood.  Mr.  Nor- 
man's history  and  description  of  the  house,  admirably 
written  and  profusely  illustrated,  constitutes  a  useful 
addition  to  the  literature  on  London  topography,  and  well 
deserves  to  be  bought  by  the  large  public  interested  in 
the  subject. 

Children's  Books:  "Old  Dutch  Nursery  Rhymes" 
(Augener,  Ltd.  3s.  6d.  net) 
"Christmas  Tales  of  Flanders,"  illustrated  by 
M.  Jean  de  Bosschere  (12s.  6d.  net)  ;  and 
"Servian  Fairy  Tales  "  (William  Heinemann,  6s.net) 
The  middle-aged  family  man,  looking  back  upon  his 
own  boyhood,  becomes  conscious  it  was  passed  in  a  far 
less  luxurious  environment  than  what  is  considered  fitting 
for  children  of  to-day.  Nurseries  then  were  neither 
hygienic  nor  beautiful,  clothes  were  plainer  and  less  com- 
fortable, toys  fewer  and  more  simple ;  but  the  greatest 
change  of  all  has  been  in  regard  to  books.  Juvenile 
literature  was  largely  confined  to  so-called  moral  and 
edifying  works,  read  without  entertainment  and  with  little 
emotion,  but  a  sneaking  admiration  for  the  naughty  cha- 
racters who  came  to  bad  ends.  From  works  like  these 
it  was  a  relief  for  the  child  to  turn  to  the  few  fain-  books 
then  published,  even  after  theyihad  been  read  and  re-read 
and  their  contents  assimilated  until  known  by  heart.  For 
reading  these  books  was  like  walking  into  a  strange  and 
enchanting  world,  peopled  by  heroes  and  monsters,  genii 
and  fairies,  talking  animals  and  living  weapons,  all  seem- 
ing more  real  to  the  juvenile  imagination  than  the  casual 


acquaintances  and  strangers  encountered  day  by  day. 
The  only  fault  of  this  world  was  its  smallness ;  it  existed 
in  only  half  a  dozen  or  so  well-thumbed  volumes,  and 
constant  exploration  had  dulled  its  terrors  and  delights 
and  deprived  its  surprises  of  any  element  of  the  unex- 
pected. To  the  modern  child,  however,  this  world  of 
faerie  has  been  indefinitely  extended.  Each  Christmas 
brings  with  it  as  large  a  number  of  fresh  and  fascinating 
books  as  comprised  his  father's  juvenile  library ;  better 
printed,  better  and  more  profusely  illustrated,  and  alto- 
gether more  desirable.  A  few  of  the  many  already  issued 
in  anticipation  of  this  year's  festive  season  may  be  taken 
as  topical  samples  of  the  remainder.  First  comes  a 
volume  of  Old  Dutch  Nursery  Rhymes,  illustrated  by 
Miss  H.  Willebeek  Le  Mair,  with  tht  original  tunes 
harmonised  by  Mr.  J.  Rdntgen.  The  rhymes  follow  the 
best  traditions  of  their  kind.  They  are  simple,  catchy, 
and  can  be  easily  learnt  and  remembered  by  a  child  not 
old  enough  to  know  the  alphabet  ;  but  set  as  they  are  to 
pretty  tuneful  music,  they  should  also  provide  endless 
enjoyment  to  older  children.  The  words  of  the  songs 
invite  dramatic  action,  and  the  singing  of  them  with  appro- 
priate gesture  and  movement  will  provide  a  fascinating  and 
health-giving  indoor  pastime.  Miss  Willebeek  Le  Mair's 
illustrations  are  very  dainty  and  pretty.  She  has  utilised 
the  quaint  Dutch  costumes  to  give  an  additional  element 
of  picturesqueness  to  her  work.  Set  down  in  good  line 
and  in  refined  and  dulcet  colour,  her  pictures  are  among 
the  most  happy  and  artistic  illustrations  to  nursery  rhymes 
that  have  been  produced  for  some  time. 

A  book  for  older  children  is  The  Christmas  Tales  0/ 
Flanders,  illustrated  by  M.  Jean  de  Bosschere.  There 
are  delightful  stories  of  fairies  and  giants,  wicked 
magicians,  princes  and  princesses,  birds  and  beasts,  and 
the  other  concomitants  of  the  world  of  magic,  occupying 
such  a  large  sphere  in  the  youthful  imagination.  But 
what,  perhaps,  will  be  even  more  attractive  than  the 
letterpress  are  M.  de  Bosschere's  illustrations.  Conceived 
with  inexhaustible  fancy,  full  of  quaint  detail,  and  set 
down  with  a  fascinating  naivete,  they  embody  the 
characters  and  scenes  of  the  tales  with  a  fullness  and 
particularism  that  should  provide  endless  entertainment 
to  youthful  readers.  Technically,  they  are,  perhaps,  the 
best  and  most  complete  series  of  designs  yet  produced 
by  the  artist.  He  has  followed  the  conventions  of  the 
early  Flemish  illuminations  and  wood  blocks,  adapting 
them  with  great  originality  to  the  scope  of  his  work,  and 
imparting  into  them  a  vivacity  and  a  feeling  of  actuality 
not  often  to  be  found  in  revivals  of  archaic  styles. 

The  Servian  Fairy  Tales,  translated  by  Madame 
Elodie  L.  Mijatovich,  and  illustrated  by  Sidney  Stanley, 
introduce  the  childish  to  a  a  new  realm  of  romance,  for 
the  Servian  stories  follow  the  Slavonic  trend  of  thought, 
and  are  at  once  more  naive  and  more  religious  in  their 
sentiment  than  the  Western  tales,  while  the  characters 
and  supernatural  beings  introduced  belong  more  to  Asia 
than  to  Europe.  Many  of  the  tales  are  highly  exciting 
and  full  of  strange  and  picturesque  incidents  and  adven- 
tures. Mr.  -Stanley's  illustrations,  both  in  colour  and 
black-and-white,  are  highly  successful.    They  reproduce 
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the  barbaric  atmosphere  of 
the  stories,  and  both 
elucidate  and  embellish  the 
text. 

A  Print-dealer's 
Catalogue 

An  interesting-  catalogue 
of  a  collection  of  engravings 
recently  purchased,  and  a 
number  of  characteristic 
drawings  by  Thomas  Row- 
landson,  has  been  issued 
by  Messrs.  Parsons  and 
Son  (45,  Brompton  Road, 
S.W.3).  The  prints  show- 
wide  variety  in  style  and 
period,  and  include  repre- 
sentative works  after  lead- 
ing artists  of  the  last  three 
centuries.  Most  of  them 
are  moderately  priced,  and, 
besides  expensive  rarities, 
they  include  a  large  num- 
ber of  plates,  which,  though 
attractive  to  the  discerning 
connoisseur,  are  somewhat 
neglected  by  the  general 
public,  and  can  still  be 
picked  up  for  sums  bearing- 
no  relative  proportion  to 
their  merit.  The  catalogue  contains  items  appealing  to 
most  classes  of  print  collectors,  and  is  especially  strong 
in  portraits.  As  is  usual  with  this  firm,  it  is  well  illus- 
trated, and  the  description  of  the  individual  items  are 
full  and  accurate. 

Miss  JACKSON,  in  her  book  on  The  Museum,  puts  on 
record  the  experiences  gained  and  the  conclusions  drawn 
from  a  study  of  most  of  the  principal 
institutions  in  America,  England, 
(iermany,  Italy,  France,  Denmark, 
and  Sweden.  The  work  is  thoroughly 
practical,  and  deals  with  all  phases 
of  the  subject,  from  choosing  a  site 
to  the  printed  forms  of  receipts  for  gifts  or  bequests. 
The  former  point  is  too  often  insufficiently  considered, 
with  the  result  that  buildings  are  often  located  in  highly 
unsuitable  localities.  Perhaps  the  most  cogent  example 
is  afforded  by  the  Kaiser  Friedrich  Museum,  Berlin, 
built  at  the  end  of  an  island  between  two  streams  con- 
stantly used  by  canal  boats.  On  some  days  the  cloud 
of  smoke  from  these  is  so  dense  that  it  darkens  the  win- 
dows of  the  museum,  while  the  amount  of  water  in  the 
vicinity  causes  an  excessive  humidity.  Moreover,  the 
ground  covered  by  the  building  was  not  capable  of  sup- 
porting such  a  heavy  structure,  though  tens  of  thousands 
of  pounds  have  been  spent  in  artificially  strengthening 
the  foundations  of  this  and  the  other  museums  on  the  same 
island,  without  satisfactory  results,  while  the  vibration  of 


ELIZABETH ,  CONSORT  OF  ALEXANDER  I.  AFTER  MONIEK, 
BY  CHARLES  TURNER         IN  MESSRS.   PARSONS'  CATALOGUE 


the  trains  on  the  elevated 
railway  immediately  behind 
the  building  has  caused 
large  cracks  to  appear  in 
its  walls.  The  writer  goes 
into  the  question  of  the 
planning  and  construction 
ot  museums  in  great  de- 
tail, and  her  suggestions 
arc  highly  sensible,  though 
one  might  demur  to  her 
contentions  against  spend- 
ing substantial  amounts  on 
the  actual  buildings.  The 
edifice  of  an  art  museum 
should  be  beautiful  as  well 
as  convenient,  otherw  ise  its 
effect  on  the  student  will  do 
much  to  neutralise  the 
educational  value  of  its 
contents.  The  arrangement 
and  preservation  of  the  vari- 
ous types  of  museum  ob- 
jects is  thoroughly  gone 
into,  as  well  as  the  heating 
and  lighting  of  the  build- 
ings. Altogether  Miss  Jack- 
son's work  is  a  highly  use- 
ful contribution  to  the 
literature  of  its  kind. 


"The  Museum," 
by  Margaret 
Talbot  Jackson 
(Longmans,  Green 
and  Co.  6s.6d.net) 


"  The  Romance  of 
Arthur,"  abridged 
by  Alfred  W. 
Pollard,  illus- 
trated by  Arthur 
Rackham 
(Macmillan, 
ios.  6d.  net) 


Confirmed  lovers  of  Mallory,  despite  his  occasional 
repetitions  and  garrulousness,  will  prefer  not  to  lose  a 
word  of  his  Morie  d?  Arthur,  but  to 
those  who  find  the  original  version 
somewhat  lengthy,  Mr.  Alfred  W. 
Pollard's  abridgment  of  it  should 
prove  highly  readable.  It  is  a 
genuine  abridgment  ;  the  story  has 
not  been  retold,  but  the  editor  has 
eliminated  portions  of  it  not  neces- 
sary for  the  direct  sequence  of  the 
narrative  ;  and  so  we  have  a  shorter  work,  more  concise 
and  pithy,  but  still  told  in  Mallory's  own  words,  w  ith  all 
the  quaintness  and  fascination  of  his  inimitable  style. 
Mr.  Arthur  Rackham's  illustrations  are  quite  worthy  of  the 
great  mediaeval  romance.  Drawn  with  his  usual  sureness 
of  touch,  and  in  refined  sentient  line,  they  show  an  even 
greater  variety  of  colour  than  usual.  In  some  the  tints 
are  laid  on  with  a  flower-like  delicacy,  accenting  and 
emphasising  the  flow  of  the  line  but  always  taking  a 
subordinate  place  ;  in  others  colour  and  tone  assume  a 
predominant  position;  and  Mr.  Rackham  shows  a  fine 
command  of  rich,  full-bodied  hues  and  strong  contrasts 
of  light  and  shade.  He  invests  all  of  them  with  a  poetical 
and  quaint  fancy,  occasionally  rising  to  great  dramatic 
power.  The  work  will  add  to  the  artist's  already  great 
reputation,  and  his  illustrations  will  take  permanent  rank 
with  those  of  the  other  great  artists  who  have  drawn, 
subjects  from  the  Arthurian  legend. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 
See  Advertising  Pages. 


Silver  Vase  and  Ladle.— B868  lAlpes  Maritime*). —  The 
two  articles  of  which  you  submit  drawings  are,  in  our  opinion, 
of  Indian  manufacture,  and  are  not  readily  saleable,  their  chief 
value  being  for  the  metal.  The  inscriptions  are  rather  badly 
written,  and  are  in  a  dialect  of  Gujerati — a  language  spoken 
and  written  in  the  Bombay  Province  on  the  West  Coast  of  India. 
With  the  aid  of  scholars  and  native  professors  at  the  India  Office, 
they  have  been  deciphered,  and  consist  of  proper  names.  On 
the  vase  we  read,  *' Khasas  (son)  of  Jarbai  Merwanji  by  the 
sister  of  Sharwanji  "  ;  on  the  ladle,  "Jarbai."  There  is  no  indi- 
cation of  a  date  or  anything  of  special  interest,  and  we  should 
think  these  were  probably  the  names  of  owners  at  some  time. 

Copper  Repousse  Picture.— Bi,  122  (Patricroft).— As  far 
as  we  can  judge  from  the  photograph,  your  picture  is  modern 
Flemish  work,  the  design  being  taken  from  an  old  Ostade  paint- 
ing. There  is  no  evidence  that  Ostade  ever  worked  in  metal, 
and  we  should  say  it  is  very  unlikely  that  be  did  so,  and  the  fact 
of  his  head  being  on  the  margin  of  your  picture,  in  our  opinion 
quite  disposes  of  your  theory  that  it  is  his  work.  A  great  deal 
of  this  repousse  work  has  been  done  in  the  Netherlands,  and 
many  famous  pictures  were  reproduced  in  brass  or  copper. 
There  is  a  very  poor  market  for  such  articles,  therefore  we  should 
not  think  your  specimen  would  fetch  more  than  £1  or  £4. 

Sevres  Dish. — Bi,i9o  (Lyceum). — The  mark  on  your  dish 
is  that  used  by  the  Sevres  porcelain  factory  to  denote  the  year 
1809.  From  18 1 1  to  181 7  letters  were  used,  and  from  1818  to 
1834  ihe  year  was  indicated  by  the  last  two  figures  of  the  date. 
The  fact  that  your  dish  bears  this  mark  does  not,  of  course, 
guarantee  that  it  is  a  genuine  specimen  of  that  period.  To 
settle  that  point  it  would  have  to  be  examined  by  an  expert. 

Great  War  Horse.  —  Bi,2o8  (New  York). — The  most 
recent  record  we  can  find  of  a  print  of  Diirer's  Great  Horse 
being  sold  by  auction  was  a  copy  sold  in  the  early  part  of 
1914  at  Christie's  for  £20.  We  have  no  record,  however,  as 
to  whether  it  was  a  fine  impression  or  otherwise.  As  to  your 
query  regarding  fees  charged  for  answering  enquiries  by  post, 
our  approximate  charges  are  as  follows  : — Pictures,  if  sent  here, 
10s.  6d.  ;  china,  3s.  6J.  ;  engravings,  2s.  6d.  ;  furniture,  Irom 
photos,  5s.  each  item.  Under  certain  conditions,  special  charges 
can  be  made  by  arrangement. 

"The  Recruit,"  by  Charles  Turner,  after  Eck- 
stein.—  B928  (Salisbury).  —  Recent  auction  prices  for  this 
print  vary  considerably,  impressions  in  colour  having  realised 
sums  from  £2  ios.  for  the  print  alone,  to  as  much  as  £14 
with  the  companion  print.  Not  having  seen  your  example,  it  is 
impossible  for  us  to  place  a  definiie  value  upon  it. 

Mrs.  Loraine  Smith.  — B984  (Eaton  Square).—  Our  por- 
trait of  this  lady,  reproduced  in  our  November  number  in  1916, 
was  taken  from  a  very  fine  colour-print  by  W.  Bond,  after 
Henry  Singleton.  Though  we  can  trace  two  portraits  of  Mr. 
Loraine  Smith  by  Singleton  having  been  exhibited  at  the  Koyal 
Academy,  one  in  1814  and  ihe  other  in  1834,  there  is  no  record 
of  the  portrait  of  Mrs.  Loraine  Smith  having  been  similarly 
exhibited.  As  regards  the  engraver,  W.  Bond,  very  little  is 
known  of  him,  but  he  seems  to  have  exhibited  a  number  of 
engravings  after  Singleton  between  the  years  1793  and  1814. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to 'make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 

Martvn. — Anciently  the  spelling  of  a  name  was  of  little 
consequence  ;  often  one  finds  a  surname  spelt  in  three  or  four 
different  ways  in  the  same  document.  If  the  family  is  descended 
from  the  ancient  Dorset  stock,  there  were  several  branches  who 
bore  the  ancient  arms — the  two  red  bars  across  a  silver  shield  : 
for  instance,  one  line  had  three  bezants  on  the  red  bars, 
another  branch  three  crosses  pattce  gold. 

The  family  of  Martin  in  Dorset  claims  to  be  descended  fiom 
Martin  of  Tours,  who  came  over  with  the  Conqueror,  and  was 
called  FitzMartin.  There  is  an  entry  on  a  roll  of  arms,  temp 
King  Henry  III.  :  — Nicol  le  FitzMartin  ;  arg.  two  bars  gules 
and  in  chief  a  label  azure.  This  family  acquired  the  manor  of 
Athelhampton,  near  Dorchester,  where  they  lived  from  alcut 
1250,  or  earlier,  until  the  end  of  the  sixteenth  century.  It  is  a 
charming  old  house — one  w'ing,  called  the  "new  wing, "  was 
added  by  one  of  the  Martins  in  the  reign  of  Hen.  vij. 

In  a  Harleian  MS.  is  a  shield  of  Martyn quarterly,  marshalled 
as  follows  :  —  I.  Arg.  two  bars  gu.  II.  Per  pale  arg.  and  sa.  a 
chev.  counter-changed.  III.  Per  cross  sa.  and  arg.  four  hawks' 
heads  erased  counter-changed.  IV.  Chequy  or,  and  az.  on  a 
fesse  gu.  three  lions  ramp.  arg.  V.  Or,  on  a  bend  sa.  three 
unicorns  pass.  arg.  VI.,  as  I.  Crest. — On  the  stump  of  a  tree 
issuing  from  the  wreath  an  ape  sitting  thereon  ppr.  collar  and 
line  arg.  and  regarding  itself  in  a  mirror,  frame  and  handle  gold. 
Motto. — They  who  look  at  Martyn's  ape,  Martyn's  ape  shall 
look  at  them. 

G<">FTON. — The  arms  and  crest—  Per  cross  az.  and  erm.  in  the 
first  and  fourth  quarters  a  unicorn's  head  erased  arg.,  armed, 
maned  and  gorged  with  a  crest  coronet  or.  Crest — On  a 
chapeau  gu.  turned  up  erm.  a  rose  or,  barbed  vert,  betw.  two 
wings  displ.  az. — were  granted  I  March,  1622,  by  William  Cam- 
den, clar.  king  of  arms,  and  further  confirmed  I  Aue. ,  1625,  to 
Sir  Francis  Gofton,  of  Stockwell,  Surrey,  Knt.  He  married 
Katherine,  daughter  of    Lane,  whose  family  arms  he  im- 

paled, namely,  I.  and  IV.  Per  pale  az  and  gu.  three  saltires 
arg.  II.  Gu.  across  fleury  arg.  III.  Gu.  three  bulls'  heads 
ca boshed  arg. 

In  his  will  made  in  June,  1626,  and  proved  in  Oct.,  1628.  Sir 
Francis  mentions  properly  in  London  and  Stock  well,  which  is 
to  revert  to  his  eldest  son  Francis  after  his  wife's  death,  and 
bequeaths  to  his  son  John  the  Rectory  qf  Nonealon  in  Warwick- 
shire and  other  leases.  There  are  many  other  Inquests,  but  we 
have  not  space  to  give  a  full  abstract. 

In  the  church  at  Mottisfont  in  Hampshire  is  a  floor-slab, 
with  the  arms  as  granted  above,  commemorating  the  death  of 
a  Francis  Gofton,  —  Sept.,  1684.  aged  48. 
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For  Sale. — Water-colour.  ;c  .5  ".- ...  by  Charles 

Cattermole.  r.:  Cavalry  Charge.  iSthcen  = 
tury.   Price  ^£20.   On  view,  London.   (No.  K.7,61 i_) 

Two  Chairs,  loose  seats,  straight  legs,  stretcher*. 

What  offers?   Sunderland.    (No.  R~,5i2.) 
Engravings.  —  Wanted  16th  century  Engravings. 

particularly  those  printed  in  colour.    Good  prices  paid. 

No  dealers.    (No.  1*7,613.) 
Wanted,  in  good  condition  and  perfect,  various  odd 
<     numbers  of  The  Con  noissear,  between  40  and  182. 

(No.  117,614.) 
Baluster  stem  Queen  Anne  Glass.  -{  in 

two  collars,  folded  foot,  1 710.  groat  and  tears  in  knops. 

(No.  R7.6I5-) 

"  Raphael"  Miniature  of  Madonna  and  Child. 

potshare.    For  sale.   (No.  R7.616.) 
Old  Scottish  Pewter  hot  =  water  Dish 

Antique  Silver  Lustre  Tea  Service  (Leeds). 

Particulars.    (No.  R7.617.) 
Set  of  National  Medals  40  (.see  Coxsoissec*,  Angnst), 

in  a  white  metal,  beantifally  dead  gflt,  in  pnli.i.1  con- 
dition.   Offers.    (No.  R7,6iS.) 
A  complete  set  of  48  Elgin  Marbles  in  plaster,  by 

Toaa  Heanesey.  Perfect  condition.  Offers.  (No.  R7.619.  y 
For  Sale.— Pair  of  old  Worcester  Plates.  ?cie-:.-e. 

square  mark.    Perfect.   ^25.    (No.  R7,6ao.) 
For  Sale.— Corner  Cupboard,  fine  old  Dutch  mar= 

quetry  serpentine  doors,  ball  =  and=claw  feet. 

>v'.e- r.i  c:r.ii::;-.  he:-;:  is.  ce-tre.   5  :*e:.  trice 

£50.     (No.  R7.621.) 
What  offers  in  Cash  for  105  numbers  of  The  Con  = 

noissear,    complete  to  date,  in  perfect  condition. 

(No.  R7.622.) 

Connoisseur  from  commencement  to  1910.  h--i- 
somerjr  bonnd;  aboat  thirty 
hers,  anbound,  perfect  candid 
(No.  R7.623-) 

Deoember*1917.— Xo. 


bsequent  num- 


Continued  from 
Page  II 

Private  collector  desires  to  sell  Swansea  Tea  and 

Breakfast  Service,  pomegranate  pattern,  impressed 

mark.    (No.  R 7,624.) 
For  Sale.— Collection  of  old  Oak  Framing  and  Car\  ed 

Panels,  some  dated  166 1.    Poor  photos  for  inspection. 

(No.  R7.625.) 

To  Collectors.  — For  sale,  as  one  Collection,  iS  high  = 
class  W  ater-colour  Draw  ings  and  two  Pastels. 

all  by  Pre- Early  or  Mid- Victorian  British  artists.  A  tew 
of  them  of  exceptional  interest.     No.  R7.626.I 
For  Sale.  —  Baxter  prints,   rare  Le  Blond  ovals. 

(No.  R7.627.) 

For  Sale.  —  Several  pieces  Coloured  Worcester 

(Wall)  Gold  Crescent  Plate;  two  rare  Bow 

Plates.     (No.  R7,6aS.) 
Ancient  Intaglios.  Scarabs,  and  Cameos-    Small  col- 
Bur^  an's  "  Solomon's  Tem= 

pie."  1601  ;  Plate  from  Bo> dell's  Houghton 

Gallery,  1775.    (No.  R7.629.1 
Sheraton  Tea  Caddy,  finely  inlaid.    25s.     (No.  Rj.OjO.  - 
Antique  Iron  Fire  =  back.  centre  embossed  figures. 

(No.  R7,65t.) 

Old  Brass  Candlesticks,  square  bases.  215.  (N0.R7.63a.) 

Brass  Lantern  Clock.  Cromv»ellian  period,  originaL 
(No.  R7.633.) 

Old  Plate  Warmer,  serpentine  brass  top.  pierced 

steel  front.     1N0.  R7.634-)  £ 
Georgian  Silver  Teapot,  date  1777-   l No.  R/,035.) 
Old  English  Cut-glass,  few dwice  specimens.  tNo-R;, 636.  t 

Engravings  after  Chardin.    -•  -:oc  r;rr  ~.ie. 
(No.  R7.637.) 

Collector  wishes  to  purchase  Model  Cannons  of 
the  10th.  17th  andjSth  centuries:  cis:  Model 
*  Ships.    Send  photos.    (No.  R7,63&) 
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Old  Engraved  Portraits  in  Mezzotint,  Stipple,  etc.     English  and  Foreign. 


1  Agar  Ellis  (Lady  Qeorgiana).  Stipple:  half  length,  in  white 
low-necked  dress,  curling  hair.    Proof.    15  x  11.    £3  10s. 

Sir  T.  Lawrence — F.  c.  Lewis,  1831. 

2  Alexander  I.  of  Russia.  Stipple  ;  half  length,  with  epaulettes 
and  star  on  breast,  right  hand  on  book.    14f  x  10L    £1  5s. 

VolkoS—Hy,  Meyer,  1814. 

:;  Ashburton  (Lord),  Lord  Shelburne,  and  Col.  Barre.  Mezzo- 
tint. Fine  group,  three-quarter  length.  Lord  Ashburton  sitting 
in  his  robes,  Col.  Barre  in  plain  dress  standing  by  his  side,  hand  on 
table,  Lord  Shelburne  sitting  in  his  robes  with  the  collar  of  the 
Garter,  face  turned  towards  the  others.  26  x  18.  Lettered 
proof.    21  guineas.  Sir  J.  Reynolds — J.  Ward,  If. A. 

•1  Baird  (Qenl.  Sir  David),  1757-1829.  Mezzotint;  full  length, 
in  military  costume,  surrounded  by  numerous  other  figures,  dis- 
covering the  body  of  Tippo  Sahib  at  Siege  of  Seringapntam. 
28 £  x  22i.  Proof  before  all  letters.  £1  Is.  Sir  David  U'ilkie. 
Barre  (Colonel) — See  No.  3. 
la  Bernard  (Sir  Thos.l,  Philanthropist,  1750-1818.  Mezzotint. 
Son  of  Sir  Francis  Bernard,  Governor  of  Massachusetts  ;  educated 
at  Harvard.  Three-quarter  length,  seated  reading  a  document. 
171  x  131.    £2  2s.  J.  Opie,  R.A. — IV.  Ward,  AM. A. 

5  Bloxam  (Miss).  Stipple;  half  length,  in  white  low-necked 
dress,  short  curly  hair.    12  J  x  101.    £2  10s. 

Sir  Thos.  Lmcrence — F.  C.  Levis. 

0  Bourke  (Joseph  Deane),  Archbishop  of  Tuam.  Mezzotint  : 
three-quarter  length,  seated  in  robes,  hands  resting  on  table. 
17 1  x  14.    Open  letter  proof.    £1  18s. 

Sir  Joshua  Reynolds — ./.  It.  Smith. 

7  Bover  (Miss).  Stipple  in  brown  :  daughter  of  Captain  Borer  of 
Warrington.  Charming  half  length,  in  mob  cap.  8  x  4 A.  Rare. 
£4  4s.  J.  Hoppner — C.  Watson,  1790. 

8  Brunei  (Sir  Marc  Psambard),  1769-1849,  constructor  of  the 
Thames  tunnel.  Nearly  full  length,  seated,  with  representation 
of  tunnel  to  right.    India  proof.    16  £  x  13.  £1. 

S.  Drummond,  A.R.A. — ./.  Carter. 
'.)  Brooke  (Sir  James),  Rajah  of  Sarawak,  1803-1868.  Mezzo- 
tint;  nearly  full  length,  in  naval  costume.    16 1  x  13.  £1. 

Francis  Grant — G.  R.  Ward. 

10  Calmady  Children  (The).  Stipple:  tinted  in  colours;  half 
length.    11  x  9.    £1  10s.        -Sir  Thos.  Lawrence — F.  C.  Lewis. 

11  Chambers  (Sir  William,  R.A.),  Architect.  Mezzotint  :  three- 
quarter  length,  seated,  left  hand  on  plan  on  table,  pencil  to  mouth, 
view  of  Somerset  House  seen  to  left.  First  state.  Etched  letter 
proof.  17|  x  151.  Scarce.  Small  margin,  inscription  space 
cut  into.    £6  6s.  Sir  Joshua  Reynolds — Valentine  Green. 

1 '_'  Chesterfield  (Anne,  Countess  of).  Line  :  full  length,  standing 
in  a  landscape,  in  white  satin  dress,  with  pearls.    18  x  12.    £2  2s. 

Sir  A.  Vandyck — P.  Van  Gunsi. 

13  Clint  (George,  A.R.A.),  Portrait  Painter  and  Engraver. 
Mezzotint ;  halt  length,  in  velvet  coat,  holding  palette  and  brushes. 
Ill  x  91.     His.  6d.  G.  Clint— Thos.  Lupton,  1S54. 

14  Colston  ( Edward),  1636-1721,  the  great  benefactor  of  Bristol. 
Line  ;  three-quarter  length,  standing,  in  flowing  robe  and  wig. 
left  hand  in  breast.  From  the  picture  in  the  Town  Hall. 
Ill  x  91.    £1  Is.  J.  Richardson — G.  Vertue,  1722. 

15  Cosway  (Mrs.).  Stipple,  in  brown;  half  length,  seated,  in 
white  dress  and  turban  and  wearing  large  locket,  left  elbow  resting 
on  table.    4}  x  31.    £2  5s.     R.  Cosway — L.  Schiavonetti,  1791. 

1G  Cousins  (Samuel),  Famous  Engraver.  Etching;  three- 
quarter  length,  seated  in  armchair,  hands  clasped,  picture  on 
easel  before  him  of  Sir  J.  Reynolds'  "  Strawberrv  Girl."  Signed 
proof  before  all  letters  on  thin  vellum.    17 1  x  131.    £2  2s. 

Frank  Holl — Ch.  Waltncr. 
17   Darner  (Hon.  Mrs.).      Stipple,  in  brown  ;   half  length,  in  dress 
with  frilled  collar  and  powdered  hair.    4|  x  31.    £2  5s. 

7?.  Cosway — L.  Schiavonetti. 
Eminent  sculptor,  friend  of  Nelson,  Walpole  and  Napoleon,  to 
whom  she  presented  a  bust  of  C.  J.  Fox. 
Is   Digby  (Sir  Kenelm),  1603-1665. L    ine  :    half-length,  standing, 
in   flowing  robe,   hand  to  breast.     Brilliant  impression,  with 
the  address  of  Martin  Van  den  Enden.     Very  scarce.     10J  x  7  3. 
£3  3s.  Sir  A.  Vandyck — R.  Van  Vorsf. 

19  Egerton  (Francis,  Earl  of  Ellesmere).  Stipple;  half  length, 
in  open  coat  and  stock.    13J  x  11  L  10s. 

George  Richmond — Francis  II oil. 

20  Elizabeth  of  Russia,  Consort  of  Emperor  Alexander  I. 
Mezzotint;  nearly  whole  length,  in  white  dress,  pearls  in  hair, 
standing  and  reflected  in  mirror.  19J  x  14.  Fine  impression. 
£15  15s.  Monier — Chas.  Turner,  1805. 

21  Erie  (Sir  William),  Judge  of  the  Court  of  Queen's  Bench. 
Mezzotint  ;  seated  in  wig  and  robes.  Open  letter  proof. 
16|  x  12 J.     16s.  6d.  Francis  Grant— G.  I(.  IVanl. 

22  Essex  (Robert  Devereux,  Earl  of),  1566-1601,  favourite  of 
Queen  Elizabeth.  Line;  half  length,  in  figured  dress  find  high 
crowned  hat  with  feather,  in  oval.    71  x  4J.    Rare.    £1  15s. 

C.  Holland  jec. 

First  state  before  the  address  of  Peter  Stent. 

23  Faraday  (Michael;,  Natural  Philosopher,  1791-1867  :  dis- 
covered magneto-electricity,  1831.  Mezzotint;  hall  length, 
seated,  hands  clasped.    121  x  9 J.    India  proof.    £2  2s. 

Thos.  I 'hill  ii>s — //.  Cousins. 

24  Fergusson  (Sir  William),  Surgeon  at  King's  College,  1808- 
1877.  Mezzotint  ;  full  length,  standing,  left  hand  on  table,  on 
which  are  specimens.    22  x  13 J.    India  proof.    £2  2s. 

R.  Lchmaiin  —  /•'.  Joubrrt. 


25  Foote  (Miss  Maria),  afterwards  Countess  of  Harrington,  in 
character  of  "  Maria  Darlington."  Stipple,  printed  In  coloms  ; 
half  length,  in  white  low-necked  dress,  flowers  in  hair.  10Jx8j. 
Scarce.    £5  15s.  G.  Clint,  R.A. — C.  l'icart. 
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40 


Marquis  de  Castelnau.     No.  81. 

Garrick  (David)  and  Mrs.  Pritchard  in  the  Tragedy  of  Macbeth. 
Mezzotint  ;  fine  proof,  with  inscription  in  etched  letters.  16  J  x  21  J. 
£4  4s.  J.  Zoffany — V.  Green. 

Garrick  (David),  1717-1779,  Fatuous  Actor.  Mezzotint  :  half 
length,  looking  to  right,  in  oval.    6  x  41.    Fine.    £2  15s. 

R.  Dighton- — 11.  Laurie. 
Garrick  (David),  1717-1779.  Mezzotint  :  ftdl  length,  in 
character  of  Richard  III.  with  uplifted  sword.    19  x  13.    £1  18s. 

N.  Dance — S.  TP.  Reynolds. 
George  (Prince  of  Wales  and  his  brother  Frederick).  Mezzo- 
tint ;   half  length,  caressing  a  dog.    123  x  10.  16s. 

C.  Read — J I  'at  son. 

George  IV.  Mezzotint  ;  half  length,  in  dark  coal  with  fur 
collar  and  wearing  star  and  order.  121  x  9}.  Proof  before  the 
title.     16s.  6d.  Sir  Thos.  Lawrence — Chas.  Turner. 

Girtin  (Thomas),  Eminent  Artist,  1775-1802.  Mezzotint: 
half  length,  holding  sketch-book  and  pencil.  1 2 ft  x  101.  Fine. 
£2  2s.  John  Opie,  R.A. — S.  FP.  Reynolds. 

Gregory  (Dr.  John),  1724-1773,  Professor  of  Medicine  at 
Edinburgh.  Mezzotint;  three-quarter  length,  seated,  hand  on 
book.    14?  x  11J.    17s.  6d.  (!.  Chalmers — /«'.  Karlom. 

Greville  (Fulk),  of  Wilberry,  Wilts.,  grandson  of  the  fifth  Lord 
Brooke.    Stipple  In  brown;   half  length  in  oval.    5Jx4L  £1  5s. 

Ozias  Humphry — ./.  Conde. 
Grey  (Rt.  Hon.  Charles,  second  Earl  ,  Eminent  Statesman, 
1764-1845.  Mezzotint  :  t  hrec-q  uarl  er  length,  standing,  left  arm 
on  pedestal.    13  x  9.    16s.  6d. 

Sir  7'hos.  Lawrence — Sanil.  Cousins. 
Hartley  (Mrs.),  Famous  Actress,  1751-1824.  Stipple  in 
brown  ;  half  length,  hair  dressed  high,  holding  dagger  in  the 
character  of  Andromache  in  the  "  Distrcst  Mother."  in  oval. 
9}  x  8.    Fine  impression.    £2  10s. 

Fainted  and  Engraved  by  J.  K.  Sherwin. 
Hodgson  (Rev.  Francis),  Provost  of  EtOD  College.  Mezzotint  : 
half  length,  in  academical  robes.     12J  x  92.  16s. 

/■'.  Grant.  A.H.A.-  Win.  Walker.  I S50. 
Hood  (Thos.),  Author.  Line;  from  a  sculptured  bust.  4  .'! '. 
12s.  6d.  Engraved  by  Heath. 

Presentation  copy  to  Charles  Dickens  wit  h  autograph  inscription. 
Kinnoui  (Sarah,  Countess  of).  Stipple  in  brown  :  whole 
length,  standing  in  ermine-trimmed  robes.  Pine  proof  impression. 
8  x  68.    £5  5s.  S.  Shelley — C.  Watson. 

Verv  scarce  in  this  original  state. 
Kitchener  (Dr.),  Author  of  "  The  Cook's  Oracle."  "  Art  of  Pro- 
longing Life."  etc.     Mezzotint  ;   whole  length,  with  book  in  hand 
and  curious  hat-stand  of  a  stuffed  tiger.     16:(  ■  11}.    £1  5s. 

Fainted  and  Engraved  by  ''has.  Turner. 
Lansdowne  (Henry,  third  Marquis),  1780-1863.  Mezzotint  ; 
three-quarter  length,  standing,  left  arm  resting  on  pedestal. 
13  x  8J.    Pis.  6d.  Sir  T.  Lawrence    J.  Hroniley. 


Old  Engravings,  Drawings,  Pictures,  and  Books,  etc.,  purchased  or  taken  in  exchange. 
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OLD  ENGRAVED  PORTR WIS- continued. 
II  Laurens  (Henry,  of  South  Carolina),  President  of  the  American 
Congress.  177S  :  one  of  the  leaders  of  the  American  Revolution. 
Mezzotint  :  whole  length,  in  State  dress,  seated  in  chair  of  office, 
right  hand  resting  on  documents  on  table.  Fine  impression  but 
no  margins.    22J  ■  1.5J.    Scarce,    tlo  ljs. 

J.  S.  Copley.  R.A. —  Valentine  Green. 
I'.'  Lawrence  (Sir  Thos.>,  President  of  the  Royal  Academy.  Mezzo- 
tint :    half  length,  in  velvet  coat  and  high  white  collar.  Pine 
proof  impression.    12J  x  9|.    £2  2s. 

Sir  T.  Lawrence — Saml.  Cousins. 
13  Leicester  (Robert  Dudley,  Earl  of),  1532-1588.     Line:  whole 
length,  standing  in  armour,  with  view  of  the  destruction  of  the 
Spanish    fleet    in    background.     Brilliant  impression.     7  5  -  5  i . 
Is.  C.  Van  Sichem  sculp. 

Very  rare.    From  the  collection  of  Ed.  Wemnan  Martin,  Esq., 
with  his  stamp. 

44  Lockley  (John),  Esq.,  Sportsman,  known  as  "Father  of  the 
Field."  Mezzotint  ;  whole  length,  standing  in  landscape,  groom 
holding  horse  in  background,  hunting  scene  in  distance.  13 J  x  lOj. 
n2  2s.  J.  Ramsay — Thos.  Lupton.  1825. 

Formerly  of  Boscobel  House.  Shropshire,  and  of  Amerie  Court. 
Pershore.  Worcestershire. 

15  Louisa  Anne  Princess  as  a  child,  sister  of  George  III., 
1749-1768.  Mezzotint  :  half  length,  iu  open  dress  and  lace  cap. 
Uj  x  9|.     15s.  ./.  Liotard — R.  Houston. 

ifj  Lynedoch  (Thomas  Graham,  General  Lord',  1748-1843. 
Aide-de-Camp  to  Sir  John  Moore  in  the  Peninsular  Wars.  Mezzo- 
tint ;  whole  length,  standing,  in  cloak  over  military  uniform, 
sword  resting  on  left  arm.  Fine  proof  impression.  25  x  15 J. 
£3  3s.  Sir  Thos.  Lawrence — S.  II".  Reynolds. 

47  Marie  Christine,  Duchess  of  Saxony.  Stipple:  three-quarter 
length,  seated,  in  satin  dress  trimmed  with  lace,  holding  fan.  pow- 
dered hair  dressed  hisrh  with  feather  ornament  and  bow  fastened 
with  pearls.     17  ■  12;.    Open  letter  proof.    Scarce.  £25.. 

Rosliu—F.  Rartolozzi.  17^2. 

|s  Markham  (Lord  William).  Mezzotint:  half  length,  left  hand 
inside  coat.    11  x  8j.    ISs.  6d.  A.  R.  Venables — G.  Zobel. 

49  Mary,  Queen  of  Scots.  Line  :  whole  length,  standing  in  an 
apartment,  her  hand  resting  on  a  child's  head  by  her  side. 

15  J  x  11.    35s.  F.  Zucchero — F.  Rartolozzi. 

50  Mary,  daughter  of  Charles  I.,  when  a  child.  Mezzotint  : 
whole  length,  standing,  in  satin  dress,  pearl  necklace,  a  dog  at  her 
feet.    Rare.    141  x  101.    £6  10s. 

Sir  A.  Vandyck — By  an  Early  Engraver. 
From  the  Earl  of  Pembroke's  collection. 

51  Meade  Lady  Selina,  Countess  Clam  Martinacs.  Line: 
half  length,  in  white  satin  dress  and  pearl  necklace.  11  x  81. 
25s.  Sir  Thos.  Lawrence — G.  T.  Doo.  1835. 

52  Morgan  (Mrs.,  and  child),  as  Maternal  Love.  Oval  stipple: 
three-quarter  length,  seated,  with  powdered  hair,  child  on  her  knee 
wearing  prettv  lace  cap  with  bow  and  holding  flowers.  10J  si. 
*6  6s.  J.  Russell — P.  IV.  Tomkins 

53  Mytens  (Martin  van),  Court  Painter  to  Queen  Christina  of 
Sweden.  Mezzotint  :  three-quarter  length,  in  handsome  dress, 
wearing  chain  and  order  of  Frederick  of  Sweden,  seated  at  table 
on  which  are  pictures,  books,  etc.    18  %  12J.    £2  10s. 

Mytens — J.  G.  Haid,  1756. 

54  Newdigate  (Mrs.).  Stipple:  half  length,  in  white  low-necked 
dress  with  pearl  necklace.    11 J [  x  94.    £2  10s. 

Sir  Thos.  Lawrence — F.  C.  Lewis. 
Xc:e  Boucherett.  wife  of  Chas.  Newdigate.  Esq.,  of  Harefleld. 


Lord  Burghersh.  No. 
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Owen  (Admiral  Sir  Richard),  1771-1849.  Mezzotint: 
three-quarter  length,  in  naval  uniform,  wearing  numerous  decora- 
tions.   15|  x  121.    Proof  before  letters.    £2  2s. 

//.  Pickersgill — G.  T.  Payne. 
Peel  i  Lady),  wife  of  Rt.  Hon.  Sir  Robert  Peel.  Mezzotint: 
three-uuarteP  length,  standing,  full  face,  in  hat  and  fur  cloak. 
8|  x  61.    Fine.    21s.  Sir  T.  Lawrence — IT.  Giller. 

A  Number  of  Portfolios  of  Original  Drawings  by  Old  Masters,  Dutch,  French,  English,  etc. 

December,  1917. — No.  exevi 


57  Peel  [Lady,  Julia  (Floydt;,  1795-1859.  Me^zot'nt  :  three- 
quarter  length,  standing,  in  big  feathered  hat  and  fur-trimmed 
dress.    81  x  61.    21s.  Sir  Thos.  Lawrence — H*.  GilUr. 

Perkins  William  of  Christ  College,  Cambridge,  1558- 
1602.  Famous  Calvinist.  Line;  oval  within  ornamental 
border,  half  length,  with  open  book.    7  x  4  J.  10s. 

R.  Elsfrack  sculp. 

59  Pitt  (Rt.  Hon.  Wm.  ,  a>  Chancellor  of  the  Exchequer.  stipple  - 
nearly  whole  length,  standing,  left  arm  resting  on  chair,  on  back 
of  which  is  Chancellor's  robes,  letter  in  hand.    171  X  131.    £2  2~. 

Gainsborough  Dupont — F.  Rartolozzi. 

60  Pitt  (Rt.  Hon.  William),  Famous  Statesman.  Stipple;  three- 
quarter  length,  standing,  with  letter  in  right  hand.  171  x  131. 
25s.  Gainsliorouyh  Dupont — F.  Rartolozzi.  17i»". 

61  Portland  (Frances  Stuart,  Countess  of).  Mezzotint:  three- 
quarter  length,  standing  in  garden,  with  pearl  necklace  and  orna- 
ments, picking  a  rose  with  left  hand  and  holding  flowers  in  her 
right.    Brilliant   impression.    Rare.    141  x  11.    £6  6s. 

Sir  A.  Vandyck — Alex.  Rrowne. 
Youngest  daughter  of  Fsme  Stuart,  third  Earl  of  Lennox, 
married  at  Pntney.  June.  1632,  to  second  Earl  of  Portland. 
From  the  Earl  of  Pembroke's  collection. 

62  Portland  I  Frances  Stuart,  Countess  of  ,  1617-1694.  Etching  : 
three-quarter  length,  standing,  in  white  dress  trimmed  with  fur  and 
pearls.    91  \  7f.     Is-.  Sir  A.  Vandyck — W.  Hollar. 

63  Reynolds  (Sir  Joshua,  President  of  Royal  Academy.  Line: 
half  length,  in  robes  and  cap.    101  x  81.  21s. 

Sir  J.  Reynolds — ./.  K.  Sh<ririn. 
61  Rigaud  .(Hyacinth),    Famous    Portrait    Painter,  1659-1743. 
Mezzotint  :    half-length,  in  academical  robes  and  cap,  holding 
palette  and  brushes.    12  J  x  8L    15s.  Ipse  pinxt — Haid. 

65  Rodney  (  Admiral  I,  1719-1792.  line:  whole  length,  standing, 
left  arm  resting  on  mouth  of  a  cannon,  full-rigged  ship  and  boat- 
load of  sailors  in  background.  Engraved  in  coarse  line.  17  }  x  13  J. 
Very  scarce.    £'i  10s.      Pub.  by  Carrington  Rowles — Oct.,  1782. 

66  Rowley  |  Admiral  Sir  Charles,  1770-1845.  Mezzotint: 
half  length,  in  naval  uniform,  holding  telescope  in  right  hand. 
12  x  91.    38s.  G.  Sanders- — J.  R.  Jackson. 

Commander-in-Chief  at  Portsmouth. 

67  Shaw-Lefevre    Chas..   Viscount  Eversley  ,  1794-1888. 
Speaker  of  the  House  of  Commons.    Mezzotint  ;    half  length, 
arm  resting  on  table.    12  x  9|.    16s.  6d. 

John  Jackson,  R.A. — H'//i.  Ward. 
Shelburne    Lord! — see  Xo.  3. 

68  Siddons  (Mrs.  Sarah  ,  Famous  Actress,  1755-1831.  In  the 
character  of  Euphrasia  in  "  The  Grecian  Daughter."  Stipple  and 
line;   half  length  iu  oval.    91  x  8.    €2  10s. 

Painted  and  Engraved  by  J.  K.  Sherwin. 

69  Smith  (Miss),  daughter  of  J.  R.  Smith,  the  engraver.  Mezzo- 
tint: whole  length,  seated,  sketching  at  a  table  with  easel  in  front. 
Early  proof  impression  (no  margin).  20|  x  lil.  Prohably 
unique.    £7  10s.  Painted  and  Engraved  by  J.  R.  Smith. 

70  Souvorow  Rimniksky  (Count),  Russian  Field-Marshal.  Stipple  : 
half  length  in  oval,  in  military  uniform.    6|  x  51.  25s. 

_  Jos.  Kreutzinger — J.  Seidt. 

71  Thomond  'Mary  Palmer),  Marchioness  of,  1751-1820. 
Xiece  of  Sir  Joshua  Reynolds.  Stipple  ;  half  length,  in  white 
dress  and  flowing  lace  head-dress.  6|  x  5|.  Scarce.  €2  10s. 
A  Private  Plate.  Sir  Thos.  Lawrence — II".  Bond. 

72  Trimmer  (Miss).  Mezzotint;  three-quarter  length,  standing, 
in  white  dress,  nursing  a  kitten.  121  •«  91.    28s.  Read — J.  Watson. 

73  Valpy  (Dr.  Richard),  Headmaster  of  Reading  School.  Mez70- 
tint  :  whole  length,  seated,  in  academic  robes,  arm  resting  on  table 
by  window,  through  which  is  seen  a  landscape.     231  * 

£2  15s.     Proof  before  all  letters.  J.  Opie — Chas.  Turner. 

71  Wellington  i  Duke  of),  Field-Marshal  and  Commander-in-Chief. 
Line  :  half  length,  in  military  surtout.  10|  x  8f.  India  proof. 
18s.  fid.  Sir  Thos.  Lawrence — If".  D.  Taylor. 

 The  same.    Mezzotint ;  half  length,  after  the  same  painting. 

Ill  x  91-    18s.  6d.  Sir  Thos.  Lawrence — W.  O.  Burgess 

75  Wilkes  (John),  Famous  Politician  in  the  reign  of  George  III. 
Mezzotint;  three-quarter  length,  seated,  holding  quill  pen  in  hand, 
pamphlets  on  liberty  before  him  and  bust  portrait  of  Campden 
beneath.    18J  x  11.    £2  10s.  R.  E.  Pine—Kitcheman. 

76  William  Henry  i  Prince),  afterwards  William  IV.  Mezzotint: 
three-quarter  length,  standing,  with  hand  on  globe,  when  serving 
on  H.M.S.  Royal  George.    18i  x  101.  21s. 

Benjamin  West — Valentine  Green. 

77  William  IV.  Mezzotint  :  half  length,  in  robes,  wearing  the  Order 
of  St.  George.    Ill  x  91-    Open  letter  proof.    10s.  6d. 

Sir  .1/.  A.  shee — Chas.  Turner. 
York  H.R.H.  the  Duchess  of).  Stipple  in  brown  :  half  length 
in  oval,  powdered  hair,  dress  with  lace  ruffle  and  pendant  ;  within 
large  square  margin,  oval.    3!  x  3.    £2  2s. 

Drawn  and  Engraved  by  J.  Conde.  1791. 

Early  French  Line  Portraits. 

79  Brachet  de  la  Milletiere  (Theophile).  Conseiller  du  Roy. 
Line  :  half  length,  in  robes  and  collar  and  skull-cap.  in  octagonal 
frame.    1 1  f  >  91.    €2  10s.    Fine.     Ph.  Champagne — J.  Morin. 

so  Cambrai  i  Charles,  Archbishop  of).  Line:  three-quarter 
length,  seated,  in  robes,  holding  a  book  in  left  hand,  right  hand  on 
breast.    19|  x  14  J.    £2  2s.    H.  Rigaud— G.  F.  Schmidt,  Paris,  1741. 

81  Castelnau  (Jacques,  Marquis  dej,  1658.  Mareschal  de 
France.  Line  :  hslf  length  in  armour  and  sash,  with  flowing  wig. 
in  oval.    10*  x  7J.    Fine.    £3  3s.    (See  illustration.) 

Xanteuil  ad  Vivum  faciebat. 

82  Chassebras  de  la  Grandmaison  (Gabriel),  Conseiller  en  la 
four  des  Monnaies.  Line  :  half  length,  in  robes  and  collar  with 
black  skull-cap.  in  oval.  121  x  9?.  Brilliant  impression.  Rare. 
£i  4s.  P.  Lomhart  sculpsif. 

83  Clement  VIII.  |  Pope).  Line:  three-quarter  length,  seated  in 
robes  and  cap  iu  canonical  chair,  book  in  left  hand,  big  ring  on 
forefinger  of  right  hand,  which  rests  on  arm  of  chair,  papal  arms 
in  UDper  right  of  print.    181  x  14.    Very  scarce.    €2  10s. 

Nicholas  van  Aelst.  b.  RrusseJs,  1587. 
From  AJphonso  Hirsch  and  Bernard  Keller's  collections,  with 
their  stamps. 

Inspection  invited. 

LVI 
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PRKMCH  LINK  PoRTKAITS-conr/nued. 
81  Courtin   iHonore).    Conseiller  d'Etat.     Line;    half  length,  in 
robes  and  lace  collar  with  Bowing  wig,  In  oval.    13  x  10.    £6  6s. 
Kino.  /'.  Xanteuil  ad  vivum,  C.  P.  /'.,  1668. 

85  Couston  iQuillaume).  Sculpteur  du  Roy.  Line;  half  length, 
in  oval,  with  mallet,  chisels,  and  sculptured  hust  of  woman. 
13J  x  91.     25s.  De  Lien — A",  de  L'Arinessan. 

Grave  pour  sa  reception  a  1'Academie,  1730. 

86  Couston  <  Nicholas).  Sculpteur  du  Roy.  Line:  three-quarter 
length,  holding  mallet  and  hust.    131  x  10J.  25s. 

Le  Gros — ('has.  Dujntis. 
Grave  pour  sa  reception  a  1'Academie,  1730. 
S7  Coyievox  (Antoine).    Sculpteur  du  Roy.    Line;    half  length, 
in  oval,  with  mallet  and  calipers.    14  x  10.  25s. 

//.  Rigaud — J.  Audran. 
Grave  pour  sa  reception  a  1'Academie,  1708. 
3 Q  De  Cotte  (Roberta    Architecte  du  Roy.    Line:  three-quarter 
length,  in  handsome  robes  with  emhroidered  sleeves,  holding  a 
portfolio,     la  x  11  J.    £2  5s.  H.  Rigaud — P.  Dreret. 

Grave  pour  sa  reception  a  1'Academie. 
SO  De  Fleury  (Andre  Hercules,  Cardinal).     Line;  three-quarter 
length,  seated  in  handsome  rohes,  holding  cap  on  lap.    €3  3s. 

//.  Rigaud — P.  Brevet. 

90  De  la  fosse  (Charles'.,  Peintre  du  Roy.  Line;  half  length  in 
oval,  with  palette.     134  x  9J.    25s.  //.  Rigaud — Vuchange. 

Grave  pour  sa  reception  a  1'Academie,  1707. 

91  Dupuis  (Pierre),  l'eintre.  Line;  half  length  in  oval,  in  fur 
cap  and  chain  over  shoulders,  from  which  is  suspended  a  medal. 
Hi  x  9.    Fine  impression.    Scarce.    £3  3s. 

Mignard — Ant.  Masson,  10(53. 
Known  as  "  l'Homme  a  la  Chaine." 

92  Du  Vergier  de  Hauranne  (Jeani,  1581-1643.  Abhe  de  St. 
Claire,  <  •Mebre  Theologieu  Francais.  Line ;  half  length,  in 
emhroidered  robe,  in  oval.    Fine  impression.    £2  os. 

P.  Chatupagne — J.  Morin. 

93  Elzevir  (Adrian    Joannes),  son  of  Peter  Elzevir.  Printer  of 
Utrecht.    Line;    half  length,  looking  front,  in  oval.    131  x 
ISs.  6d.  Quinkhard — Houbraken,  1754. 

94  Qirardon  (Francois).  Sculpteur  du  Roy.  Line:  half  length 
in  oval.    13 J  x  9}.    25s.  It.  Rigaud — Duchunge. 

Grave  pour  sa  reception  a  1* Academic,  1707. 

95  Halle  (Claude).  Peintre  ordinaire  du  Roy.  Line  :  half  length, 
holding  portfolio,  in  octagonal  frame.    13 f  x  94.  25s. 

Le  Gros — L' Annessan. 
Grave  pom-  sa  reception  a  1'Academie,  1730. 

96  Hesselin  (Louis).  Conseiller  d'Etat.  1600.  Line;  half  length 
in  oval,  in  broad  lace  collar.    Second  state.    124  x  9}.    £2  2s. 

R.  Xanteuil  del  et  jec. 

97  Houbraken  (Jacobus).  Eminent  Engraver,  1698-1780.  Line; 
three-quarter  length,  seated,  reading  a  letter.  At  the  age  of  fifty. 
12J  x  Si.    35s.  J.  M.  Quinkhard — J.  Houbraken. 

OS  Jouvenet  (Jean).  Peintre  du  Roy.  Line;  half  length  in  oval, 
holding  palette  and  brushes,  right  hand  upraised.    12}  x  14.  21s. 

Jouvenet — Ant.  Trcuvain,  1707. 
Grave  pour  sa  reception  a  P  Academic 
99  Largilliere  (Nicholas  de).    Peintre  du  Roy.   Line;   half  length 
in  oval,  with  palette  and  brushes.    134  x  94.  25s 

Genlain — Dupttis. 
Grave  pour  sa  reception  a  rAcadcmie,  1730. 

100  Le  Coigneaux  (Jacques).  Grand  President  au  Parlement. 
Line  :  half  length  in  oval,  on  base  with  inscription  beneath,  in 
black  hat  and  robes.    114  x  7  J.    Fine  impression.    £3  3s. 

Heaubrun — R.  Xanteuil,  1654. 

101  Le  Masle  (Michael).  Prior  des  Roches.  Line;  half  length  in 
oval,  in  gown  with  cap  and  lace  collar.    1 2 1  x  9i.    £3  3s. 

K.  Xanteuil  tid  rivum  Jaciebot,  1658. 
First  state  before  the  date  was  altered  to  1661. 

102  Mallier  du  Houssay,  Kveque  de  Troyes.  Line:  half  length  in 
oval,  in  rohes  with  cross  suspended  from  ribband  round  neck. 
Brilliant  impression  before  the  title.    13  x  11.    £6  6s. 

Velut — Xanteuil. 

103  Maximilian,  Archduke  of  Austria.  Line;  half  length  in  oval, 
within  elaborate  border,  in  lace  ruff  and  fur-edged  costume. 
Brilliant  impression.    15 }  x  10|.    £4  10s. 

P.  P.  Ridtens — J.  Suyderhoej ,  cum  pririlegio. 
First  state  before  the  number. 

104  Mole  (Edouard).  Conseilier  du  Roy.  Line;  half  length  in 
oval,  square -Cat  beard  and  lace  ruff  and  cloak.  11 J  x  8.  Bril- 
liant impression,  open  letters.    £2  10s. 

R.  Xanteuil.  aver  privilege. 
I  05   Moncada    (Franciscus    de),    Count    d'Ossuma,  1586-1635. 
Line  :  half  length  in  oval  within  elaborate  border,  in  armour  with 
lace  collar.    Brilliant  impression.    15|  x  10J.    £3  15s. 

A.  raitdyck — J.  Sui/derhoef.  cum  priiilegio. 
First  state  before  the  number.    Famous  Spanish  historian  and 
General-in-Chief  in  the  Low  Countries. 

106  Monicki  |  Madame),  en  habit  de  Bal.  Line:  three-quarter 
length,  seated,  holding  mask  in  hand.    £2  2s. 

C.  Coupel—L.  Surugue.  1746,  A.P.D.R. 

107  Orange  |  William  I.,  Prince  of)).  Aetat  55.  Line;  half 
length  in  oval,  in  cap  and  ruff,  with  motto  beneath  but  blank 
space  at  foot  before  the  title.  8  x  51.  Brilliant  impression. 
Rare.     £2  10s.  Crispin  de  Passe,  1637. 

From  the  Donnadicu  collection,  with  monogram  at  back. 

108  Phelypeaux  (Louis),  Seigneur  de  la  Vrilliere,  Marquis  de 
Chateauncuf.  Secretaire  d'Etat.  Line;  half  length  in  oval,  with 
arms  beneath.  In  state  dress  with  sash  and  orders,  small  black 
cap  and  flowing  wig.    Fine  impression.    125  y  If  J.    ^4  Is. 

R.  Xanteuil,  1662. 

109  Rigaud  (  Hyacinthe).  Line:  nearly  whole  lcnirt  h,  scat  ed .  paint  ing 
the  port-rait  of  his  wife  upon  the  easel.    18  x  13$.  38s. 

Rigaud— J.  Daulle,  1742. 
Grave  pour  sa  reception  a  rAcadcmie. 

110  Turgot  (Antoine),  Seigneur  do  St.  Clair.  Maltre  des  Rcquctcs, 
166S.  Line  :  half  length  in  oval,  with  arm-  beneath,  in  robes  ami 
curling  wig.     13}  x  10].     £2  15s.  -f.  Masson.  ad  rirum. 

111  Verdier  (Francois).  Peintre  Ordinaire  i!u  Roy.  Line;  half 
length  in  oval,  with  palette.    13]  x  9}.  25s. 

Rune — /*.'.  Dcrochrrs.  17  23. 
Grave  pour  sa  reception  a  1'Academie. 


112  Vouet  (Simon).  Painter,  1632.  Line:  half  length  in  oval, 
within  ornamental  border  with  emblematic  figures  of  Fame. 
12  x  8i.    21=.  Francois  Perrier  fecit. 

Fine  impression.    From  the  Marh'tte  collection,  with  signature. 
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Dighton.     Lady  gathering  Grapes.     No.  145. 

Fancy  English  Stipple  Prints  of  18th  Century. 

113  Adoration.  Oval  stipple  in  red  ;  pretty  figure  of  young  girl  in 
flowing  dress,  pearls  in  hair,  holding  edge  of  dress  above  left 
shoulder.    Proof  before  the  title.    4  x  3 J.  21s. 

G.  P.  Cipriani — F.  Rartolozzi. 

114  Age  of  Innocence  (The).  A  pretty  child  in  white  frock  and 
ribbon  in  hair,  seated  in  a  landscape.    8J  x  6?.    £2  2s. 

Sir  J.  Retinoids — ./.  Grozer. 
From  Sir  Thos.  Lawrence's  collection,  with  his  stamp. 

115  "  Angels'  Heads."  Stipple  in  brown  ;  fancy  portraits  of  Lady 
Frances  Isabella  Ker-Gordon.  Ill  x  9 J.  Fine  impression 
£4  4s.  Sir  J.  Reynolds — /\  Simon. 

116  Attention.  Oval  stipple  in  red  ;  pretty  fignre  of  young  girl  with 
open  dress  and  arms,  pearls  in  hair,  writing  in  book.  Proof 
before  the  title.    3f  x  3J.     21s.       G.  B.  Cipriani — /•'.  Rartolozzi. 

117  Bessborough  Book  Plate  (  Kx-libris).  Stipple  in  brown.  Large 
paper,  uncut.    3x3].  Fine.   15s.     Cipriani — F.  Rartolozzi ,  1796. 

118  Burghersh  (Lord),  when  a  boy.  Stipple  in  brown:  charming 
full-length  portrait  of  a  child  in  white  dress,  dark  sash  and  bat, 
running  with  outstretched  hands.    9 J  x  7}.    £7  10s. 

(See  illustration.)  Sir  J.  Reynolds- — F.  Rartolozzi. 

11!)  Chastity  extinguishing  the  Fire  of  Love.  Oval  stipple  in 
brown  :  pretty  figure  of  a  goddess  and  cupid  in  a  charming  land- 
scape.   4  4  x  5}.    18s.  6d. 

Ron.  Lad ii  Tern pleton — /'.  II'.  Tomkins. 

120  Cosway  (Mr.  &  Mrs.),  as  "  Abelard  and  Eloisa,"  in  the 
gardens  of  Fulbert's  country  residence  at  Corbeil.  Stipple 
in  brown  :  whole  length  in  fancy  costumes,  standing  on  terrace 
greyhound  beside  them.     121  ■  7  i.    Scarce,  t5  Ids. 

R,  Cosway — R.  Their. 

Rare  first  state  before  the  names  of  Mr.  and  Mrs.  Cosway  and 
before  the  removal  of  the  moustache. 

121  Cries  of  London.  "  Strawberrys  !  Scarlet  Strawberrys  !  " 
Stipple  :  charming  full -lensrth  figure  of  a  young  woman  in  mob 
cap  with  basket  on  her  head,  ami  two  punnets  in  her  hand.  Sedan 
chairmen,  wagon,  and  building  in  background.  14?  x  11]. 
£5  5s.  lf'hcaileu — I'endramini.  1795. 

122  Cries  of  London.  "Turnips  and  Carrots  !  "  Stipple; 
pretty  young  woman  in  picturesque  dress  and  lace  cap  under 
straw  hat.  with  loaded  donkey  and  boy.  holding  bunch  of  turnips 
in  her  hand.    Contemporary  hand-coloured.     14}  x  Hi.    £5  5s. 

F.  11'heatlen — T.  Gauguin. 

123  Cupid  with  a  Wreath.  Stipple:  pretty  oval  In  red.  5J  x  4}. 
2.1s.  F-  Rartolozzi  int.  rt  sculpt. 

12  1  Curate  of  the  Parish  returned  from  Duty,  welcomed  by  his 
wife  and  child.  Pretty  domestic  interior.  Stipple.  14  4  1  1  :.. 
£2  2s.  //.  Singleton —  7'.  Rurke.  170.'!. 

125  Dance  (The).  Three  ladies  irracefullv  dancing,  a  boy  playing  on 
the  lute.    Circle  in  stipple.     12  x  12.    £3  10.. 

//.  Runbnru — /•".  Rartolozzi,  1782. 

126  Devonshire  (Duchess  of).  Oval  stipple  in  red:  half  length  in 
fancy  costume,  hair  dressed  high,  with  pearls  and  band  of  ribbon 
tied  under  chin.     Proof  before  t  he  1  it  le.     t  x  3J.     Scarce.  £3  3s. 

Thos.  F.ngleheart — F.  Rartolozzi . 

127  Flora.  Oval  stipple  in  brown:  with  basket  on  arm  and  flowers 
in  her  hand  and  hair.    Proof  before  all  letters.    4}  >  3?.  25s. 

/•'.  Rartolozzi . 

138  Freemasons'  School  (Royal  Cumberland'  Admission 
Ticket.    Oval  stipple,  printed  in  brown.     3 1  >  51.     Pis.  (id. 

Sfothard-  /•'.  Rartolozzi . 

129  Qiardini  (M.).  Card  for  Benefit  Concert.  Lady  wit  h  lyre  am! 
attendant  cupids.  Stipple  in  brown.  I  J  -  3].  Large  margins. 
12s.  6d.  Cipriani—  F.  Rartolozzi,  17 SO. 


Fine  illustrated  works  on  the  Fine  Arts  on  Sale.    Catalogues  sent  Post  Free. 
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E.  PARSONS  &  SONS.  45  Brompton  Road,  LONDON,  S.W.3 


TELEPHONE,  WESTERN  3036 


R.A. 
Oval 

1787. 


FANCY  STIPPLE  PRINTS-confinued. 

130  Girl  with  a  Kitten.  Stipple  in  brown ;  nearly  whole-length 
hsrure  of  a  young  girl  seated,  in  large  straw  hat.  white  dress  with 
dark  scarf  round  shoulders  and  waist,  holding1  a  kitten  in  both 
hands.    Proof  before  the  title.    Fine.    8J  x  7.    £7  10s. 

Sir  J.  Reynolds — F.  Bartolozzi. 

131  Oirl  with  Lamb  and  Boy  with  Bird's  Nest.  Pair  of  pretty 
children  subjects.    Stipple,    4  I  x  5.    Cut  to  the  oval.  25s. 

IT.  Hamilton.  R.A. 

132  Oirl  with  Pet  Lamb.  Seated  in  a  pretty  landscape  under  a 
tree.    Oval  stipple,    i  i  x  51.    Small  margin.    ISs.  6<L 

IT.  Hamilton 

133  Oirl  with  Squirrel,  which  she  is  feeding  on  her  arm. 
stipple,  printed  in  brown.    5  x  3f.    ISs.  6d. 

IT.  Hamilton — F.  Bartolozzi. 

134  Harmony.  Oval  stipple  in  red :  charming  figure  of  a  young 
girl  with  bandeau  of  pearls  in  hair,  holding  music.  Open  letter 
proof.    4  x  3}.    21s.  O.  B.  Cipriani — F.  Bartolozzi. 

135  Inkle  and  Yarico.  Picturesque  scene  in  West  Indies  representing 
a  reconciliation  between  a  pretty  negress  and  her  lover.  Stipple 
and  aquatint.    12|  x  15  j.    Cut  to  the  oval.    12s.  6d. 

136  Lady  with  Fan.  Oval  stipple  in  red :  fancy  portrait  of  lady 
wearing  black  mantilla.    Proof  before  the  title.    3t  x  3.  21s. 

Rosalba — F.  Bartolozzi. 

137  Leonora.  Young  girl  holding  a  bird  in  cage  to  which  a  ribbon  is 
Attached.    Stipple,  primed  in  brown.    41      3}.  25s. 

A.  Kaugmann — F.  Bartolozzi.  1781. 

138  Love.  Oval  stipple  in  red  ;  pretty  figure  of  a  young  girl  fondling 
a  dove.    Open  letter  proof.    1  x  3J.  21s. 

G.  B.  Cipriani — F.  Bartolozzi. 

139  Sportive  Innocence.  Stipple;  pretty  group  of  two  children 
and  doe.  sheltering  under  an  umbrella.  Open  letter  proof. 
12|  >:  16.   25s.    R.  Cosray — E.  .Serf re*. 

140  Songstress  (The).    Stipple  in  brown ;  * 

pretty  circle  of  a  young  girl  seated  in   

white   dress  and  turban-shaped  cap. 

with    open    music   in    hands,  verses 
beneath.    7}  •  7}.    £2  2s. 

H.  Bunbury — J.  R,  Smith. 

141  Young  Moralist  The>.  Young  girl 
seated  in  landscape,  with  open  book  on 
lap.  with  verses  beneath.  Oval  stipple, 
printed  in  brown.    7|  x  6|.    £2  2s. 

G.  Rommey — T.  Sugent.  1797. 

142  Young  Shepherd  <AL  Stipple;  half- 
draped  figure  of  a  young  boy  with  crook, 
reclining  by  his  lambs.  Open  letter 
proof.    12|  x  16.  ISs. 

R.  Cosiray — //.  P.  Cook. 

Fancy  Subjects  in  Mezzotint. 

143  Cremonese  Lady  <AL  Mezzotint  : 
half-length  fancy  portrait  of  a  lady  in 
black  turned-down  hat.  lace  shawl  and 
pearls,  within  ovaL    8}  x  If.    £2  10s. 

Rer.  IT.  Peters-^/.  R.  Smith. 

144  Felicity.  Mezzotint :  boy  in  ragged 
coat  and  big  hat,  holding  up  a  jug. 
13t  x  9j.  Proof  before  aU  letters  and 
before  the  inscription  space  was  cleaned. 
£3  10s.        IFm.  Pether  pinx.  et  sculp. 

State  unknown  to  Challoner  Smith. 
14%  Lady  gathering  Grapes.  Mezzotint, 
pretty  figure  of  lady  in  mob  cap  with 
basket,  sportsman  with  pointer  and 
mansion  in  background.  Xo  margins. 
12f  x  9|.    £2  2s.    (See  illustration.) 

R.  Dighton. 

146  Lambton  Master*.  Mezzotint: 
charming  figure  of  a  voting  boy  in 
velvet  dress  and  ooen  lace  collar,  seated 
on  a  rock,  entitled  "Boyhood's  Reverie." 
151  x  llf.    £5  5s.  Sir  Taos.  Laurence — S.  Cousins. 

147  Parmesan  Lady  (A).  Mezzotint :  half-length  fancy  portrait  of 
a  lady  with  lace  fichu,  and  high  trimmed  hat  with  ribbons,  within 
ovaL    8|  x  7f.    £2  5s.  Rer.  IT.  Peters— J.  R,  Smith. 

147a  A  Print  Shop.  Miss  Macaroni  and  her  gallant  son  at  a  print-shop. 
Mezzotint:  fashionably  dressed  lady  and  three  men  outside  a 
printseller's,  in  which  are  displayed  a  number  of  the  prints  of  the 
period ;   verses  beneath.    12|  x  10.    Scarce.    £3  3s. 

J.  R.  Smith,  pinje.  et  Jecit, 
This  represents  John  Bowles*  shop,  13,  Cornhill,  E.C. 

1-:"  Sclavonian  Lady  c  A  i.  Mezzotint :  half-length  faucy  portrait  of 
a  lady  with  white  kerchief  across  breast,  and  turban-shaped  head- 
dress, within  ovaL    Si  *  7  }.   £2  10s.    Rer.  W.  Peters— J.  R.  Smith. 

119  Shepherdess.  Mezzotint:  three-quarter  figure  of  lady  seated 
holding  a  wreath  of  flowers  and  a  crook,  with  a  lamb  at  her  side. 
12}  x  9|.    25s.  H.  Pickering — J?.  Houston. 

150  Venetian  Lady  (A),  in  the  dress.  Mezzotint  :  half- 
length  fancy  portrait  of  a  lady  with  black  mantilla,  and  wearing 
five  rows  of  pearls  on  neck.    SI  x  7|-    £2  2s. 

i?er.  IT.  Peters— J.  R.  Smith. 

French  Engravings. 

BOUCHER —  L  EPICIE    ET  FESSARD 

151  Amour  Oiseleur.  Line:  four  charming  cupids  with  birdcage 
and  birds,  in  landscape  with  rocky  stream,  and  Amour  Ven- 
dangeur,  cupids  picking  grapes  in  a  vineyard.  10|  x  9.  The 
Pair.    £2  10s. 

Fine  impression'^  A.P.D.R. 
S    FREUDENBERGER    BERNE  1745-1801. 

152  Retour  du  Soldat  Suisse  dans  le  Pays.  Aquatint  in  Colours. 
9  x  10{.    Very  scarce  in  this  fine  state.  £21. 

Beautiful  impression  of  this  «*Tn«i^  subject  with  good  margins. 

LE   BARBIER  —  PATAS 

153  Prudence  qp  Defaut.  Line:  interior  with  youth  and  maiden 
discovered  by  the  parents.    11  *  "•»*  *** 


FRENCH  ENGR  A\  INGS— conf/nued. 


LE 

154 


LE 

155 


LE 

156 


CLERC —  DUPIN. 

Femme  en  Deshabile  sur  un  Sopha.     Line, Coloured :  lady  of 
fashion  delightfully   dressed  playing  with  her  dog.    9  J  k  61. 
Rare.    £5  5s. 
CLERC— LE  BEAU. 

Costume.  Line.  Coloured:  Lady  in  charming  dress  and  high 
feathered  hat  doing  up  her  garter.  9}  x  61.  Xo  margins  but 
fine  impression.    Rare.    £4  10s. 

CLERC  DUPIN. 

Jeune  Dame  qui  quete,  etc.    Line.  Coloured  :   Lady  and  gen- 
tleman in  charming  costumes  of  the  period,  whole-length  figures 
in  Court  dress.    9}  x  6j.    Rare.    £4  4s. 
HUBERT   ROBERT—  J  ANINET. 


157 


15S 


159 


160 


Palais  de  Medicis.  Aquatint  in  Colours  :  Terrace  garden  with 
classical  building  and  figures  sketching.    £6  10s. 

Fine  impression  without  margin,  mounted  as  an  original  drawing. 

English  Views,  in  Colours,  etc. 

Berkshire.  Yiews  of  the  Gardens  at  Warfield,  the  seat  of  Tho-. 
Hart.  Esq..  one  with  pleasure  barge  on  stream.  Line.  14  .  21  J. 
Pair.    16s.  6d-  /.  Harris — J.  Wood.  1754. 

Devonshire.  Eddystone  Lighthouse.  Curious  larsre  folding 
plate  of  the  lighthouse,  90  feet  high,  1733.  Surrounded  with  six 
prints  of  shipping  by  Yan  de  Yelde.  Line.  185  •  43}.  Printed 
and  fold  by  H.  Overton  at  Ye  White  Horse  tr'dJiout  Scirgate.  London. 
ISs.  6d.  Isaac  Sailmaker — //.  Hulsbergh. 

London*  Bridge.  Yiew  of  both  bank?  of  the  river  from  above 
new  London  Bridge,  with  barges  etc..  and  representation  of  an 
early  steamboat  with  passengers.     13  x  22}.     Original  water- 


lr  drawing.  £7 


15s. 
161 


G.  Yates,  circa  1830. 


Goya  Etching.     Xo.  172. 


169 


Old  English  Mezzotints. 

December.  191". —  No.  exo- 


12}. 
Portrait*. 


London.  Hanover  Square.  Fine  view 
showing  the  fashionable  equipages,  street 
criers,  and  people  of  society  of  the  period, 
£  Aquatint.  14?  •  21}.  Open  letter  proof. 
Fine  and  rare.  £10  10s. 
t  >£.  Dayes — Pollard  and  Jules.  1787. 

162  London — Highgate.  The  Study  ot 
Samuel  Taylor  Coleridge  the  Poet.  ;it 
the  Grove.  Interior  of  the  room  with 
view  through  open  window.  Lithosrraph. 

I  12  x  15}.  10s. 

G.  Scharf  del — Huhnandel. 

163  London — Queen  Square.  Yiew  dedi- 
 cated   to  the   ladies    and  gentleman 

inhabitants,  with  picturesque  figures  in 
the  costume  of  the  period.  Aquatint. 
15|  x  20}.    £6  10s. 

E.  LMtyes — Dodd  arid  Pollard.  17 89. 

164  London—  Southwarkand  St.  George's 
Fields.    Large  folding  panoramic  view 

!  from  au  elevated  situation  at  the  ba^k 
of  Beaufort  Buildings.  Strand.  Line. 
17}  k  44.  TT.  Richardson.  1m>7. 

165  London — St.  James'  Royal  Palace 
and  Gardens.  Large  prospective  view 
of  the  building  and  grounds.  Line. 
17}  x  26 J.    ISs.  6d- 

R.  Ingish — J.  Shirt,  circa  1720. 

166  London  —  Westminster  Bridge. 
South-east  prospect  with  views  of  the 
buildings  on  both  sides  of  the  river  and 
representation  of  Lord  Mayor's  state 
barge.    Line.    14}  x  22 {.    16s.  6d. 

B.  Cole,  circa  1720. 

167  Plymouth  Sound  and  Mount  Edg- 
cumbe.  Taken  from  the  Rope  House, 
Plymouth  Dock.  Aquatints  in  brown  : 
circular  in  square  surrounds.  13  }  x  13  }. 
The  Pan-.       £2  2s. 

TC  Toml-ins — Chas.  Tomkins,  1790. 
16$  Scarborough — View   of    the  Castle,  Port  and  Spaw.  Large 
folding  plate,  with  figures  and  shipping.    Line.    15  x  40.    16s.  6d. 

Fra.  Place— J.  Kip,  1731. 
Wales — Pembroke  Castle.  Fine  view  of  the  towers  and  ruins 
from  the  opposite  bank  of  the  river,  with  sailing  and  rowing  boats 
and  figures  in  foreground.  Aquatint  in  colours.  14}  x  20 i. 
£3  3s.  S-  BriMoic  delin..  1778  {signed). 

170  Wiltshire — Salisbury  Cathedral.  Fine  view,  with  fashionable 
figures  of  the  period  on  foot  and  horseback.  Aquatint  in  colours. 
131  x  18}.    Fine  and  scarce.    £4  4s. 

E.  Dayes — F.  Jules.  1798. 

171  Wolverhampton.  South-west  view  of  Market  Place  with 
Collegiate  Church  of  St.  Peter,  with  figures  and  four-in-hand  mail 
coach  to  Holvhead  passing  through.    Line.    12}  >  15}.  21s. 

TT.  Fleeming—J.  H'hcsscll.  1*24. 


Etchings. 

WILLIAM  BLAKE. 

172  Chaucer's  Canterbury  Pilgrims.^  Large  panoramic  plate 
containing  thirty -seven  figures,  mostly  equestrian,  forming  this 
famous  procession.  Painted  in  fresco  by  William  Blake  and  by 
him  engraved  and  published  Oct.  8,  1810.  361  x  134.  Yery 
rare.    20  guineas. 

D.  FRANCESCO  GOYA. 

173  Philip  III.,  King  of  Spain.      Etching  - 
portrait  in  armour  holdi 
141  •  10}.  21s.; 

G.    B.    PIRANESI,   VENICE,  1720-1778. 

174  Grotesque  Ornament-  Four  fine  large  etched  plates  of  freely- 
designed  compositions  of  ruins  of  architecture,  interspersed  with 
foliage,  etc      Folio.    15}  x  21*.    25s.       Roma,  circa  1770. 

A  large  Collection  on  Sale. 
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full  length,  equestrian 
lg  a  baton,  after  the  painting  by  Yelasquez. 


and  Fancy  Stipples,  Old  Coloured  Sporting  Prints. 
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Canada. 
8th  Badge  Brooch. 
15  ci.  Gold    £4  0  0 
18  ct.     ,.      £5   0  0 


Canada. 
16th  Badge  Brooch. 
IS  ct.  Gold    £2   7  6 
18  ct.     .,      £3   0  0 


Machine  Gun  Corps 
Badge  Brooch. 
Diamonds  set  .  in  Palla- 
dium. .Gold  and  Knaniel. 
£16    10  O 


Royal 
Brooch.  Diamonds 
in  Palladium-  Gold 
Knaniel 
£30    O  O 


ilgr 

set  . 


Royal  Flying  Corps  Badge  Brooch. 
Diamonds  set  in  Palladium.  Gold 
and  Enamel. 
£65    O  O 


"Jewellers 
and  . 

Silvers /tiitbs 
to 

H.M. 

The  King 


THESE  Jewelled  Badges  are  from  a  collection  exhibited 
by  the  Goldsmiths  &  Silversmiths  Company,  112,  Regent 
Street,  W.  1,  the  well-known  experts  in  Naval  and  Military 
Jewellery.  The  Goldsmiths  &  Silversmiths  Company,  who  are 
Jewellers  to  H.M.  The  King,  are  famed  for  high  quality  and 
fine  workmanship  in  their  productions,  and  the  specimens  that 
are  illustrated  above  show  with  what  care  and  thoroughness 
Naval  and  Military  Emblems  are  executed  by  this  famous  firm  of 
Jewellers.     A  catalogue  may  lie  obtained  post  free  on  application. 

TMJE 

>ldsmiths  &  Silversmiths 

Cd^^J  T5>  A  ^^1"%^    ITD  ■hv#  rtfiic/}  Ls-Jncopporated 

*JrlTj|ra%I^I.  1     JJ99       TZeGofdsmitfoytCCianeeE*  Estf/M. 

112,  Regent  Street,  London,  W  i 

ONLY  ONE  ADDRESS  NO  BRANCHES  ANYWHERE 

r 
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INEXPENSIVE  CHRISTMAS  GIFTS  IN  ANTIQUE  SILVER  AND  OLD  SHEFFIELD  PLATE 


WALTER  H.  WILLSON 


Expert  in   Old  English 
Silver  &   Sheffield  "Plate 


(From  ELLINGTON'S) 


Telephone:  CERRARD,  6463 
Telegrams  :  "AURIFABRO,"  St  JAMES'S,  LONDO 


N  28  King  Street,  St.  James's,  London,  s.w.i 


Silver  Teapot  and  Stand, 
Date  1804.    £18  10  O 

Silver  Snuffer  Tray. 
Date  I77I.    £12  10  O 


One  of  pair  Silver  Goblets.  Silver  Hot  Water  Jus 
Date  1 793.  £8  15  O  pair.  Date  1769.  £24 

One  of  four  Salt  Cellars. 
Date  1737  54.    £10  10  0 


Date  1 798. 
£3  17  6 
Silver  Caddy. 
Date  1 769. 
£21 


£5  10 

One  of  pair 
Candlesticks. 
Date  I75I.  £17 
Silver  Sauce  Boat. 
Date  1 795.   £7  10  O 


Silver  Cream  Jugs. 

Date  1800.  Date  1815. 


Newcastle. 
£4  10  O 

Cream  Jug.  Old  Sheffield  Soup  Tureen 


Date  1793. 
£4  15  O 


£9    5  O 


Silver  Tankard 
Date  1 757.  £30 
One  of  four  Salt  Cellars. 
Date  1 797.  £17 

Silver  Cream  Jugs 
Date  1778  Date  1793. 

£3  15    O  £4  12  6 

Silver  Muffineer. 
Date  1796. 
£5   5  O 


Scotch  Silver  Cup. 
Date  1765  70.  £22 

Silver  Snuffer  Tray. 
Date  1800.    £6  1 0  O 


Silver  Caddy. 
Date  1794. 
£21 


OLD 

One  of  pair  Chamber 
Candlesticks.    £3    5  O 
Round  Box  with  Cover.    £5  10  O 
Egg  Boiler,  with  Timer.         One  of  four  Entree  Dishes 
*10  10    O  with  Warmers.  £28 


SHEFFIELD  PLATE. 

Cheese  Dish. 
£9  lO  O 


One  of  pair  Candelabra. 
£12  lO  O 


Argyle. 
£8  lO  < 


Coffee  Pot. 
£6  lO  O 


Date  1783. 
£6  15  O 

Silver  Muffineer. 
Date  1748. 
£12  lO  O 

Silver  Sauce  Boat. 
Date  1743.   £5  15  O 


One  of  pair  Wine  Coolers 
£1 1  10    O  pair. 


MR.  WILLSON  WILL  ALWAYS  BE  PLEASED  TO  BUY  SIMILAR  SPECIMENS  AT  A  LITTLE  UNDER  THESE  PRICES 


WALTER  •  H  •  WILLSON 


(From  ELKINGTON'S) 


Expert  in  Old  English  Silver  &  Sheffield  opiate 

28  KING  STREET  ■  St.  JAMES'S  •  LONDON,  S.W.I 


telephone:  Gerrard  64-63 


telegrams:  "  aurifabro."  St.  James's,  London 


Fine  George  U.  Strap  Cup  and  Cover.    Date  1756. 


Silver  Cream  Jug. 
Date  1796. 
£4    4  O 


Silver  Muffineer. 
Edinburgh.  1766 
£6 


One  of  four  Silver 
Salt  Cellars. 
Date  1766-8. 
£16    10  O 


Silver  Cake  Basket. 
Date  1 769. 

IX  in  Chippendale  Waiter. 
Mask  and  Bead  edge. 
Date  1 742. 


One  of  four  Silver  Salt 
Cellars.    Date  1 790. 
£23    10  O 


One  of  four  Sauce  Boats.    Date  1 774. 

One  of  pair  Sauce  Boats  (large  size).    Date  1 774,  to  match. 

One  of  four  Taper  Candle- 
sticks.   Date  1 770. 
£72 

MR.  WILLSON  WILL  ALWAYS  BE  PLEASED  TO  BUY  SIMILAR  SPECIMENS  AT  A  LITTLE 


One  of  four  Silver  Candle- 
sticks.   Date  1 762. 
£10O 


Set  of  three  Chased  Caddies. 
Date  1 758. 

2  handled  Silver  Tea  Tray. 
Date  1 802. 


George  I.  Coffee  Pot. 
Date  I7I4. 


I5l-in.  Pierced^Border 
Waiter.    Date  1 762. 

A  William  III.  Mug. 
Date  1 70 1. 
£20 

One  of  pair  Old  Sheffield 
Fruit  Baskets. 
£14    lO  O 

Out  of  four  Old  Sheffield 
O  WCandlenticks 
£20  | 

UNDER  THESE  PRICES 

UlBw 


SPINK  &  SON  HD 

  Established  1772   


Gold  Box  Richly  Enamelled 


Antique  French  Gold  Box 
_if32-10-o- 


Fine  old 
French  Watch 
with  Unique 
movement 
j£  15-00- 


Fine  Tortoiseshell  ®  Gold  Box 
Avith  Wedqwood  Plaque 
_2fl2-oo- 


Antique  Aqate  0  Gold  Box 

/700 


17  &  18  Piccadilly,  London,  W.  1 


O 


